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French  School.    Stuart,  Prince  Charles  Edward    ...  253 

Hals,  Frans.    Van  der  Broeck,  Pieter  ...    53 

Hazlitt,  William  (attributed  to).  Thelwall,  John  ...  250 
Hollar,  Wenceslaus. 

Charles  II.,  Coronation  of  (Detail)   231 

Northumberland,  Algernon  Percy,   Tenth  Earl  of 

(if>4»>    >4' 
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Artists  and  Engravers — continued.  page 
Hollar,  YVenceslaus — continued. 

Altered  Versions  of  the  Above  Plate  : — 

Cromwell    142 

York,  James  Stuart,  Duke  of     ...       ...       ...  145 

Uncertain         ...       ...       ...       ...       ...       ...  145 

Plates  from  "  Theatrum   Mulierum  "  (1643)      ...  o> 
Indian  School  (Early  Nineteenth  Century).  Tomb  of 

Itmad  ud  Daulah,  at  Agra        ...       ...       ...  101 

Johnson,  Cornelius  (attributed  to).    William  III.  as 

a  Boy    05 

Jones,      John.         Tollemache,      Hon.      Mrs.,  as 

'"  Miranda,"  after  Reynolds    z6 

Josey,  R.    Martindale,  Miss,  after  Romney  ...       ...  2g 

Lawrence.    Murray,  Miss           ...       ...       ...       ...  2S 

Longmate,  Barak.    Trade  Card   of    |ohn  Alderson 

(1788)                                         '   88 

Mason,  W.    Sussex,  H.R.H.  The  Duke  of  (Profile)  165 

Mulready,  William.    Cable,  An  Old  (l8og)  (Colour)  104 

Pearee,  William.    Milkmaid,   The  (Colour)   233 

Peters,  Rev.  Matthew  William.      Peters,  Reverend 

Matthew  William,  and  Robert  West    2-,-, 

Punt,  J.  "  Com t esse  Descarbagnas,  La  "  (1740)  ...  03 
Raeburn,  Sir   Henry.      Hobson,  Mr.,  of  Markfield 

(Colour)    41 

Rembrandt. 

Man,  Portrait  of  a  Young  (1658)    223 

Woman  Pointing,  Portrait  of  a  Young  (1642)      ...  27 
Reynolds,  Sir  Joshua. 

Brummell  Children,  The          ...       ...       ...       ...  31 

Tollemache,  Hon.  Mrs.,  as  "  Miranda,"  by  John 

Jones    26 

Richmond,  Oeorge.  Katcr,  Captain  Henry,  F.R.S.  257 
Romney,  Oeorge 

Mars  and  Venus                      ...      ...      ...      ...  117 

Martindale,  Miss,  by  R.  Josey    29 

Rowlandson,  Thomas. 

Broadway  (Colour)         ...       ...       ...       ...       ...  66 

Cottage  by  the  Wood    68 

Deer  in  a  Park                         ...       ...    68 

English   Sailors,  Prisoners  of  War,  on  Board  a 

French  Ship    ...       ...       ...                           ...  72 

Execution  at  Xewgate,  An       ...       ...       ...       ...  7r 

Falling  Cask,   The        ...       ...       ...    73 

French  Prisoners  at  the  Xorman  Staircase,  Canter 

bury       ...       ...       ...       ...       ...       ...       ...  71 

Halt,  The    73 

Hampton   Court                           ...       ...       ...       ...  61) 

Harvest  Field                            ...                           ...  60, 

Idyll,  An  (Colour)    105 

Review  of  Volunteers  by    King   Oeorge  III.  on 

Wimbledon    Common,    1708    72 

Rochester                                                       ...       ...  67 

Village  with  a  Church                     ...       ...       ...  75 

Sands,  R.     Fashion   Plate  (1805)    93 

Smith,  J.  R.  Paolo  and  Francesca  (Colour)  ...  14c) 
Souch,  John,  of  Chester. 

'•  Aston  Death  Scene,  The  "   133 

"Aston  Death  Scene,  The,"  Detail  from  131,  1  32 
Asicm    Little    Thomas,    Holding    the  Cros»-staff 

(Detail  from  "The  Aston  Death  Scene")   ...  132 
Aston,    Sir    Thomas,    Bart.    (Detail    from  "The 

Aston   Death  Scene")    131 

Sturt,  J.    Trade  ''aid  of  William  Sandys,  alter  T. 

Baston    82 


Artists  and  Engravers — continued.  page 

Taylor,   John,  of   Hath.      Landscape  with  Classical 

Ruins      ...        35 

Trautschold,   William.       Graham,  Thomas,  F.R.S. 

(1845-50)   25<) 

Turner,  J.  M.  W.    Plymouth,  The  Hoe    21 

Unknown. 

Charles  I..  Trial  of  (Detail  after  Xalson's  "  True 

Copy  "),  1683      230 

Hawkins,  Sir  John  (Colour)    ...       ...       ...       ...  130 

(See  also  "  Engravings,"  "  Fashion  Plates  and 
Trade  Cards.") 

Van  der  Heist,  IS.    Van  Male,  Jean  (1654)   245 

Vermeer.    "Lute  Player,  The"         ...       ...       ...  25 

Whistler.  Pink  and  Purple,  Arrangement  in  ...  139 
Witherington,  W.  F.      Mid-day  Retreat,  The       ...  85 

Engravings. 


Bohemia,    Frederick,    King  of,    and    His  Queen, 

Elizabeth     Stuart     (1619)      (Adapted  from 

"  James  I.  and  His  Queen,"  by  (?)  Berghem)  137 
Charles    [.,  Trial  of  (Detail  after  Xalson's  "True 

Copy  ")   230 

Charles  II.,    Coronation   of  (Detail    from  Ogilby's 

"  Brief  Narrative  ")   231 

"  Comtesse  Descarbagnas,  La,"  by  J.  Punt  (1740)  93 
Cromwell,  Oliver  (1640)  (Adapted  from  "Algernon 

Percv,   Tenth  Earl  of   Northumberland,"  by 

W.   Hollar)    142 

Cromwell  and  Justice  (Adapted  from  "  James  I.  and 

His  Queen,"  by   (?)  Berghem)   138 

Fashion  Plates. 

"  Comtesse  Descarbagnas,  La,"  by  J.  Punt  (i7-;o)  03 
Dinner  Dress,  from  "  Ladies'  Museum  "  (1831)  ...  00 
February,    by    Eastgate,    from    "  Xew  London 

Magazine  "  (r786)    02 

Gentlewoman,       English,      by      Hollar,  from 

"  Theatrum    Mulierum  "   (1643)    01 

January,    by     Eastgate,    from    "  Xew  London 

Magazine"  (1786)    ...      ...      ...      ...      ...  02 

Matron  of   Paris,    by    Hollar,    from    "  Theatrum 

Mulierum  "  (1643)    01 

Morning  Dress,  from  Ackermann's  "  Repository  " 

(1813)    07 

Promenade   Dress,    from    Ackermann's    "  Reposi- 
tory "  (1814)    07 

Walking    Dress,    from    Heideloff's    "Gallery  of 

Fashion  "  (1799)  ...  ■■■  ■••  •••  ...  04 
Walking  Dress,  from  "  Ladies'  Museum  "  (1*311  00 
Walking  Dress,   Invented  by  Miss  Pierpoinl  from 

"  Ladies'  Magazine"  (1826)     ...      ...      ...  08 

Walking   Dress,  published    by    Mme.  Lanchester 

(1803)    '   oS 

Walking    Dress    and     full     Hre-s,    by    R.    San. Is 

(1805)    03 

James  I   and  Family  (Memorial  Croup  and  showing 

Charles     I.    as    King)     (Adapted     from  I'latf 
dated    1623),  by  William  de   Passe    1(5 

James   I.  ami    Family    (Triumphus  Jacobi  Regis, 

etc.),  by  William  de  Passe  (1623)    114 

James     I.    and     Ills    Queen,     Anne    of  Denmark. 

attributed  to  Berghem    136 

Martindale,  M  iss,  l>\  R.  Josey,  after  Romney  ...  20 
Meeting  at  Cover,  after  Henry  Aiken  (Colour)  ...  213 
Northumberland,  Algernon    Percy,   Tenth    Tail  of, 

by  Wenceslaus  I  [ollar  ( 164,.)    1  1 1 

Portrait,    Equestrian    (Adapted     from    "  Algernon 

Percy,   Tenth   Tail  of   Northumberland,"  by 

W.    Hollar)    145 
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Engravings — continued.  page 
Tollemache,   Hon.   Mrs.,  ;iv  '"  Miranda,"  by  John 

Jones,  alter  Reynolds    26 

Trade  Cards  and  Labels  (Mostly  Pewterers'). 
Alderson,  John,    Trade  Card  of,  1788,  by  Barak 

Longmate        ...    ...      ■••      ...  88 

Hodge,  K.  P.,  Trade  Card  of    89 

Holmes,  George,  Trade  Card  of,  1721    87 

King,  Richard,  Trade  Card  or  Book-plate  of  ...  83 
Langford,  John,  Trade  Card  of,  1787        ...       ...  S4 

Life,  William,  Trade  Card  of   <)<> 

Mason,  \Y.,  of  Cambridge,  Profilist,   Trade  Label 

Of    165 

Pewterers,  Worshipful   Company  of,   Summons  to 

a  Quarter  Court  of  the,  1710,,  by  J.  Cole     ...  8g 
Sandys,   'Trade    Card    of,   by  J.   Sturt,    after  T. 

Baston    82 

Watts,  John,  Trade  Card  of    88 

Yates,  Richard,  Trade  Card  of       ...       ...       ...  t)o 

York,    James    Stuart.    Duke    of    (afterwards  King 

James   II. I   (Adapted  from  ''Algernon  Perry, 

Tenth    Earl    of     Northumberland,"    by  W. 

Hollar)   143 

Furniture,  Woodwork,  etc. 

Arm-chair,  Mahogany,  c.   1735   216 

Arm-chair,  Mahogany,  c.  1750    ...      ...      ...      ...  216 

Arm-rhair,   Mahogany,   Xeedlework  Cover,  c.  1770  217 

1735    215 

English,  Mid-Seventeenth 


Arm-chair,  Walnut,  c 
Box,     Carved  Oak. 

Century 
Box,     Carved  Oak, 


English,  Mid-Seventeenth 
Century,  Block  Printed  Paper  Lining  ol 
Chair,  Mahogany,  1730 

Chair  and  Footstool,  Seventeenth  Centurv  (tradition- 
ally associated  with  King  Charles  I.)  

("best  with  Drawers,  Oak,  c.  1671   

Clock,  Long-case,  by  'Thomas  Tompion,  c.  1705  ... 

Clock.  Long-case,  by  'Thomas  Tompion,  c.  1705, 
Detail  of   

Coffer,    Carved    and    Painted,   English,  Thirteenth 

Century   

Corner  ('hair.  Mahogany,  c.  1750   

Dressing  Table,  Shaped  front,  c.  1760   

Hall  Screen,  Oak,  English,  Fifteenth  Century 
Rood  Screens,  Painted  Panels  of         ...  195-202, 

Snuff-box,  Carved  Yew-wood,  English,  1616  

Writing  Table,  Pedestal,  Walnut,  c.  1745  

Lacquer  (in  the  Collection  of  H.M.  The  Queen). 

Bowl,  Cover  of  a,  K'ang  Hsi  Period  

Boxes,  Flattened  Peach  'Type,  Ch'ien  Lung  1 
Elephants,  Chinese  Carved    Lacquer,  Ch'ien 

Period,  One  of  a   Pair  of  (Colour! 
Elephants,  Chinese  Carved   Lacquer,  Ch'ien 

Period,  One  of  a  Pair  of  (Back  View)  ... 
Elephants,  Chinese  Carved  Lacquer,  Ch'ien 

Period,  One  of  a  Pair  of  (Companion  Figure) 
Jewel   Casket  in  Form  of   a   Shrine,    Ch'ien  Lung 

Period   

Libation  Cup,  Seventeenth  Century   

Pagoda,  Five-storied,  Ch'ien  Lung  Period  

Panel,  depic  ting  Lao-tzu,  Ch'ien  Lung  Period 

Sweetmeat  Box,  Ch'ien  Lung  Period  

Sweetmeat  Box,  Early  Eighteenth  Century  

Metalwork  (other  than  Silver  and  Pewter). 

Buddha   or  Sacred    Being,  Colossal   Bronze  Figure 

cast  by  Wada  Kunitsugu  ... 


50 


50 


220 
220 
235 

236 

34 
221 
21S 
187 


Vriod 
Lung 


I.un;. 
Lunt 


237 
210 


Metalwork — continued . 
('losing    Kings,  English, 

Centuries 
Closing    Kings,  English, 

Centuries 
Yatatc,  Bronze 


Twelfth    to  Fourteenth 

  74.  T. 

Fifteenth    to  Sixteenth 
  146 


148 
162 


Engraved  by   Yigeal   of  Belgrade, 
Marks  on  (Dutch) 

of,  17S8,  by  Barak 
II.  Carpenter 


Pewter. 
Passover  Plate, 

1766   

Passover  Plate,  Pew'terer" 
Trade  Cards,  Marks,  etc. 

Alderson,  John,  Trade  Card 

Longmate   

Carpenter,   Eliz.  ;    Bill  of  E.  and 

receipted  by,  T76g  

Carpenter,   E.   and  II.,    Sketch-map  showing  the 

Position  of  the   Premises  of  (from  Horwood's 

Map,  1790)   

J  lodge,  K.    P.,  'Trade  Card  of   

Holmes,  George,  Trade  Card  of,  I72r 

Jupe,  John,  Marks  of  

King,  Richard,  Trade  Card  or  Book-plate  of 

Langford,  John,  Trade  Card  of,  1787   

Lawrence,  Stephen,  Marks  of  

Life,  William,  Trade  Card  of  

Sandys,   Trade  Card    of,  by    J.   Sturt,    after  T. 

Baston  ...   

Cnidentified  Pewterer's  Mark,  Dutch,  c.  1766  ... 

Watts,  John,  Trade  Card  of  

Worshipful  Company  of  Pewterers,  Summons  to  a 

Quarter  Court  of  the,  1 7 iq,  by  J.  Cole  

Yates,  Richard,  Trade  Card  of   

Pictures  and  Drawings. 

Angel  Appearing  to  the  Shepherds,  The 
(Cnidentified)  ...       ...  ...   

Arbela,  Battle  of  (Cnidentified)   

Aston  Death  Scene,  The,  by  [ohn  Souch,  of  Chester 
(1635)   '  

Aston  Death  Scene,  The.  Detail  from,  by  John 
Souch,  of  Chester  (1635)    131, 

Aston,  Little  Thomas,  holding  the  Cross-staff,  Detail 
from  "  The  Aston  Death  Scene,"'  by  John 
Souch     ...       ...       ...  ...   

Aston,  Sir  'Thomas,  Bart.,  Detail  from  "  The  Aston 

Death  Scene,"  by  John  Souch 
Broadway,  by  'Thomas  Rowdandson  (Colour) 
Brummell  Children,  'The,  by  Sir  Joshua  Reynolds... 
Cottage  by  the  Wood,  by  'Thomas  Rowlandson 

Crucifixion,  The,  by  Gerard  David  ...   

Deer  in  a  Park,  by  Thomas  Rowlandson 

English    Sailors,    Prisoners    of    War,    on    Board  a 

French  Ship,  by  Thomas  Rowlandson  ... 
Execution  at  Newgate,  An,  by  Thomas  Rowlandson 
Falling  ('ask,  'The,  by  'Thomas  Rowlandson  ... 
Flowered  Jug,  'The,  by  William  A.  Chase  ... 
French  Prisoners  at  the  Norman  Staircase,  Canter- 
bur),  by   Thomas  Rowlandson 
Gable.    An     Old,    by    William     Mulready  (iS,„,l 

(Colour)   

Graham,  Thomas,   F.R.S.,  by  William  Trautschold 

(1845  50)   

Greenwich  Park,  by  Peter  de  Wint  (Colour) 

Halt.  'The.  by  'Thomas  Kowland-on   

Hampton  Court,  by  'Thomas  Rowlandson 
Harvest  Field.  The,  by  Thomas  Rowdandson 
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81 

87 
80 
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90 
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84 
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82 
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66 
31 

68 
203 
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73 
61 


194 

250 
169 
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Pictures  and  Drawings — continued.  r 

Hawkins,  Sir  John  (Unknown)  (Colour)   

Hobson,  Mr.,  of  Markfield,  by  Sir  Henry  Raeburn 
(Colour) 

Idyll,  An,  by  Thomas  Rowlandson  (Colour)  

Itmad  ud  Daulah,  Tomb  of,  at  Agra,  Native  Indian 

Drawing  (Early  Nineteenth  Century)  ... 
Kater,  Captain  Henry,  F.R.S.,  by  George  Richmond 

(1831)   

Landscape  with  Classical  Ruins,  by  John  Taylor,  ol 

Bath   

Lute  Player,  The,  by  Vermeer  

Madonna  anil   Child  (Unidentified) 

Man,  Portrait  of  a  Young,  by  Rembrandt  (1658)  ... 

Mars  and  Venus,  by  George  Romney  

Mid-day    Retreat,    The,    by    W.    F.  Witherington 

(Colour)   

Milkmaid,  The,  by  William  Pearce  (Colour) 
Murray,  Miss,  by  Lawrence 

Paintings,  Unidentified    .38,  166,  167, 

Paolo  and  Francesca,  by  J.  R.  Smith  (Colour) 
Peters,  The  Reverend  Matthew  William,  and  Robert 
West,  by  The   Rev.    Matthew   William  Peters 

(1758)   

Pink  and  Purple,  Arrangement  in,  by  Whistler 
Plymouth,  The  Hoe,  by  J.  M.  W.  Turner  (Colour) 

Portraits,  Unidentified   36,  103,  10S, 

Review    of    Volunteers    by    King    George    III.  on 
Wimbledon     Common,      1708,      by  Thomas 
Rowlandson 
Roc  hester,  by  Thomas  Rowlandson 
Rood     Screen     Paintings.  English  Primitive 

(Devonshire)  School. 

Annunciation,  The         ...  ...   

Haggai   

Malachi   

Prophets    201,  202, 

St.  Bartholomew  ... 

St.  Dunstan  and  the  Devil 

St.  John  the  Baptist   

St.  Matthew   

St.  Michael   

St.  Petronilla   

Virgin  and  Child  ... 
Stuart,  Prince  Charles  Edward. 
Sussex,    H.R.H.    The    Duke  . 
Mason 

Thelwall,   John,  by  William  Ha/litt   

Trees,  Study  of,  by  X.  Diaz   

Unidentified  Paintings      ...      ...      37,38,  166,  1  < ■  7 , 

Unidentified  Portraits       ...       ...       ...  j(>,  103,  168, 

Van  der  Broeck,  Pieter,  by  Frans  Hals   

Van  Male,  Jean,  by  B.  Van  der  Helsl  (1654) 

Village  with  .1  Church,  bj    Thomas  Rowlandson  ... 

West,  Robert,  The  Reverend  Matthew  William 
Peters  and,  by  The  Rev.  Matthew  William 
Peters  (1758)   

William     111.    as    a  Boy, 

Johnson 
Woman    Pointing,  Portrait 

Rembrandt   

Women  of  Weinsberg,   The  (Cnidcntihec 
Yarmouth  Water  Frolic,  by  Crome 
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ACE  Pl.ATES.  PAGE 

130            Broadway,  by  Thomas  Rowlandson  (Colour)           ...  66 

Brummell  Children,  The,  by  Sir  Joshua  Reynolds...  31 
41          Buddha  or  Bodhisattva,  Head  of  a,   Early  Tang 

105                  Dynasty          ...      ...      ...      ...      ...      ...  11 

Buddha  or  Sac  reel  Being,  Colossal   Bronze  Figure 

IOI                   Cast  by  Wada  Kunitsugu  ...       ...       ...       ...  150 

Chinese   Carved  Lacquer  Elephants,  Ch'ien  Lung 

Period,  One  of  a  Pair  of  (Colour)       ...       ...  2 

Crucifixion,  The,  by  Gerard  David    ...       ...       ...  203 

Gable,    An    Old,    by    William    Mulreadj  (1809) 

(Colour)          ...      ...      ...      ...    194 

Greenwic  h  Park,  by  Peter  de  Wint  (Colour)         ...  l6g 

Hawkins,   Sir  John  (Unknown)  (Colour)      ...       ...  130 

Hob  on,  Mr.,  of  Markfield,  b>  Sir  Henry  Raeburn 

(Colour)    41 

Idyll,  An,  by  Thomas  Rowlandson  (Colour)  ...      ...  105 

Man,  Portrait  of  a  Young,  by  Rembrandt  (1658)  ...  22.5 

Mars  and  Venus,  by  George  Romney  ...       ...       ...  117 

Meeting  at  Cover,  after  Henry  Aiken  (Colour)  ...  21.5 
Mid-day    Retreat,    'The,   by   W.    F.  Witherington 

(Colour)    85 

Milkmaid,  'The,  by  William  Pearce  (Colour)        ...  233 

Paolo  and  Francesca,  by  J.  R.  Smith  (Colour)     ...  14c; 

Pink  and  Purple,  Arrangement  in,  by  Whistler      ...  [30, 

Plymouth,  The  Hoe,  by  J.  M.  W.  'Turner  (Colour)  21 

Trees,  Study  of,  by  X.  Diaz       ...       ...       ...       ...  181 

Van  cler  Broeck,  Pieter,  by  Trans  Hals       ...       ...  53 

Van  Male,  Jean,  by  B.  Van  der  Heist  (1654)       ...  245 

Village  with  a  Church,  by  Thomas  Rowlandson  ...  75 
William    III.    as    a    Roy,    attributed    to  Cornelius 

Johnson           ...       ...       ...       ...       ...       ...  95 

Pottery  \ni>  Porcelain. 

linen  Retiro. 

Putter   Dish    and    Cover,    Shell-shapi  '  Handles, 

Decorated    with   small    Landscapes        ...        ...  ifii 

Chinese  Figures,    Group  of  (Detail  from  China 

Room   at   Aranjuez)   ...        ...        ...        ...        ...  153 

Classical  Groups    ...       ...       ...       ...       ...       ...  151 

Clock,  Royal  Palace,  Madrid   156 

('ups    and    Saucers,    Decorated    with  Medallions, 

etc.    Ho 

Dish,  Decorated  alter  Illustration  in  "  El  Viajero 

Illustrado  "    158 

Mug    161 

Piedad,  La    152 

Plate,  Decorated  alter  Illustration  in  "  El  Viajero 

Illustrado  "                                                      '  ...  158 

Plate-,  De.  or. ite  . I  with  Nymph  in  Centre,  Border 

with  Medallions  of  Mythological  Tigurcs     ...  161 

Plates   

Pol,  Small,  and  Cover,  Decorated  with  1  Medallion  161 

Rape  ol  Proserpine,  Croup     ...      ...      ...      ...  151 

Salon  de  Porcelana,  at  Aranjuez,  bj    lose''  Gricci 

(1763)                                           '    1  -  1 

75  Salmi  de   Porcelana,  al    Aranjuez,   Detail  of,  by 

Jose-  Gricci  ( 1 7 f > t )   15.) 

Salon,    with    Porcelain    Ceiling,    Royal  Palace, 

Madrid,  Designed  In  Gasparini    ise 

Same-  Ho. 11  and  I. a. lie.  Decorated  with  Medicinal 

III  ills  1. ml    Spanish  Siiues          ...        ...        ...  [58 

Soup  Cover,  Decorated  with  Vegetables  and  Shell 

Fish   in  Relief        ...      ...      ...      ...      ...  [61 

27  Tureen    and    Cover,    Decorated    with  Medicinal 

!7                     Herbs  and  Spanish  \  ic\\s  ...        ...       ...       ...  158 

30            Vase,  Royal  Palace,  Ma, In, I   ,s7 
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Pottery  and  Porcelain — continued.  page 
Coalport. 

Tulip  Candlesticks  (Pair)    23 

Tulips    23,  24 

Derby. 

Mug,  with  Glass  Bottom,  Decorated  with  Flowers 

(probably  by  Withers)  (.1780)    208 

Tulips    ...    20,  24 

Naples.    Tray,      Painted     with      a  Landscape, 

Eighteenth  Century   207 

Nottingham.    Punch    Howl,    Stoneware,  Eighteenth 

Century  ...       ...       ...       ...       ...       ...  206 

Rockingham.    Tulips    23,  24 

Staffordshire. 
Goblet,  Two-handled,  Lustred  Earthenware,  dated 

October,  181 1   207 

Lady,  Salt-glaze  Figure  of  a   ..  163 

Tulips    24 

Unclassified.    Tulips    23,  24 

Relics. 

Crucible,     Stone.     Marked        Battersca  Works," 

Found  at  Banff    33 

Spy-glass,  English,  Early  Eighteenth  Century      ...  164 

Sculpture. 

Buddha  or  Bodhisattva,  Colossal  Stone  Head  of  a, 

Early  T'ang  Dynasty    11 

(See  also  under  "  METALWORK.") 

Silver. 

Cup  and  Cover,  by  Garrard  &  Co.      ...       ...       ...  63 

Cup  and  Cover,  by  The  Goldsmiths'  &  Silversmiths' 

Co.    .-^  ...  62 


Silver — continued.  page 
Salver,  Engraved  with  the  Arms  of  Chandler,  bv 

Paul  Revere  (1735-1818)   '.  162 

Stained  Glass. 

Borders,  Fragments  of,  Thirteenth  Century  ...  ig 
Compton,    Henry,    Bishop    of    London,  1675-1712, 

Arms  of,  c.   i6go      ...       ...       ...       ...       ...  15 

France,  Ancient,  and  England,  Quarterly  (Shield)  14 
Heads  of  a  Saint  and  Others,  Fifteenth  Century  ...  18 
Howard,    Thomas,  Third  Duke  of  Norfolk,  K.G., 

Roundel  with  Arms  of    ...       ...  17 

Parr,    Queen    Catherine,    Roundel    with    Arms  of, 

Sixteenth  Century     ...    16 

Sea  Monster.      Small  Tracery  Light.  Fourteenth 

Century    13 

Textiles. 

Beauvais    Tapestry    Panel    in    manner    of  Berain, 

Eighteenth  Century  ...      ...    222 

Beauvais  Tapestry  Panel.  "  Toilet  of  Psyche,"  by 
Jean  Baptiste  Oudry,  after  Francois  Boucher, 
Eighteenth  Century   225 

English  Wallet,  Embroidered  with  Figure  of  Vice- 

Admiral  Sir  William  Penn,  etc.    226 

English     Petit-Point      Panel.  "  Esther  and 

Ahasuerus,"  dated   1654   227 

Flemish  Tapestry  Panel.      "  Condemnation  of  the 

Elders,"  Sixteenth  Century    222 

Timepieces. 

Clock,  Long-case,  by  Thomas  Tompion,  c.  1705  ...  235 
Clock,   Long-case,  by  Thomas  Tompion,   c.  1705, 

Detail  of   236 
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Books,  MSS.,  etc. 

Aristotle.        Republica  Libri,  De, 

binding)  (1548)   

Bandello.    Canti  XI.  de  le  Lodi  de 

Gonzaga  de  Gazuolo  (1545) 
Beardsley,  Aubrey.    A.L.  containing 

Self  Caricature 
Burn-,    Robert.     A.L.    to  Alexander 

containing  "  O  My  Love's  like  a  Red, 

Rose  " 

Byron,  Lord.      Last  Will  and   Testament,  o, 
August  23rd,  1S11   

Charlotte,    Ouecn.     A.L.    dated     De<  ember 
1781,    in  Needlework  Pocket-book 

Columna.    Hypnerotomachia  Poliphili,   1400  no, 

Cowper,  W.    Life  and  Works,  15  vols  

Daniell  and  Ayton.  Oreat  Britain,  Voyage  round, 
Map  and  308  Coloured  Plates  (1814-25) 

Dante.  Divina  Comedia,  La  (1481),  eontaining 
complete  Set  of  Engravings  attributed  to 
Baccio  Baldini  after  Designs  by  Botticelli  ... 

de  Ccssolis,  J. 

Libellus  de  Ludo  Scacchorum  (before  1480J 
Libro  di  Givocho  di  Scacchi  (1403)  

Defoe. 

Robinson    Crusoe    of    York,    Mariner.  Fife 
Strange  Surprising  Adventures  of  (1710) 


40 


1 10 

243 
173 


243 
243 


and 


Books,  MSS.,  etc. — continued. 
Defoe — continued. 
Robinson    Crusoe    of    York,    Mariner,  Farther 

Adventures  of  (1719)   

Robinson    Crusoe    of    York,    Serious  Reflections 

during  the  Life  of  (1710,)  

de  Laclos,  A.  F.  Choderlos.  Liaisons  Dangereuses, 
Les,    2    vols.    (i7g6),    with    Eight  Original 

Drawings  by  Le  Barbier   

Dorat.  C.  J.     Oeuvres,  iS  vols.,  Plates  by  Eisen, 

Marillier  and  Others  (1764-80)  

Goldsmith,  Oliver.  Vida's  Game  of  Chess,  translated 

into  English  Verse,  Autograph  MS  

Haggadah   -diel    Pesach,    Hebrew   MS.,  Thirteenth 

Century,  73  Coloured  Drawings   

Higden.  "  Britain,     Description     of,"  and 

"  Chronicles  of  England  "  (140S  and  1497)  ... 

Homer.    Odyssea  (Maiolus  binding)  (1538)  

Johnson.    Dictionary,  Proof  Sheets  of,   i~t  edition, 

3  vols.   

Kipling.    Schoolboy  Lyrics  (1881)   

La  Fontaine. 

Fables,   2   vols.  (1802)  

Fables,  Plates  by  Oudry,  4  vols.  ( 

1755)  •  •  • 

Lucena.  Repetition  de  amores  e  arte  de  axedres 
con  el  iuegos  de  partido  (1407)  

Mary,  Queen  of  Scots,  Remission  by,  to  James 
Dtindas,  of  Listoun  (1553-4)   


173 
173 

1 10 

no 

243 

i73 

174 
1 10 


1 10 

173 


243 
173 
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Books,  MSS.,  etc. — continued. 

Milton.    Paradise  Lost   (1667)   174 

Missal,  Roman,  circa  1,000,  igg  leaves,  Italian  Scribe  no 
National   Covenant   of   Scotland,   Dalmeny  Parish 

Copy  of,  signe*l  between  March  1st  and  end  of 

December,   16S3        ...       ...       ...       ...       ...  175 

Parr,  Catherine.    Book  of  Devotions  of    174 

Pliny,  the  Younger.    Epistolarum  Libri  X.  (1518)...  no 
Plvnii,    Caii,    Secundi    Xaturalis    Historic?  Libri 

XXXVII.    (1472)    173 

Pope.   Alexander.      Prose  Works,    Vol.    I.,  1737; 

Vol.  II.,  1735;  Inscribed  by  the  Author      ...  173 
Psalter,  Thirteenth  Century,  Decorated  by  a  French 

Artist,  r04  leaves    110 

Rabelais.    Oeuvres,  3  vols.   (1741)      ...       ...       ...  no 

Ronsard,  Les  Hymnes  de  (1553)    173 

Scott,  Sir  Walter.     A.L.,  Collection  of,  to  Sheriff 

Shortreed  and  Others  (17S7-1S31)    173 

Smith,    Capt.    John.      "  Yersinia,    New  England, 

General    Historie    of,"    and    "  The  Summer 

Islands"  (1624)        ...       ...       .  .       ...       ...  174 

Societatis  Je^u,  Regulae  115821  ...       ...       ...       ...  no 

Surtees,    R.    S.     Analvsis    of  the   Hunting  Field, 

Plates  by  H.  Aiken  (1846)    243 

Tennyson.    Timbuctoo  (1825)      ...       ...       ...       ...  174 

Wilcox,  T.    Glasse  for  Gamesters  (15S1I    243 

Coins  and  Medals. 

Alfonso  IX.    Maravedi,  Struck  at  Leon,  Gold      ...  44 
Anglo-Saxon,  English,  etc. 

Beornpvlf  Rex,  Penny,    \.n.  824-5   J74 

Boyne,  Battle  of.  Silver  Medal,  July,  160,0       ...  174 

Crown,   Oxford,  1644,  by  Rawlins   44 

Crown,  Pattern  "  Reddite,"  1C63,  by  Simon      ..  44 

Five  Guineas,  Pattern,   1777,  by  Yeo      ...       ...  14 

Five-pound  Piece,  Pattern,  1831       ...       ...       ...  44 

Five-pound  Piece,  Proof,  1SS7,  Struck  at  Sydney  44 

Oxford  Three  Pounds,  Gold,  1643           ...       ...  174 

Pyrenees,    Battle    of    the,    Field    Officer's  Gold 

Medal    1 74 

Twenty-shining  Piece,  Silver,  obv.  Carolvs  D.G., 
etc.,    Equestrian    Figure    riding   over  Arms, 

etc.,  rev.  E.xvrgat.  Devs.,  etc.,  1642    ...       ...  174 

Charles  Emanuel  IT.  and  Maria  Christina,  ten-scudi, 

1641,   Cold    44 

Epidaurus,  Drachm          ...       ...       ...       ...       ...  174 

Frederick     Ulric,      Brunswick     Wolfenbiittel,  five 

Thalers,   1620           ...       ...       ...    174 

Hawaii.    Kaiulani,  Pattern  Twenty  Hollars,   1895...  44 

Locris,  Stater  of  Locri  Opuntii           ...       ...       ...  174 

Louis  I.  Onza,  of  Segovia,  1724,  Crowned  Shield, 

French   Arms  in   Pretence,  Gold    44 

Macrinus,  Aureus  of         ...       ...       ...       ...       ...  174 

Madagascar.       Ranavolo     III.,     Pattern  Twenty 

Dollars,  1805,  Gold  ...       ...       ...       ...       ...  44 

Nicholas  I.,    Twelve  Roubles,    1834,  in   Platinum  ...  44 
Panama-Pacific  Exposition  MCMXV.,  Fifty  Dollars, 

Gold    1 74 

Rhegium  Tetradrachm,   Lion's  Mask  ...       ...        ...  174 

Transylvania.     Ten-ducat  Piece,  Gold,  1681       ...  174 

I'.S.A.  Fifty-dollar  Piece,  1S55    174 

Engravings  and  Etchings. 

Bartolozzi,  F.    Lecture  on  ('.adding,  A       ...       ...  40 

liartoloz/i,  F.,  ami  Gardiner,  W.  X.     Months,  The 

(Sei  of  Eight),  alter  \\ .  Hamilton    108 

xiii 


PAGE 

Engravings  and  Etchings — continued. 
Bennett,    W.    J.      West    Point,    from  Washington 


Valley,  after  G.  Cooke    40 

Blake,  William.    Death's  Door    241 

Blooteling,  Abraham. 

Charles  II.,  after  Sir  P.  Lely    241 

Monmouth,  James,  Luke  of,  after  Sir  P.  Lely  ...  241 
Bone,  Muirhead. 

Building    ...       ...       ...       ...       ...  241 

Conrad   Listening  to  Music    108 

Florence,  San  Frediano  in  Cestello   241 

Piccadilly    Circus   (1915)    108 

Rome,  A  Rainy   Night  in    40,  241 

Spanish  Good    Friday,   Ronda    40,  241 

Tagore,   Sir    Rabindranath    40 

Cameron,  Sir  D.  Y. 
Amsterdam,    Souvenir   d'         ...       ...       ...       ...  40 

Ben  Lomond    40,  241 


Cardon,  A.    Cries  of  London — Duke  Cherries,  after 

F.  Wheatley    40 

Cardon,    ami    others.      Cries    of    London    (Set  of 

Thirteen),  after  F.  Wheatley     ...       ...       ...  174 

Coqueret.      X'apoleonic    Generals,    Eighteen,  after 

Hilaire  le  Dru        ...    ...       ...  241 

ile  Passe,  C.     Elizabeth,  Oueen,  after  Isaac  Oliver  241 

Diirer.    Adam  and  Eve    ...       ...       ...  m8 

Earlom,  R.  Rembrandt's  Wife,  after  Rembrandt...  241 
Elmes,  W.    Chesapeake  and  Shannon  (1813)         ...  108 

Faithorne,  W.    Cromwell,  Oliver        ...    40 

Gaugain,    T.      Guinea    Tigs    and    Dancing  Dogs 

(Pair),  after  G.  Morland  ...       ...       ...       ...  241 

Green,  Y. 

Delme,    Lady     Elizabeth,     and     Chil  li  n,  after 

Reynolds         ...      ...      ■•■      ■•■      •••      •••  i"8 

Devonshire,    Georgiana,    Duchess    of.    after  Sir 

Joshua  Reynolds    ...       ...       ...  241 

Rutland,     Mary      Isabella,      Duchess     of,  after 

Reynolds    108 

Ilaghe,  L.  II. M.S.  "  Shannon  "  and  the  American 
Frigate  "  Chesapeake,"  The  Engagement 
between  (Set  of  Four),  after  J.  C.  Schetky...  241 

Havell,  R.  and  D.  Iloste's,  Captain,  Action  with 
the  French  and  Venetian  Squadrons  olT  Lissa, 
after  T.  Whitcombe   24J 

Hill,  I.    Hudson  River  Portfolio,  The,  after  W.  G. 

Wall   241 

Hogg,  J.    Sophia,  after  the  Rev.  M.  W.  Peters  ...  108 

Jones,  J.    Davenport,  Mrs.,  after  Romney   108 

Keating,  George.       Rustic   Benevolence   and  Rustic 

Sympathy  (Pair),  after  F.  Wheatley   241 

Lowry . 

Coventry,    Maria,    Countess   of,    on   Glass,  after 

C.    Read    44 

Hamilton,  Elizabeth,  Duchess  of,  on  Glass,  after 

C.    Read    44 

Lucas,  David. 

Cornfield,  The,  after  J.  Constable   40 

Lock,    The,   after  J.  Constable    4° 

Mi  Hey,  James. 

Tort    Erroll,  Gale   at   241 

Strange  Signals    ...  241 

Nanteuil,     R.       Turenne,     Henri     de     la  four 

d'Auvergne,  Vicomte  de    ...      ...      ...      ...  4° 

Nutter,  \Y.    Moralist,  The,  after  J.  R.  Smith     ...  4.' 

fC  \ 
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Engravings  and  Etchings — continued. 

Palmer,  Samuel. 

Bellman,  The       ...      ...      ...      ...      ...      ...  241 

Lonely  Tower,  The       ...       ...       ...    241 

Ploughman,  The  Early          ...      ...      ...      ...  241 

Rembrandt. 

Haaring,  Jacob    10S 

Landscape  with  a  Man  Sketching    242 

St.  Jerome  Reading,  in  an  Italian  Landscape  ...  4c 

Three  Trees,    The          ...       ...       ...       ...       ...  108 

Reynolds,  S.   W.    Oxford,  The  Countess  of,  after 

Hoppner    icq 

Schdngauer.    St.  Sebastian    ic8 

Sherwin,  W.    Charles  II.          ...       ...       ...       ...  241 

Smith,  J.  R. 

Lady,   Portrait  of  a    10S 

La-titia  Series:  Set  of  Four  (Domestic  Happiness, 
The  Virtuous  Parent,  Dressing  for  the 
Masquerade,    and    The    Tavern    Door),  after 

G.    Morland     ...       ...       ...       ...       ...        ...  174 

Sylvia,  after  Rev.  M.  W.  Peters    10S 

Smith,    K.,   Junr.       Innocence    Alarm'd,   after  G. 

Morland    242 

Sutherland,  T.        Queenston,  The  Battle  of,  after 

Major   Dennis          ...       ...       ...       ...       ...  40 

Turner,    (".      Crying    Forfeits,    alter     Sir  Joshua 

Reynolds    108 

Van  Dalen,  C.    Charles  II. ,  after  R.  Nason         ...  40 

Van  Leyden,  Lucas.  Maximilian  L,  Emperor  ...  108 
Von  Siegen,  Ludwig. 

Gonzaga,   Eleonora    108 

Landgravine  of  Hesse,  Amelia  Elizabeth  ...       ...  241 

Walker,  J. 

Hamilton,  Lady  Isabella,  after  Romney   108 

Musters,    Mr-..,  alter   Romney         ...       ...       ••■  108 

Parker.  Sir  Hyde,  after  Romney    108 

Ward.  W. 

C.iles.  the  Farmer's  Boy,  after  G.  Morland      ...  242 

Shepherds,  The,  after  G.  Morland   HO 

Snake  in  the  Grass,  The,  after  Reynolds   100, 

Sportsman's  Return,  The,  alter  G.  Morland      ...  242 

Warrener,  The,  alter  ('..  Morland   i<  <) 

Watson,  J.    Carpenter,  The  Misses,  alter  P.   Lion  39 

Whistler. 

Astruc,  a  Literary  Man    108 

Doorway,   The      ...      ■••      ■■•      •••      •••      •■•  4° 

Rialto,  The    IOQ. 

Rotherhithe    40 

Sell   Portrait    '"8 

Wapping    (Rotherhithe)    241 

Zorn.  Anders  L. 

Madonna  (a  Mother)    241 

Kenan,  Ernest        J4> 

FrRNlTl'KE. 
Adam. 

Card-tables,  Mahogany,  Folding  Tops  and  Ser- 
pentine Fbrm,   Pair    44 

Sideboard  ...       •••       ••■        •••    '72 

Side-table,  Mahogany    174 

Side  table.  Mahogany,  Serpentine  Front,  Fluted 
Frieze,  Carved  in  Centre  with  a  Grec  ian  Urn 
Sided  by  Amorini    1 10 


PAGE 

Furniture — continued. 
Anne,  Queen. 

Arm-chair,    Walnut,    Vase-shaped     Splat,  Loose 

Seat,  Floral  Brocade    172 

Bureau   Bookcase  ...    ...       ...  172 

Bureau  Bookcase,  Walnut,  Upper  Part  Shaped 
Doors  with  Mirror  Panels,  Fall-down  Front 
with  Writing  Slide  below.  Four  Drawers 
under     242 

Bureau  Bookcase,  Walnut,  Lower  Part  Five 
Drawers  Engraved  Brass  Handles,  Sloping 
Writing  Flap  above,  Glazed  Door  over        ...  242 

Cabinet,  Black  and  Gilt  Lacquer    45 

Cabinet,  Walnut,  Panelled  Doors  Enclosing 
Drawers  and  Pigeon-holes,  Drawer  Secretary, 
Five  Drawers  Below    ...  109 

Card-table,  Walnut,  Shaped  Top,  Cabriole  Legs, 

Carved  with  Shells  and  Rosettes    171 

Chair,  Grandfather   Easy    4? 

Chair,     Walnut,     Tall     Carved     Back,  Slender 

Cabriole  Legs,  Carved  at  Knees    44 

Chairs,  Blac  k  Lacquer,  Gilt  with  Chinese  Figures, 

etc.,  Shaped  Backs,  Cabriole  Legs     ...   -    ...  242 

Chairs,     Walnut,    Six,    Curved    Backs,  Shaped 

Splats,  Serpentine  Stretchers,  Club  Feet     ...  iog 

Chairs,  Walnut,  Six-,  and  Two  Arm-chairs,  Plain 
Vase-shaped  Splats,  Shaped  Seats  with 
Rounded  Fronts   iog 

Chest,  Black  Lacquer    174 

Dining-chairs,  Walnut,  Stuffed  Seats  and  Back  in 

Glazed  Cloth,  Set  of  Eight    43 

Mirrors,  Walnut  Frames,  Carved  and  Gilt 
Branches  of  Foliage  at  Sides,  Scroll  Borders 
to  Top  and  Base,  Pair      171 

Secretaire,  Walnut,  Fall-down  Front  enclosing 
Drawers,  Inlaid  Geometrical  Designs  in  Box- 
wood     ...       ...       ...  242 

Secretary,  Dwarf.  Walnut,  Sloping  Fall-down 
Front,  Two  Drawers  under,  on  Stand  with 
Drawer,  Carved   Front  and  Sides    109 

Settee,  Walnut,  Double-chair   Back,  Vase-shaped 

Centre  Splats,   Seat  Covered  Xeedlework     ...  43 

Stool   242 

Toilet  Mirror,  Swing,  Walnut  Upright  Shaped 
Frame,  Carved  with  Gilt  Shell  and  Borders, 
Base  fitted  with  Drawers  and  Centre  Cup- 
board, etc.       ...      I72 

Carolean.    Arm-chair,  Oak,  High  Back,  Pierced  and 

Carved    17- 

Charles  II. 

Arm-chair,  Walnut,  Carved,  Cane-work  Seat  and 

Back   24-2 

Wall-mirror,    Panelled     Borders    of  Xeedlework, 

in  Tortoise-shell  Frame      ...    ...  4^ 

( 'hinese. 

Screen,        Coromandel        Lacquer,  Twelve-fold, 

Panoramic    River  Scene  in  Rocky  Gorge  cm 
.Nut-brown   Ground,   K'ang  Hsi    109 

Screen,  Lacquer,  Twelve-leaf,  Carved  with 
Landscapes  and  Figures,  Painted  in  Poly- 
chrome   •••       •••    242 

Chinese  <  "hippendale. 

Chairs,    Mahogany,    Four,  and    One  Armchair, 

Pagoda    and    "  C  "    Sc  roll    Backs,    Sides  and 

Front  Legs  Solid    Fret    Carving    K><) 

W  all  mirror.  Carved  and  Gilt  Frame,  Surmounted 
bv  the  Figure  of  a  Chinaman  Seated  beneath 
a  Shrine         ...    •■■       •■•       •••  43 

xiv 
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Fi'kniture — continued.  PAGE 
Chippendale. 

Arm-chair   242 

Arm-chair,    Mahogany,    StulTed    Seat    and  Hack, 

Carved  Arm-supports  and  Legs   log 

Arm-chair,  Winged,  Mahogany,  Carved  Cabriole 
Legs,    Ball  and   Claw    Feet,   Seat  and  Hack 

covered  with    Needlework    242 

Bookcase,     Winged,     Mahogany,     Class  Trellis 

Doors,  Carved  Cornice  and  Lower  Doors      ...      4  i 
Bookcase,  Winged,    Mahogany,    Cla/ed    Door  at 
Top,    lower   part    fitted    with    a    Slide,  Four 
Drawers   in    Centre,   Doors    at    Sides  Carved 

with  Rosettes     

Bureau  Bookcase,  Break-front,  Mahogany,  Upper 
Part  Enclosed  by  Four  Diaper  Panelled 
Glazed  Doors,  Lower  Part  Bow  Front,  Four 
Drawers     (One    as    Secretaire),  Ball-shaped 

Feet   2+2 

Cabinet,  Mahogany,  Glazed  Doors  at  fop.  Sloping 
Centre  Secretary,  Six  Drawers  Below,  Angles 
and  Borders  Carved  with  Latticework  ...  log 
Card-tables,  Mahogany,  Carved.  Rosette  and 
Riband  Borders,  Cabriole  Legs,  Carved  with 
Scroll  Foliage,  Ball  and  Claw  Feet  (Pair)  ...  171 
Chair,  Mahogany,  Top  Rail  Carved  in  Centre, 
Ends  with  Acanthus  Foliage,  Carved  Inter- 
laced Splat,  Shaped  Arms  Carved,  Square- 
shaped  Legs  242 

Chairs,  Mahogany,    Six    43 

Chairs,  Mahogany,  Six,  Cabriole  Legs,  Ball  and 

Claw   Feet,  Carved  ...    243 

Chairs,    Mahogany,    Six,    Square-shaped  Backs, 
Carved    Vase    Splats,    Square   Legs,  Foliage 
Corner  Brackets,  Carved  Outer  Angles         ...  44 
Chairs,    Mahogany,   Five,   and    Two  Arm-chairs, 
Hacks    Interlaced    Centres,    Borders   ol  Seats 

Carved    Shells  and    Foliage    1  ~ 1 

Chairs,  Mahogany,  Six,  and  Two  Arm-chairs, 
Carved,    Pierced    Splats,    Loose    Hair  Seats, 

Cabriole  Legs,  Club  Feet   •••  242 

Chairs,  Mahogany,  Six,  and  Two  Arm  .  hair- 
Pierced  Vase-shaped  Centres  to  Backs,  Carved 
Foliage     and     Scrollwork,     Seats     of  Green 

Leather    ■»  "* 

Chairs  Mahogany,  Six,  Two  Arm-chairs  and  a 
Stool.  Interlaced  Scroll-shaped  Open  Splat- 
and  Backs  with  Carved  Foliage,  Seats  English 

Floral    Needlework    4! 

Chairs.  Six,  with  a  Dish-top  'fable   -'42 

Firescreen,  Pole,  Mahogany,  fluted  Baluster 
Column,  Tripod   Support,  Panel  ol  Mortlake 

Tapestry    •■•       •••  ' 

Settee,  Triple  Chair-back,   Mahogany    242 

Table,   Small,   Mahogany,    Octagonal  Top  with 

Pierced   Fretwork  Gallery    43 

Thcnnes,    Oviform,    Mahogany,    Square  Bases, 

Heading    Inlaid,    Ivory   and    Silver  Pineapple 

Mounts,  Pair   

Waif  mirrors,  Three       ...       •  •■       •■•       •■•       ••■  24- 
Writing  'fable.  Small,  Mahogany,  Three  Drawers, 
I'edestal    Ends    fitted    with    Drawers,  Borders 
Carved  with  Gadrooning,  Ribands  and  Foliage  ioq 

Chippendale  Design.      Table,  Tripod,  Mahogany, 

Carved,  Claw   feet   -4- 

Cromwellian.  Cabinet,  Oak,  Two  Long  Drawers, 
Cupboard  under  Enclosing  Three  Drawer- 
with  Moulded  Panels,  From  Inlaid  with 
Mother- o'  pearl  and  Lore  Figures,    1655      •••  l(,0 

English. 

Armchair,  Mahogany,  Open,  Hack  and  Aim- 
Covered  in  Old  Needlework    log 


Fl'RN'iti're — continued. 
English — continued. 

Bullet,    Carved    Oak,     Inlaid    Marquetry,  Two 

Panelled  Door-  at  top,  Cupboard  under      ...  ioq 
Cabinet,  Lacquer,   Decorated  with  Chinese  Land- 
scape- and  Birds,  Black  and  Gold,  Charles  II. 

Silvered  Wood  Stand,  Carved    171 

Carlton  Writing  'fable,  Mahogany,  Fluted  Taper- 
ing Legs    «7' 

Screen,  Leather,  Four  fold,  Twelve  Paintings  ...  log 
(See  also  under  Periods.") 
French.      Hanging     Cupboard,     Tulipwood,  Two 
Doors    with    Mirror     Panels,    Cabriole  Legs, 
Chased  Ormolu   Beaclings  and    Mounts         ...  172 
(See  alio  under  "  Periods.") 

Georgian. 

Dining   Table,    Mahogany,    Four    Parts,  Inlaid 

F^bony  Line-,  on  Pillars  and  Reeded  Claw-  ...  172 

Elbow  Chairs,  Mahogany,  Backs  Formed  Double 
Row  of  Rounded  Arches,  Filled  with  Carved 
Foliage,  etc.,  Square  Legs,  Carved  Corner 
Brackets   243 

Sedan  Chair,  Painted  and  Carved  Gilt,  Decorated 
with    Venus   and    Attendants   and  Armorials, 

Fitted   as  a  China  Cabinet    43 

Hepplewhite. 

Arm-chairs,  Easy,  Pair    242 

Chairs,   Mahogany,  Six,   and   One  Elbow,  Carved 

Shaped  Back-,  Trefoil   Splats    i»0 

Chairs,   Mahogany,  Six,  and  One  F.lbow  Chair...  174 

Chairs,  Mahogany,  Six,  and  Two  Arm-chairs, 
Pierced  and  Carved  Rec  tangular  Bac  ks,  Fluted 
Arms  and   Borders   4.3 

Chairs.  Mahogany,  Six,  and  Two  F.lbow,  Shield 
Back-,  Dipping  Seat-,  Blue  Velvet,  Square 
Tapered  Legs         ...      ...  ...      •••  44 

Chair-,  Mahogany,  Ten,  and  One  Arm-chair, 
Trellis  Pattern  Centre-  to  Hack-,  Borders 
Fluted,  Arm-Supports  Carved  with  Palm 
Leaves  ...       ...       ...    i"1 

Chairs,  Mahogany,  Ten,  and  Two  Arm-chairs, 
Adam  Influence,  Shield  Hacks  with  Wavy 
Rail  Splats.  Carved  'fops  and  Corners, 
Circular  Tapering  Front    Legs   24.) 

('hairs.   Mahogany,   Twelve    ...       •••  172 

Elbow    Chair-,    Dec  coaled,    Lour,    Back-  Carved 

with    Prince-  of  Wale--'    Feathers   and   Painted  24.! 

F.lbow  Chair-,  Mahogany,  Eight,  Beaded  Oval 
Back-  with  Rails  and  Paterae,  Stuffed  Morocco 
Seats,     Serpentine     Front-,     Fluted  Tapered 

Legs    1 7  2 

1 1 1  -1 1  Chippendale. 

Butler's  Table,  Mahogany,  Drawer  in  Serpentine 
Front,  Carved  Cabriole  Leg-,  Lion'-  Pan 
Feel   A3 

Side-table,  MallOgam  ,  Carved  Frieve  and  Cabriole 

Leg-,   Lion'-  Paw   Feet    243 

Jacobean. 

Chairs,  Oak,   High-backed,  Carved  and  Pierced, 

Cane  Seat-  and  Backs,  Three    172 

Court    Cupboard,    Oak,    Canopj    Top,  Carved 

Panels    13 

Kent,  William.    Centre  Table,  Gill  Wood,  Marble 
Top,  Carved,  Cabriole  Leg-,  "  Red  Indian" 

 243 

Louis  XV. 

Commode,  Serpentine,  Tulipwood  and  Kingwood 

Marquetry  Inlaid  Serpentine    242 


XV 
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"URN1TURE — continued. 
Louis  XV. — continued. 
Commode,    Small,    Veneered    with  Tulipwood 


K  ingwood 
ME."  ... 
Seal,  Oblong, 
Top  Stuffet 
Panel  ... 

Writing  Table 


HonK 


Stamped 


T.  Dub. 


Carved  with  Shells  and 
,  Covered  with  Beaurais 


Foliage, 

Tapestry 
<  )rmolu 


Three    Drawers,  Inlaid 
Mountings,   Stamped  "  H.   Hanson   ME."  ... 
Writing    Table,    'Tulipwood  and    Kingwood,  Ser- 
pentine ...       ...  ...   

Writing  Table,  \*eneere<l  with  Tulipwood,  Ormolu 
Handles  and   Corners,   ('based  ... 
Louis  XVI. 

Secretaire,  Parquetry,  Inlaid,  Stamped  "  F.  Hurt 
ME."   '   

Table,     Circular,     Marquetry,    Tambour  Panel 
Enclosing  Four  Drawers,  Shelf  Below,  Inlaid 
with    Landscapes    and    Buildings,    'Top  with 
Ormolu  Gallery 
Sheraton. 

Bookcase,  Mahogany  Break-front 

Cabinet.  Mahogany,  Inlaid  Vases  of  Flowers,  etc., 
in  Marquetry,  Drawer  and  Cupboard  Under 

Cabinet,  Satinwood,  Folding  Doors  Upper  Part, 
Centre  Drawer  as  Secretary,  Cupboards  Below, 
Painted  Panels,  etc.   

Chairs,  Mahogany,  Fight,  and  'Two  Arm-chairs, 
Rail  Hacks,  Inlaid  Satinwood  Lines,  Carved 
with  Palm  Leaves  ... 

Commode,  Marquetry,  Rounded  Centre  Enclosed 
by  Folding  Doors,  Inlaid  in  Oval  Panels  ... 

Sideboard,  Serpentine,  Mahogany  Inlaid  

Sheraton,    in   Manner  of.    Knife-boxes,  Satinwood, 
Inlaid  with  Box  and  Coloured  Woods,  Early 

Eighteenth  Century,  Three   

Spanish. 

Cabinet,  Interior  Mounted  with  Ivory  Plaques 
and  Columns,  Fxterior  Overlaid  with  Plaques 
of    Pierced    and    Gilt    Iron    on    Red  Velvet 

Panels,  Fluted   Stand  Partly  Gilt   

Screen,     Leather,     Eight-leaf,     Painted  Chinese 
Figures,  Flowers,   and    Vases,  on  Black  and 
Gold  Ground 
Unclassified. 

Screen,  Six-leaf,  Lacquer,  Painted  Chinese 
Landscapes,  F'igures,  Flowers,  etc.,  in  Colours 
on  Gobi  Ground 

Stools,  Beech  F'rame,  Antique,  Pair 
William  and  Mary. 

Cabinet,  Black  and  Gilt  Lacquered  

Cabinet,  Walnut   

Cabinet,  Walnut  Marquetry,  Inlaid  Flowers  and 
Foliage,  Interior  with  Drawers,  Oyster-wood 
Fronts,  Handed  with  Holly,  Enclosed  by  Pair 
of  Doors,  'Three  Drawers  Below   

Escritoire,  Small,  Walnut,  Panelled  T  all  clown 
F'ront,  'Three  Drawers  Below   

Mirror,  Carved  Wood  and  Gilded  

William  III.  Stool,,  •  inula  r,  Walnut,  Baltister- 
shaped  Legs,  Scroll  Feet,  Pair  

Glass. 

Glass  on  'Treble  Knop  Stem  with  'Tears,  Drawn 
Howl,  Decorated  and    Insc  ribed  ... 

Wine  Glass,  Armorial,  Bowl  Enamelled  in  Colours 
with  Arms  of  Paton,  Rococo  Ornament, 
Larches  and  a  Butterfly,  Triple  knopped 
Baluster  Stem,  by  Beilby   


43 

log 
242 
1 72 
43 

43 

242 
242 

I'M) 

log. 


tog 
242 


43 


43. 
172 


T  "J 
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242 


44 
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1  72 


Metalwork — See  under  "Sculpture,  Carving  and 

Metat  work." 
Miniatures. 

Hone,  Henry.  Nelson,  Admiral  Lord,  Enamelled... 
Capet,  Marie.    Gentleman,  Powdered  Hair,  Plum 

coloured  Coat,   Red  Waistcoat,   White  Cravat, 

Landscape  Background 
Musical  Instruments. 
Violins. 

Cappa,  Giofredo,  Saluzzio,  1642 
Gagliano,  Alessandro,  Naples,  172S 
Guadagnini,  J.  B.,  Piacenza  ... 

Guarnerius,  Petrus,  Venice,  1750   

Rocca,  Joseph,  Turin,  1850 

Silvestre,  Pierre,  Lyons,  1857   

Stabler,  Jacobus,   Absam,  1650 

Vuillaume,  J.  H.  ...      ...  ...   

Violoncellos. 

Marconcini,  Luigi,  Ferrara,  1767,  in  Case 
Tecchlcr,  David,  Rome,    i;)4i   in  Case  ... 

Pictures  and  Drawings. 
Abbott,  L.  F. 

Voxhall,  Admiral     

Voxhall,  Lady   

Angelico.    Nun  Giving  Alms  to   Two  Visitors 
Antwerp,  School  of.       Lady  in  Dark  Blue  Dress, 
and   White  Hood,  Holding  a  Rosary  ... 

Ashfield,  Edmund. 

Cotton,  Charles  (1674)  

Walton,  Isaac  (1675) 
Beardsley,  Aubrey. 

Pierrot  of  the  Minute,  'The,  Four  Designs  for  ... 

Self-Caricature      ...      ...      ...  ...   

Beechey,  Sir  William. 

Farthing,  Mrs  

Kent,  The  Duchess  of  ... 

Pevensey,    George,  Viscount  ... 

Watt,  James   

Bellini,  Giovanni.    Man,  Flowing  Hair,  Black  Dress 

and  Cap         ...       ...       ...  ...   

Berckheyden,  G.    Travelling  Dentist,  The 
Berridge,    I.      Wood,   Charlotte  and  Willoughby 

John   

Blinks,  'Thomas. 

Girl  with  Many  Friends,  The   

Season,  The   Run    of  the  :    "  Found,"   "  Gone," 
'■  Chec  k,"  and  "  Finish  "   (Set  of  Tour) 
Boilly,  L.  L.    Heads  and  Arms,  Studies  of 
Hoi,  F.    Lady  in  Black  Dress  and  Coif,  with  White 

Collar  and  Gulfs,  Holding  a  Fan   

Bonington,  R.  P.  Paris  

Bonnard,  Pierre.    Partie  de  Balle,  La 
Bosboom.    Interieur  de  l'Egfise  <le  Alkmaar 
Boucher,  F. 

Lady,  Portrait  of  a  Young,  as  a  Shepherdess  ... 

Landscape,    with    Sleeping    Girl    and  Amorous 
Swain 

Venus  on  the  Clouds 

Boudin,   E.    T  rench  River  with  Boats   

Ca  naletto. 

St.  Mark's  Square   

Venetian  Canal   Scene,   with  Boats 
Venice  :   The-  Pi.i/za  of  St.  Mark 


and  Figure- 


242 


242 
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40 
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Pic  ti  kes  and  Dkawings — continued . 
Casteels,  I'. 

Flowers  and  Fruit,  Groups  of  (Pair)   

Peacocks,  etc.,  in  a  Park   

Swans  in  a  Park  

Chinese  School.    Mirror  Pictures    43i 

Clouet,  F.    Edward  VI.,  Portrait  of  

Cooper,  T.  S.    Repose  in  the  Meadows 
Copley,  J.  S. 

Addington,  Henry,  First  Viscount  Sidmouth,  I'ull 
Length  in  Chancellor's  Robes,  1757-1S44 

Girl  Feeding  Chickens 
Cosway,    J.      Sheffield,    The     Countess     of,  with 

Inscription  and  Coat-of-Arms 
Cosway,  R.    Family  Group 
Cotes,  Francis.    Shipbrook,  Countess  of 

Cotman,  J.  S.    Off  Cromer   

Cox,  David. 

Crossing  Lancaster  Sands  (1S3Q)   

Crossing  Lancaster  Sands:   Sunset  ...   

Cozens,  J.    R.    La  Grande   Chartreuse,   A  General 
View  of 

Crawhall,  Joseph.    Pull  Ring,  Algeciras  (i8gi) 

Crofts,  Frnest.    Knight's  Farewell,  The 

da  Conegliano,  Cima.      Virgin  and  Child.  (The 

Virgin    Seated  in  a  Landscape  Supporting  in 

Her  Lap  the  Infant  Child  Holding  a  Bird  in 

His  Left  Hand)   

Dance,  Nathaniel. 

Broughton,  ("harks,  Seated,  Holding  a  Letter  ... 
Smollett,    Tobias    George,    in    Lavender  coloured 

Dress  ...       ...  ...   

de  Iloog,  Bernard, 
de   Marne,  .1.  L. 

and  Animals 
de  Wint,  P.    Lincolnshire  Fens 
del    Sellajo,    Jaeopo.     Virgin    Adoring  the 

Saviour   

Dossi,    Dosso.      Ferrara,    The   Duchess  of, 

Length  in  Green  and  Gold  Dress 
Downman,  j.    Ormston,  Mrs.  William  (1771) 
Eliasz. 

Cavalier    in    Black    Embroidered  Dress, 

Cloak,  White  Lace  Collar  and  Cuffs  ... 
Lady    in   Black  Embroidered  Dress,  with 

Stomacher,  White  Rull,  and  W  hite  Lai  e  Coif 
Leicester,  Amy,  Countess  of  ... 
English     School.        Holroyd,     Dan,     in  Military 

Uniform,  Holding  a  Pike   

Faed,  T.    Darby  and  Joan   

Femeley,  J.    Hunters  at  Crass  (1825)   

Fischer,     Paul.      Military    Costumes    of  Various 
Nations  from  1803  to  1823,  Series  ol  Twenty... 
Flinck,  G.    Lady  in  Black  Dress  in  .1  Garden  before 

a  Statue   

Florentine  School.  Virgin  and  Child  wit 

and   an  Angel 
Foster,  Birket. 

Brook,  The  :  Boy  Fishing  from  .1  Woody  Bank... 
Haytime  :    A   Winding  Stream  with  Cattle  and 
Haymakers 
Gainsborough,  T.  Landsc; 

Shepherd,  a  "S  mill,  at 

Gardner,  1  >.    Siddons,  Mrs 
Character 


Homtly  Fare 
Market   Day,  A, 


ith  Figures 

Infant 
Half- 
Black 
Gold 
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e  with  Stream,  Cattle, 
(■ill  I , \  1  n !'  (in  ,i  Bank 
with  another  Actress  in 
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Pictures  and  Dkawings — continued. 

Giorgione.     Spanish  Nobleman,  in  Fur-lined  Cloak 

and  Crimson  Ve  t    ...       ...       ...    411 

Guardi,  F.    Venice,  An  Archway       ...       ...       ...  30 

Hals.    Boy,  A  Laughing,  with  a  Cat   240 

Heemskerk.      Donor  Kneeling  with   His  Wife  and 

Child    at     Prayer,    with     a     Saint    and  the 

Madonna  and    Child         ...       ...       ...       ...  171 

Hone,  N.    Gentleman  in  Brown  Coat  and  Blac  k  Hat, 

with  a  Stick  (1778)   39 

Hoppner,  J. 

Huddart,  Captain  Joseph       ...       ...       ...       ...  in 

Lady  (Old)    and  Child   108 

Le  Despenser,  Elisabeth,  Lady        ...       ...       ...  30 

Revell,  Henry  Reade,  of  Walthamstow      ...       ...  39 

Vernon,  Georgiana,  Lady        ...    ...  107 

Israels,  Josef.    Cottage,  Interior  of,  with  a  Mother 

and  her  Baby  ...        ...       ...       ...       ...       ...  .50 

Johnson,  Cornelius.    Lady  in  White  Dress  with  Red 

Sleeves  (1653)    40 

Kauffmann,     Angelica.        Dorothy,     Daughter  of 

J.  Holroyd   240 

Kiesel,  Conrad.    Studio,  In  the  ...       ...       ...  241 

Lawrence,  Sir   T.    Lady,    in  White  Muslin  Dress, 

Holding  a   Portfolio  in  her  Right  Hand      ...  171 
Leader,  B.  W. 

North  Wales,  A  Bright  Autumn  Afternoon  (1S85)  40 
Sunny  Day  on  a  Shallow  Stream,  North  Wales...  241 
Le  Brun.    Lady,  in  White  Muslin  Dress,  Seated  at 

Spinet,   Turning  over  Book  of  Music  ...       ...  30. 

Lee,  F.  R.,   and  Cooper,  T.   S.    Watering  Place, 

The    40 

Lei  v.      Cleveland,    Duchess    of,    in  Slate-coloured 

Dress  and  Blue  Scarf       ...       ...       ...       ...  171 

Lewis,  J.  F.    Harem,  Interior  of    40 

Lion,  P.    Carpenter,  The  Misses       ...       ...       ...  3cj 

Loinax,  John  A.     Here's  to  the  Maid  ...        ...        ...  107 

Luny,  T. 

Shipping  in  a  Breeze  off  the  Coast  (1S07)         ...  240 
Straits  of  Dover,  with  Men-o'-War  (1777)  ...       ...  240 

M'Taggart,  William. 
Coast  Scene:   Bait   Gatherers         ...       ...       ...  30 

Companions  (1890)  ...       ...       ...    107 

Maris,  Jacob.     Dordrec  ht,  A  View  of  ...       ...       ...  171 

Martin,     David.     Manners,    Lady,     in    Pink  and 
White  Dress  with  Embroidered  Sash  and  Blue 
Scarf,   Plucking  a    Rose     ...        ...        ...        ...  240 

Mauve,  Anton.    Promenade  Matinale  a  Cheval  Vers 

la  Plage    108 

Moore,   Henry.    St.    Mawes,   Cornwall,   oil  Gerran 

Bay  (1891)    39 

Morland,  George. 

Coast  of  the  Isle  of  Wight,  A  View  on  the  (17112)  107 
Woodland  Seine,  A,  with  Gypsies  and   Donkey  ...  I08 

Mortimer,  J.    IF      Gentleman  with  his  Wife  and 

Son   at  Castle   Hill,   Fgham    ,)c) 

Murray,  Thomas.    Dolben,  John,  M.I'.  (1686)       ...  240 

Netsc  her,   Caspar.       de  Graeff,   Pieter,   Se  igne  ur  de 

Zuid-Polsbroek  and  his  Wife,  Jacoba  Bicker 
(I'air)   108 

Netscher,  G.     Gentleman,   Portrait  of,  with  Long 

Curling  Hair,   Blai  k  Dress    241 

Neuhuys,  Allien.    Interior,  with  Figures     ...      ...  171 

New,    Cornelius.       Stuart,   James,     Thud    Duke  of 

Richmond       ...      ...      ...      ...      ...      ...  240 

Nicholson.    Chaplin,  Miss         ...      ...      ...      ...  n.S 
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Pictures  and  Drawings — continued. 
Ochtervelt,   Jacob.     Jeune    homme    presentanl  un 

pl.it  d'huitres  h  une  dame    108 

Ortolano,   15.      Saviour  Standing  in  .1  Landscape, 

The    40 

Ostade,  A.    Small  Painting,  Signed   40 

Owen,  William.    Townlcy,  James    107 

J'alamedes,  A. 
Cavaliers  and  Ladies  at  a  Repast  ...      ...      ...  40 

Merry    Party,    An   Interior,    with  Cavaliers  and 

Ladies   240 

Palmer,  Samuel. 
Harvesting   241 

Twilight:    The  Cottage    Window    241 

Phillip,  John.    Meal  Time    107 

Pollard.    Quicksilver  Royal  Mail  at  Lew  Bridge  ...  108 

Potter,   Paul.     Dog   Attacking  a  Cat   240 

Raeburn.     Campbell,  Lieut.-General  Alexander,  ol 

Monzie    30 

Ramsay,  Allan.    Compton,  Lady  Anne    240 

Rembrandt.    Douairiere,  Portrait  d'une    108 

Reynolds,  Sir  Joshua. 

Brothers,   The  Allec  donate    107 

Crying  Forfeits  (with  an  Engraving  by  C.  Tumen  108 

Durant,  Miss   Margaret    107 

Robert,  II. 

Landscape  and  River  Scene,  with  Temple  Ruins, 

etc.    4° 

Villa  in  Rome,  A  (17'")    240 

Romney,  C>. 

Cumberland,  Richard  (1732-1811)    i<>7 

Holroyd,  Master  John,  with  a  Dog   240 

Milner,   Lady    i"7 

Officer    in   Dark    Blue   Coat    with    Red  Facings, 

White  Stock  and   Powdered   Hair    n>7 

Strickland,    Mrs.    107 

Yates,  Mrs.,  as  "The  Tragic   Muse"      ...       ...  107 

Rowlandson,  T. 

Banbury,  A  Fair  at  (1806)    240 

Hertford,    The    Market    Place    (1780)    241 

Rubens.  Esau  and  Jacob,  Reconciliation  of  ...  240 
Santerre,    J.    B.     le    Gendre,    Madame  Catherine 

Marie   10; 

Sartorius,  J.  N  . 

Death,  The:  Hunting  Scene  in  Savcrnake  Forest  39 
Landscapes,   Sporting   Subjects    (Pair)    (1816  and 

181 7)    4C 

•'  Smolensko,"    Winner  of    the   Derby   and  Two 

Thousand  Guineas,  with  T.  Goodman  up    ...  240 
"  X.Y.Z.,"    W  inner    of    Nine    Cold    Cups,  with 

Jockey   up   240 

Schaak,    J.    S.     Wolfe,    General,    Directing  the 

Operations  at  Quebec       ...       ...       ...       ...  107 

Schongauer.    Ladies  and  Gentlemen,  Croup  of  Five  171 
Serres,  Dominique,  attributed  to.     British  Fleet  at 
Anchor,   The    <  1  r < >  1 )  [Since  identified  as  b> 

W  in.  Anderson  ( 1 757-1X37)  I    171 

Shaver,  li.  W.,  Senr. 
Coast  Scene,   Fisherman's  Boat  and  f  igures     ...  40 
Rustic   Gossips,  A  Gipsy  Encampment     ...      ...  241 

Siberechts,  Jan.     Market  Cart,  A  (1(171)    107 

Smart,   John.     Shakespeare,   Mrs.         ...    240 

Smith,  J.  R.    Thoughts  cm  Matrimony         ...       ...  3q 

Stivers,  Picter.        Months,  The  (February,  April, 

May,  June  and  November)        ...       ...       ...  171 
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Pictures  and  Drawings — continued. 
Steen,  Jan. 

Homme  Entreprenant,  Le  Jeune    ...  108 

Iphigc'nie   108 

Steer,  P.  Wilson.    Ludlow,  A  View  at,  with  River 

•Teme    in    the   Background    (lc)i>6)  ...        ...  241 

Stone,  "  ( )ld."    <  'harles   1  171 

Swaine,  F. 

Fleet  at  Anchor,  A  (17(14)      ...       ...       ...       ...  30 

Harbour  Scene,  with  Shipping        ...      ...      ...  240 

Thaulow,   f  rit/.    Amiens,    A   Night  Scene  at  ...  171 

Tintoretto.  Gentleman  as  "  David  "  in  Red  Doublet 
lined  with  Ermine,  Holding  a  Sword  and 
Sling   107 

Titian.    Judith,  Half-Length,  in  Red  Dress   108 

Turner. 

Aosta,  The  Valley  of     ...      35 

Dhoon  Valley  from  Landour  Bridge  (alter  Lieut. 

White)    3g 

Langharne  Castle-,   Carmarthenshire  (1831)  ...  39 

Marly-sur-Saone,  near  Paris  (1S30)   ...  30 

Rocky   Landscape  ...       ...       ...       ...       ...  30 

St.   Catherine's  Hill,  Guildford    ...  3g 

Terni,  The  Falls  of  (1817)      ...    39 

Wreck  off  the  Coast,  A   241 

Unknow  n. 

Brock,  General,  Commander  of  the  British  and 
Canadian  Volunteers  at  the  Battle  of 
Queenston       ...      ...      ...      ...      ...      ...  40 

Byng,   Admiral      ...       ...       ...    107 

Interiors    and     Figures,     in     Colours,    on  Glass, 

Louis  XVI.  (Four)  ...       ...       ...       ...  172 

Lady    as    the   Magdalene    in   Purple    Dress,  Red 

Cloak,  Holding  a  Book    ...       ...       ...       ...  240 

Van  lerme  er,  li. 

Fruit  on  a   Marble  Slab  (16S2)    ro7 

Fruit   end  W  ine  (d  iss  on  a  Marble  Slab  (1682)  ...  107 
Van   de   Wide,  W. 

Men-o'-War  in  a  Calm  (1670)...    107 

Men  11'. War  in  a  Squall  (1670)    107 

Van  Coven,  Jan. 

Frozen  River  Scene-,  with  Church  and  Windmill 
and  Groups  of  Figures  Sleighing  anil  Skating 

(1646)     30 

Rhe-ncn,  A   View  of  (1(144)    107 

Van  Huysum,  J.  Flower  Piece-  :  A  Bouquet  of 
Mixed    Flowers  in    a   Vase    on  a  Ledge   in  a 

Garden  ...      ...      ...    108 

Van  Loo,  Carle.    Bal  Masque,  Le    240 

Van  Orley,  Bernard.    Infant  Christ  Embracing  the 

Infant   St.  John    30 

Van  Ruysdael,  Salomon.  Ferry  Boat,  The  (1665)  107 
Van  Ruysdael,  Jacob. 

Landscape,  Wooded,  with  Bridge  in  Centre-  and 

Cottage  on  Left    240 

Outskirts  of   a  Wooel,  The:    Evening    107 

Velasquez,  I  K 

Man  in  Brown  Dress  and  White-  Ruff    11  8 

Sportsmen,  Two,  with  a  Dog  and   Dead   Game  ...  Ie>8 
Vernet,  J. 

Mountain  Landscape,  A,  with  Figures  and  Water- 
fall, in  Background  the  Pont  du  Card  and 
Mediterranean   (17(18)    241 

River    Scene    4° 


.Will 
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Pictures  and  Drawings-  continued. 
Verspronck,  J.    Lady  in  Black  Dress,  White  Lace 
Collar,  Holding    a  Fan 

Victoors,  Jan.    Fortune  Teller,  The  ... 

Vincent,  G.    St.  Benet's  Abbey,  Norfolk  (1827)  ... 

Vuillard,  E. 

Black  Ribbon,  The   

Interior,   An:    Mother  and  Children 
Walton,  Henry.    Gibbon,  Edward 
Watson,    George.       Mrs.    Hamilton     Dundas,  of 

Duddingstoun 
Watteatt,  Antoine. 

Female  Figures,  Two,  Seated,  Sheet  of  Studies  ... 

Fete  Champetre    ...       ...       ...  ...   

Fete  Champetre,  A,  with  a  Portrait  of  the  Artist 
and  his  Friend,  M.  de  Julienne,  on  the  Right 

Head  and   Shoulders,  Study  of  ...   

Ladies,  Two,    in    Black  Dresses,  Seated  

West,  Benjamin.    St.  James's  Park  (1S15)  

Whistler.    Ladies  on  the  Seashore  ...   

Whitcombe,  Thomas.    II. M.S.  "Talbot"  with  one 
other     liritish    Warship,     the    Sailing  Boat 
"  Fly,"  Pilot  and  other  Sailing  Boats  off  Deal 
Williams,    William.      Washington,    George,  Black 

Dress  with  White  Frills   

Wilson.  BrOUghtOn,  Lady,  on  Glass,  ;  1  Iter  Reynolds 
Wimperis,   F.  M. 

Balcombe,    Near  (1888)   

Christchurch,  Hants,  Near 

Dartmoor  Stream,  Crossing  a  ( 1  S< ; 7 ) 

Mahlon,   On   the  Road  to  (1891)   

Rush  Gatherers   

Woodham  Mortimer,  Essex,  Near  (1894)  ... 

Yorkshire  Moorland  (1895)   

Woollett.    Meet,  The   

Zuccarelli.       Landscape     with     Farm  Buildings, 
Figures  and  Cattle  

POTTKKY   AM)  PORCELAIN. 

Astbury. 

Cumberland,  Duke  of,  on  Horseback 
Male  and  Female,  Coloured  Glazed  Figures,  Pair 
Caffagiolo.    Vase,    Two  handled,  Profde  Portrait  in 

Blue  ami  Yellow   

Chelsea.    Cock  and  Hen.  Pair  

( 'hinese. 
Beakers,  Famille-rose  on 

Yung  <  heng,  Three 
Cat,    Figure    of    a,    Fle<  ked 

Manganese,   R  ang  Ilsi   

Perfume   Boxes,    Oblong,   Enamelled  F 

Famille-verte    on    Stippled  Green 

Branch  Handles,  K'ang  Ilsi 
Plates,    Powder    Blue,    Medallion   of  II 

and    a    Rylin   in   a   Landscape,  Famille-verte 

Enamels,    Lozenge  and   Fillet   Marks,  K'ang 

Hsi   

Service,   Enamelled    European   Coat-of-Arms  end 

f  lowers  in  Blue  Borders,  54  pieces  ... 
Wise,     Square,     Famille  vertc,      F.namelled  with 

Flowering    Plants,    Trees,   etc.,    Dragon  and 

Butterflies  on  Neck,  K'ang  Hsi 
Wises     and     Covers,  Baluster, 

Famille  noire,   Yung  ("heng, 
Vases,  Famille-verte,  Oval  Shape 
Vases,  Nankin,  Cylindrical,  Powi 

Scenes  Cherry  Trees,  el 


Famille-noire  Ground, 


with    Yellow  and 
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Pn'ITKKY    AM)  PoRl  Kl  AIN  continued. 

Coalport.    Dessert  Service,  24  pieces  ...   

Cockpil   Hill.      Posset-pot,  Yellow  and  Green  Slip 

Decoration,  "The  Stag  Hunt"   

Crown  Derby.    Dinner  Service,  (  hinese  Decorations 

in  Green,  Red,  Brown  ami  Cold 
Delft.    Bottles,  Gourd-shaped,  Flowers  and  Foliage 

in  Polychrome,  Pair 
Derbyshire.     Vase,  Spar   Tazza-shaped,  on  Black 

Sepiare  Pedestal   

Deruta.    Dish,  Profile-  Portrail  of  a  Lady  

I  >resden. 

Harlequins,  Two  Figures  of  

Man  Wearing  a  Mask  Danc  ing  with  a  Girl  with 
Long  Plaits 

Tea  and  Colfee  Service     

Faenza.  Tazza,  Full  Face  Portrait  of  a  Lady 
Fulda.  Children  Emblematic  of  the  Seasons,  Four 
Greek.  Amphora,  Black  Figured,  Obverse — 
Iferakles  Wrestling  with  the  Nemean  Lion 
with  Athena  and  lolaos  Standing  Near, 
Reverse — Dionysos  and  Two  Satyrs,  Attic 
530  B.C.   

I I  isp.mo-Mauro. 
Dish,  Arms  of  Lyon  on  Groundwork  of  Formal 

Foliage,  Copper  Lustre  ...   

Dish,  Heraldic  I. ion  in  Centre,  Borders  of  Diaper 

Patterns  in  Copper  Lustre,  Blue  Lines  Round 

Edges   

Pharmacy     Jars,     Horizontal     Bands     of  Nine 

Foliage,  Copper  Lustre  and  Blue   

Rockingham.      Dinner   Service,  Painted  Bouquets, 

Sprigs  of  Flowers  in  Borders  of  Apple  Green, 

Yellow    and    Cold,    Edges    Gadroon  Pattern, 

175  pieces 

Salt-glaze.    Female,  Seated,  Playing  1  II  irdy-gurdy, 
Bodice,  Skirt  and   Il.it   in  Enamelled  Colours 
Siena.    Plate,   Deep  Sunk,  Decorated   with  M.isks 

Slipware.  Posset  pot,  Two-handled,  Deeoralc  d  in 
Yellow,  Brown  and  Green,  Diamond  Panels 
and    Fleur-de-lys  Scrolls  and  Inscribed 

Spode.    Dessert    Service,    Apple    Green    and  Gilt, 

with    Painted   Flowers        ...  ...   

["oft.  Dish,  Brown  and  \  ellow  Slip,  King 
Charles  II.  Hiding  in  the  Boscobe]  Oak  in 
Centre.  Flanked  with  Figures  of  Lion  and 
Unicorn,  Trellis  Borde  r,  Inscribed  "  Wialliam 
Talor  "   

Cue  lassihed.  Dish,  Famille-verte,  Centre-  with 
Basket  of  Flowers,  Border  Eight  Leaf-shaped 
Panels,  on  Brocade  Pattern  Ground  ... 

Won  ester. 

Dessert  Service,  with  Painted  Flowers  and  Crest, 
4,  pieces,  Flight,  Barr  and  IS.ur   

Plates,  Centres  Arms  of  the-  Duke  ol  Clarence  ami 
St.    Andrews,    Borders    with    the    Orders  .mil 

Spravs  of   the    National    Emblems,  Marked 

f  light  in  Blue,  down  above,  Crescent  below  log 

Yases,    Two-handled,    Salmon    and    Pink,  Painted 

with   Views,    Pair      ...       ...       ...       ...       ...  4*, 

Pri  iPERTIES    I  >ISPERSED. 

Bickham,  Miss  A.  ('..,  Sale  of  Collection  Bequeathed 
to  the  Manchester  University  Settlement — see 

"  Pillules  and    Drawings"  ...        ...        ...  in 

Brocklebank,  Pes.  J.  W.  R.,  ami  the  late  Ralph 
Broc  Ulebank,  Pictures.  Drawings,  etc.,  from 
the  Collection  Formed  by  — see  "  Pictures  and 
1  drawings "     ...    ...      ...      ...  30, 


40 

172 
i' 

1 1 

43 
43 

43 

.43 

I  ! 
-'4-! 
43 


xix 


Index 


Properties  Dispersed— continued.  1 

Brocklebank,  Rev.  J.  W.  R.,  and  (lie  late  Ralph 
Brocklebank,  Sale  of  the  Furniture,  etc.,  from 
the  Collection  of — see  "  Furniture,  China, 
Objets   d'Art,  etc."'   

CunlifTe,  The  late  Lord,  Sale  of  the  Furniture  of — 
see  "  Furniture,  China,  Objets  d'Art,  etc.''... 

Cunliffe,  The  late  Lord,  Sale  of  the  Silver  of — 
see  "  Silver  "   

Curzon  of  Kedleston,  The  late  Marquess,  Sale  of 
Pictures  from  the  Collection  of — see 
"  Pictures  and  Drawings  "   

Gilbertson,  Rev.  Lewis,  Sale  of  Engravings  from  the 
Collection  of — see  "Engravings  and  Etchings" 

Ilolkml  Library,  Sale  of  the  Second  Portion  of  the 
— see  "  Hooks,  MSS.,  etc."'   

Iluth  Collection,  Sale  of  the  Third  Portion  of  Coins, 
etc.,  from  the — see  "  Coins,  Medals,  etc."  ... 

Morrison,  Alfred,  Sale  of  the  Engravings  from  the 
Collection  of — see  ''Engravings  and  Etchings" 

Preyer,  A.,  Sale  of  Pictures  from  the  Collection 
of — see  "  Pictures  and  Drawings  "   

Rienaecker,  Victor,  Sale  of  Engravings  from  the 
Collection  of — see  "Engravings  and  Etchings" 

Rimington  Wilson,  R.  H.,  Sale  of  the  Library  of — 
see  "  Hooks,  MSS.,  etc."   

Sheffield,  The  late  Earl  of.  Sale  of  the  Furniture, 
etc.,  from  the  Collection  of — see  "  Furniture, 
China,  Objets  d'Art,  etc."   

Sheffield,  The  late  Earl  of,  Sale  of  Pictures  from 
the  Collection  of — see  "  Pictures  and  Draw- 
ings "   

Thompson  Collection  Sale — see  "  Furniture,  China, 
Objets  d'Art,  etc."  — — 

Relics,  Objets  d'Art.  etc. 
Brooch,    Celto-Roman    Period,    Hippocamp  Form, 

Openwork  Trumpet-shaped  Scrolls   

Cross.     Spanish     Processional,     Silver     and  Gilt, 

Engraved  Plaques  Partly  Enamelled  

Crozier  Head,   Carved  Ivory,  English,  Thirteenth 

Century   

Globes,  Celestial  and  Terre-trial,  Mahogany  Tripod 
Stands  of  Adam  Design  

Gold  Stick  in  Waiting,  Ebony,  Chiselled  Gold 
Head,  Top  having  Roval  Arms  and  Monogram 
"  W.R."  in  Relief  

Gold  Stick  in  Waiting,  Chiselled  with  Design  of 
Strapwork,  Acanthus  Leaf  Medallions,  etc., 
Top  Royal  Arms  and  Monogram  "  G.R." 

Ring,  Cold,  with  Swing  Bezel  of  Shield  Shape,  Set 
with  Miniature  of  Xapoleon  I.  by  Augustin, 
1S10,  Some  of  the  Emperor's  Hair  at  Rack... 

Spectacles,  Old  Silver  and  Tortoiscshell   

Sculpture,  Carving  and  Metalwork. 
Ivory. 



Nymphs,  Emblematic  of  Night  and  Day 

- 

... 

Emblems.    Mask   and    King    Handles,  M 

- 
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Sculpture,  Carving  and  Metalwork— cenlinued. 
Jade — Chinese — continued . 

Vase  and  Cover,  White,  Octagonal,  Carved  with 

Characters,  etc.   

Warrior  and  Horse,  White  

Marble. 

Vases*,  Garden,  Carved.  Emblematic  of  the  Four 
Seasons,  Early  Eighteenth  Century   

Vases,  White,  Ormolu  Lion  Handles.  Pair, 
Louis  XVI  

Watt,  James,  Bust  of,  by  Sir  Francis  Chantrey, 
1S41   

Metal. 

Candelabra,  Bronze,  with  Figures  of  Cupid  and 
Psyche  after  Falconer,  Supporting  Ormolu 
Baskets,  Three  Lights  Each,  on  C.rev  Marble 
Pedestals,  Louis  XVI  

Chandelier,  Ormolu,  Scroll  Branches  for  Eight 
Lights,  Rock-crystal  Drops   

Jupiter,  Nude  Bearded  Figure  of,  Bronze,  Holding 
Thunderbolt  in  Right  Hand,  Sceptre  in  Left, 
on  Original  Circular  Pedestal   

Lamp,  Bronze  Figure  Forming  a,  Italian 

Poets,  Early  English,  Six  Lead  Busts  of,  in 
Manner  of  Roubillac,  Stone  Bases,  c.  1760  ... 
Wood. 

Virgin  and  Child,  Carved  Roundel,  Laurel  Leaf 
Border,    Painted    and    Partly    Gilt,  Italian, 

Sixteenth  Century   

Ship  Models. 
"  Argonaut,"  French  Ship,  Ivory,  Fully  Rigged  ... 
H.M.S.  "  Royal  Sovereign,"  Built  1637,  Ivory 
Man-o'AVar,   7S  gun,  Bone.  Fully  Rigged,  Xelson 
Period   

Silver. 

Makers  and  Marks. 
Adams,  C. 

Casters,  Plain  Vase-shaped,  Pierced  Tops,  Three 



Cister.  with  Original  Lining,  Queen  Anne 
Bartlemcw.    Nicholas.       Spoon,    "  Maidenhead  " 



Bateman,  Hester,  London.  Tea  Kettle,  Plain 
Globular,  Beaded  Edge,  Domed  Oner,  Swing 
Handle  (17S3)   

Compasses,  Pair  of,  and  Mullet  in  Shaped  Shield. 

Tankard      and     Cover,      Silver-gilt,  Nearly 

Cylindrical  Barrel,  Engraved  (1577)  

D.S.  Mullet  and  Two  Pellets  above,  Acorn  below. 

Porringer  and  Cover,  Chased  (16S4)  

Dublin  (1S11). 

Entree  Dishes,  Eight,  and  Four  Covers,  Fluted 

Hands.  Gadrooned  and  Shell  Borders  

Sauce  Tureens,  Covers  and  Heaters,  Four 
Dutch,   Eighteenth  Century.    Candlesticks,  Table, 

Four,      Classical     Design,     Fluted  Baluster 

Columns,  Square  Bases   

Guernsey.      Cream  Ewer,   Plain,   Pitcher  Shape, 

Scroll  Handle  (1725)   

H.  Tankard,  Plain,  Flat  Cover,  Bifurcated 
Thumbpiece  (1663)  

Hood,  Sam.    Tankard,  Flat  Cover.  Scroll  Handle, 
liece  (1700) 

I.  R.  Cinquefoil  above  and  below.    Box  and  Cover, 

Oval,  Embossed,  Formed  as  a  Serpent  (1670) 
I    -       I    zza,  Geo  rge  1 . 

Jones.  Thomas,  Dublin.  Salver.  Oval.  Adam 
Design,  Engraved,  Scroll  Feet  (1790)  
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Silver — continued. 

Makers  and  Marks — continued. 
Lamerie,  Paul. 

Howl  (17.3O   243 

Dish,  Gilt  (17-2.3)   243 

Inkstand,  Oblong,  Chased  with  Scroll  anil  Shell 

Ornament,  Paw  Feet,  Two  Inkwells   243 

Tea     Kettle,     Compressed     Spherical  Shape, 

Engraved  (172.3)   243 

Leopard's  Head,  Uncrowned,  in  Dotted  Circle, 
London.  Spoon,  Stem  Surmounted  by 
Aboriginal   Man   Holding  a    Club,  fifteenth 

Century    44 

Lukin,  William.    Monteith,  Embossed  with  Shields 

and  Fluting,  Lion's  Mask  and  King  Handles  173 
O.S.    with     Trefoil    below,    London.  Porringer, 

Harp  Handles  (1683I    44 

Partis,  Thomas,  Newcastle.     Punch   Howl,  Plain, 

Reeded  Lip  (1725)   "7.3 

P. I).,  five  Pellets  below,  London.     Caudle  Cup, 

with  Cover  on   Foot  for  use  si  p  irately,  Early 

Type,  Embossed  (1663)    17.3 

Penstone,   William,   London.      Jug,    Hot  Water, 

Kare  Type,  Later  Chasing  (1724I    173 

Pilleau,  Peze.         Teapot,    Engraved,  Compressed 

Spherical   Shape  (1738;    44 

Reptile.         Salt-cellar,     Cylindrical,      Flat  lop, 

Surmounted  by  Three  Scrolls  (1635)    173 

Robins,    T.,    Eon  Ion.        Dishes,    Oblong,  Nine, 

including  Two  Strainers,  Engraved  (1811-12)...  173 
Sadler,     Thomas.       Dessert    Spoons,    Rat  tailed. 

Shield  Top  Handles,  Ten  (1704)   44 

Sheffield  (1800).    Candelabra,  Gadrooned  Borders, 

Branches  for  'Three   Eights,  Pair    243 

Shermcr,  Thomas.    Chocolate  Pot,  Small,  Domed 

Cover,  Baluster  Knob,  Short  Spout  (1718)  ...  173 
Storks,      'Three.       Candlesticks,      'Tabic,  Four, 

Baluster    Stems,    Moulded   Octagonal  Plinth'-. 

Engraved  (1604)    '7.3 

Timbrell,  Robert,  and  Bentley,  Benjamin.  CofTee 

Pot,  Plain  Octagonal,  Wooden  Handle,  London 

(1714)    44 

Periods. 

Fifteenth  Century.  Mazer  Bowl,  Silver  gilt, 
Inscribed  on  Rim,  Inside  Heraldic  Lion 
Surrounded  by  Arms  of  Stuart,  Douglas, 
Hamilton  and  Crawford  in   Medallions         ...  44 

Sixteenth  Century.    Cup  and  Cover,  Silver-gilt...  172 


1657. 

Chalice  and  Paten 

243 

1672. 

'Tankard,  Plain   

'7.3 

1677. 

Flagon,  Plain   

•  73 

1680. 

Porringer  and  Cover   

'7.3 

1685. 

Sugar  Dredgers,  Plain,  Set  of 

Three 

'7.3 

160,1 .. 

Beakers,   Plain,  Pair   

'7.3 

1604. 

Inkstand,  Oblong,  Plain 

24.3 

160.8. 

<  up  and  Cover,  'Two-handled 

243 

i6gg. 

Cup  and  Cover,   '1  wo  handled, 

Irish 

'73 

1700. 

Water  Jug,  Plain   

24.3 

1 722. 

Teapot,  Bullet,  Scotch  

•7.i 

1723. 

Waiter,  Shaped  

24i 

1 726. 

Taperstick,       Baluster  Stein, 

Mould* 

II 

exagonal  Plinth   

44 

1720. 

Taperstick,       Baluster  Stem, 

Mould.-. 

II 

exagonal  Plinth  ...   

44 

1  70.0. 

Tea-tray,  Oval,  Engraved 

"73 

PACE 

Silver — continued. 
Pericjds — continued . 

1806.    Cup,    Silver  gilt,    Shaped    as    Fox's  Mask, 

Inscribed   243 

1.N27,  London.    Box  for  containing  an  Impression 
of  the  Great  Seal  of  England,  Cover  Embossed 


with  Royal  Arms  within  Wreath  of  Oak  Leaves  173 
Charles  II. 

Box,   Oval    173 

Caudle  Cup  and  Cover         ...        ...       ...       ...  173 

'Tankard  Bearing  the  Royal  Arms  ...    44 

James  II. 

Mirror    44 

Tankard,    Plain            ...        ...       ...       ...       ...  173 

'Tumbler  Cup,   Gilt   (4 

Wine  Jug    173 

William  and  Mary.     Bowl  and  Cover         ...       ...  44 

William  III.    Sugar  Dredgers         ...       ...       ...  173 

Anne,  Queen. 

Candlesticks,   Pair       ...        ...       ...    243 

Caster,  Partly   Fluted,  Gadrooned  Borders      ...  44 

Sugar  Casters,    Plain,    Three         ...       ...       ...  173 

Tankard,  Plain    44 

Georgian.     Salt  cellars,  Circular,    'Two   Pairs       ...  243 

George   II.    Salt-cellars,  Circular      ...       ...       ...  44 

George  III. 

Meat    Dishes,  Oval,  Five    243 

Tea  Set  and  Water  Jug  and  Stand    243 

Tray,  Oblong     ...      243 

Unclassified. 

Jug,  Cocoanut,  Gilt  Mounted,  Antique,   Foreign  173 

Mazer  and  Ladle    173 

Stamps. 

Baghdad.      2a.  cm  1  pias.,  bright  blue,  overprinted 

with    small    star   in   red,   September,    1017   ...  174 

British  Guiana.    4c.  black  on  blue,   [856    174 

(  ape  ol   (  >00d  Hope. 

jcl.   wood  block  error  in  pale  blue,  1861  ...        ...  174 

4.].   wood  block,  carmine  error         ...       ...       ...  174 

Ceylon.    Sd.   brown,  1857-0        ...       ...       ...       ...  174 

Finland.    5  kop  deep  blue,  1856         ...      ...      ...  174 

Great    Britain.       Jd.   rose   red,   plale  ej.    Mint  block 

2    '74 

1 1  awaii. 

5C.  blue,  1851-52    ...       ...       ...                             ...  174 

13c.  blue,  1851      ...       ...                           ...       ...  174 

13c.   blue,  1851-52           ...       ...        ...        ...       ...  174 

Kenya  and  Uganda.    50  rupees,  carmine  and  green, 

IQ2I-22    174 

Mauritius.      41I.    surcharged   on   4.I.   green,  April, 

  '74 

Naples,  Trianacria.    it.  blue,  i860    174 

New   Guinea.    5s.  on  5   inks,   carmine  and  black, 

October,   1914             ...        ...        ...        ...        ...  174 

New  Zealand. 

id.  r  I  nil  carmine,  1855    ...       ...       ...       ...  174 

2d.  vermilion,  1S72       ...      ...                         ...  174 

Niger  ('oast.    id.  vermilion  on  2<Jd.  purple  on  blue, 

[80.3    i 

Roumania. 

27p.,  July,  1S5S   174 

40p.,   November,   1S58     ...        ...        ...        ...        ...  174 

54P.,  July,  1858   174 
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Stamps—  continued. 

Spain.    2r.  vermilion,  lN.s.?        ...       ...       ...       ...  174 

Switzerland,    jr.  black  and  red,  iSjij    174 

Trinidad. 

April,  1847  (The  Lady  M'Leod)    174 

id.  deep  bine,   1853       ...       ...       ...       ...       ...  174 

Tuscany.    60  crazi  brick  red,  1851      ...       ...       ...  174 

Victoria. 

nl.  dull    red,   1S54    174 

2d.    lilac,    1850                             ...        ...        ...        ...  174 

Textiles. 

Carpets. 

Anatolian  Carpet,  Silky  Texture,  Partly  Woven 
in  Silver  Thread,  Green,  Blue  and  ^  ellow, 
Floral  Design,  Finely  Knotted  Wide  Border...  4! 

Anatolian  Carpet,  Silky  Texture,  Woven  with  Nine 
Nil  lies  in  Red,  Hlue  and  Green,  Enclosed  by 
Floral   and    Medallion  Border     ...       ...        ...  4! 

Cashmere  Carpet,  Ispahan  Design,  Crimson 
Ground,  All-over  Floral  Pattern,  Blue  and 
Crimson  Borders  with  Panels    ...       ...       ...  4? 

Georgian  Needlework  Carpet,  Medallion  of  Large 
Flowers  on  Ground  of  Similar  Mowers,  Yellow 
and  Red    lOg 

Khorassan    Carpet,  ('ream   Trellis  Ground,  ('one 

Pattern  and  Flowers,  in  Blue  and  Bronze  ...  43 

Kouba  Carpet,  Large  Floral  Pattern  in  Blue,  Red, 
Green  and  Yellow,  Wide  Golden  Border, 
Seventeenth  to  Eighteenth  Century    172 

Kouba  Carpet,  Woven  in  Red,  Brown,  Yellow  and 
Ivory,  Yellow  and  Pale  Blue  Borders,  Seven- 
teenth to  Eighteenth  Century    ...    110 

Persian   Rug,   Silk,    flowers  and    Arabesques  on 

Ground  of  Silver  Thread,  Broun  Border      ...  172 

M  isc  ellaneous. 

English,  Seventeenth  Century. 
Charles     I.     Needlework     Panel,  Petit-Point, 

"  Solomon  and  the  Queen  of  Sheba,"  etc.  ...  in) 
Jacobean   Curtains,    Coloured    Wools    on  Linen, 

Flowering  'Frees,  Stags  and  other  Animals  ...  172 
Needlework  Panel,  Four  Evangelists  in  Coloured 

Wools,  Landscape  Background   ...       ...        ...  242 

Wall    Panels,    Twelve,    Canvas,     Painted  with 

Wises  of  Flowers      ...  44 


PACE 

Textiles  -continued. 

M  i  seel  la  neon  s — continued . 

English,  Eighteenth  Century. 
Chair  Back  Covers  and  Seats,  Georgian,  Designs 

within    Scrollwork   on    Dark  Crimson  Ground  no 
Pocket   Book,  Needlework,  containing  a  Letter 
from  Queen  Charlotte,  elated  17S1      ...       ...  110 

Tapestry  Panels. 

Aubusson.    Tapestry  Panels  Woven  with  Scenes  in 
Chateau  Garden  with  Peasants  Merrymaking, 

Set  of  Three    iog 

Brussels.      Tapestry    Panels,    Two,  Seventeenth 

Century  ...      242 

I-  lem  ish . 

Tapestry  Panel,  Birds  and  Flowers  in  Wooded 
Landscape       ...       ...      110 

Tapestry  Panel,  Castle  and  Park,  with  Animals, 
Birds,  etc.,  Seventeenth  Century    172 

Tapestry  Panel,  Greyhound,  Birds  and  a 
Monkey,  Seventeenth  Century    ...       ...       ...  110 

Tapestry  Panel,  Hunting  Scenes  in  a  Landscape, 
Emblematic  and  Caryatid  Figures,  Flowers 
and  Strapvvork  Borders,  Sixteenth  Century  ...  242 

Tapestry  Panel,  Mythological  Subjects  in  the 
Centres  of  Colonnades,  Female  Figures  on 
Either  Side  Emblematic  of  Virtue  and  Vice, 
Seventeenth  Century    ...       ...  242 

Tapestry  Panel,  Trees  and  Rocks,  Wide  Borders 
with  Garlands  and  Festoons  of  Flowers, 
Parrots  on  Perches  in  Top  Corners,  Seven- 
teenth  Century         ...       ...       ...    242 

French.        Tapestry  Panel,   Figure  Subject,  The 
Offering,  Procession  of  Soldiers  and  Castle  in 
Background,  Seventeenth  Century       ...      ...  172 

Unclassified.      Needlework  Picture,  Cottages  in  a 

Landscape      ...      ...      ...      ...      ...      ...  43 

Timepieces. 

Courtois,   Paris,    (lock,  Ormolu  ('artel,  Pantaloon, 

Lady  and  Musician,  Louis  XV.    43 

Filon.  Clock,  Louis  XVI.,  Enamel  Dial  signed 
Dubuisson,  White  Marble  Case  by  Falconet, 
Sculptured  with  a  Nymph  and  Cupid  ...       ...  10c) 

Eraser,  John,  Worcester.  Clock,  Hall,  Walnut 
Marquetry    Case,    Inlaid     Panels,    Brass  Dial 

Chased  with  Masks,  etc.,  Charles  II   242 

la  pine,    Paris.      Cloc  k,    Mantel,    Ormolu    Case  of 

Portico  Shape,  Dial  Upheld  by  Festoon  of 
Drapery  Mounted  with  Sevres  Plaque  Painted 
with  a   Chariot  ...    44 


The  Connoisseur 


1 


By  appointment. 


THE  HOUSE  FOR  FINE  ANTIQUES 


Our  Collection  of 
Antiques  has  always 
some  fresh  acquisition 
of  interest  to  offer. 


■1 


A  remarkably  fine  set  of 
six  carved  walnut  original 
"  William  and  Mary  " 
Chairs,  having  caned  seats 
and  loose  hair  cushions 
upholstered  in  old  green 
silk  velvet  with  silk  fringe 
trimming. 

GILURE1GATE 

FURNISHERS  AND   DECORATORS  TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 
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Free  delivery  in  London  and  suburbs 


Carriage  frtiid  to  any  Station  in  Great  Britain. 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  Thai  Are  Run,"  post  free  on  Enquiry.      Send  foi  copy 


January,  1928 


of  Works  of  Art  and  Curios  of 
every   kind    in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


FOR  SALE. 

A  very  rare  Old  Coloured  Print  of  London,  by 

Danckers,  after  Hollar,  1(547,  about  7  ft.  7  in.  by 
18J  in.  Kemoved  lately  from  what  was  formerly 
the  official  residence  of  the  Lord  .Mayor  of  London. 
For  permits  to  view  in  London,  apply  F.  Taylor, 

4. "5,  Belgrave  Gate,  Leicester. 

Old  Wedgwood  Dinner  Service,  Old  English  Dessert 
Service,  Dog,  unused  Artie  candle  extensions, 
convertible  into  electric.     (Xo.  R1042.) 

"  The  Connoisseur,"  complete  to  date,  unbound,  very 
good  condition.    What  offers  ?     (No.  R1645.) 

"  The  Connoisseur,"  Nos.  1  to  300,  perfect  as  published. 
What  offers  ?  Poyser,  89,  Burghlev  Road,  London. 
N.W.5. 

•'  Vanity  Fair  "  Cartoons,  by  Spy  and  Ape,  period  L870 
onwards,  80  framed,  21  unframed,  with  index. 
What  offers  ?     (No.  R1047.) 

"  Fine  Oysters,"  Genuine  Old  London  Shop  Sign, 

24  in.  fay  IS  in.    £20.    K.H.G,,  70,  Union  Grove, 

5.  W.8. 


Mrs.  F.  A.  TIG  HE 

begs  to  offer  a  Collection  of 

Antique   Furniture,  China,  Glass, 
Pictures,  Grandfather  and  Bracket 
Clocks,  etc. 

American  ami   Colonial  buyers  please    note  : 
An    advertiser   of    "The    Connoisseur"  for 
over  2.7  years,  al  the  same  address. 

GOODS   AT   REASONABLE  PRICES. 

31,  Sidney   Road,  Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


^e  no'^  a  most  complete  slock  of  Stamps  of  all  countries, 
^  '  rllflr^J  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-pase  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 

January,  1928.- No.  ccexvii. 


Key,  beautiful  workmanship,  1680-1700.  Belonged 
to  Sir  John  Franklin.  £5.  X.H.G.,  70,  Union 
Grove,  S.W.S. 

Golden    "  Daily   Mail,"   Autographed  Northcliffe. 

Scarce.  What  offers  ?  Barnard,  25a,  Glebe  Place, 
S.W  3. 

Pink  Pearls.  Valued  by  "  Bazaar,"  t!7.  Bargain  £10. 
Write,  Barnard,  25a,  Glebe  Place,  S.W.3. 

"  The  Connoisseur,"  Nos.  1  to  315,  complete,  unbound, 
as  new.    Reasonable  offer  accepted.     (Xo.  R1652.) 

CONTINUED  ON  PAGE  LXVI. 


HILIIO  U  E  T  T  E  S 

TO 

COLLECTORS 
AND  DEALERS 


Oriviiii.il  Silhouettes 
I  on  Plaster,  Convex 

Ivory  bronzed  or 
t'-.l  .  olour,   In  old  brass 


papie 


pie  frames. 


Kinu 


louette  Clasps  ; 
Historical  Silhouette 


5,600  Silhouettes  named 
and  dated  in  the  original 
folios  of  August  Kdouart, 
1826-1839,  taken  in  Erte- 
l.tnd.  Scotland  Ireland. 

Write  and  ask  if  your 
<  Irandparents  are 
amongst  them. 

Write     "  SILHOUETTE "   BOX    co   1  THE  CONNOISSEUR."   1.  DUKE  STREET. 
ST.  JAMES'S.  LONDON,  S  W  1 


TortotsesHelt  Snuff-tax 
mounted  til  go/it. 

Silhouette  signed  Demfisey. 

f  acsimiles  of  Kdouart's 
IS, 7011  named  and  dated 
AMERICAN  PORTRAITS 

taken   1839-1819  in  the 
United  States. 

Catalogues  of  Rrtlult  or 
American  t!j  ea,Ii 


POSITION  WANTED.  Salesman  in  Antiques,  well  up  in 
<)ld  English  Porcelain,  fair  knowledge  of  Old  Furniture  and 
Oriental  Porcelain.  Write  Box  No.  2479.  c/o  TlIK 
CONNOISSEIK,    1,   Duke  Street,  St.  James's,  S.W.  I 

II 


77/6'  Connoisseur 
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©lb 

JEnglisb  Silver 

from  tbe  inter* 
estino  collection 
bispla^eb  at  U2 
IRegent  St.,  mt. 

a  visit  of  inspection  \e  invitcb 


Set  of  4  Canblcstichs,  bcigbt  6£  incbes,  bate  (Bcorfic  1, 1720, 
maftcr  Cbomas  jfolhinflbam 


Set  of  3  Sugar  Casters,  bate  George  Ml,  1720=9, 
maher  Cbotnas  36atnforb 


Salver,  biameter  6  incbes,  bate  Seorgc  I,  1720, 
inalicr  3obn  Unite 


(Solosmitbs  &  Silversmiths  Companv,  %to. 

Cxpcrts  in  Qlt>  Silver 

JSSS*      U2  IReoent  Street  Xonbon,  WL.  I  Kr*c°bC8 

(Comer  of  (Slassbouse  Street) 
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White   Jade   Tripod    Koro   and   Cover ;    Kylin  mask 
handle  with  loose  rings.  Kylin  Itnoh.  four  lizards  with 
loose   rings   on   cover.     Ch'ien  Lung  period. 
Height.  9J  in. 


January,  1928.—  No.  cccxvii. 


TO  H.M.  THE  KING 


TO  H  M.  THE  QUEEN 


YAMANAKA&Co. 

LTD. 

127,  New  Bond  St.,  London. 


WORKS  of  ART 

Ancient  and  Modern 


NEW  YORK 
BOSTON  - 
PEKING  - 
OSAKA  - 


680,  Fifth  Avenue 
456,  Boylston  Street 
Mah  sien  Hu  Tung 
I ,  Chome  Koraibashi 


The  Connoisseur 


(See  also  page  13.)  TO-DAY  and  until  28th  inst. 

HAMPTONS'  GREAT  FURNISHING  SALE 

secures  to  every  purchaser  values  in  tasteful  Home  Furnishings  which  are  never  equalled  elsewhere 

ANTIQUE  FURNITURE 


The  illustrations  herewith  are 
a  few  typical  examples  of  the 
hundreds  of  similar  bargains  in 


which  ate  securable  to-day  at  Hamptons.  All  are 
greatly  reduced  and  are  marked  in  plain  figures  at 
prices  which  are  much  below  their  present  value. 


Hamptons' Antique  No.  0. 9657.  A 
Chippendale  Mahogany  Arm- 
chair, on  square  legs  and 
stretchers,  the  seat  being  covered 
in  tapestry.  Reduced  from 
£17  10  0  to  £14  10  0 


Hamptons'  Antique  No.  0. 10099. 
A  Georgian  Mahogany  Bergere 
Chair  with  fluted  arms  and  legs, 
caned  seat,  back,  and  sides,  and 
2  loose  velvet  cushions.  Reduced 
from  £29  HI  0  to  £25  10  0 


Hamptons'  Antique  No.  O.10082- 
A  Georgian  Mahogany  Lib- 
rary Table,  of  fine  colour  tone, 
on  reeded  tripod  support.  The 
revolving  top  is  lined  with  a 
green  cloth  and  fitted  with  four 
drawers.  3  ft.  6  in.  diameter. 
Reduced  from  £29  10  0  to 

£24  18  0 


Hamptons'  Antique  No. 
0.9777.  A  Queen  Anne 
Walnut  Wall  Mirror, 
with  carved  and  gilded 
eagle  and  border. 
1  ft.  9  in.  wide  ;  3  ft.  0  in. 
high.  Reduced  from 
£19  10  0  to  £16  10  0 


Hamptons'  Antique  No. 
0. 10169.  A  Chippen- 
dale Arm  -  Chair  of 
beautifully  Hgured  and 
toned  elm,  on  square 
legs  and  stretchers  ;  the 
loose  seat  is  covered  in 
tapestry.  Reduced 
from  £9  1 S  0  to  £8  5  0 


Hamptons'  Antique 
No.  0. 9364.  AShei- 
aton  Mahogany 
2-Tier  Folding  and 
Revolving  Dumb 
Waiter.  3  ft.  1  in. 
high.  Reduced 
from  £17  10  0  to 
£15  10  0 


77/ 1'  few  pieces 
of  Antique  Fur- 
niture illustrated 
in  these  pages  are 
merely  typical 
examples  of  the 
extensive  and 
v  a  r  i e  d  s to  c  /'  s 
which  are  actu- 
ally on  sale  in 
the  Pic  part  in  cut. 


Hamptons'  Antique  No.  0. 10164. 
A  number  of  good  quality  Maho- 
gany How -front  Chests  of 
Drawers.  All  are  Oak-lined  and 
lifted  with  brass  handles.  Reduced 
from  £13  10  0  to  £11  15  0 


Hamptons'  Antique  No.  0.9229. 
An  unusually  interesting  Sheraton 
Mahogany  Bow-front  Double 
Chest  of  6  long  and  2  short 
Drawers.  :<  ft.  6  in.  wide  ;  1  ft.  6  in. 
deep;  6  ft.  0  in.  high.  Reduced 
from  £19  Hi  n  to  £39  10  o 


Hamptons'  Antique  No.  (). 10236. 
•V  Sheraton  M.ihouum  Sola 
Table  on  end  supports  with 
chased  brass  feet,  fitted  2 
drawers.  3  ft.  0  in.  by  2  ft.  2  in. 
closed;  4  ft.  6  in.  by  2  ft. -2  in. 
opened.  Reduced  from  £29  10  0 
to  £24   18  O 


Hamptons'  Antique  No.  0.9917. 
A  Queen  Anne  Walnut  Chest 
of  3  long  and  2  short  oak- 
lined   Drawers;  the   top  and 

drawer  fronts  are  cross  banded 
and   inlaid   with   lines  of  box- 
wood.   3  ft.  4  in.  wide. 
Reduced  from  £26  10  0  to 

£22  10  0 


Hamptons'  Ant 

A  beautifully 

Anne  Walnut 

lined  drawers 
restored),  2 

I  ft.  9  in.  deep 

Reduced  from 


isteads,  Bedc 
'ianos,  Chin; 


ique  No.  0.9975 
Figured  Queen 
Chest  of  9  Oak- 
on  stand  (stand 
ft.  9  in.  w  ide  ; 
;  5  ft.  4  in.  high. 
£59  10  0  to 

£51    10  0 

ling,  Carpets, 
Class,  etc. 


For  illustrations  of  many  other  unequalled  bargains  in  Furniture  (Modern  and  Antique),  Bed 
Furnishing,   Fabrics  and  heavy  Curtains.   I.ace  Curtains,    Household   Linen.   Wallpapers,  1' 

See  HAMPTONS'  ILLUSTRATED  SALE  CATALOGUE,  sent  free. 
HAMPTON   &   SONS   Ltd.,  PALL    MALL   EAST,    LONDON,   S.W.  1 
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THE  IVEAGH  PICTURES.    By  W.  Roberts.    (With  six  illustrations  and  two  full-page  plates)     -  25 

[Continued  on  page  VI. 


BY  APPOINTMENT 


Y  APPOINTMENT 


White   Jade   Tripod    Koro   and    Cover  ;    Kylin  mask 
handle  with  loose  rings.  Kylin  knob,  four  lizards  with 
loose   rings   on   cover.     Ch'ien  Lung  period. 
Height.  9J  in. 


January,  192S.—  No.  cccxvii. 


TO  H.M.  THE  KING 


TO  H.M-  THE  QUEEN 


YAMANAKA&Co. 

LTD. 

127,  New  Bond  St.,  London. 


WORKS  of  ART 

Ancient  and  Modern 


NEW  YORK 
BOSTON  - 
PEKING  - 
OSAKA  - 


680,  Fifth  Avenue 
456,   Boylston  Street 
Mahsien  Hu  Tung 
I ,  Chome  Koraibashi 


(See  also  page  13.) 
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TO-DAY  and  until  28th  inst. 


HAMPTONS'  GREAT  FURNISHING  SALE 

secures  to  every  purchaser  values  in  tasteful  Home  Furnishings  which  are  never  equalled  elsewhere 


The  illustrations  herewith  are 
a  few  typical  examples  of  the 
hundreds  of  similar  bargains  in 


ANTIQUE  FURNITURE 


which  are  securable  to-day  at  Hamptons.  All  art 
greatly  reduced  and  are  marked  in  plain  figures  at 
prices  which  are  much  below  their  present  value. 


Hamptons'  Antique  No.  0.9657.  A 
Chippendale  Mahogany  Arm- 
chair, on  square  legs  and 
stretchers,  the  seat  being  covered 
in  tapestry.  Reduced  from 
£17  10  U  to  £14  10  0 


Hamptons'  Antique  No.  0. 10099. 
A  Georgian  Mahogany  Bergere 
Chair  with  Huted  arms  and  legs, 
caned  seat,  back,  and  sides,  and 
2  loose  velvet  cushions.  Reduced 
from  £29  10  (1  to  £25  10  0 


Hamptons'  Antique  No.  0.9229. 
An  unusually  interesting  Sheraton 
Mahogany  Bow-front  Double 
Chest  of  6  long  and  2  short 
Drawers.  3  ft.  6  in.  wide  ;  1  ft.  li  in. 
deep  ;  B  ft.  (i  in.  high.  Reduced 
from  £J9  10  (I  to  £39  10  0 


Hamptons'  Antique  No.  0. 10082. 
A  Georgian  Mahogany  Lib- 
rary Table,  of  fine  colour  tone, 
on  reeded  tripod  support.  The 
revolving  top  is  lined  with  a 
green  cloth  and  fitted  with  four 
drawers.  3  ft.  6  in.  diameter. 
Reduced  from  £29  10  0  to 

£24  18  0 


Hamptons'  Antique  No. 
0.9777.  A  Queen  Anne 
Walnut  Wall  Mirror, 
with  carved  and  gilded 
eagle  and  border. 
1  ft.  9  in.  wide  ;  3  ft.  0  in. 
high.  Reduced  from 
£19  10  0  to  £16  10  0 


Hamptons'  Antique  No. 
0. 10169.  A  Chippen- 
dale   Arm  -  Chair  of 

beautifully  figured  and 
toned  elm,  on  square 
legs  and  stretchers  ;  the 
loose  seat  is  covered  in 
tapestry.  Reduced 
from  £9  IS  0  to  £8  5  0 


Hamptons'  Antique 
No.  0. 9364.  A  Sher- 
aton Mahogany 
2-Tier  Folding  anil 
Revolving  Dumb 
Waiter.  3  ft.  1  in. 
high  Reduced 
from  £17  10  0  to 
£15  10  0 


The  few  pieces 
of  Antique  Fur- 
niture illustrated 
in  these  pages  are 
merely  typical 
examples  of  tlie 
extensive  and 
v  a  r  i  e  d  s  t  0  e  k  s 
which  are  actu- 
ally Oil  sale  ill 
the  Department. 


Hamptons'  Antique  No.  O.10164. 
A  number  of  good  quality  Maho- 
gany Bow-front  Chests  of 
Drawers.  All  are  Oak-lined  and 
fitted  with  brass  handles.  Reduced 
from  £13  10  0  to  £11  15  0 


Hamptons'  Antique  No.  0. 10236. 
A  Sheraton  Mahogany  Sofa 
Table  on  end  supports  with 
chased  brass  feet,  fitted  2 
drawers.  3  ft.  0  in.  by  2  ft.  2  in. 
closed;  4  ft.  6  in.  by  2  ft. -2  in. 
opened.  Reduced  from  £29  10  II 
to  £24   18  O 


Hamptons'  Antique  No.  O.H917. 
A  Queen  Anne  Walnut  Chest 
of  A  long  and  2  short  oak- 
lined   Drawers;  the   top  and 

drawer  fronts  are  cross  banded 
and   inlaid   with    lines  of  box- 
wood.   3  ft.  4  in.  wide. 
Reduced  from  E26  in  o  to 

£22   10  0 


Hamptons'  Antique  No.  0.9975. 
A  beautifully  Figured  Queen 
Anne  Walnut  Chest  of  9  oak- 
lined  drawers  on  stand  (stand 
restored),  2  ft.  9  in.  wide; 
1  ft.  9  in.  deep  ;  5  ft.  4  in.  high. 
Reduced  from  £59  in  o  to 

£51    10  0 


For  illustrations  of  many  other  unequalled  bargains  in  Furniture  (Modern  and  Antique),  Bedsteads 
Furnishing,   Fabrics  and  heavy  Curtains,   Lace  Curtains,   Household   Linen,   Wallpapers,  Pianos, 


Bedding,  Carpets, 
China,  Class,  etc. 


See  HAMPTONS'  ILLUSTRATED  SALE  CATALOGUE,  sent  free. 
HAMPTON   &   SONS   Ltd.,   PALL   MALL   EAST,    LONDON,   S.W.  1 
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PLATES. 

( >NE  OF  A  PAIR  OF  CHINESE  CARVED  LACQUER  ELEPHANTS.  CH'IEN  LUNG  PERIOD.  Reproduced 
by  Gracious  Permission  from  the  Original  in  the  Collection  of  Her  Majesty  The  Queen.  (In 
Colour)    -       --       --       --       --       --      --      --       --       --       -  Frontispiece 

HEAD  OF  A  BUDDHA  OR  BODHISATTVA,  EARLY  T'ANG  DYNASTY.     In  the  Victoria  and  Albert 

Museum,  London       -      --      --      --      --      --      --      --      --      --  n 

THE  HOE.  PLYMOUTH.    By  J.  M.  YV.  Turner.  R.A.    In  the  Victoria  and  Albert  Museum.  London.  (In 
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THE  BRUMMELL  CHILDREN.    By  Sir  Joshua  Reynolds.  P.R.A.    In  the  Iyeagh  Collection  31 

MR.  HOBSON,  OF  MARKFIELD.    By  Sir  Henry  Raeburn,  R.A.    In  the  Victoria  and  Albert  Museum, 

London.    (In  colour)        -      --      --      --      --      --      --      --      --      -  41 

PIETER  VAN  DER  BROECK.    By  Frans  Hals.    In  the  Iyeagh  Collection    -------        ; ; 


Old  Masters 


Owners  of  important  Old 
Masters  and  W ori\s  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Telephone  :  Deal  379 

](  in  C      LT,/^\T  LTV    At  home  on  Sunda-vs 

IVlrVO.       rwJ_jjZL,I       and  during  holidays. 

FORRES  HOUSE 
Antique  (BalkrUs 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 


January,  1928.— Xo.  ccexvii. 


FEBRUARY 
1928 

Continental  Dealers  should  give  a  trial  to  the 
Connoisseur  advertisement  pages.  Its  circulation 
is  not  the  largest  of  any  art  publication  in  America, 
hut  it  is  the  Collectors'  Magazine,  and  is  the 
most  important. 

Write  lor  particulars  to  Mr.  Livingstone  Baily, 
1.   Duke    Street,   St.   James's,   London,  S.W.I 
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STONER  &  EVANS 


Telegrams  s 
"Talofa,  Piccy.  London 


(Members  of  the  British  Antique  Dealers-  association! 

FINE  ART  GALLERIES 


Telephone i 
6658  GERRARD 


BOW.— A  very  fine  pair  of  figures  of  an  actor  (presumed  to  be  David  Garrick  as  Tamerlane)  and  an  actress  in  Turkish  costumes 

decorated  in  brilliant  colours.    Height,  9  in. 
SWANSEA.— Vase,  painted  with  a  basket  of  flowers  by  Billingsley.  and  with  birds  in  colours.     Impressed  marks  ■•Swansea"  and 

a  trident.   Height.  1  1  in. 


WORCESTER.— Plate,  gros  bleu  ground,  painted  with  exotic  birds  in  colours.   Sauare  mark.         Plate  lone  of  a  pain,  gros  bleu 

ground,  painted  with  landscapes  in  colours.   Sauare  mark. 
CHELSEA.   —    Vase  and  cover,  gros  bleu  ground  with  a  panel  painted  with  exotic  birds  in  colours.  Gold  anchor  mark.  Height.  9}  in. 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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M.  Harris  & 

Over  lOO  Rooms  44  to  52, 


Genuine  Antique  Furni 
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The  Connoisseur 


\ew  Oxford  Street 

London,  w.ci 


The  Elbow  Chair  of  a 
set  of  old  Hepplewhite 
shield-back  chairs. 


(On  the  left i 
n  old  Hepplewhite  two-tier 

shaped  Sideboard,  with 
ellarette  of  the  same  period. 


A  rare  Chippendale  Silver  Table, 
with    specimens   of    old  Chinese 
"  powdered  blue  "  Porcelain. 


Abridged 

CATALOGUE 

140  illustrations 

7s.    post  free 


ruRE  &  Works  of  Art 


The  Connoisseur 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

January.  1928.  -No.  crcsvii 


The  Connoisseur 


Kg 


S3) 
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BY  APPOINTMENT  TO 


H.M.  THE  QUEEN 


FRANK  PARTRIDGE 

LONDON:  NEW  YORK : 

26,  KING  STREET,  ST.  JAMES'S.  S.W.1  No.  6,  WEST  FIFTY-SIXTH  STREET 


B 
& 


One  of  a  pair  of  Chippendale  knee-hole  pedestal  tables. 


CL 


Every  Article  Guaranteed. 


THE  EXAMPLES  of  17th  and  18th-century  g 

English  Furniture,  Tapestries,  Chinese  g 
Porcelains  and  Staffordshire  Pottery  shown 

at  the  House  of  Frank  Partridge  represent  g 

the  rarest  specimens  of  their  times  in  many  §j 
instances  the  only  known  ones  in  existence. 


V  T  g 
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EXPERT    VALUER  FOR 
PROBATE    AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance  :  1,  Dover  Street) 


Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 
Valued   or  sold  by 
Auction 


One  of  two  Arm  and  six  Small  Chairs  sold 
recently  for  £1.400. 


VALUATIONS  FOR  PROBATE.  INSURANCE.  ETC.. 
AT  MODERATE  FEES. 

WEEKLY  SALES  OF  JEWELS.  SILVER. 
AND  SHEFFIELD  PLATE. 


NO  BUYING-1N  CHARGES. 

STAMPS  PURCHASED  FOR  CASH  TO  ANY 
AMOUNT. 

PARCELS  SAFE  REGISTERED  POST. 


W.   E.   HURCOMB,  Calder   House  (Entrance:   1,   Dover  Street) 

PICCADILLY,  LONDON,  W.l 


'Phone  : 
REGENT  6878-9 


January,  1h28. — No.  reexvii. 


Nil 


1  ht  •  Connoisseur 


(See  also  page  5.)  TO-DAY  and  until  28th  inst. 

HAMPTONS'  GREAT  FURNISHING  SALE 

secures  to  every  purchaser  values  in  tasteful  Home  Furnishings  which  are  never  equalled  elsewhere 


The  illustrations  here- 
with are  a  few  typical  ex- 
amples of  the  hundreds 
of  similar  bargains  in 


A\ITirHlI7  which  are  securable  to-day  at  Hamptons. 

Ail  1  1v£Ulj  All  are  greatly  reduced  and  are  marked 

FIIDWITIIDC  m    P'am   Hgures   at    prices   which  are 

rUKIlllUKL  much     below     their     present  .value. 


Hamptons'  Antique  No. 
0.9828.  A  Chippendale 
Mahogany  Redside  Cup- 
board with  Tray  lop.  The 

cupboard  is  enclosed  with  a 
sliding  front,  and  there  is  a 
drawer  beneath.  1  ft.  10  in. 
wide.  Reduced  from 
£11  IS  0  to  £9  18  0 


Hamptons'  Antique  No. 
O.10213.  A  Chippendale 
Mahogany  Grandfather 
Clock  of  Hne  proportions 
and  colour  tone.  The  8-day 
striking  movement  is  by 
James  Pepper,  Beigelswade, 
and  has  a  brass  dial  with 
chased  mounts.  8  ft.  0  in. 
high  ;  in  good  going  order. 
Reduced  from  £49  10  0  to 
£39  10  0 


Hamptons'  Antique  No.O.  10103.  A  set 
of  8  Sheraton  Mahogany  Chairs  (6 

single  chairs  and  2  arm-chairs)  on  square 
tapered  legs  and  stretchers  ;  the  loose 
seats  are  covered  in  a  green  figured 
damask.  Reduced  from  £59  10  0  to 
£52  10  0 


Included  ill  this  Sale  \ 
are  the  whole  of  : 
Hamptons'  large  stocks  ■ 
of  Old  English  and  \ 
Oriental  China,  Old  : 
/  n_.--U~h  and  Irtch 
Glass  and  Antii/ue  : 
Brass  and  Copper  : 
Goods,  all  of  which  j 
are  subject  to  a  reduc- 
tion of  20  per  cent.  \ 
throughout  the   Sale  : 


Hamptons'  Antique  No.  10186.  A  Mahogany  8-day 
Bracket  Clock;  the  8-day  striking  movement  by  Dutton 
and  Sons.  London,  has  a  silvered  dial  \\  ith  date  calendar 
in  going  order.  Reducedfrom  £25  18  0  to  £21  10  0 
Hamptons'  Antique  No.  O.9809.  A  Sheraton  Mahog- 
any Break-front  Sideboard,  on  square  tapered  legs. 
Fitted  with  drawer  in  centre,  a  plate  drawer  beneath,  a 
revolving  cellarette  on  the  right,  and  a  cupboard  on  the 
left.    5  ft.  3  in.  wide.      Reduced  from  £59  10  0  to 

£51  10  0 


Hamptons'  Antique  No. 
0,9109.  A  Jacobean 
Oak  Arm-Chair,  with 
a  carved  and  panelled 
back;  the  colour  tone 
is  particularly  good. 
Reduced  from  £16  10  (I 
to  £13  15  0 


Hamptons'  Antique  No.  O.9640. 
Jacobean  Oak  Gate-leg  Table  on 
baluster-shaped  supports  and  square 
stretchers  ;  opening  to  4  ft.  6  in.  by 
3  ft.  6  in.  Reduced  from  £16  HI  il 
to  £12  18  0 


Hamptons'  Antique  No. 
0.9756.  A  Queen  Anne 
Mahogany  Shaped 
Top  Table  of  excep 
tu  ial  charm  and  quality , 
n  1 1  e  d  with  drawer, 
2  ft.  4  in.  wide. 
Reduced  from  £26  1 0  II 
to  £22  18  0 


Hamptons'  Antique  No.  0. 10156,  A  set  of 
six  Yorkshire  Ladder-back  Rush-seated 
Chairs  Ifour  single  and  two  arm). 

Reduced  from  £18  111  II  to  £16  10  0 


Hamptons'  Antique  No.  O. 10177.  A  tine  old  Oak 
Corner  Cupboard.  The  upper  part  has  2  shaped 
shelves  enclosed  by  2  panelled  doors;  the  lower 
part  has  a  cupboard  with  a  shelf  enclosed  by  2 
panelled  doors.  3  ft.  8  in.  wide;  6  ft.  7  in.  high. 
Reduced  from   625  18  0  to  £21   18  0 


Hamptons'    Antique    No.    0. 10163.  A 
Jacobean  Oak  Coffer  with  carved  frieze 
and  pilasters,  4  ft.  wide. 
Reduced  from  £11   18  0  to  £«)  15  (I 


1  lam pt ems'  Antique  No.  ( 1.10066.   A  charming  old 
Oak  Dresser.    The  upper  part  has  3  shelves  for 
china,    the    lower   part    has  3  drawers,    with  5 
receding    spice   drawers  above.    5  ft.  wide. 
Reduced  from  £32  in  o  to  £28  10  o 


For  illustrations  of  many  other  unequalled  bargains  in  Furniture  (Modern  and  Antique),  Bedsteads,  Bedding,  Carpets, 
Furnishing,   Fabrics  and   heavy  Curtains,    Lace  Curtains,    Household   Linen,    Wallpapers,    Pianos,  China.  Glass,  etc. 

See  HAMPTONS'  ILLUSTRATED  SALE  CATALOGUE,  sent  free. 
HAMPTON   &   SONS    Ltd.,    PALL  MALL   EAST,    LONDON,   S.W.  1 


The  Connoisseur 


Comer  of  the  Oak  Room  at  the  Waring,  Galleries, 
showing  a  few  examples  of  Early  Oak  Funi/lure. 

Jlntique  Furniture 

THE  large  and  comprehensive  selec- 
tion of  genuine  Antiques  in  the 
Waring  &  Gillow  Galleries  is  a  delight 
to  the  connoisseur. 

If  a  visit  is  not  possible,  photographs 
and  full  details  will  be  gladly  submitted. 

Antique  Galleries  on  the  First  Floor, 

WARING  &  GILLOW 

LIMITED 

164-182,    OXFORD     STREET,     LONDON,  W.i 

Telephone:  MUSEUM  5000.  Telegrams:  "  WAB1SON,"  LONDON. 

BRA  NOILS     AT      M  ANCI ILSTLR,      LIVERPOOL,      AND      L  \NC  ASTER 
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J  he  Coj/iioissc/i v 


ANTIQUES 


15  ins.  deep.  by  13  ins.  deep. 


"Qusen  Anne"  Apron,  embroidered  in  shades  of  purple  and  grey  silk, 
enriched  with  gold  thread.     Size,  3  ft.  4  ins.  by  1  It.  7  ins.  deep. 


Old  Mahogany  Sofa  Table,  two  drawers  as  shown.    Size,  3  ft.  by  2  ft.  4  ins. 

Old  Coalport  Tei  Service,  green  and  gold  decoration,  wirh  small  bunches  of  coloured  flowers.     10  Cups  and 
Saucers,  Tea-Pot,  Sugar  Basin  with  lid.  Cream  .!ug,  Slop  Basin,  two  Bread  and  Butter  Plates. 

DEBENHAM  &  FREEBODY 

*Debenhan,s  Lid.  I 

72,  Welbeck  Street,  LONDON,  W„  1 
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TD. 


SPINK   &   SON,  L 

ASSYRIAN,  EGYPTIAN    and  CLASSICAL  ANTIQUITIES 


Egyptian. — Painted  wood  figure 
of  Hapi,  one  of  the  gods  of  the 
canopic  jars.    13  in.  high. 


George  II.  Tankard  and  Cover. 
London,  1753.      Height,  7  in. 


Egyptian. — Seated  bronze  figure  of 
Neith,  inlaid  with  gold.     "j\  in.  high. 
Cook  Collection. 


Egyptian. — Painted  wood 
figure  of  Qebhsennuf. 
14}  in.  high. 


FINE    OLD    ENGLISH  SILVER 


George  I.  set  of  three  Castors. 
London,  1715.     Height,  7  in.  and  6  in. 


Queen  Anne  Tankard  and  Cover. 
London,  171 2.        Height,  7  in. 


An  attractive  collection  of  Old  English  Domestic  Silver 
of  the  17th  and  18th  centuries  is  now  on  view  in  the 
Company's  King  Street  Galleries.    Every  article  guaranteed 

SPINK  &   SON,  CD 


ESTABLISHED  1772 


5,  6       7,  King  Street,  St.  James's,  London,  S.W.I 


Telephone : 

GERRARD  5275  (3  Lines) 


January,  1928.—  No. 


(TH 


E  PICCADILLY  BRANCH  HAS  NOW  BEEN  TRANSFERRED1 
TO  OUR  ENLARGED  PREMISES  AT  ABOVE  ADDRESS  J 


Cables : 
jadeite.  London 
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BY  APPOINTMENT 


TELEPHONE 
No.  19 


w.  Williamson  &  Sons 

WILLIAM  WILLIAMSON  MARTIN  WILLIAMSON 

44  &  45,  High  Street,  GUILDFORD,  SURREY 


Two  of  a  set  of  four  17th-century  Walnut  Chairs  in  old  green  silk  velvet. 


ESTABLISHED  END  OF  18TH  CENTURY  BY 
GREAT-GRANDFATHER  OF  PRESENT  PRINCIPALS. 


Open  all  day  Saturday.  Half-day  Wednesday. 
  Vans  deliver  FREE  in  London.   


One  of  the  largest  collections  of 

OLD    ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions. 


•rtijtvtr 
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BRUFORDS 

1NC()RP0PAT(N<5  •  I-BJ^TT-1,AK£  •  &•  6  ON 

24I-HI<^H  •  £TREiET  EXETER 
AND  -AT  •  EASTBOURNE} 

©ANTIQUE  ®  SIL,VE;R  ® 
TINE;  •  OLD  •  FURNITURE 

mmwoRKS  •  OF  -ARTI 


Pair.    1697.    7 1  in. 
By  Richard  Syngin,  London. 
£150. 


Coffee  Pot.  1738. 
Gabriel  SIcatli,  London. 
£95 


Tea  Set  of  3  pieces.  1828. 
Charles  Fox,  London. 
£35. 
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25  in.  Tray.    1808.    Ino.  Crouch,  Londc 
156  oz.  £225. 


Set  of  Four.  1769-1771. 
2  W.  Carter,  2  W.  Watkins. 
12|  in.  £75. 


Tea  and  Coffee  Set  with  Stand  and  Lamp,  5  pieces. 
R.  Peppin,  London.    1824.  £95. 


Tea  Set  of  3  pieces..  1840-41. 
H.  Pearce  and  G.  Burrows,  London. 
£35. 

Will 
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Established   nearly    half  a  century 


ARTHUR  EDWARDS 

Ol)e  Stratfor6  (Balleries 

57   to  61,  Wigmore   Street,  Cavendish  Square 

LONDON,  W.l 

Telegrams  and  Cables  :  EDWATURCH,  LONDON  Telephone  :  MAYFA1K  3627 


One  of  a  series  of  six  fine  early  seventeenth-century  Brussels  Tapestry  Panels,  in  figure  subjects,  with 
the  high  lights  worked  in  silks.     Dated  1610.     From  a  Royal  Collection.    Approximate  sizes  :   14  ft., 
12  ft.  6  in.,  12  ft.,  9  ft.,  9  ft.,  9  ft.  wide  by  9  ft.  high. 


ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE  PAID  TO  ANY  STATION   IN  GREAT  BRITAIN 

An   extensice   collection    of  genuine   Antique    Furniture    of  all   periods    always    in  stock 

TWENTY  ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 
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PORTING  PRINT 

of  the 

EIGHTEENTH  AND 
EARLY   NINETEENTH  CENTURIES 


By  F.  GORDON  ROE 


"  This  is  a  book  for  which  it  is  running  no  risk  to  prophesy  a  wide  and  enduring  popularity. 
Its  subject  is  one  which  makes  an  instant  appeal  to  the  majority  of  Britons,  and  rarely  has  such  a 
representative  collection  of  the  work  of  the  most  noted  sporting  artists  been  brought  within  the  covers 
of  a  single  volume  issued  at  a  moderate  priced — Strand  Magazine. 


48  PLATES  IN  COLOUR 

"  You  must  at  once  order  Sporting  Prints  of  the  Eighteenth  and  Early  Nineteenth  Centuries, 
by  F.  Gordon  Roe,  published  by  The  Connoisseur  at  a  guinea.  It  has  the  best  introduc- 
tion on  the  subject  since  George  Osbaldeston's  memoirs  came  out,  and  some  capital 
reproductions  in  colour." — "  Isaac  Bickerstaffe,"  in  The  Field. 

48  PLATES  IN  COLOUR 

"  Erudite  text,  couched  in  comprehensive  phraseology,  excellent  printing,  and  delightful  plates, 
which  are  a  pleasure  to  the  technician  and  a  joy  to  the  uninitiated — Sphere. 

48  PLATES  IN  COLOUR 

"  We  recommend  this  guinea  volume  heartily  to  all  sportsmen  and  collectors.  It 
is  to  be  reckoned  among  the  treasures  of  sporting  art." — H.A.B.  in  Illustrated  Sporting  and 
Dramatic  News.  "  Unusual  variety  of  subject.  .  .  .  Mr.  Roe's  interesting  record  of 
British  sporting  artists  ...  is  packed  with  names  and  dates." — Illustrated  London  News. 
"A  model  of  the  way  in  which  information  and  criticism  should  be  combined." — 
Public  Opinion.  "  Sportsmen  generally  will  welcome  so  well-produced  a  book." — Horse 
and  Hound.       "Of  exceptional  interest." — Scottish  Country  Life.      "Admirable." — Graphic. 


ORDER  FORM 

To  the  Publishers  of  The  Connoisseur. 

Please  send  me,            copy  (copies)   of  "  Sporting  Prints  of  the  Eighteenth  and  Early 
*  inciccnfh  Centuries/   by  F    Gordon  Roc,  for  which  I  enclose 
Name  (Mr.,  Mrs.,  etc.)  

Address      Date  

(Please  write  distinctly.) 

Price,  21/-  net;    post  free,  21/6. 
Orders  to  be  sent  to  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's,  London,  S.W.I 
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VICARS  BROTHERS 

ESTABLISHED  1874 

OLD  AND  MODERN  PAINTINGS  AND  DRAWINGS 
ETCHINGS  AND  ENGRAVINGS 


AFTER  A  STORM    IN  THE  HIGHLANDS 
LOUIS     B.  HURT. 

Size.  50  in.  by  10  in. 


This  painting  is  a  very  tine  example  of  the 
Artist's  work,  and  is  signed  and  dated  1896. 


12,  Old  Bond  Street,  London,  W.i 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

157,  1 59  &  161,  Regent  Street,  London,  W.I 

Telephone:    GERRARD   4581  Cable  Address  :    "  EDWARDSONS,  LONDON  * 

'TT/ie    Regent  Qalleries 

WE  INVITE  INSPECTION  OF  OUR 
WONDERFUL    COLLECTION  OF 

Antiques  of  ~KW.  ~perio6s 


cimen  of  a  kidney-shaped  Knee-hole  Table,  in  richly  figu 
Length,  4  ft.  ;  depth,  1  ft.  9  in.  ;  height,  2  ft.  5  in. 


By  Appointment  to 
Their  Majesties 
The  King  and  Queen. 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:  2330  Central  Established  33  years 

Furniture,  Clocks,  &c.      Early  Pottery  English  &  Oriental  China 

Old  Silver  and  Sheffield  Plate  ,    Prints   and  Works  of  Art 


Fine  antique  Sheraton  Tambo-top  Writing  Desk,  in  original  untouched  condition. 
Length,  3  ft.  ;    width,  2  ft.  4  in.  ;    height,  3  ft.  1  in. 

COLONIAL    AND    AMERICAN  All     Goods    Guaranteed,  and 

BUYERS  SPECIALLY  INVITED  money  returned  if  not  satisfactory 

WANTED-GENUINE    ANTIQUES    FOR  CASH 

ST.    ANN'S    GALLERIES         m   m    *    m  t        W  innrpnn 

2>  sr.  anns  square  MANCHESTER 

AND       DEANSGATE       ARCADE  ^  "r_r  — .  ^ 
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An  unusual  Elizabethan  interior,  panelled  in 
pine,  removed  from  an  old  house  in  Bucks. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS.  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  limited  number  of  copies  of  V ol. 
III.  "Antique  Panelled  Rooms  "  are 
available    to    collectors,    post  free. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELUNG    OF    FINEST  WORKMANSHIP. 
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016  TEnsUsb  Silver  and  Sl)4fiel6  l^late 


Very  handsome  Old  Sheffield  Plate  Tea  and  Coffee  Service,  circa  18  20 

A   WELL-SELECTED   STOCK   OF  OLD   ENGLISH   SILVER   OF  ALL 
THE  GEORGIAN   PERIODS   ALWAYS   ON  VIEW 
TRADE   ENQUIRIES  INVITED 

THE  SUSSEX  GOLDSMITHS'  AND  SILVERSMITHS'  Co.  Ltd. 
13,  PAVILION  BUILDINGS    ~    CASTLE  SQUARE    ~  BRIGHTON 

Telephone:  BRIGHTON  5611 


Messrs.  PUTTICK  &  SIMPSON 

Telephones:   Gerrard  37  16  &  3717.  Established  1794.  Telegrams:   "  Puttickdom,  Westrand,  London." 

will  hold  the  following  SALES  by  AUCTION 
during  JANUARY  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Postage  Stamps,  including  the  Collection  formed  by  Alfred  Conquest,  Esq  January  3rd  &  4th. 

Books  and  Manuscripts    January  11th. 

Old  Italian  Violins  and  other  Musical  Instruments       ...       ...       ...       ...         January  12th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art   January  13th. 

Postage  Stamps   January  17th  &  18th. 

Books  and  Autograph  Letters,  from  the  Library  of  the  late  Sydney  Jousiffe,  Esq.,  of  Grosvenor 
House,  Kennington  Park  Place,  and  the  property  of  Miss  S.  H.  Fergusson,  late  of  14,  Chester 
Street,  Edinburgh   January  18th. 

Old  English  Furniture  and  Porcelain,  Old  Irish  Glass,  Persian  Rugs,  etc....         January  20th. 

Old  Engravings,  Modern  Etchings,  Drawings,  etc   January  20th. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery    January  26th. 

Old  Italian  Violins,  Violas,  Violoncellos,  Bows,  etc.,  including  the  property  of  F.  W.  Henry,  Esq., 
of  Belfast   January  26th. 

Old  English  Furniture,  Old  Chinese  Porcelain  and  Pottery,  Objects  of  Art,  etc.    January  27th. 

Postage  Stamps   January  31st. 
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©Y  APPOINTMF.N' 


LENYGON  e-MORANTiD 


OLD  ENGLISH  FVRNITVRE   ■  DECORATIONS. 


OVR  ENTRANCE  IN  OLD  BVRLINGTON  STREET.  W. 

31  OLD  BVRLINGTON  STREET  Wl 

Qalso  entrance  in  cork  street.^) 
AND 

16  EAST  60th  STREET.    NEW  YORK. 
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CECIL  DAVIS 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


VERY  FINE  INLAID  BRONZE  VASE. 
Sung  Dynasty  (960-1279). 
Height,  18  in.  (without  stand). 


128,  Mount  Street,  w.i 

(Late  of  37a,  Duke  Street,  Manchester  Square,  W.i) 


Specialist  in  ©it>  Englteb  ani> 
Jrtsb  Glass 


■#i  9  * 


-  7 "        ■  ■  ■*  ^  • 

Si?.?-;  SSfc 


A   FINE  QUALITY   8-LIGHT  CHANDELIER 
in  original  condition  (circa  1810-1820) 

A  large  collection  of  18th-century  Drinking  Glasses  of  all 
periods  on  view,  including  specimens  from  the  Brocklebank 
and  other  collections.  Also  a  collection  of  rare  Irish  and  Early 
English  Candlesticks,  in  pairs  and  single  cabinet  examples. 
Candelabra  and  fine  quality  Table  Glass  of  all  kinds. 


SOME  INTERESTING  RECENT  ADDI1  IONS 
Detailed  Monthly  Glass  List,  No.  51,  now  ready,  post  free  3d. 
HIGH   PRICES   PAID   FOR   RARE  SPECIMENS 
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8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.  1  4 

Tel.  :  Park  4085 

XXVIII 


ACTON  SURGEYs 

£ondon  'firewsJiill 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDONW9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


Old  Sxme/Ied  ?/^cKmis 


Uhe  Chimnevpiece  of  a  magnificent  Charles  II.  carved  and  panelled  oak  room,  containing  four  finely  carved  doorways 

and  other  features  of  interest. 


The  most  extensive  collection  of  old  Panelled  Rooms  in  the  country. 
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J.   ROCHELLE  THOMAS 

MEMBER  OF   THE   BRITISH   ANTIQUE   DEALERS'   ASSOCIATION.  MEMBRE   DE   LA   CHAMBRE   SYNDICALE   DES  NEGOCIANTS 

Member  of  the  Fine  art  Guild  d'art  Anciens  et  Tableaux.  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League.  New  York. 


PAUL  POTTER.  A  remarkably  fine  painting  by  this  rare  Dutch  master,  in  superb 
preservation.  Signed  and  dated  "  Paulus  Potter,  1649."  Size,  50  in.  by  38  in. 
Removed  from  the  collection  of  the  late  Miss  Askew,  Burwood  Park,  Esher,  Surrey. 

Price,  £850. 
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THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


FRANCIS  COTES,  R.A.  (1726-1770).  A  pastel  portrait  of  Mrs.  Erskine,  the  colouring  in  fine 
original  preservation.      In  the  gilt  frame  of  the  period.      Size,  23.1  in.  by   18J  in.      Price,  £125. 
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J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers-  association.  Membre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 

Member  of  the  Fine  Art  Guild.  d'art  Anciens  et  tableaux,  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League,  new  York. 


Five  English  Fifteenth -century  Carved  Oak  Miserere  Seats.    Size,  25  in.  by  12  in. 
Originally  in  a  church  in  the  Midland  Counties.    Similar  in  character  and  period  to 
the  specimens  in  Ludlow  Church  and  the  Victoria  and  Albert  Museum.    In  fine 
preservation.     Exceedingly  rare.     Price,  £200. 

THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 
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(NEXT  DOOR  TO  CHRISTIE'S) 
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J.  Rochelle  Thomas 

'cT/ie  Qeorgian  Qalleries 

II)  11  &  12,  King  Street 

St.  James 's,  LONDON 
s.w.i 


One  of  a  pair  of  charming 
early  Louis  XVI.  period 
Wrought -iron  Garden 
Gates.  The  scrolls, 
festoons,  and  rosettes  are 
gilt.  Recently  removed 
during  the  demolition  of  a 
grand  old  French  Chateau. 
The  borders  are  bevelled. 

Height  and  width  of  the 
hinged  door,  8  ft.  8  in.  by 
3  ft.  6  in. 

Total  height  and  width, 
9  ft.  4  in.  by  4  ft.  6  in. 

Entirely  original,  and  have 
not  been  restored  in  any 
way. 

Price,  £350  the  pair. 
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Cbe  "treasure  Rouse "  for  Antiques 

A  Choice  Collection  of  Antiques  of  all  Periods  displayed  in  Twenty-two  Showrooms 


A  very  fine  set  of  six  single  and  two  arm  Chippendale  Chairs  in  original  unrestored  condition. 
Charming  Chippendale  Stool  on  claw-and-ball  feet,  with  old  needlework.    Prices  on  application. 

FREDERICK  TREASURE,  Kay  Street,  PRESTON 


{Member  of  the  British  Antique  Dealers  Association). 
Telephone:    4  14  Preston. 


Telegrams  and  Cables:    "Antiques.  Preston 


WILLIS'S  ROOMS 

KING  STREET 
ST  JAMES'S,  S.W.I 

Telephone    4725  Gerhard 


Robinson,  Fisher  &  Harding 

Jiuctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yJdvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

t$ 

€]]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<J  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  Ifl  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 
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KEEBLE  d9i4) 

ANTIQUES.    DECORATIONS  FOUNDED  1668 

invite  inspection  of  a  fine  collection  of  original 
panelled  rooms  in  oak  and  pine. 


An    oak    panelled    room,    complete    with    chimneypiece    and    the  original 

enriched    plaster  ceiling. 

Recently  removed  from  Albyns,  and  as  illustrated  in  the  "Royal  Commission  on 

Historical  Monuments,  Essex,"  011  view  at 

10,    CARLISLE    STREET,    SOIIO,    LONDON,    W.  1 

.... 
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FERMOYE 

67,  Grosven or  Street,  Bond  Street 

LONDON 

w.i 


Telephone— May-fair  4355. 

Telegrams  -Fermanoy,  Wesdo,  London. 

Cables — Fermanoy,  London. 


A  very  beautiful  and  unusual  Cream  Lacquer  Clock  of  the  Queen 
Anne  Period  ;    also  one  of  a  pair  of  late  I8th-Century  Side  Tables, 
with  tops  decorated  with  birds"  feathers  ;    and  one  of  a  set  of  four 
'old  cut-glass  Wall  Lights. 


Antiques  an.6 
Works  of  ZkxX 


Old  Panelled  Rooms 
Old  Furniture  Fine  Old  Glass 

Old  Silver,  etc. 


CHEAPEST    ANTIQUES    IN  LONDON 


<„>ueen  Anne  Walnut  Dressing  Table;  Pair  of  Louis  XIV.  Wood 
Figures;    Kien  Lung  Turquoise  Va:%e. 
WANTED—  Anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 

V.  P.  RICHARDS  &  Co. 

48,  ALFRED  PLACE,  S.W. 


Telephone  :  Kensington  9754. 
Commissions  executed. 
January,  19'JS.— No.  reexvii. 


( Outside  South  Kensington  Station. ) 
Trade  supplied. 


Collectors'  Curio  Corner 

(/IIMss  (Boulofar) 

Cables:  (Soloplate,  UonSon.  'Telephone  :  ©crraro  2102. 

15,  Dover  Street,  flMccaoill^,  WLA 


XLbvet  vers  fine  Aalacbite  Cavils. 
Cbc  tall  pair  23  in.  buib. 


an  important  collection  on  view  of  olo  ano  quaint 
Jewellers,  antique  amber,  ano  fl>crioo  jfurntture, 
antique  ivories,  anc>  other  interesting  ano  rare 
Hnttqutties. 
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EL  Blairaian  &  Sons 


)b  and  26c,  King  St, 
St.  James's,  London 

(OPPOSITE   CHRISTIE'S)  S.W.I 


ALSO  AT 


A  CHINESE  PALE  GREEN  JADE  VASE  AND  COVER 
of  perfect  colour.       The  handle  is  carved  as  a  lotus  branch, 
and  the  cover  is  joined  to  the  vase  by  a  chain. 

The  vase,  chain,  and  cover  are  carved  from  one  piece  of  jade. 

Kien    Lung   period.  Height   without   stand.   9  in- 


jfurniture  Cbina 
Silver  /IIMniatures 
3vories  .  Xacquer 
Enamels 


Specialists  in 
jfmc  Cbfnese  3at>c   an&  otber 
1bart>stone  Carvings 


AND 


A  SUPERB  IVORY  CARVING  REPRESENT- 
ING ASAHINA  SABURO  a  legendary  strong 
warrior  of  the  twelfth  century  at  the  battle  of 
llikkunc.  II80.      He  uprooted  a  tree  nnd  used  it 

as  a  war  club. 
Signed    "Muneaki."  Height.    II  in 
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ESTABLISHED  1724 


Antique  Silver 

Coffee  Pot. 
Weight,  25  40  ; 
height,  10!  in 
London.  1769. 

Maker: 
Chas.  Wright- 


BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 
Chocolate  Pot. 
Weight,  27  20  ; 
height,  9'  in. 
London,  1750. 
Maker : 
Richard  Bayley. 


Antique  Silver 

Coffee  Pot. 
Weight,  42  80  ; 
height,  12  in. 
London,  1766. 
Maker : 
Benjamin  Gignac. 


3,  VIGO  STREET 


Antique  Silver 

Coffee  Pot 
WeiRht,  29  35; 
height,  10 i  in 
London,  1776. 
Maker: 
William  Grundy. 


Antique  Silver 

Coffee  Pot. 
Weight,  30  60; 
height,  121  in. 
London,  1773 
Maker  : 
George  Young. 


Antique  Silver 
Chocolate  Pot. 
Weight,  29  00  ; 

height,  91  in. 

London,  1709. 

Maker  : 
Simon  Pantin, 


LONDON,  W.  1 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Porcelain  vase  of 
bronze  fo  r  m  , 
formal  design  ol 
leaves  and  flowers 

in  underglaze  blue 
on  white  ground. 

Chinese. 

Mark  and  period. 

Wan-Li 

1 1573-1620). 

I  [eight  ...  30  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Cl.ce  to  ClaridRe's  Hotel. 
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Telephone  :    MAY  FAIR  401s. 


Old  englisb 
furniture  & 
morks  of  Art 


Col  lections  or 
single  pieces 
purchased. 


A  very  beautiful  and 
rare  carved  Chippendale 
Mirror  in  pine  wood. 
Height,  4  ft.  0  in. 
Width.  2  ft.  4  in. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

Telephom  S10ANE  5035. 

Telegrams — " ANTH0NIQUE  KNIGHTS.  LONDON:' 
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J.  M.  Pontremoli,  padS^ton.wI 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


1  cordially  invite  all  readers  to  view  my  collection  of  Genuine  Antique  Samarkands  which  numbers  nearly 
one  hundred  in  practically  every  colour  known,  grey,  mauve,  pink,  blue,  green,  and  gold,  in  all  sizes. 
The  collection  is  unique.  Prices  from  £50  to  £250. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner  Prompt  Attention  given  to  all  Trade  Orders. 

Telephone:  PADDINGTON  6664. 


J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

of  BIRMINGHAM 
have  now  OPENED 
their   new  premises 

34,  Church  Street 

NEAR  CATHEDRAL) 

HEREFORD 

.  where  they  will  . 
continue    to  deal  in 

GENUINE 
ANTIQUES 

.    only   .  . 

Early  Closing  Thursday.  'Phone  2712. 

Open  all  day  SATURDAY. 

January,  1928. — No.  ccrxvii. 


pcrfet  t  original  condition.    4  ft'.  1  in.  long,  extending  to  7  ft.  9  in.  :  2  ft.  4  in. 
wide.  A  rare  pair  of  Early  Brass  Candlesticks. 

GENUINE  ANTIQUE  FURNITURE 
EARLY    BRASS  AND  PEWTER 

Collected  with  care  and  discrimination.  A  visit  or 
enquiry  appreciated.    Positively  moderate  in  price 

REUBEN  SHENKER 

Z\k  ©lb  ©afe  (Ballertes 

70,  Red  Lion  St.,  Holborn,  London.  W.C.  1 

(Between  Kingsway  and  Chancery  Lane) 
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Zbe  beligbtful  atmosphere  surrounoing  all  antiques,  ano  tbcir  intrinsic  value  as 

antiques,  can  be  utterly  Destroyed  by  faulty  packing  ano  transport. 

me  specialise  in  tbc  pacftmg  ano  shipping  of  all  treasures,  ano  are  recogniseb  to  be 

THE  WORLD'S  LEADING  ART  PACKERS 
Bs  official  packers  ano  Shipping  agents  [to  tbc  Snocrson  Galleries,  lparh  Hvenue 
ano  59tb  Street,  1Rc\v  l!?orh  City?,  we  bave  banoleo  some  ot  tbc  most  valuable 
collections,  Inducing  tbat  of  tbe  late  OLoro  Xcvcrbulme, 


LONDON : 
6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE,  W.C.2 

Telephone:  Cablegrams  and  Telegram-.: 

Gerrard  3043  "Kamsmarat,  London 

Caie  Malting  and  Packing  Warehouses  : 
6.7  and  N,  Whitcher  Place.  Rochester  Rd.,  Camden  Town,  N.W.I 


t     urui    vnoif  •    Cameron-Smith  <S  Marriott  I.td. 

INt-W      I  URN  .     i|llt|son  Horwardintf  and  Shippinlt  Co..  Inc. 

17-19,    STATE    STREET,   NEW    YORK  CITY 

Telephones :  CahUs 
Bowling  Green  10329-10330  "Jacberg,  New  York" 

Alio  repreiented  in  Boston.  Philadelphia,  and  principal  citiei  ol  the  worU 
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THOMAS  EDWARDS 

3,  Crown  Place 
HARROGATE 


Pair  of  remarkably  fine  old  Famille-Rose 
Jars  and  Covers.  Height,  2  ft.  9  in. 


016  TEngUsl)  TFurmture 
(Tfymese  j)ovc<da\n 
^Antique  Silver 


Period  Fireplaces 


Carefully  executed  reproductions 
of  Period  Fireplaces,  Dog  and 
Basket    Grates,  Andirons,  etc., 
from  authentic  models. 

Bra  ft  Colbran  c~  Co.  are  purchasers  of 
antique   marble   and  wood  cbimneypieces. 

Visit  our  Period  Fireplace  Gallery 


BR  ATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
(Jncorp.  Murk  Feetham  Co.) 

io,  Mortimer  St.,  London,  W.\ 


Telephones:  Museum  0701  and  6702. 
Telegrams:  "Proteus,  Wesdo,  London." 
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GLASS  SALE 

THE  whole  of  our  stock  is  enormously  reduced.    Many  old  pieces  sacrificed  at  half  their 
value — some  at  even  less  than  half.     Each  piece  is  perfect,  but  has  outstayed  its 
welcome.    The  money  we  realise  can  be  reinvested  and  turned  over  three  or  four  times, 
giving  us  four  profits  during  the  time  that  the  present  stock  would  remain  dormant  on  our 
shelves.    We  consider  that  it  is  good  policy  to  keep  stocks  constantly  moving. 


The  following  are  not  illustrated, 
but  any  piece  can  be  sent  on 
approval.  Hundreds  of  other 
fine  pieces  in  stock,  all  at  bar- 
gain prices.  Call  if  you  can, 
but  otherwise  please  send  us 
your  enquiries,  and  they  will 
receive  careful  attention. 

1 .  A  set  of  goblets  with  pressed 
bowls.  Reduced  from  £0  to  £3 
for  11  glasses. 

2.  A  magnificent  pair  of  cut 
amber  decanters.  Reduced  from 
£15  to  £5  the  pair. 

3.  Richly  cut  amber  candle- 
sticks of  fine  quality.  Reduced 
from  £20  to  £6  for  the  set  of  4. 

4.  A  ginger  jar,  with  cover  in 
amber  coloured  glass  daintily 
cut  in  festoons  and  panels. 
Reduced  from  £8  to  50/-. 

5.  A  circular  bowl  in  amber 
glass,  finely  cut.  Reduced  from 
60/-  to  25/-. 

6.  Powder  box  with  cover  in 
richly  cut  amber  glass.  Reduced 
from  60/-  to  20/-.  Similar 
boxes  in  Bristol  blue  and  in 
emerald  green  at  the  same  low 
price. 

7.  A  pair  of  beautiful  decanters 
with  stoppers,  gracefully  pro- 
portioned and  pleasingly  cut. 
Reduced  from  £10  to  £5  the 
pair. 


BROOD 


241.  As  illustrated.  Georgian  Comport 
and  Cover,  diamond  cut.  on  massive 
hexagonal  base.  Height,  12  inches;  dia- 
meter 1\  inches.  £10.  A  smaller  pair  to 
match,  8  inches  high,  5|  inches  diameter. 
£10  the  pair. 


8.  What  a  handsome  jug, 
tastefully  cut  and  sharply  re- 
duced from  £4  to  40/-. 
0.  Candlesticks  with  white 
twists  in  the  stems.  Reduced 
from  £25  to  £15  the  pair. 

10.  Panel  cut  bowl,  on  massive 
square  base.  Height  10  inches. 
Reduced  from  £6  to  £3. 

11.  A  set  of  finger  bowls  in 
ruby  glass,  with  single  lips. 
Reduced  from  £10  to  £5  for  11 
bowls. 

12.  A  classical  jug,  cut  in 
panels,  with  prismatic  cutting 
on  the  neck.  Reduced  from 
£8  to  £4. 

13.  A  set  of  tumblers,  panel 
cut,  with  star  cut  base.  Georgian 
shape.  Reduced  from  £4  to  £2 
for  8  tumblers. 

14.  Goblets  on  square  bases, 
with  cut  belt  of  small  diamonds. 
Reduced  from  £8  to  £4  for  !) 
goblets. 

15.  Wine  glasses  with  funnel 
bowls  and  sparkling  facet  cut 
stems.  Reduced  from  £8  to  £4 
for  10  glasses. 

Hi.  Double-lipped  finger  bowls 
with  cut  flutes.  Reduced  from 
£10  to  £5  for  11  bowls. 
17.  An  old  Irish  glass  potato 
ring,  fitted  with  a  modern  oak 
bowl.  Makes  a  very  unusual 
fruit  bowl.  Reduced  from  £5 
to  50/-. 


S<  ><  IETY  LIMITED 

FACING  HARRODS 


116,  BROMPTON  ROAD 


All  modem  glass  also  greatly  reduced 


Sale  Catalogue  post  free 


Above  prices  include  carriage  in  Great  Britain 


~\*  Over    Half   a    Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOM  ICRS'  OWN  DESIGNS 

CHAPMAN  BK0S  (Chelsea)  I™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and  Works:  Telephonfi 
245a.  KING'S  ROAD  KEN.  0674 

Warehouse:    1  1.  CHURCH  STREET 
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Wanted  to  Purchase 

Old  English  Oil  Paintings  of  Fox-hunting, 
Shooting,  and   Fishing ;    also  wanted,  Old 
Engravings  of  the  same  subjects 


HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 


BASIL  DIGHTON 

3,  SAVILE     ROW,    LONDON,  W.  i 

also    23,  EAST   64th   STREET,  NEW  YORK 


Telephone  :    Regent  4349 


H.  R.  HANCOCK 


Matt  v  years  manager  and 
successor  to  DICKINSOX'S 
late  of  WigmOte  Street  and 
104,  Neu-  Bond  Street. 


Specialist 
in 

©lo  Cbincsc 
porcelain. 


A  LARGE  STOCK 
ON  VIEW 
TO  INTEREST 
COLLECTORS 
AT 

MODERATE  PRICES. 


A  Powdered  Blue  Vase 
of  line  quality  and  colour. 
Height.  17  in. 

Period,  Kang-He.  1 66 1  - 1 722. 


37,   BURY  STREET,   ST.  JAMES'S 

LONDON,   S.W.  1. 

Telegrams  :  "  Kangshi.  Piccy.  London."  Telephone  i  Regent  1 160 
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'R.  HERIOT  and 
k  M.  BRAMLEY 


ALOYSIA 

iDectler  in  -Antiques 

117,    MARINA,    ST.  LEONARDS-ON-SEA 

Telephone:    HASTINGS  1283 


Chippendale  Table,  in  untouched  condition. 
Queen  Anne  Stool.  Bristol  Glass  Jug. 
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Owen  fivan^Uhomas  20, "Dover St.,  W.I 

V-/  telephone:  Qcrrard  2317       Cables:  "  Ooantiqua."  London 


A  fine  Chippendale 
serpentine  Chest  of 
Drawers  with  cupboards. 

Dimensions — 
4  ft.  4  in.  wide. 
2  ft.  io  in.  high. 
2  ft.  deep. 


Jf^r\V)l^]]  I  460,  NEW  CHESTER  ROAD, 
V^UKlVl  LL,     ROCK     FERRY,  BIRKENHEAD. 


Member  of  the  British  Antique  Dealers'  Association. 


10  minutes  from  Liverpool. 
Telephone:    Rock  Ferry  ] 


20  minutes  from  Chester. 

Established  1866. 


Four  hours  by  direct  train  from  London  (Euston). 

Telegrams:  "Antiques.  Birkenhead." 


A  large  Stock  of 
Furniture,  Glass, 

Pewter,  etc., 
suitable  for  the 

American  Market 


An  exceptionally  fine  and  early  French  carved  wood  Settee,  with  most  elaborate  hack, 


All  details  of 
packing  and 
shipping  personally 
attended  to 


ONE  OF  THE  LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY 

Furniture,  Pottery,  Porcelain,  Glass,  Silver,  Sheffield  Plate,  Needlework,  Long-case  and  Bracket  Clocks 
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BOOKS  TO  INTEREST 
LOVERS  OF  ANTIQUES 


ENGLISH  DELFT  POTTERY 

By  MAJOR  R.  G.  MUNDY.  The  ordinary  edition  is 
25s.  net.  Also  an  Edition  de  Luxe,  limited  to  100 
numbered  copies,  at  £3  3s.  net. 

In  tins  volume  is  given  the  fascinating  history  of 
English  Delft.  There  are  illustrations  of  over  lit)  pieces 

OLD  ENGLISH  DRINKING  GLASSES: 

Their  Chronology  and  Sequence 

By  GRANT  R.  FRANCIS,  F.S.A.  The  ordinary  edition, 
illustrated  by  iisil  pieces,  £3  3s.  net.  Edition  de  Luxe, 
with  eight  additional  plates,  £6  6s.  net. 
V  fascinating  account  of  old  F  nghi'h  drinking  glasses. 
(lluss. — "  Since  the  day  of  the  publishing  ot  Harts- 
home's  masterpiece  of  industrial  research  .  .  .  no 
such  useful  book  has  been  produced." 

IRISH  GLASS 

By  M.  S.  DUDLEY  WESTROPP,  M.R.I. A.  £3  3s.  net. 
Ail  account  of  glass-making  in  Ireland  from  the  six- 
teenth century  to  the  present  day.  Illustrated  with 
reproductions  of  188  typical  pieces  of  Irish  Glass  and 
upwards  of  200  patterns  and  designs. 

OLD  SILVER  SPOONS  OF  ENGLAND 

By  NORMAN  GASK.  With  32  pages  of  plates  illustra- 
ting over  200  famous  spoons.  Demy  4to.  25s.  net. 
The  author  traces  the  history  of  the  FInglish  Silver 
spoon. 

The  Spectator. — "  We  welcome  without  reserve  Mr. 
Gask's  admirable  treatise." 


STORIES  OF  AN  EXPERT 

By  Dr.  GEORGE  C.  WILLIAMSON.  With  33  pages  of 
half-tone  illustrations  and  various  Hue  drawings. 
Octavo.    25s.  net. 

The  experiences  of  an  expert  in  his  quest  and  identifi- 
cation of  works  of  art. 

Ciiniiuisseur — "Dr.  Williamson's  book  throughout 
makes  highly  interesting  reading." 

OLD  ENGLISH  WALNUT  AND 
LACQUER  FURNITURE 

By  R.  W.  SYMONDS.    25s.  net. 

An  account  of  the  making  of  walnut  and  lacquer 
furniture,  the  variations  of  quality,  and  how  age  and 
atmosphere  affect  it.  together  with  an  exhaustive 
account  of  spurious  pieces.  The  book  is  illustrated 
with  reproductions  id'  71  fine  pieces  of  exceptional 
interest,  none  of  w  hich  has  been  reproduced  before. 

"  SH — NOT-BEFORE-EVELYN-MAY  " 

7s.  6(1.  net. 

A  book  the  publishers  believe  will  be  a  big  seller. 
There  is  a  considerable  mystery  about  the  identity  of 
Evelyn  May.  She  is,  however,  a  young,  a  very  young, 
child  of  an  American  father  and  English  mother  with 
a  precocious  acuteness  of  mind  that  reacts  to  the 
impressions  of  others  without  forming  definite  ones  of 
it-  nun.  To  an  Adult  friend  she  handed  her  Log  with 
the  request,  "Keep  it  from  mamma  and  dadds  ;  keep 
it  for  my  grandchildren." 

Hut     the     Adult      Friend,    after    eliminating  phrases, 

sentences,  and  even  paragraphs  that  troubled  her 
Victorian  modesty,  and  which  might  lie  misconstrued 
by  a  public  unprepared  to  grant  indulgence  to  Evelyn 
May's  youth  and  innocence,  [passed  the  Log  on  lor 
publication. 


HERBERT  JENKINS,  Ltd.,  York  Street,  ST.  JAMES  S,  S.W.1 


Turquoise  Group.    Ming  Dynasty. 

CHINESE  HARDSTONES.     Carvings  in  fine  Jade,  Rock  Crystal. 
Amethyst,    Lapis-Lazuli,   Turquoise.  Amber,   etc.      Necklaces  and 
Pendants  in  Jade  and  other  stones. 

Fine  Specimens  of  Old  Porcelain,  Carved  Ivory,  and  Chinese -Lacquer. 

CHARLES  NOTT 

38,  Bury  Street   -    St.  James's 
london,  s.w.1 

Telephone:   Gerrard  1173 


Very  Fine 
Paste  and  Marcasite 
Jewels 

are  made  by 

H.  A.  LAZARUS 

.  at  . 

33,  Southampton  Street, 
Fitzroy  Square, 
LONDON,  Wl. 

«°0©Oo  =  » 

Antique  Styles  in 
Earrings,  Bracelets  and  Necklaces. 

Rose  Diamonds  and  Semi-precious  Stones  mounted 

00OO©O°»° 

Interested  Dealers  should  Write  or  Call. 
No  Retail  Trade  entertained. 

Clostd  all  day  Saturday-..         Telephone  :  Museum  1061 
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R.LAUDER 


Hntiques  and 
Qdorfcs  of  Hrt 


CREDENCE  TABLE. 


1,  Scott  Street 

(SAUCHIEHALL  STREET) 

GLASGOW 

telephone  : 
No.  647  'Douglas 


SCOTLAND 


Set  of   10  Single   and   2   Arm   Mahogany   Chairs,  good 
colour  and  condition,  price  £48. 

JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


"  Monarch,"  Oil  Painting.  36  in.  by  24  in., 
by  W.  Clark.  Greenock.  1838. 

Sailing  Ship  Models.  Old  Needle- 
work Fire-  Screens.  Samplers 

A.  L.  MACKINNON 

216,  Union  Street 

ABERDEEN 
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Rice  ®  Christy,  Ltd. 


rELEPHONE:  MAYFA1R  7059 


Antique 
♦furniture 

Oapestries 


93,   WIGMORE   STREET,  LONDON,  W.  1 


The  "GUERNSEY" 

DESIGN  CHINTZ  AND  LINEN.    oO  in.  wide. 

Printed  on  the  following  grounds:  Buff,  Brown, 
Apricot,  Blue,  Jade  Green,  Yellow,  Black,  and  Wine. 


W.  H.  HAYNES 

The  -CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Paddington  5180  (2  lines) 
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Silk  Needlework,  "Jenny,"  by  Bunbury. 

SILK  NEEDLEWORK  PICTURES. 
PICTURES  ON  GLASS. 
Choice  small  pieces  of  Antique  Furniture. 

L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
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JAMES  CONNELL  &  SONS 


Rare 
and 
Genuine 


Old 

English 
Furniture 


Old  walnut 
knee-hole  Table 
of  superb  quality. 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Bond  Street,  W. ; 
and  75,  St.  Vincent  Street,  Glasgow 


APPOINTMENT  TO 


Hi 


IS    MAJESTY    THE  KING 


Pictures  Drawings 
Engravings 


VALUATIONS    :  COMMISSIONS 
RESTORATION 


LEGGATT  BROTHERS 

30,  St.  James's  Street, 
I  /Ondon,  S.W.  1 

Established  1820  Telephone:  Regent  0372 
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Kent  Gallery  Ltd 

Old  English  Furniture 
Needlework  &  Tapestries 

A  fine  collection  of 
EARLY  18th-CENTURY  MIRRORS 
NOW   ON  EXHIBITION 


One  of-a  set  of  six  Queen  Anne  Chairs, 
decorated  with  original  black  and  gold 
lacquer,  with  their  original  decorated 
leather  seats. 


44,  CONDUIT  STREET,  W.l 


Telephone  :    Gerrard  7296 


PATRONISED   BY   HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

Vjy  A  IVTrprri    ^*"P  Models,  Paintings,  Prints,  and  Pottery  of  Naval  and  Merchant  Ships. 

-I-  HiM-J  Battles,  Engagements,  etc.,  Fine  Antiques  of  every  kind.  Consult  us  if  you 
have  any  valuable  items  vou  are  thinking  of  parting  with.  Many  people  would  convert  to  useful  cash 
valuable  pieces  they  possess  IF  they  KNEW  they  could  get  a  GOOD  PRICE  for  them.  WE  will  give 
you  GOOD  PRICES  because  we  WANT  the  goods  badly,  and  prefer  to  purchase  DIRECT  from 
the  owner,  and  not  waste  our  time  haunting  public  auctions,  etc.  Expert  valuers  in  all  departments. 
Distance  no  object.  Communicate  at  once.  Advice  given  free  without  any  obligation. 

ARTHUR  CHURCHILL 

Has  a  large  collection 
of  old  Cut  Glass  and 
Drinking  Glasses  of 
::        all  periods  :: 

Suitable  for   Seasonable  ^Presents 

10,  Dover  Street,  LONDON,  W.l 

Telephone:  Recent  5431 
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recent  additions  to  Stock. 
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REGINALD 
DAVIS 


A  selected   stock  of 
Antique  English, 
Scotch,  Irish,  and 
Continental  Silver 
and  Fine  Old 
Sheffield  Plate  at 
lowest  prices 


10,  CHARLES  STREET, 

ST.  JAMES'S  SQUARE, 

LONDON,  S.W.I 


Telephone:  Gerrard  4812. 
Telegrams  :  "  Davisvalua,  London.' 


ITALIAN  CENSER. 
Circa  1500. 


DUTCH  CENSER. 

Haarlem  ( Adam  Van  Vianen).    Circa  1610- 


UeL'phonc  ; 

MAY  FAIR  3560 

Genuine 
Antiques 

of  all 
descriptions 


One  of  a  pair  of  Console  Tables, 
n  ith  marble  top,  ihe  othei  wiih 

woodun  tup.  Ci><« 

Si/c.  n  ft.  by  :i  ft. 
A  contemporary  Terra-cotta  of 
Frederick  I.,  25  in.  Hi j^li ; 
Terra-cotta  Cupid,  suitable  for  a 
fountain.    Louis  XVI.    20  in.  1, 


COOK    Antique  and  ^Decorative  Furniture 

14-15,  St.  Christopher's  Place,  Wigmore  Street,  LONDON,  W. 


The  Connoisseur 


VICTOR  JOURADO 


Flower  and  Bird  Pictures  bp 
■  Old  Wasters,  needlework,  = 
tapestries,  and  fine  Queen  flnne 
Walnut  Furniture 


Very  fine  Queen  Anne  Walnut  China  Cabinet 
6  ft.  high  ;   i  ft.  6  in.  wide  ;    I  ft.  5  in.  deep. 


102,   MOUNT  STREET 
GROSVENOR    SQUARE,  W.l 

TELEPHONES : 
MAYFAIR  5857  and  GROSVENOR  2857 


R.  KIDSON  SWALES 

antiques  ano  decorations 


"Kruyer"   Chair,   in  oak;    profusely  carved. 
Height,  A  ft.  A  in.  ;    width,  2  ft.  6  in.  ;  depth,  I  ft.  8  in. 


W.  F.  GREENWOOD 

AND   SONS,  LTD. 


Antiques 


Henry  VIII. 
Period  Chair. 


T  H  E  GALLERIES 
1,    COOKRIDGE  STREET 

January.  \9''.H.    No.  ccexvii. 


LEEDS 


24,  Sto  negate,  YORK 
10,  Royal  Parade,  HARROGATE 
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Duveen  Brothers 


Paris. 


New  York. 


Van  Diemen 

&  Co. 


016 
^Ztasters 


BERLIN 
Unter  den  Linden  17 

NEW  YORK  AMSTERDAM 
21  East  57th  Street  Rokin  9 


i  in 
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WICKLOW 


Telephone  :   JXtayfair  5235 


LIMITED 


ylntique 

English  Furniture 
Ch  ina  •  ~  Qlass 
Pitlures 


14,  Davies  Street, 
Berkeley  Square, 


Finely  carved  Chippendale  Side-Table.    Size  :  2  ft.  !)  in.  by  1  ft.  6  in. 
Queen  Anne  Toilet  Mirror. 


LONDON,  W.l 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French.  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Thomas  Carlyle.  1873.  Size:  24  in.  by  20  In. 

Attributed  to  Whistler. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMINGI 

81.  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 
COLLECTION  OF  WATER-COLOUR  DRAWINGS 

January,  1H28. — No.  ccexvii. 


;f6lumeutbal 


EngUsb  ano  JFrencb 
lPcttoCt  jFurntture 

purchases  ani  Sols 


r 


Miss  O'Neill  (Lady  Becher).  actress.      Born  1788.    Died  1872. 
Drawn  by  John  Downman.      Signed  and  dated  1812.      12  in.  by  9'  in 


IRapoleon  Ibouse     -     lc,  Iking  Street, 

St.  James's,  Xonbon,  5.UH.  i 

I  IV 


Tel.  .Vo.  . 
Servant  2583 


The  Connoisseur 


s.  w. 

WOLSEY 

69/72,   BUCKINGHAM   GATE,  S.W.I. 

Telephone .  Victoria  5594. 

Telegrams:  "Erlyoke,  Sowest,  London." 

Carlp  Period  Specialist 


Fine  Oak,  'Panelled  Cupboard,  the  sides  panelled  in 
linenfold.    Circa  A.D.  1550.     /From  the  collection 
of  the  late  Burgomaster  of  Louvain.)    4  ft  9  in.  ucide  ; 
5  ft.  6  in.  high  ;  2  ft.  I  in.  deep. 


TRITTON 


120a,  Mount  Street 
LONDON,  W.1 

announce  they  have  now  opened  a  branch  at 

11,  Rue  des  Etats-Unis,  CANNES,  A.M. 

for  Antiques  and  Works  of  Art. 

Decoration,  Plumbing,  etc.  Estimates  given  free- 


One  of  a  pair  of  Louis  XVI.  Console  Tables,  richly  carved, 
in  natural  wood,  with  marble  top. 

Fine  Walnut  and  Mahogany.     Chinese  Lac  Screens,  Porcelains,  etc. 

High  prices  given  for  old  furniture,  especially  1 8 ih-cenlury  French. 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

4,  campden  hill  road 
Kensington  high  Street,  w.8 

Telephone:   Park  1804 

Specialists  in 
OLD   IRISH  AND 
ENGLISH  GLASS 

Early  Drinking 
Glasses 

Old  Cut  Glass 

of  all  kinds 

Period  Candelabra 
and  Chandeliers 

Wall  Brackets  and 
Pendants  fashioned 
from  Old  Cut  Glass 

FURNITURE 

CHINA,  and 

NEEDLEWORK 
GENUINE  ANTIQUES  ONLY 
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NOTICE   OF  REMOVAL 


The  Century  House  Antique  Galleries 

have  been  transferred 

to  2,  KING  STREET,  ST.  JAMES',  S.W.I 


CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


Very  fine  old  Tibetan  Btfddha,  complete  with  pillars 
and  Altar  Painting.     Collector's  piece. 

Marie-Louise  Staples 


'Phone 
SLOANE  r,m 


"MY  STUDIO" 
1 6a,  Charles  Street,  Knightsbridge,  S.W.  7 

Open  11  to  1  and  2  to  5  all  days  except  Saturdays  and  Sundays. 

CHINESE  CURIOS 

CUSHIONS  IN  GENUINE  OLD  SILKS  &  EMBROIDERIES 
BOUDOIRS  DECORATION 

January,  1928.-  No.  ccexvii. 


CYRIL  DEARIN 

OLD    CHINESE  PORCELAIN 


A  fine  Chinese  Porcelain  Dish,  1  2  £  in.  diameter,  with 


arms  of  Floyer  impaling  Taylor. 


Circa  1720. 


26,  Beauchamp  Place,  S.W.  3 


(off  Brompton  Road). 


'Phone:   Kensington  7267 

LVI 
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TELEGRAMS  I 


FREEMANDOM, 
BARB,  LONDON 


fyteemtm 

Dealer  in  Antique  Silver,  OKI  Sheffield  Plate,  eic. 


TELEPHONE 


6117  CLERKENWELL 


Highest  prices  given 
for  specimen  Pieces 


4,  ^dattetAei&te  ^S^ia^n^  S£o/ru/o/n;  E.G.I 


And   at   534.    MADISON    AVENUE,    NEW   YORK,  U.S.A. 


Four  Silver  (.lilt  Wine  Coolers,  11  in.     502  oz.     London,  1815.     Maker,  Henry  Chawner. 


NEW  YEAR  BARGAIN 


Beautifully  Carved  Antiqi  i  Armoire.   In  Dark  <  >:ik . 
7  ft.  (1  in.  ImkIi  :   i  ft.  !)  in.  deep;  ('.  ft.  (i  in.  width  overall. 
60  Guineas.     Delivered  free  United  Kingdom. 


CHARLES  W00LLETT  &  SON 

(Member  a/  the  British  Antique  Dialers'  Association./ 

253,   Northdown   Road,  MARGATE 

'Phone  762  Margate  Also  at  ROCHESTER 


A.  G.  LOCK 

I  Member  of  the  British  Antique  Praters'  Association) 

Late  of  112,  VICTORIA  STREET,  S.W.I 
One  of  the  largest  stocks  of  Old   Furniture  in  Surrey 


American 
and 

Colonial 
visitors 
cordially 
invited 


ONLY 
15  MILLS 
FROM 
CHARING 

CROSS 


One  of  a  pair 
of  fine 

Buhl  Cabinets 


Eshcr   Galleries,   High   Street,  Esher 

Telephone    Esher  837  SURREY 

I. VII 
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The  THIRD  and  FINAL  Volume  of 

THE  DICTIONARY  of 
ENGLISH  FURNITURE 

By  PERCY  MAGQUOID  and   RALPH  EDWARDS 
is  now  published. 

THE  great  work,  comparable  in  scope  only  to  such  undertakings  as  Murray's  New  English 
Dictionary  or  The  Dictionary  of  National  Biography,  is  thus  complete.    It  is,  and  is  likely  to 
remain,  the  one  authoritative  source  of  knowledge  on  English  Furniture.     Its  numerous 
illustrations  and  alphabetical  arrangement  also  make  it  the  most  convenient  work  of  reference 
for  collectors,  scholars  and  dealers.    In  all  it  contains  over  2,000  half-tone  illustrations  and  51 
colour  plates.    Amongst  the  contributors  are  the  most  eminent  authorities  on  their  special  subjects. 

In  3  Volumes,  £15  15s. 

"  The  Dictionary  of  English  Furniture  "  may  be  seen  at  all  the  principal  booksellers,  or  a  large 
illustrated  prospectus  will  be  sent  to  those  who  wish  to  get  an  idea  of  its  scope  and  quality  of 
illustration.       The  complete  set  makes  a  superb  present  to  anyone  interested  in  fine  furniture. 

PUBLISHED  BY  COUNTRY  LIFE,  Ltd.,  20,  TAVISTOCK  STREET,  LONDON,  W.C.  2 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  St.,  London,  W.l 


Telephone     Mayfair  6022 


An 

interesting 
18th-Century 
I  ,acquered 
Wardrobe, 
with  Oriental 
panels  in  an 
fcLnghsh 
framework. 


W.  Pease  &  Son 

Antique  "^Dealers 


ESTABLISHED  1<300 

Specialists  in 
Old  China 
and  Pottery 

Period 
Furniture 


Telephone  : 
2468 


36,  PARK  STREET 
NOTTINGHAM 


lanuarv,  1928. — No.  cccxvii 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

»/ 

OBjETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


THE    BEST    COLLECTIONS,   both    large  and   small,  have  been 
supplied    with    high-class    Paintings,   Water-Colours,    and    Etchings,  by 
HENRY   J.    BROWN  f 'Late  IV.  Lavaon  Pea  Co. J 


ULYSSES    AFTER    THE  SHIPWRECK, 


Just  presented  by  one  of  my  Scottish  clients  to  the  Tate  Gallery,  Milt  bank, 
from  Exhibition,    Now  on  view. 

THE  RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S,  S.W. 

Good  Prices  Paid  for  fine  Portraits  by  Raeburn.  Roraney,  Hoppner,  Lawrence,  etc. 


A  large  collection  of  Genuine  Tudor  Period  Oak  Tables 
in    fine    original    condition    at    very    moderate  prices. 

Photographs  and  Prices  on  application. 

SHENKER'S 
ANTIQUE  GALLERIES 

118,    BROMPTON    ROAD,    KENSINGTON,    S.W  3 

(Opposite  Harrods) 

Telephone  :  Sloane  296  3.  Telegraphic  Address  :  Antiqushen,  Knights,  London 
Cable  Address  ...       -  Antiqushen,  London 

TRADE  SUPPLIED 

WE    ARE    NOW    SHOWING    A    LARGE    AND  INTERESTING 
COLLECTION  OF  PEWTER 

I  IN 
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Cbe  Old  Irish  0la$$  galleries 

(Mrs   Ghayoon-Stan nus.  F  R.S.A.) 


23,  Earl's  Court  Square 
London,  S.W.  5 


Is  the  home  of  rare 
and  beautiful  pieces. 

Always  worth 
a  visit. 


A    Dublin    moulded  Urn, 
with  ring  handle.  Date  circa 
1760.     Height.   16  in.  A 
unique  specimen  of  real 
interest. 


ONE  OF  A  PAIR  OF  SHIP  CANNONS 
IN   GUNMETAL,  ON 
OAK  CARRIAGE 


Size  :  29  in   by  20  in   by  14  in. 
Made  by  J.  Wolfe,  East  Street,  Southampton 


FREDK.  AXFORD 


ANTIQUE 
DE A  LER 


304,  VAUXHALL  BRIDGE  ROAD,  LONDON,  S.W.I 

One  minute  from  Victoria  Station.  TELEPHONE- VICTORIA  6349. 

^  TRADE    SUPPLIED  ^ 


LARGE  STOCK  of  OLD  ENGLISH  FURNITURE 

TRADE  and  EXPORT 


FOR  SALE 

Genuine  antique  Walnut  Settee.    3  ft.  10  in.  long.  3  ft.  3  in.  high. 

CHAS.  ANGELL 

34,  Milsom  Street,  BATH 


Boswell  ^  Ward 


Sheraton  Bow-front  Sideboard,  3  ft.  (i  in.  wide. 
Old  English  Clock.    Makers:  Heck  '<£  Chick,  of  Reading. 
Pair  of  Glass  Candelabra. 

Telephone:    GERRARD  09 1 3  DOVCF  Street 

ANTIQUES      Piccadilly  .  W.I 


January,  IH2S.  No. 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©tl  Ipatntmos 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  8  ITALIAN  SCHOOLS 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


JOHN  ZOFFANY.  R  A 


Size.  50  in.  X  40  in 


By  Special  Appointment  c^-p-*1-^       l     1 1 .  M    ■  ■  ki:-u 

ANTIQUE  FURNITURE 

Furniture    .    'Decorations    .  Panelling 
Carpets      .      Curtains      .  Redding 
Schemes  and  Estimates  Submitted. 


An  Antique  Panelled  Oak  Dresser,  4  ft.  10  in.  long  by  1  ft.  91  in.  deep 

by  2  ft  8  in.  high. 
A  set  of  six  Antique  Yew  Windsor  Arm-Chan 
A  Ridgeway  Pottery  Tam-o'-Shanter  Jug,  1835. 

A  pair  of  old  Fulham  Ware  Jugs— Tam-o'-Shanter  and  Soutar  Johnnie 
Three  Antique  Pewter  Plates,  16!  in.   17i  in  ,  20  in. 


WYLIE  &  LOCHHEAD,  LTD- 

45,  BUCHANAN  STREET      -  GLASGOW 


Charles  11.  Tankard,  weight  !9oz.  -500:   date  1683. 
In  very  fine  condition. 


MARTIN  81  CO.,  Ltd. 

:  The  Country  Jewellers  : 
Pearl  and  Diamond  Merchants 

Promenade,  CHELTENHAM 


ESTABLISHED  1806. 


PHONE  2821. 


YOUR    ENQUIRIES  ESTEEMED 


New  and  second-hand  Pearl  Necklets. 

Diamond  Watch  Bracelets.    Gem  Rings,  etc. 

18-ct.  Gold  English  Repeating  Watches. 

Early  .English  Clocks. 

Rare   and  interesting  collection  of  Antique 
Silver,  Old  Sheffield  Plate,  etc. 


i  \  i 
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OVER  a  thousand  necklaces  of  real  stones 
at  about  half  the  usual  prices.  Bargains 
one  and  all — bargains  without  strings  to 
them.  Please  call  and  let  the  beads  tell  their 
own  bargain  tale.  If  you  cannot  call  we  shall 
be   pleased   to  send   a  selection  on  approval. 

Bead  Sale  Catalogue  post  free  on  request. 


232.  Turquoise.  A  refined  string  of  handsome 
blue  stones  that  would  be  fairly  priced  at  £20. 
Length  32  inches.  £20  value  for  £8. 
235.  Amber.  A  very  long  and  imposing  rope 
of  old  Russian  amber,  large  hand -cut  beads  in 
irregular  shapes.  Length  CO  inches.  £15  value 
for  £8. 

207.  Jade.  A  striking  rope  of  old  Indian 
green  jade,  highly  polished  and  deep  colour. 
The  large  beads  are  uneven  in  shape.  Length 
46  inches.    £8  value  for  £5. 

173.  Amethyst.  A  necklace  of  brilliant  real 
stones  of  good  colour,  facet  cut.  The  round 
beads  are  graduated.  Length  32  inches.  £5 
value  for  £3. 

162.  Crystal.  A  selected  rope  of  lapidary-cut 
cube-shaped  beads,  finest  rock  crystal,  with 
tiny  real  amethysts  between.  A  necklace  that 
will  sparkle  and  fascinate  with  the  wearer's 
every  movement.  Length  32  inches.  £5  value 
for  £3. 

151.  Rose  Quartz.  A  fascinating  rope  of  rich 
pink  rose  quartz,  square  beads,  with  tiny  rock 
crystals  between.  Length  38  inches.  £5  value 
for  50/-. 

34.  Crystal  bells.  A  very  unusual  necklace  of 
rock  crystal,  the  beads  cut  bell  shape,  with  tiny 
real  amethysts  between.  Instead  of  amethysts, 
can  be  supplied  with  tiny  topaz  or  black  onyx. 
Length  38  inches.  60/-  value  for  30/-. 
42.  Amber.  A  quaint  string  of  old  Russian 
amber,  facet  -  cut  beads,  with  large  beads  of 
irregular  shape  at  intervals.  Length  38  inches. 
60  -  value  for  30/-. 

101.  Carnelian.  A  long  rope  of  real  Indian 
carnelians  in  the  fashionable  rust  colour,  Grad- 
uated  oval  beads,  knotted,  with  small  crystals 
between.  We  import  the  beads  direct  from 
India.  Hence  the  lowness  of  price.  Length 
44  inches.     40/-  value  for  20/-. 

DROOD 

SOCIETY  LIMITED  FACING  HARRODS 
116  Brompton  Road,  London,  S.W.  3 


Hy  Directing  af  tlic  Admors.  of  tin-  lute  Miss  Sarah  Dlttttm. 

ANCIENT  BOROUGH   OF  CONWAY 

NORTH  WALES 

HIGHLY  ATTRACTIVE   SALE  OE 

THE  ENTIRE  CONTENTS 

of  the  famous  old  hotel,  known  as 

-THE   CASTLE  HOTEL" 

Tuesday,  April  24th,  1928,  and  following  days 

Chippendale,    Sheraton,   Adams,    Hepplewhite,    and  old 
Dutch  Furniture;  antique  oak  Cwbwrdd  Tridarns,  Court 
Cupboards,  Dressers,  Dower  Chests,  Settles,  Chairs  and 
Tables. 

Valuable  oak,  lacquer,  and  other  Grandfather  and  Bracket 
Clocks;  a  large  collection  of  Oil  Paintings  of  English, 
Italian,  and  other  schools,  including  a  unique  set  of  seven 
Shakspearean  Panels  by  J.  D.  Watson,  now  decorating 
t lie  walls  of  the  dining-room. 

OLD    ENGRAVINGS   AND  PRINTS. 

A  valuable  collection  of  Old  English  and  Continental 
China  ;  a  large  quantity  of  Silver,  Sheffield,  and  ether 
Plate ;  Brass,  Pewter,  Bronzes,  and  other  ornamental 
items.  Together  with  the  modern  household  appoint- 
ments, Bed  and  Table  Linen,  etc.,  which 

F.  A.  DEW   &  CO. 

will  Sell  by  Auction,  on  the  above  date  and  premises. 


ILLUSTRATED  Catalogues  in  due  course  of  the  Auctioneers.  Llewelyn 
Chambers,  Colvvyn  Bay  (Tel.  2421).        ESTABLISHED  1888. 
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BURLINQTON 

€KQI{AVmq  CP  LTV 


Antiques  and 
Works  of  Art 
;'.>  ♦  faithfully  *  \ 
it  produced  in 

Colour  or 
Black  and  White 

318-326  Q0SW6LL  ROAD 

LONDON-  E.C.I. 

Telephone.  Telegrams: 
ClerkOXV«/ell-78Zji2///>es)    "Chatclaui  "Phono,  London. 

I.XII 
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ANNUAL    WINTER    SALE— 3  -   in   the    £  discount 


^r]3eautiful  ^Antique  Jurmtare 

CheOU-World  ^11»ri^...f!l,ii]iimiwn!(ia'ia^i]!«aiMMi 


Please  note  number  carelully,  as  there  is  no  shop  front,    four  doors  from  Squires  the  chemist,  on  corner  of  Oxford  Street,  near  Selfridges. 

Early  Dining  Tables,  all  in  original  untouched  condition,  at  reasonable  prices. 

Small  examples,  4  to  5  ft.  long,  £18. 
Larger  examples,  7  to  10  ft.  long,  £28  to  £38. 


Tudor  Monks'  Bench 
Table,  £18. 


By  instructions  received  from  Major  W.  M.  Lovatt 

"THE  HOLLIES," 
Trent  Vale,  Stoke-on-Trent,  Staffs 

(Two  miles  from  Stoke  Railway  Station,  L.M.S.) 

TWO  DAYS'  SALE  of  the 
VALUABLE  CONTENTS 

The  antique  furniture  includes  a  fine  specimen  Oak 
Cradle,  inscribed  and  dated  K-SttV,  Serpentine  Chippendale 
Writing  Chest,  Serpentine-fronted  Sideboard,  Dressers, 
Tallboys,  eight  Chippendale  Dining  Chairs.  Piecrust 
Pedestal  Table,  Concertina  Table,  Welsh  Cupboard. 
Chests  and  long-case  Clocks,  twenty-five  lots  Pewter 
Plates.  Wig  Stand,  Mahogany  Gate  Tables,  Bureau, 
Convex  Mirror,  and  Dressing  Table  Mirrors. 
The  Oil  Paintings  and  Water-Colours  include  examples 
by  J.  Constable,  David  Cox,  Birket  Foster,  W.  Hamilton. 
Wasley,  Giallina,  J.  Elliott,  R.  .J.  Somerset,  R.  Ansdell, 
A.  Ashdown  Box  and  others,  also  fine  Mezzotints  by 
F.  Bartolozzi,  Richard  Earlam,  and  others. 
The  modern  furnishings  include  very  expensive  Carpets 
and  Rugs.  Duo-Art  Piano  Player  by  Steck,  as  new, 
Aeolian  Vocalion  Cabinet  Gramophone,  Bureau  Bookcase, 
three-piece  Suite  and  general  effects. 

MESSRS. 

CHARLES  BUTTERS  &  SONS 

Wil  l.   SELL    BY  AUCTION 

on  the  above  premises  on  Tuesday  and  Wednesday, 
January  17th  and  18th,  1928.  Sale  to  commence 
each  day  at  12  noon  precisely.  Public  view  days  Saturday 
and  Monday  prior  to  sale,  by  Catalogue  only,  from  10.0  a.m. 
to  5.0  p.m.  For  private  view  apply  to  the  Auctioneers. 
Illustrated  Catalogue  1/-  each. 

Auctioneers'  OffiCi  Trinity  Buildings,  HANI.I'.V 

Telephone  No.:  2475 


Made  in  sizes  to  suit  any  and  every  sort  of  library. 
From  a  small  stack,  you  progress  by  "  easy  stages 
as  and  when  you  wish.     Always  "  finished  "  and  in 
perfect  taste. 

MINZYSS^ 

SECTIONAL 

BOOKCASE 

Strongly  made  from  the  finest  seasoned  hardwoods. 
Casement  doors,  glazed  to  order.  Best  British 
workmanship  at  most  reasonable  prices. 

MINTY  BOOKCASES  CAN   BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  A'cn>  Illustrated  Catalogue  containing  fullest  particular*  of 
Minty  Bookcases,  including  carious  period  styles  at  moderate  prices. 


(Dept     44-45,  HIGH  STREET,  OXFORD 


5K) 


london  Showrooms    36,  Southampton  St ..  Strand. W.C. 
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ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


Genuine  Unrestored  Trade  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xlcenseo  IDaluers  'pbone  96 


H.  SPENCE 

©cnuhtc  ©lc>  Engllsb  JFurniture,  etc., 

25,  PELHAM  STREET,  S.W.  Kensio^sLu, 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  TEARS  TELEPHONE  1595 


R 


Old  €nalisb  furniture 

THE  TRADE  SUPPLIED 


ANDOLPH 

(ARTHUR)    Tel.  102 

6,  15, 16,  Bridge  St.,  HITCHIN,  Herts 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


T.  ORDISH 

Telephone  No.  604 


LANCASTER 

China  Street  and  Castle  hill 


Large  and  varied  stock  of  ANTIQUES  of  all  kinds 

CA\/Ar'C    A  r->T  OLD  AFRICAN  AND  SOUTH  SEA 

OAVAbt  Mrs  I  carvings,  arms  &  armour. 
OLOMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


FURNITURE.  PICTURES, 

CHINA,  GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 

01  H  OAK"  IN  I  AKTI  AND  FOR  SALE.— An  historical  old  Oak 
ULU  UrtIV  111  LrtlVLLrtllU      Staircase,  with  spiral  balusters,  etc. 

W.     H  .     M  A  W  S  O  N, 

13/15.  Lake  Road,  Keswick,  15,  Victoria  Street.  Windermere, 

Cumberland  Westmorland. 

S.   MANHEIM     JJntique  China  and  Pottery 

FINEST  SELECTION  OF  SHIPPING  POTTERY  ON  VIEW  IN  LONDON. 


56,  Ebury  St.,  Eaton  Square,  S.W.I. 

'Phone:  Sloane  4684 


15,  Fordwych  Rd.,  N.W.2 

'Phone  :   Hampstead  6476 


E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

I  Member  of  the  British  Antique  Dealers'  Asso(  iation)  Kniffhtsbridge  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandfiate  Road,  Folkestone. 
Engravings,  Old  English  Pottery.  English  and  Irish  Glass  and  Porcelain 


/7  TV/TV  f~\  J  J  £?  C    Old  Needlework,  China 
ri  1  V  /  I  \cJ  w  LL  O    Furniture.  Jewellery 
 —   Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


P 


HOTOGRAPHY 

r  ANTIQUES  AND  c 
V    WORKS  OF  ART  V 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

—  Telephone :  Kensington  3808   


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


I  OLD  ENGLISH 
<  FURNITURE, 

Etc. 

TELEPHONE  1151 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     Park  5755 


etrlOOUt  (5al  ICCYj  (M.  K.  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      7V.  :  Park  2142 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP   


1.  FREEMAN   &    SON,  LTD. 

Scalers  in  Bntiquc  Silver,  Jewellers,  'Phone: 
Oir>  Sbcffielb  plate,  China,  Glass,  etc.         Hoiborn  4633 

2,  WEST  46TH  ST.     AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN. 
NEW  YORK  LONDON,  E.C.I 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road,  Sheffield 

TAltlidUfcS  ARNOLD  ETHERIDGE 

^  V  1 1  *        l*  (Late  Frank  Davis  Ltd.) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

STANLEY    DRUCE    ILate  of  Druce  &  Co.,  Baker  St.,  W.l> 
Dealer  in  Antiques  and  Furniture   

Specialities— Tapestries,  Oriental  Rugs,  and  Carpets. 
SOUTHWOLD,    NEW    BARNET,  HERTS. 

Repairs  Executed.  'Phone:  138  Bamet. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorki. 

Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists.  6d.  and  1/-. 


C0AGULINE 


CT  A  ml  DC    DIIDPUACCrt       We  are  desirous  of  purchasing 
OlHIVIrO    rUIH/llMOEU!     to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


January,  1928.— Nc 


W.   BOSWORTH   &    SONS  Established  1841 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 

Fine  set  of  Coloured  Sporting  Prints  :  "THE  FOX  CHASE."  "SOUTHERLY  WIND 
AND  CLOUDY  SKY,"  F.  C.  Turner,  engraved  C.  Hunt.  Choice  collection  Old  Pewter 
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Rare  "Williamite"  Glass, 
depicting  on  the  one  side 
William  111.  ;  on  the  reverse 
side  Baron  Ginkell  ;  served 
under  William  of  Orange  as 
his  L  i  e  u  t e  n  a  n  t-General  ; 
distinguished  himself  by  de- 
feating the  forces  of  James  II. 
at  Aughrim,  Galway,  1691, 
and  taking  the  town  of 
Athlone  ;  for  this  William 
made  him  Baron  Aughrim 
and  the  first 

Earl  of  Athlone 

Period  of  Glass,  1695  1700. 
Height,  7i  in. 


A.  ROHAN,  2,  3  &  4,  Post  Office  Arcade,  BOURNEMOUTH 


11  3tt,TU*^Sott 

of  37,  Ifi^b  Street 
Ifttn^ston-on- Z5bames 

and 

Ifillbrow  Ifouse.TEsber 

JDealers  in  the  finest 
^period  furniture      ^Porks  of  "3\rt 

desire  to  wish  their  manv  patrons 

at  home  and  abroad 
-A  ver?  ^prosperous  ^tew  ^ear 


Telephone 
244 

Alter  Business  Hours 
765 


Figured  Walnut 
Bookcase. 

I  dimensions : 
Height.  3  ft  <)  in 
Width.  2  It.  »  in. 
Depth.  10  in 


EDWARD  NIELD 

Member  of  the  British  Antique  Dealers'  Association 

Earlg  EngUsb  jfunuturc,  ©otters  n no  ©lass 

223.  Corporation  Street 
PRESTON 
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DENNIS  MAYNARD 

BLINDLEY  HEATH 

SURREY 

24  miles  from  London  on  main 
Eastbourne  Koad 


6  ft  by  2  ft.  8  in.  James  1.  Side  Table. 
Stretchers  at  base  replaced  from  another  table. 


The  Connoisseur  Register 


continued 

from  Page  II. 


Creamer,  three  cups  and  saucers,  Crown  Derby,  circa 
1790,  artichoke  ornament,  blue  band,  guaranteed. 
Captain  Elliot,  Bekesbourne,  Canterbury. 

Miniature,  by  G.  Cosway,  date  1774,  Picture  of 
Judge  Hyde,  at  •">,  Brunswick  Square  (he  married 
the  daughter  of  Lord  Francis  Seymour,  Dean  of 
Wells).    Seen  in  London.    (No.  R1655.) 

Unique  ;  Complete  Collection  of  Treasury,  Bank 
Notes,  etc.  Issued  in  Germany  throughout  the 
war  ;   nearly  4,000  pieces.    (No.  R1656.) 

"  The  Connoisseur,"  from  beginning  to  present  date, 
sixty-four  double  volumes  bound,  rest  as  published. 
Offers.    (No.  R1657.) 

Sheraton  Sideboard,  valued  £50  ;  sixteenth-century 
damask  Tablecloth  (story  Samson),  two  yards 
square,  rare,  valued  £100.  Offers,  Glass,  etc. 
(No.  R1658.) 

Large  Collection  of  Old  Ship  Models,  Paintings, 
Prints,  Naval  Items,  etc..  of  great  variety  and 
interest.    (No.  R.660.) 


"The  Connoisseur,"  Vols.  1  to  33.  bound,  and  90 
various  numbers,  from  155  to  30-i,  including  eight 
present  price  7s.  6d.,  and  nine  ditto,  5s.  Perfect 
condition.    What  offers  ?     (No.  R1661.) 

WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.    (No.  R1639.) 

Wanted  to  purchase,  old  Wedgwood  Portrait  Medal- 
lions. Write,  "  Collector,"  care  Deacons,  9,  Fen- 
church  Avenue,  London,  E.C.3. 

Lady  would  like  to  buy  an  Old  English  Clock  to 

hang,  with  octagonal  face.     (No.  R1643.) 
Wanted  to  purchase  old  Toby  Jugs,  Derby  and 
Sevres  Bisque  Figures  in  good  condition.  Cash. 
(No.  R1641.) 

Wanted  a  copy  of  "  English  Domestic  Clocks,"  by 

Cescinsky  and  Webster.  (No.  R1654.) 
Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  1650, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete Libraries  of  old  Literature  and  give  high  prices 
for  same. 


H.  F.  RICHARDSON,  90,  Fulham  Road,  South  Kensington,  S.W.3 


Five  minutes'  walk  from 
South  Kensington  Station. 


i Member  of  thu  British 
Antique  Healer*.'  Association.) 


TELEPHONE 
KENSINGTON  6634. 


Three  Pedestal  Mahogany  Dining  Table,  in  original  and  perfect  condition. 
Old  English  Furniture,    Needlework,    Mirrors,   etC.  Enquiries  from  Trade  and  Collectors  are  welcome 

January,  1928.-  No.  ccexvii.  LXVI 
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Safe  transit — SExpett  flbacfctng 


antiques 


jfurmturc 


Morhs  of  art 


GERHARD  &  HEY  LTD 


lonbon 


Xwerpool 


INSURANCE 


NEW  YORK:   Draeger  Shipping  Co.  Inc.,  8-10,  Bridge  Street 
BOSTON  :  Stone  &  Downer  Co.,  148,  State  Street 
PHILADELPHIA  :    John  L.  Vandiver,  2-4,  Drexel  Buildings 


Antiques  in  Course  of  Shipment 


Quantity?  Cases.  Stoic  IRooms  for 

accumulating  for  eventual  packing  and 
Shipping.      Consular  papers  Compiled 


For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 

with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leading  Pub  he  Galleries,  West 
End  dealers  and  Collectors. 

'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.l 


QUANTRELL 
ANTIQUE-GALLERIES 
100  Dean  si  london  w  i 

Established  over  half  a  Century 

GENUINE  OAK  AI1D  GEORGIAN  FURNITURE 
CARVINGS  ttANTLEPIECES  fITflEflTS  Etc, 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  ot  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  he  returned,  together  with  expert  s  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  I,  Duke  Street,  St.  James's, 
LONDON,  S.W.I.  Telephone     No.  799S  Gerrard.  Cables     Novedad,  Piccv,  London 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 

E,  LXVI1 


TJic  Connoisseur 


Telephone    Museum  6807 

RALPH  HYMAN 

Dealer  in  ilntiquc  Silver, 

9,  Southampton  St.,  Holborn,  W.C.I 

Office  Hours:  9  a- m.  to  6  p.m.  weekdays 

9  a.m.  to  ±2  noon  Saturdays 
trade    Enquiries    especially  Solicited 

Hot  Water  Jug.  George  in..  1817.  with  applied 
Coat  of  Arms  Maker  Wm  Bateman.  Weight 
31  oz  15  dwt.    A  bargain 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  

F.  W.  STANDISH 

11.  EAST  ST..  BAKER  ST.,  W.l.  Telephone  :  Langham  2495 


Under  Royal  Patronage 

Che  Gallery  of 
..  Antiquities .. 
11,  Quarry  St. 
6uildford  .. 

Telephone.-  92  Guildford 


OLD  ENGLISH 
FURNITURE  DECORATION 
AND  WORKS  OF  ART 


A  good  selection  of  rare  small  articles 
suitable  for  Christmas  Presents 


Open  all  day  Saturday 


THE  LEADING 
AUCTIONEERS  AND 


}>    EXPERT  VALUERS 


January  5th,  6th  and  7th.     Magnificent  Collection  containing  Triangular 

Capes,  40  pairs  including  woodblocks, 
lanuary  13th,  14th,  20th,  21st,  27th  and  28th.   Catalogues  with  photos  free. 

HARMER,  ROORE  &  CO.,  LTD. 

188  &  189,  STRAND,  W.C.2. 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

TELEPHONE:      RIVERSIDE  0039 

WILLIAM  WILLIAMS 

—  JUST   ACQUIRED  — 


AN  INTERESTING  COLLECTION  OF  OLD 
CHINESE  POTTERY  and  PORCELAIN  ANIMALS 

189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 

Bus  88.  32  and  11  to  comer. 


i  ITALIAN  ANTIQUES 

■  LARGEST  COLLECTION  IN  LONDON 

•  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1 

■  Telephone:  Museum  6071 

*  Sole  American  Agents:    GRALEE.  Brush  Hill  Road,  Readville,  Mass 


Have. you  seen  the  flMiqiR  FUHlllUrC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE,  PRINTS,  etc 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane,  Church  Street,  Kensington,  W.8- 

FINE  ENGLISH  FURNITURE 

Fine  Old  China,  Mirrors,  Miniatures,  Glass, 
and  Needlework. 


ANTIQUES  weapons 

\  C(/#t/OS  |  PISTOLS,  etc. 

Qpt.  £.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


NATIONAL  MUSEUM  OF  WALES. 

ASSISTANT    IN  ART. 

Applications  are  invited  for  the  Appointment  of  Assistant  in 
the  Department  of  Art  in  the  National  Museum  of  Wales. 
Commencing  salary,  .£300  per  annum.  Appropriate  Academic 
or  other  Qualifications  are  essential.  Forms  of  Application  and 
further  particulars  may  he  obtained  from  the  undersigned,  by 
whom  applications  must  be  received  not  later  than  January  14th, 
1928.  CYRIL  FOX, 

Director,  National  Museum  of  Wales,  Cardiff. 


ANTIQUE  S 


&  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established  1868 


JEWELLERY 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


JANUARY, 
1928 


Name  (state  whether  Mr.,  Mrs.,  or  Miss/ 

Address  in  full  

Subject  of  Enquiry  

Date  1928. 


(To  be  accompanied  bj  a  remittance  value  5'-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

January,  1928. — No.  ccczvii.  LXVHI 
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For  the  "Special  Occasions  which  occur  every  daig^ 


Players 

TSf?3 

Virginia  Cigarettes 

10  for  8?  20  for  14 

50  for  3  3  100  for  66 

WITH  OR  WITHOUT  CORK  TIPS 

(  Cork  of  pure  natural gpowtli ) 

Extra   Quality  Virginia 


Issued  by  the  Imperial  Tobacco  Company  (of  Great  Britain  and  Ireland),  Ltd. 


B 


Genuine  Antiques 


ISHOP 

  of   

IDEFORD       Furniture,  China,  Glass 


RVRRY    FINE  antiques 

O  I  DIJ  I  ,  AND  CURIOS  :: 
12,  HOLLYWOOD  RD.,  FULHAM  RD.,  S.W.10 


M 


H.  BAGSHAW, 

257,   FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

ITALY       91,  VIA  MARGUTTA 


ROME 


ANTIQUE  S 


&  A.  KIMBELL 

182,  Aldersgate  St.,  E.C.I 


PEWTER 


List  and  Photographs  on  application 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address     (Via  Western  Union)  '   PEWTER,  LONDON." 


A  unique  collection  of 
15    ENGLISH    PEWTER  CANDLESTICKS 

of  the  XVIIth  Century  from  James  I.  to  William  &  Mary. 


The  Index  to  Vol.  77  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  April,  1927,  can  be  obtained 
for  £4  7s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


A  number  of  copies  of  Mr.  ARTHUR  HAYDEN'S 
exhaustive  treatise  on 

Spode  and 
His  Successors 

A  History  of  the  Pottery,  Stoke-on-Trent,  from  1765  to  18SS. 
With  24  attractively  mounted  colour  plates,  and  13(1  half-tone 

illustrations.  Limited  Edition,  4to,  cloth. 

Published,    1925,    at   £4    4s.    Od.  net. 

OFFERED  BY  O  O    *>-     ft  J         Brand  New 
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FOYLE'S  AT 


Sent  on  approval. 


Secure  a  copy  whilst  this  notable  work  is  obtainable  at  such 
a  remarkably  reduced  price. 

FOYLE'S    ART    BOOK  DEPT. 

119-125,    Charing    Cross    Road,    London,    Vt  C.  2. 

'Phone:  GERRARD  9310 


SURREY 

"ROOKSNEST,"  GODSTONE 
MONDAY,  JANUARY  23rd 


and  two  following  days. 


important  pictures 

including  a  Portrait  of  Captain  Joseph  Huddart 
by  John  Hoppner,  R.A.  ;  a  Portrait  of  James 
Watt  (the  celebrated  Engineer)  by  Sir  William 
Beechey,  R.A.  (exhibited  R.A.  1802);  A 
Portrait  of  Sir  Francis  Chantrey,  R.A.,  by 
Sir  M.  A.  Shee,  P. R.A.  ;  and  a  drawing  by 
Thomas  Gainsborough,  R.A.,  etc. 

THE  COMPLETE  LIBRARY 

(about  5,000  volumes,  many  of  them  in  fine 
contemporary  bindings),  including  Pope's  Prose 
Works,  with  presentation  inscriptions  by  the 
author;  La  Fontaine's  Fables,  illustrated  by 
Oudry,  1755;  First  Editions  of  Milton's 
"Paradise  Lost,''  Defoe's  "Robinson  Crusoe,'' 

Johnson's  Dictionary,  etc. 
Also  Marble  Busts  of  Sir  Francis  Chantrey;  a  set 
of  four  Early  Eighteenth-century  Marble  Garden 
Vases,  carved  in  figure  subjects,  "The  Seasons." 
Early   English   Mahogany  and  Oak  Furniture. 


.May  be  viewed  the  Friday  and  Saturday  prior,  January  20th  and  21st. 
from  10  a.m.  to  4  p.m. 

Illustrated  Catalogues  on  application  t<>  the  Auctioneers: 

MESSRS.  FOSTER,  54,  PALL  MALL,  S.W.I 
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MESSRS.   DANIEL  SMITH,  OAKLEY  &  GARRARD 
4  and  5,  CHARLES  STREET,  ST.  JAMES'S,  S.W.I 
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The  Connoisseur 


A  selected  collection  oj  the 
finest  genuine   Old  English 
iyth  and  18th-century 
Furniture 


FURNITURE 
:  CARPETS  : 
DECORATIONS 


A    FINE    CARVED    OAK     17TH-CENTURY    ENGLISH    CREDENCE    TABLE,    GOOD    QUALITY    AND  COLOUF 


On  T^orvTiTT      o  19,  Old  Cavendish  Street 

LrRbUORY     CSL     l^O*  London,  W.  1 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write   


SYDNEY  W.  NEWBERY,  SJSJXwlt 

The  Dealers*  and  Collectors'  Photographer. 


For  Specimens  of  my  work  see  The  Connoisseur. 


FURNITURE  VALUER 

required  by  a  well-known  West  End  Firm  ; 
sound  knowledge  of  Antique  and  Modern 
Furniture  and  Furnishings  essential. 

Apply,  stating  qualifications,  to 

Box  2480,  c/o  The  Connoisseur, 
1,   Duke   Street,  St.  James's,  S.W.I. 


F.   D.  SPRATT 


MARY-ANN  ARCHER 


l  M    MA  ARCHKR 
HOUBLONl 


Uaried  Sleek, 
of 

GENUINE 
ANTIQUES 

l^eproduclions. 


Signed  Richard  Scddon.      Canvas  32J  in.  X  42i  in. 


27,  Crescent  Lane  ^^bS5  LONDON 

TELEPHONE:      BRIXTON  1226 


oil,    BEAUCH  AMP  PLACE 


LONDON.  S.VV 
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"Glasstique  (Piccy)  London.' 


Telepho 


G.  GLASS 


TEA  URN.    GEORGE  III  1810 
Weight,  117  oz  IS  dwt 
Maker,  Robert  Pcppin. 

COFFEE  POT.  No  1      GEORGE  III 
1769.    Weight,  31  oz  5  dwt  » 
Maker,  Chas.  Woodward. 

COFFEE  POT,  No  2.     GEORGE  III. 
1767.    Weight,  25  oz   19  dwt- 
Makers,  C.  Wright,  T  Whitman. 


©lb  JEmilisb  Silver,  Sbefftelt) 
plate,  Hnttque  Jewels,  ete. 


Trade  Enquiries 
specially  invited 


35,  King  Street,  St.  James's,  LONDON 


(Late  of  Deansgate,  Manchester.) 


S.W.  1 


H.  KENYON 

§  (Member  of  the  {British  Antique 
Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


Antiques 
Old  Pictures 
Wedding  Presents 
Moderate  Prices 

Pictures  restored 
anil  cleaned  by 
expert  artists  at 
lowest  Prices 

Very  fine  walnut 
Rocking  ("hair, 
French  or  Italian. 
Beautifully  carved. 
Seat  and  back 
Covered  velours  de 
( lenes.  Similar  chair 
in  the  Victoria  and 
Albert  Museum. 

THE  SMALL   COLLECTOR  LIMITED 

Director:  Mrs.  G.  A.  LEWIS.  Telephone:  Kensington  8071. 

4,  DALMENY  HOUSE,    THURLOE  PLACE,  S.  IV.  7 


(Opposite  the  Victoria  i 
Late  of  31,  Basil  Street, 


nd  Albert  Musi 
KniKhtsbridtfe,  S.W. 


Wanted. 

OLD  SAMPLERS 
NEEDLEWORK  COVERS 
NEEDLEWORK  PICTURES 


ETC. 


Anyone  having  any  of  the  above 
kindly    send    full    description  to 

STEWART  ACTON, 

12,  Prince  Albert  Street,  BRIGHTON 


D1  /"k/IIVyl  ,  A  B  C   SILVER  PLATE  CO.,  LTD. 
DL.\jKJiyi)  15,  Norton  Folgate,  Bishopsgate.  LONDON,  EC 


George  III. 
1813, 
DISH  ON 
STAND, 
with 

LAMP,  by 

Thomas 

Wallace. 


Each  piece 
marked. 

Size  : 
8'  in.  diam. 
2i  in.  deep ; 
71  in.  height 
over  all 


Fine 
condition. 

Tel. : 
Bishopsgate 
1587 


ART  BOOKS 

ENGRAVINGS      ::  DRAWINGS 

Catalogue  No.  275: 
Engravings,  Etchings,  Mezzotints 
(including  Portraits)  of  all  schools 
Just  ready  Post  free 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  S.W.  1 

(LATE   OF   53,   SHAFTESBURY   AVENUE,  W.1) 


January,  1928. — Kc 


F.  W.  PHILLIPS  Ltd. 


The  Connoissetw 


ACKERMANN  GALLERIES 


ESTABLISHED  1783 


157,  NEW  BOND  STREET,  W.  1 


Sporting 
Pictures 

and 

Prints 


Oil  Painting,  24  in.  by  34J  in. 


BREAKING  COVER. 


FOLKARD  &  SON 


ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  (Mass, 

Sill?  IReeoleworfc, 
©lo  Silver,        Sbefflelfc  plate, 
Ipaintinos  on  (Slass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


Chippendale  Mahogany  Work 
Table.        Irish  Step-cut  Dish, 
1  3^  in.  long. 


MARTIN  BAXTER 

Speciality  : 
OLD  ENGLISH 
AND  IRISH  GLASS 

Antique 
furniture 

la,  PICCADILLY  ARCADE 
LONDON,  S.W.  1 

Telephone;   Gerrard  3472 


POSTAGE 
STAMPS 

AT  AUCTION 


Telephone  :  Gerrard  1 623 


H.  R.  HARMER 

Philatelic  Auctioneer 
Expert  and  Valuer 

6-8,  Old  Bond  Street 
London,  W.  1 


H.  STUART  PAGE 


Rare 
Early 

Barometer. 


A     varied  and 
interesting  stock 
of 

Hnttques 

only. 


129,  Bridge  St.,  WARRINGTON 

LXXIIl 


The  Connoisseur 


CYRIL    ANDRADE  LTD. 


Telephone : 
1980  Regent 


iDalnun;?  (Balleries 

8,    DUKE    STREET,    ST.    JAMES'S,    LONDON,  S.W.I 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

G.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN    10   MINUTES  OF  ALL  STATIONS 

ANITA  CALDWELL 


Queen  Anne  Walnut  Table,  in  un- 
touched condition.     Size:  2  ft.  5  in. 
by  I  ft.  6  in. 

'  muary,  I'i2s. — No.  ccexvii. 


OLD  ENGLISH 
FURNITURE 

CHINA  AND  GLASS 

INTERIOR 
DECORATIONS 

Any  Period 
Moderate  Prices 

46,  BROMPTON  RD. 
LONDON,  S.W.  3 

Telephone  :  Kensington  2336 
Cables  :  "  Sarita,"  London 


Purchasers  of 
rare  specimens 
of 

Works  of  Art, 

including 
Fine  Armour, 
etc. 


A  VERY  FINE 
PAIR  GOTHIC 
ARM-CHAIRS. 


FREDERICK  JONES 
i,  Tavistock  Street 
BEDFORD 

(Bert  tune 

Ol6^ngUsbTFu.rruture 


T  O  B  Y 

(Mrs.  FLOYD) 

3,  Westbourne  Street 
Sloane   Square,  LONDON 

Telephone  No.  Sloane  6361 

GENUINE  ANTIQUES— 

many   of   American  interest. 

18th-century  Tripod  Table,  £5  15s. 
Very  fine  papier-mache  Tray, 
signed,  £6  10s. 
Pair  of  papier-mache   Paper  Racks, 
decorated   with   flowers  on  old  gold 
background,  £3. 
Papier-mache  Workbox,  £2. 

SALE     DURING  JANUARY 

LXXIV 
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m  VE ITCH 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  tint;  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  i  rices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 

AND  AT  INVERNESS 

Telegrams:    'Veitchius,  Piccy,  London"  Cables:  "  Veitchius.  London"  Telegrams:  Gerraro8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.  -H.  N.  Veitch,  1908. 


FENTON  &  SONS, 


11,  New  Oxford  Street, 
LONDON 

(Established  1880> 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  ^Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street  (^7^  m^3-) 

JACKSON  &  SON 


Partners 
T  Blacow  and  M.  D  Blacow 

Established  1839 


Old  English  Furniture 
and  Miscellaneous 
Antiques 


MAIN  STREET 
SEDBERGH  (LMS) 


Y  ork*  hire 

Walnut  Knee-Hole  Desk,  3  ft.  wide. 
Phone    No.   16  Sedbcrgh  Tel.;      Jackson.  Antiques.  Sedbergh' 


J.  R.  COOKSON 

(KENDAL) 

One  of  the  best  selected  Stocks  of 


;  GENUINE  ANTIQUES  ■ 


in  the  Provinces 


MOTORISTS  p.ivsiiiL,'  through  the  old-fashioned  town  of 
KENDAI.  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


Mrs.  hope 

39,  THURLOE  PLACE 
SOUTH  KENSINGTON 

S.W. 

Telephone:         3650  Kensington 


Genuine 
Antique 
Furniture 
Works  of  Art 

COMPLETE  FURNISHING  AND 
PERIOD  DECORATIONS,  ETC.. 
UNDERTAKEN 

IYilrl  Mirror. 
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By  Appointment 


jfme  art  Scaler  to  t»er  /H>aj,est\i  tbe  Queen 

ALBERT  AMOR 

(Sole  Proprietor:    W.    LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected— during 
the  rebuilding  operations  now  proceeding— a  temporary  Shop-front  and  Office  on  his  old  site  at 

31   and  32,   ST.  JAMES'S  STREET,  S.W.I 
Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard— where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


A  set  of  three  fine  old  Adam  cut-glass 
Candelabra,  the  centre  one  with  three 
candle  branches,  and  the  side  ones  with 
four  candle  branches,  supported  on  baluster 
stems,  surmounted  by  obelisks  with  vase- 
shaped  finials,  the  branches  of  scroll  form 
with  sconces,  and  bead  pendants 

25  in.  high.    In  perfect  condition. 


A  set  of  six  single  and  two 
arm-chairs  of  the  Hepple 
white  period.     In  original 
condition. 

A  Sheraton  Work  Table, 
veneered  with  maple  and 
slightly  inlaid  with  satin- 
wood  lines,  fitted  with  one 
drawer  and  shaped  shelf 
below.    1  ft.  9  in.  wide. 

A   finely  sculptured  white 
marble  bust  of  Washington. 
13  in.  high. 
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PUBUO 

LIB. 


ON  K   OF   A    PAIR   OF  CARVED    RED    LACQUER    ELEPHANTS  PrinM in  Eagimd. 

CH'IEN    LUNG  PERIOD 


Reproduced  by  gracious  permission  from  the  original  in  the 
collection  of  Her  Majesty  The  Queen 


Chinese  Carved  Lacquer  in  th 
The  Queen  By  Eugenie 

Nowadays,  collectors  who  specialise  in 
one  subject  at  the  expense  of  all  others  are  com- 
paratively rare.  For,  as  every  practical  student 
knows,  it  is  really  impossible  thoroughly  to 
investigate  a  given  theme,  without  taking  into 
consideration  the  evidence  afforded  by  other 
contemporary  sources.  Thus  it  is  that  collectors 
become  increasingly  catholic  in  taste,  combining 
the  fruits  of  their  experience  into  one  harmonious 
scheme. 

Her  Majesty  The  Queen  affords  at  once  an 
important  and  striking  illustration  of  this.  Her 
Majesty  is  gifted  not  only  with  a  tine  fund  of 
knowledge,  but  also  with  excellent  taste,  recog- 
nising beauty  wherever  it  is  to  be  found,  and 
being  well  able  to  rely  on  her  innate  good  judgment. 
I  speak  happily  from  experience,  as  I  have  had 
the  honour  of  being  present  when  The  Queen 
has  expressed  various  pertinent  opinions  on 
matters  of  interest  to  connoisseurs. 

Incidentally,  it  is  noticeable  that  Her  Majesty 
appreciates  the  truth  that  hue  objects  of  different 
nationalities  and  periods  can  be  brought  together 
with  successfully  decorative  results.  She  has 
arranged  her  carved  lacquer  amongst  Kuropean 
art  treasures,  together  with  Oriental  objets  d'art 
of  different  descriptions  (for  which  Her  Majesty 

Vol.  I. XXX.— No.  317.— a 


Collection  of  Her  Majesty 
ibson 

has  a  marked  predilection),  the  red  lacquer 
forming  an  effective  foil  to  both.  The  collection 
of  carved  lacquer  includes  choice  pieces  of  great 
rarity,  some  of  which  are  illustrated  here. 

In  the  opinion  of  many,  carved  lacquer  of  the 
kind  exemplified  in  the  collection  represents  the 
highest  peak  of  that  craft.  Certainly  its  decora- 
tive effect  is  superb.  Like  other  Oriental  varieties, 
this  lacquer  was  obtained  from  the  sap  of  the 
ch'i  s/in  tree,  or  Rhus  vcrnicifera,  which,  after 
clarification,  yields  a  kind  of  varnish  adapted 
for  mixing  with  colour.  In  the  case  of  the  lacquei 
under  discussion,  the  colouring  matter  was 
vermilion  obtained  from  pulverised  cinnabar  : 
hence  the  term,  "  Cinnabar  Lacquer,"  which  is 
one  of  the  variant  titles  bestowed  on  such  articles. 
Somewhat  as  a  sculptor  builds  up  his  models 
on  a  skeletonic  basis,  so  was  the  prepared  lacquer 
applied  to  a  preliminary  structure  shaped  to  the 
form  of  the  article  under  construction.  Various 
materials  were  used  for  this,  but  principally  a 
sort  of  pine  wood,  the  cracks  and  joints  in  which 
had  been  Idled  in  with  composition,  and  tin- 
surface  carefully  smoothed.  After  this  surface 
had  been  further  prepared  in  various  ways,  and 
covered  with  a  layer  of  cloth,  silk,  etc.,  the  lacquei 
was  brushed  on  to  it.  layer  after  layer,  until,  in 
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NO.   I.  BACK  VIEW  OF  THE  ELEPHANT  ILLUSTRATED   IN   THE  FRONTISPIECE 


the  course  of  time,  a  sufficient  thickness  had  been 
obtained  to  admit  of  carving.  Much  of  the  best 
of  such  carved  lacquer  was  produced  at  Soochovv 
and  Peking,  from  which  fact  it  derives  yet  other 
alternative  titles — those  of  "  Peking  Lacquer  " 
or  "  Soochow  Lacquer."  An  extensive  patron  of 
the  craft  was  the  Emperor  Ch'ien  Lung,  whose 
liking  for  carved  lacquer  caused  numerous  objects 
of  the  most  widely  divergent  sizes  to  be  made 
for  Palace  usage.  During  his  lengthy  reign, 
carved  lacquer  may  be  said  to  have  reached  the 
height  of  its  perfection.  Subsequently,  the  manu- 
facture sadly  declined  in  quality,  and  later 
examples  possess  neither  the  value  nor  interest 
of  their  predecessors. 


Having  all  too  briefly  indicated  the  process  by 
which  such  treasures  as  those  in  Queen  Mary's 
collection  were  produced,  direct  reference  may 
be  made  to  some  of  the  pieces  with  which  it  is 
so  nobly  furnished.  And  here  I  should  like  to 
record  my  acknowledgments  to  Captain  H.  H.  M. 
Spink  for  his  kind  advice  in  regard  to  the  dates 
of  the  examples  illustrated.  Most  of  them  belong 
to  the  period  of  Ch'ien  Lung  (1736-1795),  though 
the  reign  of  that  Emperor's  grandfather,  K'ang 
Hsi  (1662-1722),  is  also  represented.  Two  of 
the  most  important  items  are  to  be  found  in  the 
magnificent  pair  of  Ch'ien  Lung  elephants,  one 
of  which  is  reproduced  in  colour  in  the  frontispiece. 
The  back  of  the  figure  is  shown  in  No.  i.,  and  the 
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Chinese  Carved  Lacquer 


NO.   II.  COMPANION   FIGURE  TO  THE  ELEPHANT  REPI 

front  of  the  companion  piece  in  No.  ii.  Elephants 
are  among  the  principal  animals  associated  with 
the  Buddhist  faith,  and  they  are  here  shown 
carrying  vases  containing  the  sacred  jewels  on 
their  backs.  A  realistic  touch  is  afforded  by  the 
way  in  which  the  craftsman  has  sought  to  express 
how  elephants  assist  their  attendants  to  mount 
by  means  of  their  trunks.  From  the  splendid 
execution  characterising  the  figures,  and  the 
presence  of  the  five-clawed  dragon  on  the  howdah- 
cloths,  it  may  be  inferred  that  these  very  rare 
groups  came  from  the  Summer  Palace  of  Yuan 
Ming  Yuan,  whence  so  man}-  treasures  have  been 
brought  to  Europe.  Equally  beautiful  are  the 
stands  of  gilt  metal  ornamented  with  champleve 
enamel,  in  turquoise  blue  and  purple,  which  form 


DVCED   IN   THE   FRONTISPIECE  CH'IEN   LUNG  PERIOD 

a  striking  contrast  to  the  rich  red  tones  of  the 
figures  the}-  support. 

Another  very  interesting  example  is  No.  iii., 
which  contains  an  old  label  to  the  following 
effect  : — "  A  sacrificial  cup  made  about  160  vears 
ago  in  the  great  Tsing  dynasty."  Like  the 
elephants,  this  seventeenth-century  libation  cup 
is  of  a  darker  lacquer  than  usual,  and  is  in  excellent 
condition.  A  border  of  key  or  "  thunder  " 
pattern  heads  the  decoration,  which  consists  of 
magpies  perched  on  sprays  of  prunus,  or  wild 
plum  blossom.  Whilst  carved  lacquer  bowls  and 
stem  cups  exist  in  considerable  numbers,  libation 
cups  of  this  t3'pe — a  type  usually  found  in  jade 
— are  very  scarce  in  lacquer. 

In  Xo.  iv.  is  seen  a  bowl  and  cover  dating 
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NO.   VIII.  PANEL  CH'IEN   LUNG  PERIOD 


Poppy  for  December,  and  Prunus  for  January. 
A  very  rare  feature  is  the  blue  lacquer  ground  of 
these  panels,  which  adds  a  delightful  colour 
contrast  to  the  predominant  red.  The  sides  of 
the  carriage,  or  chassis,  are  decorated  with  beauti- 
fully balanced  lotus  and  dorje  or  thunderbolt 
scrolls  on  a  diapered  ground,  this  motif  being 
cleverly  repeated  in  more  stylised  fashion  in  the 
wheels. 

In  man}-  of  the  pieces  illustrated  in  this  article 
it  will  be  noticed  that  the  groundwork  is  diapered 
in  different  patterns.  Good  use  of  such  patterning 
is  found  in  the  beautiful  little  panel,  with  shaped 
corners,  seen  in  No.  viii.  Here  the  Taoist  sage, 
Lao-tzu,  is  seen,  accompanied  by  two  acolytes 
bearing  emblems  amidst  a  rocky  landscape. 
These  hgures,  together  with  trees,  rocks,  and 
clouds,  are  relieved  against  the  usual  three 
diapers — horizontal  for  sky,  waved  or  diamond 
for  water,  and  rosette  for  land. 

This  panel  also  belongs  to  the  Ch'ien  Lung 


from  about  the  middle  of  the  K'ang  Hsi  period. 
The  decoration  is  divided  into  sectors  filled  with 
sprays  of  chrysanthemums,  emblematic  of  Autumn. 
The  bowl  itself  is  of  black  lacquer,  with  metal- 
bound  edges  and  gilded  lacquer  divisions  to  the 
decoration. 

The  jewel  casket  (No.  v.)  belongs  to  about  the 
middle  of  the  Ch'ien  Lung  period.  This  well- 
preserved  piece  is  fashioned  in  the  form  of  a 
four-wheeled  shrine,  and  attains  a  high  order  of 
craftsmanship.  On  the  roof  is  a  gallery,  with 
four  small  newel  posts  at  each  corner,  and 
hanging  bells  at  the  eaves.  A  cloud  design 
decorates  the  roof  itself  ;  while  the  body  and 
doors  exhibit  twelve  vertical  panels  ornamented 
with  the  floral  emblems  of  the  months  ;  that  is 
to  say,  Peach  blossom  for  February,  Tree  Peony 
for  March,  Double  Cherry  for  April,  Magnolia  for 
May,  Pomegranate  for  June,  Lotus  for  July, 
Pear  for  August,  Mallow  for  September,  Chrysan- 
themum  for  October,  Gardenia  for  November, 


Chinese  Carved  Lacquer 


period,  as  does  the  charming  little 
sweetmeat  box  (No.  vi.).  The  latter 
is  noteworthy  in  that  the  two  lychees 
are  in  yellow  lacquer.  On  either  side 
of  this  are  illustrated  the  lid  and 
base  (No.  vii.)  of  another  box,  also 
deeply  carved,  exhibiting  the  bamboo, 
pine,  and  prunus — the  three  Taoist 
emblems  of  longevity — beneath  which 
are  charming  little  studies  of  children 
at  plav.  This  sweetmeat  box,  it  is 
interesting  to  note,  was  presented  to 
Queen  Mar}-  by  His  Royal  Highness 
The  Prince  of  Wales,  and  was 
brought  from  Nikko,  in  Japan, 
together  with  some  other  line  pieces, 
as  will  shortly  appear. 

Examples  of  boxes  formed  like 
peaches — the  fruit  of  immortality, 
jealously  guarded  by  Hsi  Wang  Mu, 
Queen  Mother  of  the  Western  Para- 
dise— are  illustrated  in  Nos.  ix.  and  x. 
Each  of  these  is  one  of  a  pair,  and 
again  the  craftsmanship  is  very  tine. 


NO.    IX.  BOX   OF   FLATTENED   PEACH   TYPE  CH'lEN  LUNG  PERIOD 
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No.  X. — BOX  OF  FLATTENED  PEACH  TYPE  CH'lEN   LUNG  PERIOD 


In  No.  ix.,  the  group  of  a  sage 
and  two  attendants  in  a  land- 
scape is  surrounded  by  borders 
of  interlinked  bats  (emblems  of 
happiness)  and  sprays  of  peach 
blossom  and  fruit.  In  No.  x., 
these  two  borders  are  skilfully 
merged  into  one,  and  surround, 
in  felicitous  manner,  the  Taoist 
God  of  Longevity,  Shou  Lao,  a 
familiar  figure  in  the  Chinese 
Pantheon,  who  is  portrayed 
carrying  a  peach  in  one  hand, 
and  a  staff  with  scrolls  tied  to 
its  top  in  the  other.  Beside  him 
stands  his  spotted  deer — this 
animal  being  one  of  the  deity's 
special  attributes.  In  this  case, 
it  is  possible  that  the  deer  pos- 
sesses the  dual  significance'  ol 
prosperity  and  an  official  emolu- 
ment.     Like    No.   vii.,  these 

receptacles    intended    lor  the 
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presentation  of  cakes 
or  fruit  were  brought 
from  Japan  by  His 
Royal  Highness  The 
Prince  of  Wales. 

Lastly,  there  is 
illustrated  in  No.  xi. 
a  very  fine  pagoda,  4 
feet  10  inches  high,  in 
carved  red,  buff,  and 
green  lacquer,  the 
latter  colour  being  ex- 
tremely unusual.  In 
this  case  the  green  has 
been  employed  to  a 
considerable  extent, 
and  is  used  for  tin- 
tiles  forming  the  roofs 

five  in  number — of 
the  pagoda,  and  also 
for  the  background  of 
the  four  shrines  and 
the  numerous  small 
panels  on  the  outside 
of  each  of  the  bal- 
conies. These  shrines 
and  small  panels 
have  simple  designs 
in  carved  red 
lacquer,  mostly  con- 
sisting of  formalised 
renderings  of  the  lotus 
Mower — o  n  e  of  the 
most  favoured  of 
Buddhist  symbols. 
This  flower  has  also 
inspired  the  shape  of 
the  small  gilt  metal 
bells,  one  of  which  is 
pendent  from  the  end 
of  each  of  the  raised 
rich  red  hipped  beams 
dividing  the  roofs. 
The  shrines  contain 
glazed  windows,  be- 
hind which  were 
placed  figures  of  dei- 
ties and  other  celestial 
beings  whose  presence 
was  considered  bene- 
ficent to  that  part  of  the  landscape  they  over- 
looked.   This  accounts  for  the  Chinese  always 


NO.  XI.  FIVE-STORIED  PAGODA       Cll'lEN  LUNG  PERIOD 


these  deities  could 
exercise  their  powers  of 
blessing  over  as  wide 
an  area  as  possible. 
The  octagonal  form  of 
this  pagoda  has  pos- 
sibly a  reference  to 
the  Eight  Sacred  Tri- 
grams.  These  trigrams, 
on  which  was  founded 
a  profound  system  of 
philosophy  and  divina- 
tion, are  believed  to 
have  been  revealed 
to  Fuh-hi  {circa  2852- 
2738  B.C.),  as  in- 
scribed on  a  scroll 
attached  to  the  back 
of  a  sacred  dragon- 
horse,  which  rose  at 
his  feet  from  the 
Yellow  River  at  the 
bidding  of  the  deity 
Heaven.  The  amount 
of  storeys  which 
pagodas  contain  varies 
from  a  comparatively 
small  number  up  to  as 
many  as  thirteen,  and 
the  five  with  which 
this  pagoda  is  designed 
have  undoubtedly  a 
sacred  significance. 
They  may  possibly 
refer  either  to  the  Five 
Points,  i.e.,  North. 
South,  East,  and  West, 
and  Centre  (the  centre 
being  China),  or  to  the 
Five  Elements,  or 
Primordial  Essences 
—Water,  Fire,  Wood, 
Metal,  and  Earth.  This 
superb  pagoda,  which 
is  one  of  the  most 
recent,  as  well  as  one 
of  the  most  important, 
accessions  to  Her 
Majesty's  collection, 
was  made  during  the 
reign  of  the  famous  Emperor  Ch'ien  Lung,  under 
whose  rule,  as  previously  indicated,  many  impor- 


placing  a  pagoda  on  the  highest  eminence,  so  that       tant  and  beautiful  lacquer  objects  were  produced. 


in 


Like   most  great  cities.  Colchester,   Essex,  is 
poor  in  remains  of  ancient  painted  glass.    The  reason  is 
not  to  be  found  in  any  original  lacking  in  this  respect, 
for  we  may  be  sure  that  the  windows  of  every  one  of 
the  many  churches  within  the  line  of  its  encircling  wall, 
not  to  speak  of  the  stately  mansions  of  its  merchants 
of  old  times,  were  filled  with  coloured  and  painted  glass 
from  the  thirteenth  century  at  latest,  to  mid-sixteenth 
century.    The  main  factors  which  brought  about  the 
disappearance  of  this  wealth  of  beauty  in  Colchester 
were  much  the  same  as  those  which  accomplished  similar 
results  all  over  England-intentional  destruction  in  the 
sixteenth  and  seventeenth  centuries,  neglect  to  repair, 
pilfering  by  the  earlier  generations  of  collectors  and. 
most  destructive  of  all,  the  ill-directed  zeal  of  modern 
restorers.     To  these  must  be  added,  in  the  case  of 


Colchester,  superabundance  of  riches— too  much  available 
cash  to  spend  on  the  restoration  of  ancient  buildings 
and  other  remains  of  antiquity.    There  has  always  been 
a  tendency  in  modern  times,  say.  from  the  middle  of 
the  seventeenth  century  until  to-day.  towards  the  dis- 
appearance of  examples  of  ancient  art  when  their  cus- 
todians have  had  the  command  of  wealth.    Then  they 
have  ever  been  ready,  and.  in  many  cases,  they  still 
are  ready,  to  barter  the  work  of  their  fathers  for  that 
of  their  own  days.    The  fourteenth-century  tomb  shall 
make  way  for  brand  new  sedil.a.  and  the  fragmentary 
figures  of  God  and  His  saints  in  the  great  East  window 
shall  give  place  to  a  modern  memorial  window.    If.  on 
the  other  hand,  economy  were  an  object,  decent  chairs 
would  make  quite   comfortable    sedilia.   the  old  glass 
in  the  East  window  would  be  carefully  and  reverently 
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pieced  together  as  far  as  possible,  and  the  lead  and  stone- 
work of  the  window  made  secure  as  a  sufficient  memorial 
of  the  persons  and  events  to  be  commemorated. 

This  money-fed  restoring  and  destroying  mania  has 


a  dismantled  state  prior  to  its  partial  restoration  towards 
the  end  of  the  eighteenth  century,  does  not  retain  anv 
of  its  old  glass  ;  but,  in  the  Museum,  which  is  lodged 
in  the  south-west  corner  of  the  Castle,  there  are  several 


Xo.  II. — SHIELD  OF  FRANCE,  ANCIENT,  AND  ENGLAND,  QUARTERLY 
GREAT   WALTHAM,   ESSEX  FOURTEENTH  CENTURY 


had  full  force,  as  one  might  expect,  in  so  wealthy  a 
district  as  Colchester  and  its  neighbourhood,  and  so  we 
find  to-day  that  not  a  square  inch  of  ancient  painted 
glass  is  left  in  the  windows  of  old  churches  in  Colchester, 
except  that,  in  the  Church  of  St.  James,  on  East  Hill, 
is  a  late  seventeenth-century  coat-of-arms  of  Bishop 
C'ompton  (Xo.  iii.),  and,  in  the  Church  of  the  Holy  Trinity, 
are  a  few  fragments  of  fourteenth-century  tracery  fillings- 
in,  set  among  modern  glass,  the  corresponding  parts  of 
which  are  copied  from  them. 

Colchester  Castle,  having  been  for  so  many  years  in 


pieces  of  interest  and  use  to  the  collector  of  ancient 
painted  glass,  notwithstanding  that  some  of  them  are 
mere  fragments. 

I  say,  advisedly,  that  fragments  of  old  painted  glass 
are  of  use  to  collectors,  for  they  show  as  well  as  the  most 
elaborate  and  complete  panel  the  character  and  quality 
of  the  glass,  and  the  methods  of  painting  and  types  of 
design  in  use  in  the  various  periods.  In  some  respects, 
also,  they  are  better  adapted  to  close  and  minute  studv 
than  complete  examples. 

Of  the  thirteenth  century  there  are  two  fragments  of 
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NO.    IV.  ROUNDEL   WITH   ARMS   OF   QUEEN   CATHERINE  PARR 

SIXTEENTH  CENTURY 


SIEGE   HOUSE,  COLCHESTER 


a  hordcr  (No.  vii.)  in  brown  enamel  on  white  glass  of 
a  bluish  tone,  which  illustrate  the  scraping-out  method 
of  depicting  any  simple  subject.  This  method,  in  time, 
developed  into  the  elaborate  patterns  and  toned  shading 
(stick  work)  of  all  subsequent  periods  ;  though,  in  very 
early  times,  its  use  was  confined  to  depicting  borders 
,ind  objects,  such  as  heraldic  charges  and  decorative 
work,  of  so  simple  a  kind  that  thev  could  be  indicated 
by  merely  scraping  them  out  of  an  opaque  coating  of 
brown  enamel  on  the  glass,  which  was,  often,  coloured. 

Coming  to  the  fourteenth  century,  one  may  call  atten- 
tion to  an  example  of  the  well-known  crown  border-vellow 


crowns  alternating  with  coloured  glass,  in  this  case  rubv. 
Here,  again,  we  have  the  scraping-out  process,  the  crown 
being  formed  in  that  way  on  a  brown-coated  piece  of 
yellow  glass.  Of  the  same  period  is  another  example 
of  scraping-out,  a  pretty  little  piece  which  has  filled  a 
small  tracery  light  in  a  Decorated  window,  showing  a 
white  sea  monster  within  a  yellow  stain  beaded  border 
(No.  i.).  Still  of  the  fourteenth  century,  there  are  a 
fragment  of  an  inscription  in  black  letter,  a  piece  of  a 
quarry  bearing  the  maple  leaf,  and  half  of  a  small  roundel 
of  white  glass,  with  a  cross-hatched  centre  within  a 
scraped-out  border,  stained  yellow,  of  pellets  and  dots 
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No.  V. — ROUNDEL  WITH  ARMS  OK  THOMAS 
SIEGE   HOUSE,  COLCHESTER 

Leaded  on  to  this  half -roundel  is  a  minute  fragment 
from  a  shield  of  France,  half  a  tl  cur -de -lys  on  a  lozenge- 
shaped  piece  of  yellow  glass,  the  lys  scraped  out  from 
brown  enamel  :  this  fragment  illustrates  the  ancient 
method  of  showing  heraldic  charges,  the  charge  being 
depicted  on  a  piece  of  glass  of  its  colour,  cut.  more  or 
less,  in  the  shape  of  the  charge  and  leaded  into  the  glass 
of  the  field. 

This  fragment  of  a  Heur-de-lys  has,  one  may  surmise, 
been  part  of  a  shield  bearing  the  ancient  form  of  the 
arms  of  France,  seme'e  of  lys.  With  so  many  charges, 
it  was  found  convenient  to  cut  the  yellow  glass  for  the 


HOWARD,    THIRD   DUKE   OF   NORFOLK,  K.G. 

lys  into  lozenges  and  lead  them  up  alternately  with  pieces 
of  blue  glass,  so  that  the  lead  work  of  the  completed 
shield  formed  the  outlines  of  a  trellis  (cf.  No.  ii.). 

A  shield  of  France,  ancient,  now  in  Great  Waltham 
Church,  Fssex,  but.  originally,  in  Pleshy  Castle  (No.  ii.), 
is  a  good  example  ol  tins  process,  and  we  maj  compare 
with  it  ,\  shield,  of  mid-ii I teent h-ccntury  date,  originallv 
from  Hurstmonceaux  Castle,  bearing  the  modern  form 
of  the  arms  of  France  three  ]lemi-&e-lys  onlv .  In  this 
case,  it  will  be  noticed,  the  three  pieces  of  yellow  glas* 
bearing  the  Ivs  are  not  lozenge-shaped,  but  are  cut.  as 
nearly  as  possible,  into  the  shape  of  a  lys. 
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NO.   VJ.  HEADS   OF   A   SAINT   AND  OTHERS 


FIFTEENTH  CENTURY 


COLCHESTER  CASTLE 


As  examples  of  the  fifteenth  century,  in  the  Castle 
Museum,  one  may  notice  a  panel  made  up  of  heads 
from  different  sources — two  male  and  three  female 
(No.  vi.).  These  heads  are  all  painted  with  the  brush, 
and  exhibit  the  fine  wavy  shading  prevalent  in  the 
fifteenth  century.  One  of  the  female  heads  is  that  of 
a  saint,  and  the  others  are  those  of  ladies  wearing  peaked 
coifs,  bordered  with  a  pattern  of  dots  ;  these  heads 
probably  belonged  to  kneeling  figures  of  donors  set  in 
the  base  of  a  now  lost  fifteenth-centurv  window.  The 
men's  heads  are  on  small  roundels,  but  they  seem  to 
have  been  cut  in  this  shape  in  modern  times  out  of  a 
large  picture. 

The  scarcity  of  old  painted  glass  at  Colchester  is,  to 
some  extent,  compensated  by  the  presence,  in  a  window 
of  the  Siege  House  there,  of  two  roundels,  painted  in 
grisaille,  heightened  with  yellow  stain,  which  may  both 


be  attributed  to  about  the  year  1546,  although  one 
only  bears  that  date. 

On  one  of  these  roundels  (No.  iv.)  are  the  arms  of 
Queen  Catherine  Parr  in  six  quarters,  viz.  : — (i.)  The 
augmentation  granted  bv  Henrv  VIII.  to  Catherine,  on 
a  pile  between  six  roses,  three  other  roses  ;  (ii.)  Catherine's 
paternal  arms — two  bars  and  a  bordnre ;  and  iii.,  iv.,  v., 
and  vi.,  (juarterings  belonging  to  Parr.  The  shield  is 
ensigned  with  a  Royal  Crown,  and  is  supported  bv  a 
turbaned  figure  on  either  side.  The  circular  border  of 
tlie  roundel  is  made  up  of  Renaissance  leafage  and  gro- 
tesques, and.  a  most  interesting  feature,  in  its  upper 
part  is  a  small  shield  bearing  a  merchant's  mark,  with 
the  initials  W.S. — evidently  indicative  of  the  glass- 
painter.  As  yet,  I  have  not  been  able  to  identify  this 
artist,  and  I  should  welcome  suggestions  on  the  subject. 

The  other  roundel  (No.  v.)  is  evidently  painted  by  the 
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same  hand,  though  in  place  of  the  small  shield,  with, 
initials,  of  the  Parr  panel,  there  is  a  shield  with  a  lion 
rampant,  perhaps  for  Mowbray.  No.  v.  bears  the  arms 
of  Thomas  Howard,  3rd  Duke  of  Norfolk.  K.G..  he 
whose  head  was  so  narrowly  saved  by  the  death  of  King 
Henry  VIII.,  on  January  28th,  1546-7.  At  that  time  the 
Duke  was  a  prisoner  in  the  Tower  on  various  charges 
of  high  treason,  one  of  which  was  that  he  had  borne 
the  Royal  Arms  with  a  silver  label  in  the  first  quarter 
instead  of  in  the  second,  or  a  subsequent  quarter,  a 
charge  the  truth  of  which  is  significantly  proved  by  this 
Colchester  roundel.  The  Duke's  shield  bears  : — (i.) 
England  with  a  label ;  (ii.)  A  lion  rampant,  for  Fitzalan  ; 
'iii.)  Howard,  with  the  Flodden  Field  augmentation  ;  (iv.) 
Warrenne.  The  shield  is  ensigned  with  a  ducal  coronet, 
and  the  Garter,  and  is  supported  by  two  lions 
rampant.  The  border,  except  for  the  difference  already 
referred    to,   is  similar   to  that  of   the  Parr  roundel. 


The  half-timbered  structure  known  as  The  Siege 
House  is  one  of  the  sights  of  Colchester,  and  still  bears, 
embedded  in  its  beams,  numbers  of  bullets  fired  during 
the  memorable  siege  of  164S.  It  seems  scarcely  likely 
that  a  building  so  riddled  would  have  retained  any  painted 
glass,  but,  quite  apart  from  this  consideration,  it  is  certain 
that  these  roundels  are  not  native  to  the  Siege  House. 
As  nothing  definite  is  known  of  their  historv  before  thev 
were  acquired  by  their  present  owner,  it  is  difficult  to 
suggest  a  place  of  origin  for  them.  There  does  not  appear 
to  have  been  any  close  connection  between  the  Howard 
and  Parr  families,  and,  perhaps,  it  may  be  suggested 
that  these  roundels  are  parts  of  an  array  of  the  arms 
of  the  reigning  King  and  Queen  and  the  principal  nobility 
of  the  time,  painted  in  commemoration  of  a  Royal  visit. 
If  this  were  the  case,  one  would  be  inclined  to  think 
of  the  old  Moot  Hall  (now  replaced  by  a  modern  building) 
at  Colchester  as  the  place  in  which  thev  were  first  set  up. 
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On  Collecting  Pottery  and  Pore 
By  Kate  Villiers  Clive 

I  think  I  am  correct  in  saying  that  no 
article  has  ever  appeared  in  The  Connoisseur, 
or,  indeed,  in  any  periodical,  on  the  subject  of 
Pottery  and  Porcelain  Tulips — a  fact  which  has 
often  puzzled  me.  There  have  been  ardent  col- 
lectors of  these  charming  china  and  earthenware 
flowers  for  the  last  tive-and-twenty  years,  and 
yet  practically  nothing  about  the  latter  has 
appeared  in  print. 

Some  twenty  years  ago,  a  well-known  West 
End  dealer  specialised  in  collecting  these  tulips, 
and  they  became  widely  popular.  The  furore  for 
them  lasted  many  years.  A  few  people  still  try 
to  add  to  their  collections,  but  many  more  (alas  !) 
have    abandoned    the    quest    in    despair.  The 
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lain  Tulips 

reason  for  this  is  obvious  ;  few  of  these  models 
were  ever  made,  and  those  few,  by  now,  are 
nearly  all  locked  up  in  private  collections.  In 
my  experience,  also,  tulips  have  always  been 
somewhat  expensive,  and  will  doubtless  increase 
in  price,  owing  to  their  rarity.  I  was  talking 
to  an  antique  dealer  a  short  time  ago  who  specialises 
in  china  and  pottery  ;  he  told  me  that  during 
the  forty  years  he  has  been  in  business  he  has 
never  had  a  single  tulip. 

None  of  the  early  factories,  such  as  Bow, 
Chelsea,  Plymouth,  Bristol,  or  Worcester,  seems 
to  have  made  these  charming  flowers  ;  in  fact, 
I  think  they  were  produced  solely  at  Coalport, 
Rockingham,  and  Derby.  There  are  quite  a 
number  of  Staffordshire  china  and  earthenware 
examples,  but  it  is  impossible  to  attribute  them 
to  any  special  potters.  So  far  I  have  encountered 
no  reproductions. 

Through  the  kindness  of  Lady  Boles,  of  Watts 
House,  near  Taunton,  I  am  able  to  show  eight 
illustrations  of  an  unusually  large  collection. 
Personally,  I  have  never  seen  a  larger,  and  yet 
the  specimens  number  no  more  than  twenty. 

On  first  looking  at  the  illustrations,  readers 
may  think  the  examples  are  too  much  alike  to 
form  an  interesting  collection.  If,  however,  they 
could  see  them  in  reality,  their  minds  would 
soon  be  disabused  of  this  idea,  for  no  two  flowers 
are  alike  in  form  or  colouring.  Some  of  the 
blooms  are  long  and  slender  ;  while  others  are 
so  round  that  they  become  almost  bowl-like  in 
shape.  The  colouring  of  each  flower  varies  ; 
some  are  deep  pink,  others  pale  pink  ;  while 
some  again  are  rich  mauve,  or  the  most  delicate 
lavender. 

A  singularly  line  specimen  is  shown  in  No.  i. 
Standing  (>  indies  high,  it  is  an  unusually  large 
example,  in  Derby  porcelain.  The  flower  itself 
is  pure  white,  with  deep  lilac  markings,  the  leaves 
are  a  vivid  jade  green,  and  the  ranunculus  on 
the  base  is  red  and  white  ;  a  gold  line  surrounds 
the  plinth. 

The  example  in  No.  ii.  is  not  quite  so  large 
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in  size.  The  flower  and  bud  are  of  the  palest 
pink,  tipped  with  a  bright  shade  of  mauve.  The 
leaves  are  a  deep  grass  green,  and.  with  the 
flower,  spring  out  of  a  bed  of  moss.  At  the  base 
of  the  flower  on  each  side  is  a  large  blue  con- 
volvulus. I  feel  sure  this  example  was  "  grown 
at  Coalport. 

Without  doubt,  the  tulip  in  No.  iii.  comes 
from  Rockingham,  as  the  base  is  of  that  warm 
brown  so  often  found  on  Rockingham  porcelain 
cottages.  The  piece  stands  5 \  inches  high,  and 
its  bud  is  very  small  in  proportion  to  the  flower. 
Here  we  get  a  creamy  flower  whose  petals  are 
edged  with  mauve.  The  leaves  are  most  unusual, 
and  are  not  the  green  generally  found  in  these 
tulips,  but  a  green  shade  of  turquoise  blue  ;  the 
effect  is  delightful. 

The  little  pair  of  tulip  candlesticks  shown  in 
No.  iv.  are,  I  consider,  the  gems  of  the  collection. 
The  one  on  the  right  of  the  illustration  rises 
out  of  a  periwinkle-blue  vine  leaf,  which  is  veined 
with  gold.  The  flower  itself  is  yellow,  tipped 
and  veined  with  maroon.  White  and  gold  are 
the  leaves,  and  at  the  base  of  the  tulip  is  a  large 
pale  pink  rose.  The  modelling  of  the  rose  alone 
proclaims  the  candlestick  to  be  Coalport.  While 
the  companion  piece  is  on  the  same  shaped 
leaf,  in  this  case  the  colour  of  the  leaf  is  a 
Royal  blue.  The  flower  is  white,  with  crimson- 
edged  petals  ;  and  in  place  of  the  rose  is 
found  the  large  yellow  ranunculus  so  beloved 
of  the  Coalport  factory.  The  leaves  of  the 
second  example  are  pale  green.  These  candle- 
sticks are  a  pair,  and  stand  inches  high.  It 
should  be  hard  to  find  such  another  charming  pair. 


Xo.    II.  COALPORT   TULIP  No.    III.—  ROCKINGHAM 

TULIP  NO.    IV.  —COALPORT   TULIP    CAN  DLESTICKS 


In 

from 


No.  v.,  we  have  four  smaller  tulips,  standing 
3  to  4  inches  high.  The  colouring  of  the 
blooms  range  from  pale 
mauve  to  deep  lilac  ;  and 
in  each  case  the  leaves  are 
in  different  shades  of  green, 
jade,  reseda,  turquoise,  and 
myrtle. 

The  centre  flower  in  No.  vi. 
has  its  bud  on  the  right  of 
the  Mower  ;  a  detail  I  have 
never  seen  in  any  other  piece. 
The  blooms  of  these  examples 
are  in  various  shades  of  pink, 
and  tin-  specimen  on  the 
right  is  also  painted  a  pale 
pink  in  the  inside,  which  is 
unusual. 

Each  flower  in  Xo.  vii.  has 
come  from  a  different  pottery. 

1  lie     one     on     tile  extreme 

le 1 1  is  Rockingham  ;  and 
the  other  four  stand  in  the 


NO.   V. — GROUP  OF  FOUR  TUL 


IPS,    HEIGHTS   RANGING    FROM    }    IN.    lo    |  IN. 


tolli  »wim 
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NO.  VI.— GROUP  OF  THREE  TULIPS,  THAT  IN  THE  CENTRE 
BEING  A  SOMEWHAT  UNUSUAL  EXAMPLE 


porcelain,  Derby,  Stafford  pottery, 
and  Coalport. 

My  last  illustration  shows  three 
Coalport  examples.  The  centre  one 
is  pale  buff  tipped  with  mauve,  and 
the  other  two  are  pale  pink,  shaded 
at  the  tips  with  magenta. 

I  once  saw  a  most  beautiful  "  tulip 
piece,"  marked  "  Spode."  It  consisted 
of  six  small  tulip-shaped  cups  for 
holding  portions  of  custard  ;  these 
fitted  into  a  green  stand,  which  had  in 
the  centre  a  very  large  tulip  to  hold 
the  custard.  What  a  find  for  the  tulip 
collector  ! 

This  article,  I  hope,  may  inspire 
some  of  my  readers  to  keep  their  eyes 
open  for  that  delightful  favourite,  the 
tulip,  in  porcelain  and  pottery,  and  I 
wish  them  every  success  in  their  quest. 


NO     lll~AB°VE:    GINGHAM.   STAFFORD,    DERBY,   STAFFORD,    AND  COALPORT 

No.  Mil.— below:  group  of  coalport  tulips 
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The  Iveagh  Pictures         By  W.  Roberts 

The  princely  bequest  by  the  late  Lord  he  had  formed  his  collection  at  a  cost  which  is 
Iveagh  of  pictures,  of  a  noble  mansion  for  their  many  times  less  than  its  value  to-day. 
display,  and  of  funds  for  the  permanent  upkeep  The  strength  of  the  collection  as  a  whole  lies 
of  the  whole,  came  as  a  complete  surprise  when  in  its  examples  of  the  Early  British  school.  But 
announced  in  November  last.  There  was  more  on  the  score  of  rarity  and  commercial  value,  the 
than  an  inkling  that  the  Wallace  collection  was  honours  may  safely  be  awarded  to  the  Johannes 
to  become  public  property  when  the  last  "  tenant  Vermeer  of  Delft,  The  Lute  Player. 
for  life  "  died  ;  and  the  same  might  be  said  in  The  provenance  of  the  Vermeer  of  Delft  has 
the  case  of  the  late  George  Salting.  But  if  Lord  never  before  been  stated.  In  Dr.  Hofstede  de 
Iveagh 's  intentions  were  known  to  his  family  Groot's  new  edition  of  Smith's  Catalogue  Raisonne, 
and  intimates,  the  secret  was  well  kept.  So  great  No.  26,  A  Lady  playing  a  Guitar,  comprises 
was  the  magnitude  of  Lord  Iveagh's  gift 
to  the  nation,  that  very  few  of  the 
public  realised  the  riches  into  which  it 
had  suddenly  and  unexpectedly  come 
in  possession. 

It  was  no  secret  to  anyone  that  Lord 
Iveagh  was  a  picture  collector  on  what 
may  be  termed  the  grand  scale,  and  too 
much  emphasis  has  been  placed  on  the 
difficulties  of  seeing  the  collection.  He 
was  a  generous  lender  to  the  various 
exhibitions  in  London  and  elsewhere 
from  1892  onwards  ;  and  practically  all 
his  pictures — certainly  most  of  the  finest 
— have  been  submitted  to  public  test. 
They  were,  therefore,  known  and  re- 
corded as  being  in  his  possession.  And 
it  is  not  in  accordance  with  English 
customs  that  a  collector  should  open 
his  house  to  the  inspection  of  all  and 
sundry,  for  many  of  such  visitors  would 
be  actuated  more  by  mere  curiosity 
than  genuine  interest. 

Lord  Iveagh  began  collecting  towards 
the  latter  part  of  the  last  century — 
practically  all  his  pictures  were  pur- 
chased from  Messrs.  T.  Agnew  <x  Sons 
— when  the  pressure  of  the  American 
competition  was  only  just  becoming  felt. 

But  in  less  than  a  quarter  of  a  century  No.  I.    vkrmkhr         "the  lute  player' 
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NO.    II.  REYNOLDS  HON.    MRS.    TOLLEMACHE   AS    "  MIRANDA 

FROM   A   FIRST  STATE   OF  THE   ENGRAVING   BY   JOHN  JONES 


data  which  apply  to  two  pictures  very  similar 
in  many  respects  and  for  which  the  same  model 
sat — the  Iveagh  picture  and  that  in  the  John  G. 
Johnson  collection  in  Philadelphia.  The  Iveagh 
picture  was  lent  to  the  Old  Masters  Exhibition 
at  Burlington  House,  1871,  No.  266,  l>v  the 
Rt.  Hon.  \V.  Cowper-Temple,  when  it  was  cata- 
logued as  by  John  Yandermeer  van  Delft.  It 
was  inherited  by  Mr.  Evelyn  Ashley,  of  Broadlands 
(the  seat  of  the  famous  Lord  Palmerston,  the 
Prime  Minister),  and  sold  to  Messrs.  Agnew  in 
the  iXNo's  by  Mr.  Ashley,  and  bv  them  sold  to 
Lord  Iveagh,  who  lent  it  to  the  "Old  Masters" 


in  iN<)2,  and  who  again  lent  it  to  Agnew's  Exhi- 
bition in  1922. 

But  next  to  the  Vermeer,  and  greater  than 
that  as  a  work  of  art,  is  Rembrandt's  Self-Portrail , 
painted  about  1663,  and  etched  by  A.  de  Marcenay, 
1755.  It  brought  4<Si  frs.  at  a  sale  in  Paris  in 
1 761,  and  9,450  florins  at  another  at  Amsterdam 
many  years  later,  eventually  passing  into  the 
collection  of  Lord  Lansdowne,  and  thence,  about 
1883  or  later,  into  that  of  Lord  Iveagh,  whose 
second  Rembrandt — a  young  woman  pointing 
sideways  with  her  right  hand — signed  and  dated 
1642,  also  came  from  Bowood,  and  has  a  provenance 
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NO.   III.  REMBRANDT  PORTRAIT   OF  A   YOUNG   WOMAN  POINTING, 


which  dates  back  to  1767.  Both  have  been 
frequently  exhibited  and  reproduced,  notably  in 
the  Rembrandt  volume  in  the  Klassiker  der  Kunst 
series. 

The  Frans  Hals  is  typical  of  that  painter 
par  excellence  of  swashbucklers — a  portrait  of 
Pieter  van  der  Broeck,  of  Antwerp  (1585-1641), 
Director  at  Surat,  and  a  great  figure  in  Dutch 
colonial  history.  This  portrait  passed  through 
at  least  two  famous  collections,  that  of  John  YV. 
Wilson  (1881,  78,100  frs.),  and  Secretan  (1889, 
110,500  frs.).  Important  in  their  respective  ways 
are  the  other  examples  of  the  Dutch  school — a 


View  of  Dordrecht  from  the  River  Maas,  similar 
to  the  one  in  the  Holford  collection,  by  A.  Cuyp  ; 
two  sea  pieces  by  W.  van  de  Velde  ;  one  by  Van 
de  Capelle  ;  a  hawking  party,  by  Wynants  ;  and 
a  winter  scene,  by  Isaac  van  Ostade.  Ol  the 
Flemish  school  there  are  two  by  Van  Dyck  the 
imposing  whole-length  of  Henrietta  0/  Lorraine, 
Princess  of  Phalsburg,  inscribed  with  the  date 
1634,  and  lent  by  the  late  owner  to  the  Van  Dyck 
exhibition  at  Burlington  House  in  1900  ;  and  a 
portrait  of  James  Stuart,  Duke  of  Richmond  :  and 
a  group  of  Rubens  and  his  Wife,  by  Rubens  and 
Sn\  del  s. 
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No.  IV. 


-LAWRENCE 


MISS  MURRAY 


Sir  Joshua  Reynolds  heads  the  English  school 
with  over  a  dozen  examples,  representing  various 
periods,  portraits  as  well  as  fancy  subjects. 
Perhaps  in  his  best  magisterial  style  is  the  whole- 
length  of  Mrs.  Tollemache  (afterwards  Countess 
of  Dysart),  as  "  Miranda,"  with  Caliban  at  her 
feet,  and  the  head  of  Prospero  seen  through  the 


trees.  This  was  painted  in  1773,  and  exhibited 
at  the  Royal  Academy  of  the  next  year.  There 
are  lovely  groups,  such  as  Lady  Smith  and  Niece  ; 
the  Angerstein  Children  ;  William  and  George 
Brummell,  two  boys  playing  with  dogs,  painted 
in  1 78 1,  and  exhibited  at  the  Royal  Academy 
of  1783.    (One  of  the  boys  became  famous  in 
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NO.   V.  ROMXEY 


"  MISS  MARTINDALE 


FROM  THE  ENGRAVING  BY   R.  JOSEY 


social  history  as  "Beau"  BrnrnmelL)  Other 
portraits  by  Sir  Joshua  include  Master  P.  \  orke 
lady  Mary  Leslie,  a  comparatively  early  work, 
engraved  by  Spilsbury  in  1766;  Kitty  F«*-r 
as  "  Cleopatra  "  ;  Lady  Di  Beauclerk  (afterwards 
Ladv  Bohngbroke);   Mrs.  Musters  as  "Hebe  , 


I782  the  engraved  whole-length  purchased  from 
the  family;  Lady  Loursa  Manners,  another  hue 
whole-length  engraved  by  Valentine  Green  in 
I779-  as  well  as  fancy  subjects  such  as  The 
Infant  Academy  and  G,psy  Fortune-Teller. 
There  are  about  ten  examples  of  Romney,  and 
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of  the  several  portraits  of  Lady  Hamilton  the 
most  familiar  is  that  of  her  known  as  The  Spin- 
stress,  engraved  by  Cheesman  in  1789,  formerly 
the  property  of  Lord  Normanton,  and  concerning 
which  there  is  a  long  story  in  the  Rev.  John 
Romney's  Life  of  his  father.  Other  Romney 
portraits  include  the  large  life-size  group  of  the 
Countess  of  Albemarle  and  her  Son,  with  dogs, 
painted  in  1777  (the  artist  receiving  100  guineas 
for  the  picture)  ;  the  much  smaller  portrait  of 
the  "most  beautiful  but  most  unhappy"  Mrs. 
Musters,  1779,  whose  picture  as  "  Hebe,"  by 
Reynolds,  has  just  been  mentioned,  and  the 
charming  little  Miss  Martindale,  1781.  Gains- 
borough is  represented  by  both  portraits  and 
landscapes.  Of  the  former,  one  of  the  most 
important  is  the  Miss  Tyler,  of  Bath,  formerly 
Lord  Bateman's  picture,  and  frequently  exhibited, 
notably  in  Paris  in  1900.  There  are  also  Gains- 
borough portraits  of  King  George  IV.  when  Prince 
of  Wales  ;  of  William  Pitt ;  of  Mary,  Countess 
Howe  ;  of  Miss  Brummell  (presumably  sister  of 


the  two  boys  in  the  Reynolds  group  already 
mentioned)  ;  of  Mrs.  Sheridan  ;  and  the  whole- 
length  of  Lady  Brisco,  exhibited  at  the  "  Old 
Masters  "  in  1886. 

The  Hoppner  portrait  of  Mrs.  Jordan  as 
"Rosalind"  is  well  known  from  the  engraving; 
the  one  Raeburn  represents  Sir  George  Sinclair 
(1790-1868),  who  was  known  as  "  The  Harrow 
Prodigy,"  and  who  was  taken  prisoner  in  Germany 
by  Napoleon.  This  portrait  was  exhibited  at 
the  "  Old  Masters  "  in  1907.  Only  a  few  of  the 
others  can  be  mentioned  here,  notably  the  Crome, 
A  Yarmouth  Water  Frolic,  lent  to  the  "  Old 
Masters"  in  1910;  Fishing  Boats  on  a  Lee  Shore, 
by  J.  M.  W.  Turner  ;  examples  of  Sir  E.  Landseer, 
among  them  a  portrait  group  of  the  Hon.  E.  S. 
Russell  and  his  Brother  ;  Miss  Louisa  Georgina 
Murray,  by  Sir  T.  Lawrence  (one  of  his  loveliest 
pictures  of  childhood,  and,  incredible  as  it  may 
seem  to-day,  purchased  in  1905  at  the  Huth  sale 
for  only  850  guineas  !)  ;  and  a  few  French  and 
other  pictures  by  Pater,  Guardi,  and  Rigaud. 
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Stones,  Crucibles,  and  Silversmiths  at  Banff  : 
Some  Scattered  Notes 

Several  interesting  rinds  were  made  in  a 
building  in  High  Street,  Banff,  which  was 
demolished  a  year  or  so  ago  to  make  way  for 
business  and  residential  premises.  The  demolished 
house  formed  part  of  what  was  known  as  Gossip's 
Close,  presumably  named  after  a  family  called 
Gossip,  recorded  to  have  lived  in  the  town  in 
1652.  One  of  the  first  articles  discovered  was  an 
inscribed  stone,  firmly  built  into  a  gable  wall, 
and  not  visible  to  the  public  gaze.  Unfortunately 
the  stone  was  broken  into  two  parts,  and,  on 
each,  part  of  the  inscription  was  destro\'ed.  On 
one  portion  are  the  letters  "  Che  sor,"  apparently 
for  Chessor.  Below  the  name  is  a  monogram 
enclosed  on  a  rope  border,  and  below  the  mono- 
gram "  Margra  Steuart."  This  had,  of  course, 
been  "  Margrat  Steuart."  As  indicating  the 
probable  time  when  the  stone  was  inscribed,  it 
is  worthy  of  note  that  in  the  old  churchward  of 
Banff  there  is  a  stone  bearing  the  date  1676, 
recording  the  deaths  of  George  Chessor  and 
Margrat  Steuart.  In  all  probability  they  are  the 
persons  referred  to  on  the  inscription  from 
Gossip's  Close.  In  the  Annals  of  Banff,  mention 
is  also  made  of  a  George  Chessor  who  was  fined 
£30  Sc.  for  "  saying  to  those  that  stented  him, 
'  God  judge  them  as  the}'  haid  judged  him,'  and 
that  they  might  never  have  mair  at  thair  end 
nor  they  haid  stentit  him  wrongouslie.'  " 

Near  the  stone  was  found  a  tiny  branch  of  lead 
on  which  are  a  leaf  of  the  oak,  the  elm  and  the 
ash.  Both  the  stone  and  the  branch  have  been 
removed  to  the  local  museum. 

In  addition  there  was  discovered  at  the  back 
of  a  fireplace  in  the  same  house  three  small 
crucibles — one  about  four  inches  in  length,  and 
the  other  two  about  two  inches  long.  All  three 
bear  signs  of  having  been  subjected  to  heat,  as 
they  are  blackened  at  parts  of  the  outside.  On 
the  largest  one  and  one  of  the  small  ones  is 
inscribed 

batteksea 
works 

ENGLAND 
X 

It  is  thought  that  the  crucibles  had  been  used 
for  melting  silver  and  gold,  as  at  one  time  several 
goldsmiths  and  silversmiths  lived  in  Banff  flu 


crucibles  are  triangular  in  shape  at  the  mouth  and 
taper  to  a  point  at  the  bottom.  Another  one 
was  also  found,  but  it  was  broken.  The  three 
survivors  are  meantime  in  the  possession  of  Mr. 
John  A.  Wood,  on  whose  property  they  were 
discovered. 

i|c  afc  a|c  a|c  a|e  a|e 

In  the  Annals  of  Banff  it  is  recorded  that  the 
minute  books  of  the  Incorporation  of  Hammermen, 
which  extended  from  1723  till  1843,  showed  that 
goldsmiths  and  silversmiths  were  resident  in  the 
town  for  man}-  years,  and  the  following  marks  are 
met  with  : — VS.  BAXF.  D.  On  Banff  Communion 
Cup  ;  VS.  ABC.  On  Cullen  and  Forglen  Com- 
munion Cups  ;  PS.  PS.  BAXF.  On  Alvah  and 
Auchterless  Communion  Cups ;  AS.  BAXF.  AS. 
( )n  a  table  spoon,  found  among  a  number  of  spoons 
dated  1760  ;  IK.  BAXF.  On  a  dessert  spoon  ; 
IK.  E.  On  a  table  spoon  ;  M.  IK.  B.  ;  B.  IK.  H. 
On  a  table  spoon  ;  B.  IK.  F.  On  a  table  spoon  ; 
BA.  IA.  On  a  dessert  spoon  ;  G.E.  B.  On  Rhynie 
Communion  Cup — also  the  Virgin  and  Child  (Coat 
of  Arms  of  Banff)  ;  YV.B.  BAXF.  On  teaspoon  ; 
W.S.  H.B.  On  table  spoon  ;  W.S.  B.  ;  BA.  MCQ. 
On  sugar  spoon.    The  remarkable  feature,  it  is 


CRl'CIHLE.  KOf.Nl)  WHEN  DEMOLISHING  A  HOUSE 
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THIRTEENTH  CENTURY 


IN   ST.    JOHN  S  CHURCH. 


CARVED  AND  PAINTED  OAK  COFFER  ENGLISH, 
GLASTONBURY  [PHOTO.   BRIAN  C.  CLAYTON] 

stated,  about  the  Banff  marks  was  the  variable 
character  of  the  town  mark,  there  being  at  least 
six  different  varieties. 

The  following  list  of  goldsmiths  and  silversmiths 
was  gleaned  from  minute  books  : — William  Scott, 
elder,  goldsmith  (c.  1670-1699)  ;  William  Scott,  yr., 
goldsmith  (c.  1687-1741)  ;  Patrick  Scott,  goldsmith 
(c.  1 712)  ;  Patrick  Gordon  (1733-1741) — admitted 
in  1732  as  gold  and  silversmith  ;  Thomas  Forbes 
(1747-1750),  goldsmith  and  jeweller  ;  John  Argo, 
silversmith  (1771-1795)  ;  William  Byres  (1778- 
I792)  !  John  Keith,  goldsmith  and  silversmith 
(1794-1824)  ;  David  Izat,  goldsmith  (1794-1797)  ; 
George  Elder,  gold  and  silversmith  (1819-1843)  ; 
John  McQueen,  silversmith  (1829-1839). 

Of  Patrick  Gordon  it  is  stated  that  he  was 
admitted  on  "  paying  as  composition  30/-  and 
40/-  Sc.  as  loft  money.  His  '  sey  '  was  appointed 
to  be  a  silver  outer  case  of  a  watch,  a  spoon,  and 
a  gold  stoned  ring,  William  Scott,  goldsmith, 
Banff,  and  John  Reid,  watchmaker,  to  be  judges 
of  said  '  sey.'  " 

Thomas  Forbes — His  "  sey  "  to  be  a  gold  mourn- 
ing ring,  a  pair  of  silver  buckles,  and  a  punch 
ladle,  and  he  to  give  the  ordinary  treat  to  the 
trade  and  pay  £6  Sc.  of  composition. 

John  Argo — Admitted  on  paying  25/-  of  com- 
pos, tion  into  the  Incorporation  of  Hammermen, 
he  being  bound  "  to  give  treat  to  the  Incorporation 
in  the  ordinary  way." 

William  Byres  —The  Incorporation  dispensed  with 
an  essay  from  him,  hepaying£3stg.  as  composition, 
and  5/-  to  the  convener's  box  and  paying  all  other 
dues  as  former  free  members.  -John  Hardie. 


Coffer  in  St.  John's  Church,  Glastonbury 

No  coffer  of  the  thirteenth  century  remaining 
in  England  is  more  characteristic  of  that  period 
in  its  decoration,  yet  so  curiously  exceptional  of 
its  kind,  as  that  at  St.  John's  Church,  Glastonbury. 
It  is  something  in  the  nature  of  a  paradox.  On 
the  upper  part  of  the  front  panel  is  painted  a 
row  of  heater-shaped  shields,  three  complete,  and 
one  bisected,  the  two  halves  being  placed  nearest 
the  standards,  or  uprights.  On  the  centre  shield 
appear  the  Arms  of  St.  George,  the  devices  on 
the  shields  on  the  dexter  and  sinister  sides 
(heraldically  speaking)  being  those  of  Courtenay, 
Earl  of  Devon,  and  Montagu,  Earl  of  Salisbury, 
respectively.  Two  original  escutcheons  of  singular 
shape  separate  the  three  central  shields  from  the 
halved  armorials  placed  next  the  stiles.  Three 
other  locks  have  been  added  to  the  original 
number,  apparently  in  Georgian  times.  The 
uprights  are  carved  with  whorls  and  pateras 
composed  of  tooth  ornament,  while  on  the  cross- 
bars at  the  ends  appear  those  curious  flat  roundels 
which  are  a  feature  on  various  examples  belonging 
to  the  Earl}-  English  period,  situate  in  many  parts 
of  our  own  country.  But  the  most  remarkable 
feature  about  the  Glastonbury  coffer  is  the 
arrangement  of  the  cusped  arcade  on  its  front. 
The  reversal  of  the  two  centred  arches  is  most 
unusual,  and  seems  vaguely  to  hint  at  it  being 
a  forerunner  of  that  later  decorated  development 
which  was  adopted  in  the  case  of  the  fourteenth- 
century  coffer  from  Sundon  Church,  Bedfordshire, 
now  in  the  Victoria  and  Albert  Museum.  (See 
Tin:  Connoisseur,  March,  1925.)    The  arches  on 
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the  Glastonbury  coffer,  though  purely  thirteenth 
century  in  shape,  are  of  a  somewhat  later  character 
than  those  exhibited  on  the  examples  at  Graveney 
and  St.  Martin's  Hospital,  at  Canterbury,  in 
addition  to  which  they  are  not  "  scratched,"  or 
lightly  incised  as  in  the  Kentish  specimens  just 
mentioned,  but  are  sculptured  in  relief  with  a 
certain  amount  of  boldness,  indicating  an  advance 
of  craftsmanship.  Taking  all  these  facts  into 
consideration,  we  may  be  justified  in  placing  the 
Glastonbury  coffer  at  a  somewhat  progressed 
period  of  Early  English  art.  According  to  a  note 
in  St.  John's  Church,  the  coffer  was  purchased  in 
142 1,  but  if  this  is  the  case  it  must  certainly  have 
been  transferred  there  from  some  other  establish- 
ment, for  the  span  of  considerably  over  a  century 
exists  between  the  distinguishing  traits  which  it 
exhibits  and  the  close  of  the  reign  of  Henry  of 
Monmouth.  In  conclusion  it  may  be  added  that 
the  lid  which  now  covers  the  coffer  is  not  the 
original,  but  a  replacement  of  recent  years.  The 
slots  which  the  flanges  of  the  old  pin-hinge  lid 
shut  down  into  can  be  clearly  seen  in  the 
illustration. — Fred  Roe. 


John  Taylor,  of  Bath  (November,  1927) 

If  Mr.  H.  W.  Crundell  will  turn  to  my  History 
of  Old  English  Landscape,  he  will  find  a  full  memoir 
of  John  Taylor  (including  Smollett's  allusion,  which 
he  quotes),  together  with  an  illustration  of  his 
admirable  painting.  I  may  add  that  I  possess  two 
pictures  by  this,  until  now,  undeservedly  forgotten 
master,  for  so  he  may  be  called. — M.  H.  Grant 
(Colonel). 

More  About  Peasant  Crafts 

Recent  allusions  in  The  Connoisseur  to 
peasant  crafts  were  recalled  by  a  display  of 
Yugoslav  embroideries  at  Walker's  Galleries 
(11S,  Xew  Bond  Street,  London).  With  catholi 
judgment,  these  were  shown  concurrently  with 
an  exhibition  of  English  needlework,  of  which 
mention  was  made  last  month.  How  well  the 
Yugoslavs  have  maintained  their  knowledge  of, 
and  talent  for,  making  embroidery  was  amply 
evident.  Among  the  exhibits  were  examples  of 
ornamented  dress  and  household  linen,  besides 
other  articles  adapted  from,  but  preserving,  the 
artistic  feeling  of  old  originals  collected  in  Serbia, 
Bosnia,  Dalmatia,  and  Hercegovina. — E.G. 


LANDSCAPE   WITH   CLASSICAL  RUINS 

IN   COLONEL   II.    M.   GRANT'S   COI  LECTION 


HY   JOHN    TAYLOR,   OF   IS  A  T II 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  wlio  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


I  NIDENTIFIED  PORTRAIT  (No.  677). 

Sir, — The  old  painting  illustrated  herewith  is 
presumably  of  the  Stuart  period.  It  was  found 
about  the  year  1800,  wrapped  up  in  tapestry, 
behind  some  oak 
panelling  in  See- 
thing Old  Hall. 
Norfolk,  when  the 
old  building  was 
demolished.  At- 
tached to  the  pic- 
ture was  a  parch- 
in  e  n  t  ,  which, 
unfortunately,  was 
lost  when  the  can- 
vas was  sent  to  the 
cleaner. 

Augustine  Holt, 
High  Sheriff  of 
Norfolk  in  1640, 
lived  at  Seething 
Hall.  He  was  an 
ardent  Royalist, 
and  w  a  s  besieged 
in  his  house,  and 
had  to  surrender  to 
the  Commonwealth. 

The  picture  has 
been  pronounced  to 
be  a  Van  Dyck, 
but  I  should  be 
glad  if  any  of  your 
readers  could  give 

me  any  further  information  about  it 
Stkacey. 
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Unidentified  Painting — "  Banquet  of  the 
Gods  "  (No.  628,  March,  1927). 
Sir,-  In  your  issue  for  March  last,  I  notice 
that  Mr.  C.  R.  Hand  asks  a  question  about  a 
painting  there  reproduced,  and  stated  to  be  The 
Banquet  of  the  Gods,  by  Correggio.  In  your  June 
issue  appeared  a  letter  from  Mr.  Collins  Baker, 
stating  that   the    painting  "is  a  copy  after  a 


Rubens  in  Mr.  Heseltine's  possession."  This  latter 
picture  is  reproduced,  and  thus  described,  in 
Rubens,  by  Edward  Dillon,  M.A.  (Methuen  &  Co.), 
1909,  page  233  :— 

"  Heseltine,  Mr. 
J.  P.  'The  Mar- 
riage of  Thetis 
and  Peleus,'  Panel 
11  x  16  J.  About 
1635.  Sketch  for 
lost  picture.  Plate 
cccxcix." 

As  will  be  seen 
by  anyone  who 
takes  the  trouble  to 
compare  the  repro- 
ductions o  f  these 
two  pictures,  the 
figures  are  almost 
identical  ;  the  chief 
difference  is  that 
the  positions  are 
reversed.  There  are 
one  or  two  minor 
differences,  pro- 
bably the  result  of 
elaboration  in  the 
larger  work.  Mr. 
Hand's  picture  is 
shown  to  measure 
43  inches  by  31 
inches,  as  against 
11  by  l6|  inches, 
the  size  given  by  Mr.  Dillon  of  the  sketch  in 
the  possession  of  Mr.  Heseltine. 

Is  it  not  possible  that  Mr.  Hand  has  rediscovered 
the  lost  picture  by  Rubens  ?     It  would  be  interest- 
ing to  have  the  views  of  The  Connoisseur,  and 
some  other  of  your  readers,  on  the  matter. 
William  H.  Williams. 

[We  have  seen  a  photograph  only  of  Mr.  Hand's 
picture,  but  this  did  not  lead  us  to  believe  that 
the  work  is  by  Rubens  himself.  As  an  alternative, 
it  might  be  suggested  that  it  is  a  copy  after  the 


UNIDENTIFIED  PORTRAIT 


-Ernest 


Notes  and  Queries 


lost  original,  but  further  than  this  we  are  not 
prepared  to  go. — ED.'j 

"  The  Women  of  Weinsbekg  "  (No.  678). 

Sir, — Information  is  desired  concerning  this 
painting,  on  oak  panel,  24  in.  by  36  in.,  probably 
the  work  of  a  German  artist  of  the  sixteenth 


similar  to  the  "  Rich's  Patent  "  in  Mr.  Reginald 
Myer's  collection,  illustrated  in  The  Connoisseur, 
November,  1927  (p.  144).  Ours,  also,  has  a  lock 
and  key,  but  one  of  Stocker's  contingencies 
cannot  be  avoided,  i.e.,  the  amount  cannot  be 
checked. 

The  verse  inscribed  on  the  lid  of  ours  is,  ] 


(6/8)  "  THE   WOMEN   OF   WEINSBERG  " 

century.  The  subject  represents  an  incident  in 
the  Battle  of  Weinsberg  (1140),  during  the  pro- 
tracted struggles  between  the  Guelphs  and  the 
Ghibellines  Tradition  states  that  the  Emperor 
Conrad  IV.  condemned  to  death  the  men  of 
Weinsberg,  but  permitted  the  women  to  leave, 
taking  their  most  treasured  possessions  with 
them  :  a  boon  of  which  the  women  availed 
themselves  by  carrying  away  their  menfolk  on 
their  backs. 

About  eighty  years  ago,  this  picture  was 
acquired  by  Mr.  William  Baddeley,  a  distinguished 
inventor  and  engineer,  to  whose  grand-daughters 
(the  Misses  Ward)  it  now  belongs.  According  to 
,i  traditinn,  which  1  have  been  unable  to  verily, 
the  work  is  said  to  have  come  from  Stowe  House. 
Buckinghamshire. — Florence  Ward. 

"Run's  Patent"  Tobacco  Box. 
Sir,    Some  of  your  readers  may  be  interested 
to  know  that  we  have  at  Westport  a  tobacco  box 


think,  better  than  that  cited  in  Mr.  Beard's 
article.    It  runs  : — 

"  One  halfpenny  drop  into  the  Till, 
Then  with  Tobacco  your  Pipe  you  may  till ; 
When  you  have  filled  then  without  delay 
Shut  down  the  lid  or  sixpence  pay." 

On  the  lid  is  also  engraved  "  J.  Woodham 
Hungerford,"  while  on  the  side  are  the  initials 
"  J. A.M.''  The  measurements  of  the  box  are 
9  in.  by  5  in.  by  5  in.,  or,  including  handle,  (>£  in. 
high. — Sligo. 

1'xidextifiei)  Portrait  (\'o.  (>(>i, 
October,  1927). 
Sir,— I  may  be  mistaken,  but  1  believe  thai 
Miss  Yeoman's  portrait  is  a  poor  likeness  oi 
Leopold  II.,  Emperor  of  Hungary,  who  succeeded 
his  brother,  Joseph  II.,  in  1790.  A  portrait  ol 
him  is  given  in  Hutchinson's  History  of  the 
Nations,  published  a  lew  years  ago.    The  picture 
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I  refer  to  is  on  page  1209.  The  star  of  the  order 
worn  on  the  left  breast  is  unusual,  but  is  the 
same  in  both  pictures.  The  face  in  the  latter 
portrait  is  much  broader  than  that  in  your  repro- 
duction, though  there  is  so  much  in  common 
that  I  have  no  doubt  that  it  represents  the  same 
person. — (Rev.)  W.  F.  John  Timbrell. 

Unidentified  Portrait  (No.  662,  Oct.,  1927). 
Sir, — In  reference  to  the  above,  I  have  a  copy 
of  Arthur  Hayden's  Chats  on  Old  Prints,  on  page 
133  of  which  there  is  a  portrait  of  Jacqueline  de 
Caestre  (wife  of  Jean  Charles  de  Cordes),  from 
a  wood  engraving  by  Timothy  Cole,  after  Rubens. 
This  seems  to  me  to  show  a  great  resemblance 
to  the  unidentified  portrait  of  which  you  publish 
a  reproduction. — Ethel  M.  Urquhart  (Montreal, 
Canada). 

A  Spinet  Maker. 
Sir, — Could  any  of  your  readers  tell  me  at 
what  period  Thomas  Tomkison  was  in  business 
in  Dean  Street,  Soho,  manufacturing  spinets.  I 
am   anxious   to  know   this,  as  I  have  had  a 
particular] v  beautiful  >pecimcn  converted  into  a 
dressing-table,  and  would  like  to  know 
the  approximate  date  of  manufacture. 
—Owen  H.  Pelmore. 

Unidentified  Painting  (No.  673, 
November,  1927). 

Sir, — This  painting,  St.  Jerome,  is,  as 
far  as  I  can  judge  from  the  illustration, 
not  Dutch  at  all,  and  therefore  cannot 
be  by  Vander  Werff,  as  was  suggested 
to  your  correspondent.  As  a  matter 
of  fact,  I  have  no  hesitation  in  stating 
that  the  work  is,  if  genuine,  by  the 
Italian  painter,  Giovanni  Francesco 
Barbieri,  usually  called  Guercino,  who 
lived  1591-1666.  Not  only  the  general 
impression  and  appearance  of  the  pic- 
ture, but  also  certain  characteristic 
details,  seem  to  bear  this  attribution 
out. — J.  H.  Galloway. 

Unidentified  Painting  (No.  679). 

Sir, — I  am  forwarding  herewith  a 
photograph  of  a  small  picture  in  my 
possession,  about  which  I  am  desirous 
of  obtaining  some  information. 

It  was  purchased  in  either  Rotterdam 
or  Amsterdam  by  an  uncle  of  mine 
forty-five  to  fifty  years  ago,  and  is 
painted  on  a  mahogany  panel,  which 
measures  12  in.  by  9  in.  It  is  signed 
"  Rembrandt  ^163  "  (last  figure  not 
clear).    The  colouring  of  the  left  figure  {679) 


is  as  follows  : — White  collar,  bodice,  pale  rose,  and 
the  bottom  or  turned-down  cloak  a  rich  blue;  the 
other  figure  is  in  blue,  with  a  white  hood.  The 
hair  of  the  left-hand  figure  is  a  rich  gold. 

I  should  like  to  have  your  readers'  opinions 
about  the  picture,  and  would  value  any  informa- 
tion they  are  able  to  supply. — W.  Parker,  Capt. 
(Colombo,  Ceylon). 

York  and  Lancaster  Regiment. 
Sir, — With  regard  to  my  enquiry  under  the 
above  heading  (published  in  this  section  of  The 
Connoisseur  last  June),  I  am  glad  to  be  able 
to  inform  you  that  the  only  portrait  which  I  now 
require  is  that  of  Lieut. -General  Robert  Armiger, 
who  was  the  first  Colonel  of  the  65th  Foot. 

The  Annual  Register  of  1770  announced  his 
death  in  the  following  illuminating  words  : — 
"  Death. — March  18th,  Lieut. -General  Robert 
Armiger,  Governor  of  Landguard  Fort,  aged  68." 
He  married  a  young  lady  overnight,  and  died 
next  morning. 

I  shall  be  much  obliged  if  you  will  be  good  enough 
to  assist  me  again  in  this  matter. — A.  A.  Paynk. 


I' N  IDENTIFIED  PAINTING 
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IN   THE  SALEROOM 


Pictures  and  Drawings 

Among  the  later  sales  of  last  year  were  not  a  few  of 
which  some  record  must  be  made  before  the  tale  of  1928 
is  taken  up.  At  Christie's,  for  instance,  pictures  and 
drawings  from  the  collection  formed  by  the  Rev.  J.  W.  R. 
Brocklebank  and  the  late  Ralph  Brocklebank,  of  Hough- 
ton Hall,  Tarporley,  came  under  the  hammer  rather 
more  than  a  month  ago,  and  proved  an  interesting 
event.  Included  in  it  were  a  number  of  Turner  drawings, 
most  of  which  are,  at  least,  fairly  well  known.  The 
highest  price  realised  was  £1,637  10s.,  which  was  given 
for  A  View  at  Marly-sur-Saone,  near  Paris  (circa  1830^ 
n£  x  i6f  in.,  formerly  in  the  Heugh  collection,  and 
engraved  by  W.  Miller  in  Keepsake,  1S32.  Other  prices 
ranged  from  £1,050  for  Langharne  Castle,  Carmarthenshire 
(circa  1831),  12  x  i8£  in.,  at  one  time  in  the  Ruskin 
collection,  and  engraved  for  England  and  Wales,  by 
J.  Horsburgh,  1833,  to  £105  for  The  Dhoon  Valley  from 
Landour  Bridge,  a  view  in  the  Himalayas,  after  Lieut. 
White,  5j  x  7$  in.,  engraved  by  W.  Floyd,  in  Views 
in  India,  1836-38.  Among  pictures  in  the  same  col- 
lection, The  Infant  Christ  embracing  the  Infant  St.  John, 
Bernard  van  Orley,  on  panel,  28J  x  2i£  in.,  made 
£220  10s.  Turner's  drawing  of  St.  Catherine' s  Hill, 
Guildford,  115  x  17  in.,  formerly  in  the  Burnett  collection, 
and  belonging,  also,  at  one  period,  to  Ruskin,  produced 
£420  at  the  same  sale.  This  drawing  was  engraved  in 
England  and  Wales  by  J.  H.  Kernot,  1S32.  Further 
subjects  by  Turner  were  included  in  the  collection  be- 
queathed by  the  late  Miss  A.  G.  Bickham,  of  Altrincham, 
to  the  Manchester  University  Settlement,  which  was 
disposed  of  on  the  same  day.  Among  drawings  were 
The  Falls  of  Terni  (circa  1817),  8$  x  in.,  engraved 
for  Hakewell's  Italy,  by  J.  Landseer,  1819,  £535  10s.  ; 
and  The  Valley  of  Aosta,  9  x  12J  in.,  £252.  Works  by 
other  artists  were  The  Lincolnshire  Fens,  by  P.  de  YVint, 
10  x  15J  in.,  £294  ;  Crossing  Lancaster  Sands  :  Sunset. 
by  David  Cox,  7J  x  10  in.,  £199  10s.  ;  Off  Cromer,  by 
J.  S.  Cotman,  ix\  x  18  in.,  a  like  amount  ;  and  A  General 
View  of  La  Grande  Chartreuse,  by  J.  R.  Cozens,  10J  x  14^ 
in.,  £115  10s.  Among  pictures  in  the  same  collection 
were  Off  Gerran  Bay,  St.  Mawes,  Cornwall,  by  Henry 
Moore,  1891,  23  x  39  in.,  £199  10s.  ;  A  Rocky  Landscape, 
by  Turner,  9^  x  12  in.,  £152  5s.  (£42  more  than  it  realised 
at  the  Darrell  Brown  sale  in  1924)  ;  and  Near  Christ- 
church,  Hants.,  by  F.  M.  Wimperis,  12I  ■  22J  in., 
£215  5s.  Prices  varying  from  £609  to  £220  10s.  were 
given  for  other  pictures  by  this  artist,  in  another  collection 
sold  on  the  same  date,  the  former  sum  being  produced 
by  Near  Woodham  Mortimer,  Essex,  1894,  29  x  49J  in., 
and  the  latter  by  On  the  Road  to  Maldon,  1891,  14I  x  221 
in.  ;  while  £315  was  paid  for  A  Yorkshire  Moorland, 
1895,  19^  x  29^  in.,  and  £241  10s.  for  Near  Baleombe. 
1888,  20J  x  30^  in.,  both  drawings.  St.  Benct's  Abbey. 
Norfolk,  by  G.  Vincent,  on  panel,  signed  with  initials, 
and  dated  1827,  18  x  25  in.,  fetched  £23]  ;  while  David 
Cox's  drawing,  Crossing  Lancaster  Smith,  1K39,  2 2. 1  • 
32  in.,  went  for  £378  at  the  same  sale.  At  Christie's 
opening  sale  of  pictures  on  November  iSth,  the  principal 


prices  obtained  were  £1,837  10s.  for  Lieut. -General 
Alexander  Campbell  of  Monzie,  by  Raeburn,  49  x  39  in.  ; 
£1,732  10s.  for  Elisabeth,  Lady  le  Despenser,  wife  of 
Thomas,  22nd  Baron  le  Despenser,  bv  Hoppner,  in  octa- 
gonal frame,  23^  x  18  in.  ;  £252  for  Henry  Reade  Reveil, 
oj  Walthamstow,  by  the  same  artist,  29^  x  24^  in.  ; 
£399  for  A  Lady,  in  white  muslin  dress,  seated  at  a  spinet, 
turning  over  a  book  of  music,  by  Le  Brun,  51  x  37^  in.  ; 
£367  10s.  for  A  Gentleman  with  his  Wife  and  Son  at 
Castle  Hill,  Egham,  by  J.  H.  Mortimer,  A.R.A.  (who, 
in  competition  with  Romney,  gained  a  hundred  guineas 
for  his  historical  picture,  St.  Paul  converting  the  Britons), 
38  x  56^  in.  ;  £493  10s.  for  The  Misses  Carpenter, 
daughters  of  General  Carpenter,  by  P.  Lion,  the  Belgian 
portrait-painter  (circa  1740-1814),  signed,  oval,  41^  x 
34^  in.  (with  which  was  a  print  of  the  picture,  bv  j. 
Watson)  ;  £304  10s.  for  Mrs.  Hamilton  Dundas,  of 
Duddingstoun,  by  George  Watson,  29J  x  25  in.  ;  £210 
for  A  Girl  feeding  Chickens,  by  J.  S.  Copley,  50J  x  39^ 
in.  ;  and  £199  10s.  each  for  The  Death,  a  hunting  scene 
in  Savernake  Forest,  by  J.  N.  Sartorius,  47J  x  641  in., 
and  Thoughts  on  Matrimony,  by  J.  R.  Smith,  oval, 
14 J  x  11  in.  On  November  28th,  the  same  firm  received 
£220  10s.  for  Mrs.  Siddons,  with  another  actress,  in 
character,  Gardner,  79  x  54  in.  ;  while  A  Lady,  in  black 
dress,  in  a  garden  before  a  statue,  by  G.  Flinck,  44A  x  38 
111.,  went  for  £210;  A  Fleet  at  Anchor,  by  F.  Swaine, 
signed  and  dated  1764,  35^  x  60  in.,  for  £204  15s.  ;  and 
a  Portrait  of  a  Gentleman,  in  brown  coat  and  black  hat, 
with  a  stick,  by  N.  Hone  (signed  with  initials,  and  in- 
scribed "  At  Petworth,  1778  "),  29  x  24.J  in.,  and  An 
Archway,  Venice,  by  F.  Guardi,  7  x  5J  in.,  for  £199  10s. 
apiece. 

An  interesting  item  at  Sotheby's,  on  November  9th, 
was  a  pair  of  portraits  in  coloured  chalks,  by  Edmund 
Ashfield.  These  two  drawings  were  of  Isaac  Walton. 
and  Charles  Cotton,  his  biographer  ;  both  measured 
12  10  in.,  were  signed  with  initials,  and  dated  1675 
and  1674  respectively.  The  drawings,  which  are  said  to 
have  been  executed  for  Ashfield's  patron,  Lord  Herbert 
of  Cherbury,  realised  £500.  At  a  later  sale  (on  November 
16th)  the  same  firm  secured  £150  for  an  Interior  of  a 
Cottage,  with  a  Mother  and  her  Babv,  by  Josef  Israels, 
water-colour,  signed,  19  x  14  in. 

Recent  prices  at  Dowell's,  of  Edinburgh,  have  included 
the  following  : — £157  10s.  for  a  Coast  Scene — Bait 
Gathciei  s,  a  water-colour,  by  Win.  M'Taggart,  13  x  20  in.  ; 
/.  121   it  is.  for  a  set  of  four  oils,  The  Run  of  the  Season  — 

Found,"  "  Gone,"  "  Cluck."  "  Finish,"  by  Thomas 
Blinks,  17  x  29  in.  ;  and  £105  for  Homely  Fare,  Bernard 
de  Hoog,  ?7  49  in.,  on  November  19th  ;  and  ,{215  5s. 
each  for  The  Black  Ribbon,  by  F.  Vuillard,  19  x  24  in., 
and  La  Partie  de  Balle,  by  Pierre  Bonnard,  2o|  x  29$  in.  ; 
£[57  10s.  for  .In  Interior  —Mother  and  Children,  also  by 
Vuillard,  35  >  30  in.  ;  and  £136  10s.  for  A  French  River, 
with  Hoots,  by  E.  Boudin,  17  x  25  in.  on  October  29th. 

A  Frozen  River  Scene,  with  a  church  ami  windmill, 
and  groups  of  figures  sleighing  ami  skating,  bv  Jan  van 
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Goyen,  signed  with  initials,  and  dated  1646,  on  panel, 
26  x  17  in.,  fetched  £462  ;  A  Portrait  of  a  Man,  with 
(lowing  hair,  in  black  dress  and  cap,  Giovanni  Bellini,  on 
panel,  10  <  8  in.,  ^294  ;  and  The  Saviour  standing  in 
a  Landscape,  B.  Ortolano,  on  panel,  11  x  8i  in.,  £168, 
at  a  recent  sale  at  Robinson,  Fisher  &  Harding's.  The 
same  firm  obtained  £115  10s.  for  a  Landscap  and  River 
Scene,  with  temple,  ruins,  etc.,  bv  H.  Robert,  40  x  30  in.  ; 
and  ^105  for  Cavaliers  and  Ladies  at  a  Repast,  A.  Pala- 
medes,  on  panel,  at  another  sale  on  November  loth. 

Among  pictures  disposed  of  by  Rogers,  Chapman  and 
Thomas,  in  conjunction  with  Rawlence  &  Squarey,  were 
a  River  Scene,  bv  J.  Vernet,  signed,  which  made  130 
guineas  ;  a  small  painting,  signed  A.  Ostade,  for  which 
205  guineas  were  given  ;  and  a  pencil  and  tinted  drawing 
of  a  Family  Group,  by  R.  Cosway,  which  produced  £150. 

Oil  paintings  offered  by  Horatio  Lane  &  Smith,  of 
Birmingham,  on  November  16th,  realised  the  following 
prices  : — 350  guineas  for  Interior  of  Harem,  by  J.  F.  Lewis, 
34  x  43  in.  ;  230  guineas  for  A  Bright  Autumn  Afternoon, 
North  Wales,  by  B.  W.  Leader,  1885,  35  x  59  in.  ;  160 
guineas  for  a  Coast  Scene,  with  fisherman's  boat  and 
figures,  by  \V.  Shaver,  Senr.,  27  x  35  in.  ;  no  guineas 
for  The  Girl  with  Many  Friends,  by  Thomas  Blinks, 
42  x  58  in.  ;  and  100  guineas  for  The  Wate-ing-Place, 
by  F  R.  Lee  and  T.  S.  Cooper,  39  x  49  in. 

A  full-length  portrait  of  General  Brock,  Commander  of 
the  British  and  Canadian  Volunteers  at  the  Battle  of 
Oueenston,  bv  an  unnamed  artist,  13J  x  19J  in.  (together 
with  an  aquatint  of  The  Battle  of  Qneenston,  by  T.  Suther- 
land, after  Major  Dennis),  produced  £336  at  Puttick  and 
Simpson's  on  November  nth;  while  the  same  firm 
obtained  £90  for  a  series  of  twenty  water-colour  drawings 
of  military  costumes  of  various  nations  as  they  appeared 
from  1803  to  1823,  bv  Paul  Fischer,  all  signed  and  dated, 
on  November  25th.  At  the  sale  of  the  Portarlington 
pictures,  conducted  by  Kemp  &  Co.,  on  November  22nd, 
the  chief  items  were  a  Portrait  of  a  Spanish  nobleman, 
with  fur-lined  cloak  and  crimson  vest,  Giorgione,  on 
panel,  20  x  16  in.,  820  guineas  ;  a  Portrait  of  a  Lady, 
in  white  dress,  with  red  sleeves,  by  Cornelius  Johnson, 
signed  and  dated  1653,  500  guineas  ;  a  Landscape,  with 
sleeping  girl  and  amorous  swain,  by  Boucher,  signed, 
32  x  40  in.,  540  guineas  ;  and  a  pair  of  Landscapes, 
sporting  subjects,  by  J.  N.  Sartorius,  signed  and  dated 
1816  and  1817  respectively,  22  x  30  in.,  750  guineas. 

An  item  omitted  from  our  last  issue  was  a  number  of 
original  drawings  by  Aubrey  Beardslcy,  disposed  of  by 
Jackson  Stops  during  the  Lane  sale,  among  which  were 
four  designs  for  The  Pierrot  of  the  Minnie  (cover  design, 
cul-de-lampe,  initial  letter,  and  frontispiece),  for  which 
200  guineas  were  given.  An  autograph  letter,  3  pp. 
octavo,  containing  an  unknown  self-caricature  of  the 
artist,  made  46  guineas  at  the  same  sale. 

Etchings,  Engravings,  etc. 

Sales  of  etchings  and  engravings  at  Sotheby's  recently 
have  included  the  following  items  : — Cries  of  London  : 
Duke  Cherries,  by  A.  Cardon,  after  F.  Wheatley,  in 
colours,  £140  ;  St.  Jerome  reading,  in  an  Italian  Landscape, 
by  Rembrandt,  second  state,  £125;  West  Point,  from 
above  Washington  Valley,  by  W.  J.  Bennett,  after  G. 
Cooke,  aquatint  in  colours,  early  impression  with  the 


first  address,  £"69  ;  an  impression  of  Sir  D.  Y.  Cameron's 
Ben  Lomond,  £220  ;  A  Rainy  Night  in  Rome  and  Sir 
Rabindranath  Tagore,  by  Muirhead  Bone,  £185  and  £"108 
respectively  ;  Rotherhithe,  by  W  histler,  third  state,  £95  ; 
and  Henri  de  la  Tour  d'Attvergne,  Vicomte  de  Turenne, 
by  R.  Nanteuil,  fourth  state,  /104  ;  Charles  II .,  by 
C.  van  Dalen,  after  R.  Nason,  before  the  crown,  orb  and 
sceptre  oh  the  table,  /102  ;  and  Oliver  Cromwell,  by  W. 
Faithorne  (probably  second  state,  before  the  cross  hatch- 
ings on  the  book,  but  with  the  motto  in  the  riband  at 
foot  erased  from  the  plate),  from  the  E.  R.  Tunno 
collection,  £95  (November  2ist-23rd). 

Puttick  &  Simpson  received  £"147  for  a  signed  proof 
of  Muirhead  Bone's  A  Spanish  Good  Friday,  Ror.da  ; 
£1 15  ios.  for  Souvenir  d' Amsterdam,  by  Sir  D.  Y.  Cameron  ; 
and  £95  for  A  Lecture  on  Gadding,  by  F.  Bartolozzi, 
and  The  Moralist,  by  W.  Nutter,  after  J.  R.  Smith,  a 
pair  in  colours,  at  a  sale  on  November  nth. 

At  Christie's,  an  impression  of  Whistler's  etching, 
The  Doorway,  fetched  £262  ios.  ;  while  The  Lock  and 
The  Corrrfield,  by  David  Lucas,  after  J.  Constable,  first 
state,  a  pair  (from  the  Bickham  collection,  mentioned 
under  "  Pictures  and  Drawings  "),  made  £"199  ios.  on 
November  25th. 

Furniture,  China,  Objets  d'Art,  etc. 

Foremost  in  interest  among  Christie's  sales  under  the 
above  heading  was  that  of  the  old  Italian  maiolica,  and 
decorative  furniture,  etc.,  formerly  in  the  Brocklebank 
collection,  to  which  reference  has  been  made  under 
"  Pictures  and  Drawings."  A  few  of  the  important 
items  are  here  given.  A  pair  of  Hispano-Mauro  pharmacy 
jars,  painted  with  horizontal  bands  of  vine  foliage,  in 
copper  lustre  and  blue,  11  in.  high,  £367  ios.  ;  a  dish, 
of  the  same  ware,  painted  with  the  arms  of  Lyon  on  a 
groundwork  of  formal  foliage,  in  copper  lustre,  18  in. 
diam.,  £"336 ;  a  Deruta  dish,  painted  with  a  profile 
portrait  of  a  lady,  and  an  inscribed  scroll  in  blue  and 
brown,  with  panels  of  scale  pattern  round  the  border, 
i6|  in.  diam.,  £315;  a  Faenza  tazza,  also  painted  with  a 
portrait  of  a  lady,  but  full-face,  with  an  inscribed  scroll 
on  dark  blue  ground  (illustrated  on  p.  41  of  Marryatt's 
Pottery  and  Porcelain,  1857,  and  from  the  Heseltine 
collection),  9 \  in.  high,  £"231  ;  a  Caffagiolo  two-handled 
vase,  with  a  profile  portrait  in  blue  and  yellow,  the 
handles  formed  as  twisted  cords,  14J  in.  high,  £"126  ; 
a  pair  of  William  III.  circular  stools,  on  walnut  baluster- 
shaped  legs  and  scroll  feet,  £"262  ios.  ;  and  a  pair  of 
cvlindrical  powdered -blue  Nankin  porcelain  vases,  painted 
with  river  scenes,  cherry  trees,  birds,  etc.,  in  panels, 
17  in.  high,  /252.  The  highest  price  realised  by  the 
same  firm  at  another  No\  ember  sale  was  £"325  ios., 
which  was  given  for  a  pair  of  Chelsea  figures  of  a  cock 
and  hen.  b\  in.  and  7^  in.  high  ;  while  four  Fulda  figures 
of  chi'dren,  emblematic  of  the  Seasons,  6  in.  high  (formerly 
the  property  of  Sir  Charles  Rugge-Price,  Bart.),  fetched 
£"94  1  os.  In  the  course  of  a  sale  of  Chinese  porcelain 
and  carvings,  etc.,  the  following  sums  were  realised  : — 
/304  ios.  for  a  bowl  and  cover,  of  dark  green  jade,  formed 
as  two  cylinders,  and  carved  with  a  mythical  bird  and 
dragon,  9^  in.  high  ;  £220  ios.  for  a  bowl,  of  grey  and 
brown  jade,  Ming,  6J  in.  diam.  ;  a  like  amount  for  a 
white  jade  vase  and  cover,  of  octagonal  shape,  carved 
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with  characters  and  emblems  in  low  relief,  13  J  in.  high  ; 
£147  for  a  group  of  a  warrior  and  horse,  also  in  white 
jade,  8  in.  high  ;  £215  for  a  large  vase  and  cover,  of 
rose  quartz,  carved  with  figures  and  a  fir-tree  in  nigh 
relief,  17^  in.  high  ;  £141  15s.  for  a  group  of  six  Japanese 
ivory  figures,  partly  painted  in  colours,  6  in.  high,  together 
with  a  group  of  three  acrobats,  9  in.  high,  and  £283  10s. 
for  a  pair  of  European  ivory  figures  of  nymphs,  emblematic 
of  Night  and  Day,  24  in.  high.  Also  at  Christie's,  a 
six-leaf  lacquer  screen,  painted  with  Chinese  landscapes, 
figures,  and  flowers,  in  colours  on  gold  ground,  9  ft.  high, 
made  £441  ;  six  Hepplewhite  mahogany  chairs  and  two 
armchairs,  with  pierced  and  carved  rectangular  backs, 
and  fluted  arms  and  borders,  produced  £315  ;  while  a 
Louis  XVI.  parquetry  secretaire,  inlaid  with  panels  of 
flowers  on  a  rosette  and  trellis  pattern  ground,  stamped 
"  F.  Burt.  1VE,"  38J  in.  wide,  secured  £157  10s.  Prices 
at  other  sales  by  the  same  firm  have  included  £141  15s. 
for  a  pair  of  Delft  gourd-shaped  bottles,  painted  with 
flowers  and  foliage  in  polychrome,  11  in.  high  (on  Novem- 
ber 29th)  ;  and  £304  10s.  for  a  Louis  XV.  writing-table, 
veneered  with  tulip-wood  and  mounted  with  ormolu 
handles  and  corners,  chased  with  masks  and  foliage, 
4  ft.  6  in.  wide  ;  £157  10s.  for  a  small  commode,  of  the 
same  period,  veneered  with  tulip-wood,  in  king-wood 
borders,  stamped  "  I.  Dubois.  MS,"  32  in.  wide,  and 
£131  5s.  for  a  pair  of  Louis  XVI.  vases,  of  white  marble, 
mounted  with  oimolu  lion  handles,  19  in.  high  (on  Decem- 
ber 1st). 

Robinson,  Fisher  &  Harding  obtained  £693  fur  ,i 
Cashmere  carpet,  of  Ispahan  design,  with  a  crimson 
ground  and  all-over  floral  pattern,  and  blue  and  crimson 
borders  with  panels,  17  ft.  9  in.  ■  13  ft.  8  in.  Among 
other  prices  realised  by  them  at  recent  sales  were  £84 
for  a  Louis  XV.  ormolu  cartel  clock,  with  pantaloon, 
lady,  and  musician,  by  Courtois,  a  Paris,  and  £54  12s. 
for  a  Georgian  painted  and  carved  gilt  Sedan  chair, 
decorated  with  Venus  and  attendants,  and  armorial, 
fitted  as  a  china  cabinet  (on  November  <jth)  ;  £147  10s. 
for  a  Crown  Derby  dinner  service,  with  Chinese  decora- 
tions in  green,  red,  brown,  and  gold,  122  pieces  in  all  ; 
and  £162  15s.  for  a  Spode  dessert  service,  apple-green 
and  gilt,  with  painted  flowers,  comprising  52  pieces  ; 
£99  15s.  for  a  Worcester  Flight,  Barr  &  Barr  dessert 
service,  with  painted  flowers  and  crest,  consisting  of 
45  pieces  ;  and  £73  10s.  for  a  pair  of  two-handled  vases, 
of  the  same  ware,  salmon  and  pink,  painted  with  views. 

During  the  three  days'  sale  of  the  pottery  collection 
belonging  to  the  late  Mr.  Micah  Salt,  of  Buxton,  recently 
conducted  by  Charles  Butters  &  Sons,  of  Hanlev,  several 
interesting  examples  of  salt-glaze,  Astbury.  and  slipware 
changed  hands.  Among  these  was  a  loft  dish,  brown 
and  yellow  slip,  with  King  Charles  II.  hiding  in  the 
Boscobel  oak,  in  the  centre,  flanked  with  figures  of  a 
lion  and  a  unicorn,  and  with  trellis  border,  inscribed 
"  Wialliam  Talor,"  17  in.  diam.,  which  fetched  £330, 
said  to  be  a  record  auction  price  for  a  Toft  dish.  Other 
prices  at  this  sale  were  £475  for  a  pair  of  Astbury  figures, 
male  and  female,  coloured  glaze,  height  i<4  and  [6  in. 
respectively  ;  £200  for  a  group,  The  Duke  of  Cumberland 
on  Horseback,  also  by  Astbury,  S\  in.  high;  £170  for 
a  female  seated  figure  playing  a  hurdy-gurdy,  salt-glaze, 
the-  bodice,  skirt,  and  hat  in  enamelled  colours,  4 .',  in 

< 


high  ;  £100  for  a  two-handled  posset-pot,  decorated  in 
yellow,  brown,  and  green  slip,  diamond  panels  and 
fleur-de-lys  scrolls,  inscribed  "  Far  from  deceit  no  place- 
is  free,  beware  wheresoe're  you  be,"  4  in.  high  ;  and  a 
similar  amount  for  a  Cockpit  Hill  posset-pot,  yellow  and 
green  slip  decoration,  The  Stag  Hunt,  9J  in.  diam.  £180 
was  received  for  a  Siena  deep  sunk  plate,  decorated  with 
masks,  SJ  in.  diam.,  and  £130  for  an  Italian  bronze 
figure,  forming  a  lamp,  0£  in.  high,  at  a  sale  held  by 
Rogers,  Chapman  &  Thomas  (in  conjunction  with  Raw- 
lence  &  Squarey),  on  November  3rd  ;  while  at  the  sale 
at  Audley  House,  Buckland,  Bucks.,  on  October  27th. 
Hobbs  &  Chambers  secured  £290  for  a  set  of  three  early 
18th-century  satinwood  knife  boxes,  in  the  manner  of 
Sheraton,  inlaid  with  box  and  coloured  woods,  centre 
piece  185  x  i6f  in.,  and  side  pieces  125  x  14J  in.  ;  a 
hand-painted  Coalport  dessert  service,  of  about  24  pieces, 
making  £24  at  the  same  sale. 

In  the  course  of  a  sale  at  Malham  Tarn,  Settle,  Yorks. 
(November  8th-ioth),  Knight,  Frank  &  Rutley  obtained 
550  guineas  for  a  Jacobean  oak  court  cupboard,  with 
canopy  top,  carved  panels  of  leafage  and  scrolls,  with 
guilloche  banding,  rosettes,  and  lozenge  ornament. 
7  ft.  1  in.  high  7  ft.  2  in.  wide  ;  and  220  guineas  for 
a  set  of  eight  Queen  Anne  walnut  dining-chairs,  with 
stuffed  seats  and  backs  in  glazed  cloth.  Prices  at 
Puttick  &  Simpson's,  in  the  same  month,  included  310 
guineas  for  a  Queen  Anne  walnut  settee,  with  double- 
chair  back  and  vase-shaped  centre  splats,  the  seat  covered 
with  needlework,  49  in.  wide  ;  190  guineas  for  a  Chippen- 
dale mahogany  winged  bookcase,  with  glass  trellis  doors, 
and  carved  cornice  and  lower  doors,  96  in.  wide  ;  140 
guineas  for  a  mahogany  small  table,  also  Chippendale, 
the  octagonal  top  with  pierced  fretwork  gallery,  21  i-  in. 
wide;  115  guineas  for  a  Khorassan  carpet,  with  cream 
trellis  ground,  ornamented  with  cone  pattern  and  flowers, 
in  blue  and  bronze,  19  ft.  1  in.  >c  14  ft.  1  in.  ;  and  56 
guineas  for  a  Chinese  mirror  picture  of  lovers  seated  on 
a  bench  on  a  river  bank,  12  x  39  in.  Among  a  number 
of  musical  instruments  included  in  a  sale  held  by  Dowell's. 
Ltd.,  was  a  violoncello,  by  David  Tecchler,  Home,  1734, 
in  case,  which  produced  £107  2s. 

A  set  of  six  Chippendale  mahogany  chairs,  two  arm- 
chairs and  a  stool,  with  interlaced  scroll-shaped  open 
splats,  and  backs  with  carved  foliage,  the  seats  covered 
in  English  floral  needlework,  sold  for  £1,400  at  Hurcomb's 
cn  October  28th,  other  items  being  a  Charles  II.  wall 
mirror,  enclosed  by  panelled  borders  of  needlework,  in 
a  tortoiseshell  frame,  /210  ;  another,  Chinese  Chippendale, 
in  carved  and  gilt  frame,  surmounted  by  the  figure  of 
a  Chinaman  seated  beneath  a  shrine,  £200  ;  and  two 
Dresden  figures  of  harlequins,  6  in.  high,  £150.  At  a 
later  sale,  on  November  1  ith,  the  same  firm  realised 
£205  for  a  set  of  six  Chippendale  mahogany  chairs  . 
/'  1 99  10s.  for  a  Queen  Anne  grandfather  easy  chair;  a 
like  amount  for  a  needlework  picture,  with  cottages  in 
.1  landscape  ;  .{,180  for  a  pair  of  Chinese  famille-verte 
oval-shaped  vases;  and  £180  for  a  Queen  Anne  black 
and  nilt  lacquer  cabinet. 

Two  Anatolian  carpets,  of  silky  texture,  the  one  woven 

with  nine  niches  in  red,  blue,  and  green,  enclosed  by  a 
floral  and  medallion  border,  9  ft.  5  ft.  8  in.,  the  othei 
partlv  woven  in  silver  thread,  green,  blue  and  yellow 
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with  a  bold  floral  design,  within  a  finely  knotted  wide 
border,  7  ft.  5  in.  <  5  ft.,  realised  £220  and  £"200  res- 
pectively at  Sotheby's.  £270  was  given  for  a  Rockingham 
dinner  service,  painted  with  bouquets  and  sprigs  of 
flowers  in  borders  of  apple-green,  yellow  and  gold,  the 
edges  ot  gadroon  pattern,  comprising  175  pieces,  at  the 
same  sale.  Among  other  items  disposed  of  during  recent 
sales  conducted  by  the  same  firm  have  been  a  set  of 
six  Chippendale  mahogany  chairs,  with  square-shaped 
backs,  carved  vase  splats,  and  square  legs,  with  foliage 
corner  brackets  and  carved  outer  angles,  £310  ;  a  set 
of  twelve  wall  panels,  late  17th  century,  in  canvas, 
painted  with  vases  of  flowers,  eight  oblong,  43 J  in.  (four), 
26  in.  (two),  and  20  in.  (two),  and  four  oval,  all  33  in. 
high,  £110;  and  a  Louis  XVI.  mantel  clock,  in  ormolu 
case  of  portico  shape,  the  dial  upheld  by  a  festoon  of 
drapery  and  mounted  with  a  plaque  of  Sevres  porcelain 
painted  witb  a  chariot,  in  monochrome,  by  Lepine, 
Paris,  13  in.  high,  £98  ;  a  set  of  eight  Hepplewhite 
mahogany  chairs  (two  elbow),  with  shield  backs,  and 
dipping  seats  upholstered  in  blue  velvet,  on  square 
tapered  legs,  £305  ;  a  pair  of  Adam  mahogany  card- 
tables,  with  folding  tops  of  serpentine  form,  £160  ;  a 
William  and  Mary  small  escritoir°,  in  walnut,  with 
panelled  fall-down  front,  and  three  drawers  below, 
-)  ft.  high,  3  ft.  wide,  £"160  also  ;  and  a  Queen  Anne 
walnut  chair,  with  tall  carved  back  suggesting  fiddle 
shape,  supported  by  slender  cabriole  legs,  carved  at  the 
knees,  £115  ;  a  pair  of  Chinese  powder-blue  plates,  the 
centres  with  a  medallion  of  a  Ho-ho  bird  and  a  kylin 
in  a  landscape,  in  brilliant  famille-verte  enamels,  lozenge 
and  fillet  marks,  K'ang-hsi,  15J  in.,  £185  (on  November 
24th)  ;  three  glass  pictures,  of  Lady  Broughton,  by 
Wilson,  after  Reynolds;  Ma)ia,  Countess  of  Coventry, 
and  Elizabeth,  Duchess  of  Hamilton,  by  Lowry,  after 
C.  Read,  10  x  14  in.,  framed,  £"ioo  ;  and  a  brooch,  of 
the  Celto-Roman  period,  of  hippocamp  form,  with 
openwork  trumpet-shaped  scrolls,  found  with  bones  at 
Lakenheath,  £49.  During  a  sale  on  November  23rd. 
in  which  were  included  a  collection  of  batons,  staves, 
truncheons,  etc.,  a  "  Gold  Stick  in  Waiting.''  of  ebony, 
with  chiselled  gold  head,  the  top  having  the  Royal  Arms 
and  monogram  "  W.R."  in  relief,  sold  for  £31. 

Silver 

There  have  been  some  good  prices  obtained  for  silver 
during  recent  sales,  an  outstanding  example  being  the 
£10,000  secured  by  Hurcomb's  lor  the  earl\  15th  century 
mazer  bowl,  formerly  the  property  of  Sir  Malcolm 
MacGregor,  chief  of  the  clan  MacGregor,  in  whose  family 
it  has  been  for  close  on  five  centuries.  The  silver  rim 
bears  an  inscription,  and  inside  the  bowl,  in  the  centre, 
is  the  figure  of  an  heraldic  lion,  surrounded  by  the  arms 
of  Stuart.  Douglas,  Hamilton,  and  Crawford,  in  medal- 
lions. The  bowl  is  of  silver-gilt,  anil  is  10  in.  in  diameter  ; 
the  price  secured  being  a  record  for  a  bowl  of  this  kind. 
Among  other  items  at  the  same  sale,  which  was  held 
on  November  18th,  were  a  James  II.  gilt  tumbler  cup 
(the  gift   of  Thomas   Kawlinson,    Kt..   Alderman  of  ye 


Sherifs  of  London  and  Middlesex.  Anno  Domini  1686), 
wt.,  9  oz.,  which  sold  at  500s.  per  oz.  (total  price,  ^225)  ; 
a  Queen  Anne  plain  tankard  (58  oz.  10  dwt.),  150s.  per 
oz.  ;  a  set  of  four  George  II.  circular  salt  cellars  (21  oz.), 
137s.  6d.  per  oz.  ;  and  a  William  and  Mary  bowl  and 
cover  (12  oz.  5  dwt.),  170s.  per  oz.  "  All  at  "  prices 
included  £830  for  a  Charles  II.  tankard  bearing  the 
Royal  Arms,  and  £"206  for  a  James  II.  mirror. 

Christie's*  received  the  following  prices  "  per  oz.  " 
during  the  same  month  : — 210s.  for  ten  rat-tailed  dessert 
spoons,  with  shield-top  handles,  by  Thomas  Sadler,  1704 
(12  oz.  11  dwt.)  ;  1 50s.  for  an  engraved  teapot,  of  com- 
pressed spherical  shape,  by  Peze  Pilleait,  1738  (13  oz. 
10  dwt.);  and  115s.  for  a  Queen  Anne  caster,  partly 
fiuted  and  with  gadrooned  borders  (6  oz.).  £141  15s. 
"  all  at  "  was  paid  for  an  early  15th-century  spoon,  the 
stem  surmounted  by  a  curious  figure  of  an  aboriginal 
man  holding  a  club,  London  hall-mark,  the  uncrowned 
leopard's  head  in  dotted  circle,  at  the  same  sale.  Further 

per  oz."  prices  included  150s.  for  three  plain  vase- 
shaped  casters,  with  pierced  tops,  by  C.  Adams,  170K, 
8  in.  and  7  in.  high  (21  oz.),  and  110s.  for  two  tapersticks, 
with  baluster  stems  and  moulded  hexagonal  plinths, 
1726  and  1720  (7  oz.  3  dwt.). 

At  Sotheby's,  a  Channel  Islands  cream  ewer,  of  plain 
pitcher  shape,  with  scroll  handle,  Guernsey  marks,  circa 
1725-  3i  >n-  high  (3  oz.  5  dwt.),  produced  £39  "  all  at  "  ; 
a  plain  octagonal  coffee-pot,  with  wooden  handle,  London, 
1 714,  by  Robert  Timbrell  and  Benjamin  Bentley,  95  in. 
high  (25  oz.  4  dwt.),  £185  "  all  at  "  ;  and  a  Queen  Anne 
caster,  with  original  lining,  by  Charles  Adam  (5  oz.  7  dwt.), 
105s.  per  oz.  The  same  firm  secured  £63  "  all  at  "  for 
a  "  Maidenhead  "  spoon,  London,  1548,  by  Nicholas 
Bartlemew,  sterling  mark  crowned,  the  hall-mark  with 
a  count's  instead  of  a  ducal  coronet;  and  150s.  per  oz. 
for  a  porringer  with  harp  handles,  London,  1683,  maker's 
mark,  OS,  with  trefoil  below  (11  oz.  3  dwt  ),  on  November 
17th. 

Coins,  Medals,  etc. 

Sales  under  this  heading,  unavoidably  held  over  from 
previous  issues  owing  to  pressure  on  space,  have  included 
that  of  the  third  portion  of  the  Huth  collection,  dispersed 
by  Sotheby's.  A  few  of  the  chief  items  were  as  follows  : — 
A  Louis  I.  Onza,  of  Segovia,  1724,  crowmed  shield,  with 
the  French  arms  in  pretence,  gold,  £125;  a  Charles 
Emanuel  II.  and  Maria  Christina  ten-scudi,  1641,  gold. 
£98  ;  an  Alfonso  IX.  (a.d.  1 188-1230)  Maravedi,  struck 
at  Leon,  gold,  £50  ;  an  Hawaiian,  Kaiulani,  pattern 
twenty  dollars  (struck  for  Mr.  Huth,  in  gold},  1895,  £49  ; 
a  Madagascar^  Kanavolo  III.,  pattern  twenty  dollars, 
1895,  in  gold,  ^40;  and  a  Nicholas  I.  twelve  roubles. 
1834,  in  platinum,  £36.  Principal  prices  at  the  Hamilton 
Smith  sale,  conducted  by  ( dendining  &  Co.,  were  £"400 
for  an  Oxford  crown  of  1044,  by  Rawlins  :  £250  for  a 
pattern  "  Reddite  "  crown,  1663,  millet  coinage,  by 
Simon  ;  £150  for  a  pattern  five  guineas,  1777,  by  Yeo  ; 
/  no  for  a  pattern  five-pound  piece  of  1831,  and  £"105 
for  a  proof  five-pound  piece,  1887,  struck  at  Sydney. 
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"  The  Holford  Collection  :  Dorchester  House." 
2  Volumes.  (Oxford  University  Press.  10  guineas 
net) 

Volume  I.  of  this  handsome  pair  appeared,  shall  we 
sav  felicitously,  on  the  very  eve  of  the  Holford  sale  at 
Christie's  last  summer.  Its  function  is  therefore  memorial 
rather  than  actual,  for  there  is  no  longer  a  Holford 
collection  of  Italian  paintings.  On  the  other  hand,  of 
course,  it  is  doubly  valuable  as  a  record  of  departed 
glories.  Volume  II.  still  functions  as  the  Catalogue  of  a 
Holford  collection  yet  in  being.  It  contains  Flemish, 
French,  Dutch,  and  English  pictures,  sculpture,  and 
objets  d'art.  How  long  this  remnant  of  a  famous  collection 
will  hold  together  is  another  question.  The  Italian 
section,  it  will  be  remembered,  was  of  mixed  quality  ; 
so  is  the  northern.  The  two  outstanding  pictures  are 
Rembrandt's  Man  with  a  Cleft  Chin  and  Van  Dyck's 
Scaglia — masterpieces  of  the  first  rank.  Of  the  schools, 
the  Dutch  is  best  represented  by  a  sound  group  of  the 
ordinarv  masters,  Ruisdael's  little  Coup  de  Soleil  at  their 
head.  More  celebrated,  perhaps,  is  the  long  Dordrecht, 
by  Cuyp.  Mabuse's  Bishop  of  Utrecht,  a  charming  Lady, 
by  C.  de  Vos,  unusually  Dutch  in  feeling,  and  Rubens' 
Raising  of  the  Cross,  are  the  other  salient  Flemish  pictures. 
In  the  Spanish  school,  the  Velasquez  Philip  IV.  when 
young,  the  Philip  when  old,  presumably  by  Mazo,  and 
two  typically  solemn  Muxillo  portraits  are  conspicuous 
The  Old  Lady,  by  Greuze,  showing  us  how  distinguished 
that  painter  could  be,  is  one  of  the  more  interesting 
portraits.  Inseparable  from  our  idea  of  Dorchester 
House,  of  course,  are  the  sculptures  and  designs  of  Alfred 
Stevens,  foremost  the  noble  mantelpiece. 

With  its  two  hundred  illustrations  and  handsome 
mounting,  this  finely  produced  record  of  the  Holford 
collection  will  form  a  treasured  item  on  the  shelves  of 
advanced  collectors  and  students  ;  while  its  pages  will 
doubtless  be  frequently  consulted  by  historians  for  the 
valuable  information  thev  afford  concerning  many  note- 
worthy works  of  art. 

"  The  Fifteenth  Volume  of  the  Walpole  Society." 
issued  to  Subscribers  only.  (John  Johnson,  Oxford 
University  Press) 

Perhaps  the  most  interesting  feature  of  the  Fifteenth 
Volume  of  the  Walpole  Society  is  the  excellent  monograph 
on  Tilly  Kettle  (1735-1786),  by  the  late  James  D.  Milner, 
which  is  a  monument  of  research  and  erudition.  A 
portrait-painter  of  sterling  ability,  and  the  first  English 
exponent  of  that  art  to  visit  India,  Kettle  has  hitherto 


enjoyed  a  somewhat  nebulous  personality.  Apparently 
the  only  information  to  be  gleaned  concerning  him  was 
that  afforded  by  some  brief  notices  given  in  biographical 
dictionaries  and  the  occasional  appearance  of  works  by, 
or  attributed  to,  the  artist.  Mr.  Milner  has  succeeded 
in  building  up  a  substantial  record  of  Kettle's  artistic 
career,  gleaning  facts  from  a  number  of  sources  neglected 
by  previous  biographers.  He  also  gives  a  descriptive 
list  of  nearly  a  hundred  of  Kettle's  pictures,  thirty  of 
which  are  illustrated.  Mr.  G.  McN.  Rushforth  writes 
an  illuminative  article  on  "The  Painted  Windows  in 
the  Chapel  of  the  Vvne  in  Hampshire."  examples  of 
stained  glass  which  are  specially  interesting,  as  they  are 
of  a  type  rarely  to  be  found  in  England,  and  contain 
contemporary  portraits  of  King  Henry  VIII.,  his  wife, 
Catherine  of  Arragon,  and  his  sister,  Margaret.  The 
writer  shows  much  research  and  ingenuity  in  establishing 
the  identity  of  various  details  shown  in  these,  and  brings 
to  light  other  particulars.  Mrs.  Katherine  A.  Esdaile 
correctly  describes  John  Bushnell  (circa  1630-1-1701) 
as  forgotten,  though  the  facts  (which  she  points  out)  of 
more  space  being  devoted  to  him  in  the  Vertue  MSS. 
than  to  any  other  sculptor  of  the  time,  and  of  Bushnell's 
portrait  figuring  in  the  Albert  Memorial,  should  remind 
us  that  he  must  be  reckoned  among  the  greater  English 
sculptors.  Mrs.  Esdaile's  article  ought  to  do  much 
towards  reviving  Bushnell's  memory,  and  attracting 
attention  to  examples  of  his  work  now  scattered  about 
London  and  elsewhere.  The  volume  concludes  with  a 
further  instalment  of  John  Sell  Cotman's  interesting 
"  Letters  from  Normandy,"  edited  by  Mr.  H.  Isherwood 
Kay.  Altogether,  the  number  is  noteworthy,  not  only 
for  the  value  of  the  articles  it  contains,  but  also  for 
the  variety  of  the  interests  they  represent. 

"The  George  Eumorfopoulos  Collection  of  Chinese, 
Corean,  and  Persian  Pottery  and  Porcelain,"  by 
R.L.Hobson.  Vol.V.  (Ernest  Benn,  Ltd.  £12  12s. 
net) 

One  of  the  great  attractions  of  the  George  Eumor- 
fopoulos collection  is  the  superb  way  in  which  it  represents 
the  whole  range  of  Chinese  ceramic  art,  from  its  rude 
beginnings  to  its  highest  level  of  technical  attainment. 
The  latter  epoch  may  be  said  to  be  best  illustrated  in 
the  wares  produced  during  the  reigns  of  the  Emperors 
K'ang  Hsi  (1662-1722)  and  Yung  Cheng  (1723-1735), 
and  the  earlier  part  of  the  reign  of  Ch'icn  Lung  (1736- 
1705).  To  an  earlier  generation  these  wares  represented 
the  zenith  of  Chinese  art.     Nowadays,   with  increased 
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knowledge  of  preceding  eras,  we  can  recognise  with  Mr. 
Hobson  that,  after  all,  the  Ch'ing  productions  are  a 
renaissance  rather  than  an  original  creation  ;  that  the 
processes  then  employed  "  are.  in  the  main,  those  of  the 
Ming  dynasty  "  ;  and  that,  though  several  new  develop- 
ments occur,  "  the  underlying  principles  of  art  had 
already  been  established."  It  may  be  suspected  that 
Mr.  Eumorfopoulos  fully  appreciates  this,  hence  his 
collection  of  the  later  Chinese  porcelains  is  not  so  com- 
pletely representative  as  that  of  some  of  the  earlier 
sections.  The  advisability  of  such  discrimination  is  at 
once  apparent  when  it  is  remembered  that  under  the 
Emperor  K'ang  Hsi,  Chang-te-Chen,  the  locale  of  the 
Imperial  factory,  was  an  immense  ceramic  centre  con- 
taining a  million  inhabitants,  with  a  thousand  kilns  at 
work.  Its  output  must  have  been  tremendous,  and  a 
large  part  of  it  manufactured  to  supply  foreign  orders 
was  generally  of  inferior  design,  so  that  much  of  it  is 
unworthy  of  the  attention  of  the  serious  collector.  Mr. 
Kumorfopoulos  has  270  examples  of  the  K'ang  Hsi 
period.  42  Yung  Cheng,  1 17  Ch'ien  T-ung,  and  18  examples 
of  later  date.  These  have  been  very  carefully  selected, 
and  are  consequently  sufficient  adequately  to  exemplify 
the  types  of  these  porcelains  that  really  are  of  importance 
to  the  connoisseur.  Among  the  examples  are  various 
pieces  showing  the  gorgeous  coloration  and  fine  craftsman- 
ship which  distinguish  the  more  perfect  types  of  their 
epoch.  The  superb  colour  illustrations  realise  the  tone 
quality  and  hues  of  the  originals  with  surprising  fidelity, 
and  are  among  the  best  things  of  their  kind  which  have 
been  done.  The  monotones  are  equally  good  in  their 
way.  The  catalogue,  when  complete,  will  form  not  only 
a  fine  record  of  a  unique  collection,  but  will  also  con- 
stitute an  unrivalled  dictionary  of  Chinese  ceramic- 
art  ;  practically  every  fine  type  of  the  latter  being  well 
represented  bv  choice  pieces,  fully  described  and  illus- 
trated in  a  manner  which  has  been  seldom  attempted 
hitherto. 

"  The  Complete  Woodcuts  of  Albrecht  Diirer," 
edited  by  Dr.  Willi  Kurth.  Introduction  by  Camp- 
bell Dodgson,  M.A.,  C.B.E.  (W.  &  G.  Foyle,  Ltd. 
Edition  limited  to  500  copies.    SI  10s.  net) 

April,  1928,  will  see  the  four-hundredth  anniversary 
of  Diirer's  death,  so  this  handsome  publication  is  in 
good  time  to  be  numbered  among  the  celebrations  of 
that  event.  Not  unreasonably  it  may  be  prophesied 
that  Dr.  Kurth's  work  will  be  remembered  as  one  of 
the  worthiest  of  those  celebrations.  Never  before  has 
so  complete  a  record  of  Diirer's  woodcuts  been  brought 
together  within  the  limits  of  a  single  volume,  and  never 
before  have  those  woodcuts  been  reproduced  more  finely 
and  with  greater  perfection  of  detail.  Thus,  in  this 
collection  of  some  350  woodcuts,  connoisseurs  and 
students  will  find  an  unrivalled  opportunity  to  compare 
the  whole  of  Diirer's  ceuvre  in  this  direction,  the  complete- 
ness of  the  record  being  enhanced  bv  the  inclusion  of 
items  which,  as  Mr.  Campbell  Dodgson  intimates  in  his 
Introduction,  cannot  be  actually  accepted  as  the  work 
of  the  master  without  certain  reservations.  This  in- 
dubitably constitutes  a  point  in  favour  of  Dr.  Kurth's 
method,  as  to  eliminate  such  prints  as  these  would 
inevitablv  weaken  the  value  of  the  volume  as  a  whole. 


Dr.  Kurth  arranges  his  material  by  periods,  thus  revealing, 
almost  at  a  glance,  the  development  of  Diirer's  method 
from  the  comparatively  primitive  efforts  of  his  apprentice 
days  to  the  perfection  of  his  matured  style.  No  praise 
can  be  too  high  for  the  way  in  which  the  woodcuts  have 
been  reproduced,  every  line  of  the  work  being  faithfully 
rendered  in  a  manner  that  makes  these  facsimiles  only 
less  valuable,  in  an  artistic  sense,  than  the  fine  original 
impressions  in  the  Berlin  Kupferstichkabinett,  from 
which  they  are  taken.  Moreover,  the  utility  of  the 
work  is  heightened  by  the  revival  in  wood  engraving  at 
the  present  time,  as  the  woodcuts  of  Diirer  may  be  said 
to  represent  the  perfection  of  the  art,  designed  as  they 
are  by  a  great  master  who  worked  at  the  period  when 
this  form  of  illustration  was  still  relatively  fresh  and 
unhackne\red.  It  may  be  pointed  out  that  a  study  of 
these  prints  should  prove  of  the  utmost  value  to  those 
modern  exponents  who  are  apt  to  think  that  quaintness 
and  crudity  offer  an  efficient  substitute  for  good  draughts- 
manship and  technical  efficiency.  Diirer  was  a  master 
draughtsman,  and  possessed  a  superb  sense  of  design 
which  invests  everything  he  did  with  a  fine  sense  of 
decoration,  as  well  as  a  deep  significance.  To  the  col- 
lector, Dr.  Kurth's  scholarly  notes  will  prove  both  useful 
and  interesting  ;  while  the  lover  of  limited  editions  will 
find  in  this  work  an  important  asset  to  his  bookshelves. 
Of  the  500  copies  issued,  250  are  bound  in  buckram, 
and  the  remainder  published  in  portfolio  form,  which 
latter  may  be  recommended  to  the  attention  of  art 
schools,  as  the  sheets  can  be  removed  separately  to 
facilitate  the  process  of  study. 

"  Flemish  Painting  before  the  Eighteenth  Century," 
by  Sir  Paul  Lambotte.  (The  Studio.  Cloth,  10s.  6d.; 
paper,  7s.  6d.  net) 

"Flemish  Art:  A  Critical  Survey,"  by  Roger 
Fry.    (Chatto  &  Windus.    6s.  net) 

These  are  the  aftermath  of  the  exhibition  at  Burlington 
House  last  winter.  Sir  Paul  Lambotte's  contribution 
is  a  small  encyclopaedia  of  his  country's  art,  in  the  form 
of  a  dictionary  of  its  painters.  In  such  a  scheme  there 
was  little  room  for  criticism,  but  to  most  Van  der  Weyden 
students  Sir  Paul's  denial  that  the  famous  Worhtz 
Portrait  of  a  Lady,  now  in  the  Andrew  Mellon  collection, 
is  by  Roger,  will  be  a  shock.  Had  he  doubted  the 
so-called  Isabella  of  Portugal  they  would  not  have  been 
so  surprised.  The  illustrations  go  far  beyond  the 
Burlington  House  exhibition,  and  give  a  capital  conspectus 
of  Flemish  painting. 

Mr.  Roger  Fry's  brilliant  essay  is,  on  the  other  hand, 
a  critical  analysis  of  what,  in  his  opinion,  is  wrong  with 
Flemish  painting,  of  which  the  main  fault  is  that  it  is 
not  Italian.  Mr.  Fry  is,  110  doubt,  one  of  our  most 
penetrating  critics,  but  he  has  the  grave  defect  of 
becoming,  at  times,  professional  counsel.  This  lack  of 
detachment  clouds  or  biases  his  judgment.  His  effort 
to  aggrandise  Rubens  at  Jan  van  Eyck's  expense  is  an 
example.  To  Mr.  Fry,  Van  Eyck  is.  on  the  whole, 
"  an  incomparable  reporter,"  which  means  that  he  is  a 
"  prosaist  "  incapable  of  "  discovering  the  more  universal 
truths  which  escape  the  untrained  vision."  It  is  queer 
that  so  acute  and  sensitive  a  critic  as  Mr.  Fry  should 
not   perceive  the   intensity   of   Van   Eyck's  character 
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interpretation  and  his  expression  of  weight  and  mass. 
Again,  it  is  strange  that  Mr.  Fry  should  say  that  Van  Eyck 

merely  puts  things  together  so  as  to  get  them  con- 
veniently into  the  picture."  And  it  is  astonishing  that 
in  comparing  Rubens'  Yrsselius  with  Van  Eyck's  Van 
der  Paele  he  should  not  see  that  whereas  (to  borrow 
his  own  phrase)  Van  Eyck  has  "  transmuted  his  per- 
ception "  of  his  sitter  "  into  the  key  of  great  style," 
Rubens'  achievement  is  relatively  common  and  photo- 
graphic. Another  example  of  his  forensic  attitude  is 
the  statement  that  in  their  rendering  of  fabrics  and 
texture  the  vision  of  these  Flemish  painters  is  "  little 
removed  from  the  vision  we  employ  for  buying  stuffs 
in  a  shop."  That  is  neither  true  nor,  for  Mr.  Fry's 
purpose,  useful.  Everyone  will  admit  that  Giotto  and 
Simone  Martini  give  us  an  infinitely  more  spiritual 
outlook,  yet,  in  this  matter  of  brocades  and  lawn  and 
jewels  (in  which  also  the  Florentines  and  Sienese  took 
pleasure),  the  greatest  Flemings  did  reveal  a  richer 
beauty  than  we  would  have  seen  unaided. 

It  is  certain  that  the  greatest  Italian  art  seems  to  us 
nobler  than  that  of  the  northerners.  But  can  we  say 
that  the  Italians  deliberately  chose  between  two  per- 
ceptions and  two  means  of  expression  ?  It  is  perhaps 
truer  to  see  the  Italians  as  a  different  species,  with 
different  characteristics  and  instincts.  >>"or  is  it  incon- 
ceivable that  if  Giotto  had  been  brought  up  on  a  miniature 
tradition,  in  the  northern  climate  and  environment,  he 
would  have  unquestioningly  developed  a  Flemish  eye 
and  mind — and  liked  them.  Mr.  Fry  turns  with  relief 
from  Jan  van  Eyck  to  Roger  van  der  Weyden.  because 
of  his  "  highly  imaginative  nature  "  and  coherent 
composition.  But  of  Hugo  van  der  Goes,  the  most 
imaginative  and  noble  of  them  all,  he  has  no  word  to 
say.  On  the  other  hand,  what  he  says  of  Rubens,  and 
his  analysis  of  the  Baroque  "  rhythmic  phrase,"  are 
illuminating.  Apropos  of  Rubens'  great  effect  on  later 
landscape  one  rather  wonders  why,  if  Constable  and, 
somewhat  ingeniously,  Renoir  are  cited,  Turner,  who 
most  benefited  by  the  great  Fleming,  should  be  left 
out. 

"  Notes  on  the  Science  of  Picture  Makin«,"  by 
Sir  Charles  Holmes.  Sixth  Edition.  (Chatto  and 
Windus.    10s.  6d.  net) 

That  Sir  Charles  Holmes'  Notes  on  the  Science  of 
Picture  Making  has  reached  a  sixth  edition  is  sufficient 
evidence  of  its  popularity  ;  but  that  this  sixth  edition 
should  read  with  the  freshness  of  a  new  book  proves 
the  work  to  possess  one  of  the  qualities  most  prized  by 
its  author — Vitality.  Sir  Charles  himself  confesses  to 
certain  modifications  of  outlook  since  the  volume  was 
first  written,  though  the  permanent  value  of  his  text 
can  be  better  appreciated  when  it  is  pointed  out  that 
only  in  very  minor  matters  does  it  strike  at  all  strangely. 
For  example,  the  problem  of  framing,  which  the  author 
rightly  stresses,  is  perhaps  somewhat  less  acute  now  than 
it  was  even  a  few  years  ago  ;  while  the  references  to 
Orchardson  and  one  or  two  others  as  living,  instead  of 
deceased,  artists,  are  barely  worth  alteration.  Seldom, 
indeed,  has  a  book  on  art  embodied  as  much  sound  and 
practical  advice,  expressed  with  equal  penetration, 
lucidity,  and  distinction.    Take  the  fascinating  passage 


concerning  statues,  over-lauded  Gr.eco-Roman  copies  of 
fine  Greek  originals  that  have  been  "  repeatedly  altered, 
polished,  restored,  and  trimmed  to  suit  the  taste  of 
successive  generations  of  luxurious  prelates  and  de- 
generate princes."  Again,  with  what  significance  is  it 
observed  that  the  artist  "  must  recognise  the  life  not 
only  of  animal  and  vegetable  forms,  but  of  stones  and 
water,  of  mountains  and  clouds"  ;  or,  "  we  may  force 
our  tones  as  much  as  we  please,  but  we  cannot  attain 
to  the  pitch  either  of  Nature's  sunlight  or  of  her  deep 
shadows."  Such  quotations,  selected  almost  at  random 
from  this  work  of  Sir  Charles  Holmes,  may  serve  briefly 
to  indicate  both  its  readable  character  and  its  abiding 
interest.  Here  it  is  obtainable  in  a  form  that,  reinforced 
as  it  is  with  twenty  well-selected  illustrations,  leaves 
nothing  to  be  desired. 

"  The  Analysis  of  Art,"  by  De  Witt  Parker.  (Yale 
University  Press  \  Humphrey  Milford,  London. 
18s.  neti 

Everyone  interested  in  the  ethics  and,  in  the  larger 
sense,  the  technique  of  art,  should  read  this  book.  Seldom 
does  a  philosopher  manage  so  practically  to  understand 
the  working  of  the  artist's  mind  and  to  grasp  not  only 
the  psychology,  but  also  the  expression  of  painting, 
sculpture,  and  architecture.  Most  philosophers,  thinking 
that  their  explanation  of  art  is  the  only  one,  seek  to  make 
the  facts  squeeze  into  it.  Mr.  Parker,  though  naturally 
emphasising  his  definition,  is  searching  enough  and 
broadminded  enough  to  admit  that  it  does  not  cover 
everything.  Many  people  apprehend  that  a  philosophical 
analysis  of  art  must  be  too  abstract  and  deep  for  their 
poor  heads  ;   let  none  fear  this  of  Mr.  Parker's. 

His  thesis  is  that  art  is  the  imagin., five  embodiment 
and  communication  of  a  wish  or  dream.  In  art  only 
do  we  find  an  enduring  record  of  the  dreams  of  the  race. 
Hence  the  mysterious  hold  that  art  has  on  us.  Again, 
"  The  practical  function  of  language  is  the  communication 
of  wants  ;  the  scientific  function  the  formulation  and 
communication  of  knowledge.  The  aesthetic  function  is 
the  clarification  and  communication  of  imagination,  with 
its  values."  At  first  it  looked  as  though  Mr.  Parker 
would  not  admit  that  the  craving  for  knowledge  and 
experience  is  also  the  motive  of  art.  His  assertion  that 
a  work  of  art  is  "  true  if  it  makes  us  dream  an  interesting 
dream  ;  if  it  makes  us  feel  towards  some  part  of  the 
world  as  we  should  like  to  feel,"  is  dangerously  untrue, 
for  it  would  allow  sentimental  idealism  to  act  as  arbiter 
between,  say,  Greuze  and  Degas.  But  later  he  concedes 
that  desire  for  truth  as  opposed  to  illusion  is  the  charac- 
teristic of  artists.  But  this  desire  is  different  from  and, 
indeed,  might  conflict  with  the  dream-desire.  There  can 
be  no  doubt  that  artists  draw  and  paint  in  order  to 
explore  and  possess,  intellectually  and  almost  physically, 
what  would  remain  dream-like  and  transitory  were  it  per- 
ceived only.  Another  explanation,  as  perhaps  Mr.  Parker 
will  agree,  is  the  artist's  need  for  rescuing  into  his  con- 
sciousness what  lies  dormant  in  his  subconscious  store. 
Something  seen  a  Hash  of  sunlight,  a  line,  a  pose,  a 
colour-chord,  wakens  it  ;  and  the  artist  must  clasp  it 
ere  it  sinks  back  again.  A  greater  question  broods  over 
this.  Is  the  desire  to  make  concrete  what  lies  outside 
normal  consciousness  nostalgic  or  paradisial  ?     Does  the 
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artist  yearn  to  rekindle  past  happiness,  or  is  he — a 
fragment  of  the  Divine,  combining  to  create  new  though 
immanent  values.  He  strives  and  strives  to  paint  sunlight. 
Is  this  because  he  looks  back  to  long,  summer  afternoons, 
or  does  he  in  light  and  colour  perceive  and  try  to  realise 
a  clue — a  tinv  accretion  towards  the  ultimate  collective 
perfection  ? 

Mr.  Parker's  chaptei  on  "  Art  and  Pain  "  is  very 
interesting.  But  his  problem  in  connection  with  Rodin's 
Old  Courtesan  is,  surely,  answered,  not  by  postulating 
an  "  oblique  desire  for  beauty,"  but  by  recognising  that, 
so  odd  is  man,  he  actually  wishes  to  experience  sadness, 
deriving  a  sort  of  wretched  satisfaction  in  having  plumbed 
the  depths  of  human  (and  so  potentially  his  own) 
suffering. 

"  Landmarks  in  Nineteenth-Century  Painting,"  by 
Clive  Bell.    (Chatto  &  Windus.    10s.  6d.  net) 

It  would  be  rather  nice  to  be  so  pert  and  cocksure 
as  Mr.  Clive  Bell,  if  the  price  of  these  qualities  in  criticism 
were  not  almost  certainly  ephemerality.  To  flit  snappily 
along  the  surface  putting  everyone  in  his  place  ;  to  be 
so  superior  that  you  know  that  Corot  was  "  stupid  and 
honest,"  Ingres  neither  clever  nor  well  educated,  but  a 
great  eupeptic  bourgeois  ;  that  Turner  "  did  deplorably  "  ; 
that  the  pre-Raphaelites  were  "  silly,  but  not  stupid," 
is  not  the  way  to  be  taken  seriously.  To  indulge  one's 
taste  for  such  a  phrase  as  "  prodigious  pustules,"  and 
to  call  your  opponents  dolts,  fools,  and  modern  bounders, 
while  their  lapses  are  "  that  familiar,  foul-mouthed 
hostility  which  culture  keeps  ever  in  pickle  for  disquieting 
originality,"  will  jeopardise  any  claim  to  style  or  to  a 
sense  of  humour.  Nor  is  a  sentence  like  the  following 
consistent  with  such  superiority  : — "  So  to  paint  Dido 
building  Troy,  first  Turner  borrows  from  Claude  a  com- 
position, next  elaborates  it  in  an  imagination  not  of 
the  choicest  finally  with  his  proper  observations 
decorates." 

From  straws  blowing  this  way,  one  can  infer  that  in 
larger  questions  of  logical  thought  Mr.  Bell  will  be  equally 
unstable.  Such  bald  pronouncements  as  that  the  pure 
artist  has  nothing  to  do  whatever  with  practical  life  ; 
that  "  catching  a  likeness  "  was  not  an  important  part 
of  the  business  of  pre-camera  artists,  and  that  "  what 
painters  have  to  do  is  not  to  convey  sentiments  about 
morals  and  religion,  but  to  create  forms  which  have  an 
emotional  significance  of  their  own,"  are  mere  sound, 
signifying  nothing,  if  Constable,  Raphael,  Van  Eyck, 
Giotto,  and  Goya  were  artists,  Mr.  Bell  may  think  that 
his  word  disposes  these  things  for  ever  ;    we  wonder. 

"  Later  Greek  Sculpture  and  its  Influence  on  East 
and  West,"  by  A.  W.  Lawrence.  (Jonathan  Cape. 
25s.i 

The  author  takes  up  the  story  of  Greek  sculpture 
from  the  year  334  B.C.,  in  which  Alexander  began  his 
conquest  in  Asia,  and  carries  it  down  to  the  foundation 
of  the  Roman  Empire.  He  thus  deals  with  a  period 
which  has  been  much  neglected  bv  historians,  especially 
in  this  country,  dazzled  by  the  superficial  brilliance  of 
Pheidias,  Praxiteles,  and  Polvcleitos,  and  is  largely 
concerned  with  carvings  which  have  little  aesthetic  value. 
This  can  easily  be  appreciated  when  we  consider  that 


the  most  famous  works  which  come  under  his  view  are 
the  Venus  of  Milo,  the  Victory  of  Samothracc ,  the  Laocoon, 
and  the  Massacre  of  the  Niobids,  all  of  which  exhibit 
those  signs  of  decadence  which  have  had  such  a  deplorable 
influence  on  the  later  development  of  the  craft  of  sculpture 
in  Europe.  But  art  historians  cannot  always  be  con- 
cerned with  masterpieces,  and  Mr.  Lawrence,  in  spite  of 
what  mus1»  have  been  at  times  a  depressing  task,  has 
written  a  volume  which  will  be  the  standard  work  on 
the  subject  for  many  years.  As  Craven  Fellow  of  Oxford 
University,  he  was  able  to  visit  all  the  greatest  collections 
of  classical  sculpture,  and  the  majority  of  the  examples 
he  discusses  have  been  examined  by  him.  In  selecting 
his  illustrations,  which  appear  on  1 1 well-printed  plates, 
he  has  favoured  those  works  which  are  most  difficult  of 
access  to  students  in  this  country,  and  by  following  the 
simple  plan  of  confining  all  technical  notes  and  biblio- 
graphical references  to  an  appendix — a  plan  which  would 
do  a  great  deal  to  popularise  the  study  of  art — he  has 
made  the  book  as  interesting  to  the  general  reader  as 
it  is  valuable  to  the  specialist.— R.P.B. 

"  Les  Steles  funeraires  en  forme  de  maison  chez 
les  Mediomatriques  et  en  Gaule,"  by  Emile  Lincken- 
held.  (Societe  d'Edition  :  Les  Belles  Lettres, 
Paris;  Humphrey  Milford.  6s.) 

This  work  deals  with  a  curious  type  of  tombstone,  or 
stele,  which  has  been  found  in  large  numbers  in  Gallo- 
Roman  cemeteries  in  various  parts  of  Europe,  and  more 
especially  with  those  examples  coming  fiom  the  neighbour- 
hood of  Metz,  Sens,  and  Saverne.  In  common  with 
most  other  primitive  races,  the  Gaul  believed  that  the 
spirit  of  the  dead  still  existed  in  the  tomb  in  which  the 
body  was  placed,  and  in  the  earliest  days  this  tomb  took 
the  form  of  an  underground  house,  roofed  and  built  of 
roughly  dressed  sto-ies  ;  later,  when  cremation  was 
employed  the  idea  of  a  house  still  persisted.  In  their 
earliest  form  these  stela?  were  simply  solid  stones  of 
pyramidal  shape,  which  were  placed  over  the  ashes  ;  but 
they  later  developed  into  small  houses,  which  were 
hollowed  out  to  contain  the  remains.  On  the  outside,  in 
the  centre  of  the  face,  a  small  channel  was  cut,  which 
led  to  the  central  compartment.  This  channel  is  of 
importance  in  grouping  the  various  examples  together 
and  as  pointing  to  the  belief  that  the  spirit  left  the  tomb 
to  visit  its  relations  still  on  earth.  The  front  is  carved 
with  a  closed  door,  symbolical  of  the  entrance  to  the 
other  world  and  symbols  of  the  sun,  moon,  and  stars, 
the  triangle  and  decorative  elements  borrowed  from  the 
Roman  invaders.  The  examples  discovered  in  the 
cemeteries  in  the  Vosges  do  not  date  earlier  than  the 
first  century  of  our  era,  but  two  similar  stela?  found  in 
Italy,  at  Montefortino.  certainly  belonged  to  the  tribe 
of  the  Senons  which,  after  having  taken  part  in  the 
sack  of  Rome  in  300  B.C.,  settled  down  on  the  shores 
of  the  Adriatic  between  Ancona  and  Rimini,  until  they 
were  in  their  turn  destroyed  by  the  Romans  in 
•283  B.C. 

Although  these  pathetic  little  monuments  have  little 
artistic  merit,  they  are  of  considerable  importance 
historically,  and  the  author  has  performed  a  valuable 
service  in  his  careful  survey  of  their  development. 
—R.P.B. 
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"Chinese  Art:  One  Hundred  Plates  in  Colour 
reproducing  Pottery  and  Porcelain  of  all  Periods, 
Jades,  Lacquer,  Paintings,  Bronzes,  Furniture, 
etc."  Introduced  by  an  Outline  Sketch  of  Chinese 
Art,  by  R.  L.  Hobson.  (Ernest  Benn,  Ltd.  30s. 
net) 

Successfully  to  indicate  in  less  than  twelve  pages 
the  salient  points  of  Chinese  art,  from  about  the  second 
millennium  B.C.  to  the  year  1850  of  our  era,  is  a  task 
which  only  an  authority  of  Mr.  Hobson 's  standing  could 
be  expected  to  achieve.  Naturally,  Mr.  Hobson  has 
been  compelled  to  confine  himself  to  broad  essentials, 
but,  despite  the  limitations  of  space  imposed  upon  him, 
he  gives  a  lucid,  well-balanced  outline  that  should  be 
of  service  to  every  intending  student  of  the  subject. 
Suffice  to  say  that  he  touches  upon  all  the  topics  named 
in  the  somewhat  prolix  sub-title  of  the  volume  in  such 
wise  as  to  whet  the  appetite  for  the  feast  of  illustrations 
that  follows.  There  are  one  hundred  of  these  plates, 
though  as  some  of  the  items  are  reproduced  two  to  a 
page,  the  actual  scope  of  the  collection  is  even  wider 
than  at  first  appears.  Ceramics  are  most  strongly 
exemplified,  but  jades,  paintings,  bronzes,  textiles,  and 
lacquer  of  various  kinds  are  all  represented  in  some  form 
or  another,  their  quality  and  characteristics  being  well 
suggested  by  the  high  standard  of  reproduction  employed. 

Old  Glass 

So  manv  books  have  appeared  lately  on  the  subject  of 
old  glass  that  there  is  every  excuse  for  noticing  a  few 
of  them  within  the  limits  of  a  single  review.  Among 
contributions  to  the  literature  on  this  branch  of  collecting, 
one  of  the  most  recent  is  Mr.  W.  A.  Thorpe's  English 
and  Irish  Glass  (Medici  Society,  17s.  6d.  net),  a  work 
which  can  be  confidently  recommended  to  the  attention 
of  students.  "  The  hardest  and  pleasantest  task  of  Our 
Collector,"  says  the  author  "  is  to  think  himself  into 
history,"  and,  the  better  to  aid  him,  Mr.  Thorpe  invents 
an  imaginary  collector  whom  he  inducts  to  the  mysteries 
of  the  craft.  A  pleasant  fellow,  this  collector,  intelligent, 
if  little  versed  in  the  lore  of  glass-making,  and  his  per- 
sonality is  agreeably  apparent  throughout  the  book. 
Using  him  as  a  convenient  vehicle,  Mr.  Thorpe  is  enabled 
to  trace  his  subject  from  simple  beginnings,  gradually 
building  it  up  as  he  proceeds  with  all  manner  of  hints  and 
historical  discussions,  and  capping  the  performance  with 
an  elegance  of  literary  style  that  in  itself  deserves  com- 
mendation. Shapes,  styles  of  decoration,  and  character 
of  metal  are  discussed  with  an  ease  and  authority  that 
speak  for  themselves  ;  and  while  it  may  be  felt  that 
Mr.  Thorpe  has  exaggerated  the  extent  of  Ireland's 
affection  for  Dutch  William,  his  text  as  a  whole  is  as 
accurate  as  it  is  entertaining.  With  its  finely  selected 
series  of  sixty-five  plates,  five  of  which  are  in  colour, 
this  useful  volume  will  be  welcomed  by  glass  collectors 
of  many  grades. 

To  those  desirous  of  possessing  a  work  of  wider  scope, 
European  Glass,  by  Mr.  Wilfred  Buckley.  C.B.E.  (Ernest 
Benn,  Ltd.,  ^4  4s.  net),  should  specially  appeal.  Despite 
its  title,  this  handsome  volume  goes  further  afield  than 
Europe,  glancing,  as  it  does,  at  Ancient  Egypt,  Phoenicia. 
China,  and  late  eighteenth-century  Mexico.  But,  since 
it  deals  with  a  specific  collection,  these  excursions  are 


welcome  as  rounding  off  the  theme.  As  Mr.  Bernard 
Rackham  observes  in  his  Foreword,  it  is  a  collection 
"  comprising  glasses  of  many  different  lands  and  made 
over  a  wide  range  of  date,  exhibiting  most  of  the  technical 
resources  which  the  glass-maker  has  from  time  to  time 
enlisted."  It  is,  moreover,  an  assemblage  in  which 
a-sthetic  merit  plays  an  important  part,  so  that  the  reader 
is  enabled  to  see  almost  at  a  glance  some  of  the  finest 
products  of  the  various  countries  in  which  Mr.  Wilfred 
Buckley  has  interested  himself.  Special  attention  is 
paid  to  the  matter  of  decoration,  as  well  as  to  various 
methods  of  manufacture,  and  well  over  one  hundred 
plates  reinforce  the  valuable  notes  which  here  represent 
the  siftings  of  Mr.  Buckley's  scholarship.  Of  these  plates, 
not  the  least  interesting  are  the  micro-photographs 
reproduced  with  Dr.  Ferrand  Hudig's  illuminating 
chapter  on  the  diamond  engraving  of  Holland. 

Collectors  who  specialise  in  English  drinking-glasses 
are  supplied  with  an  elaborate  text-book  in  the  important 
volume  compiled  by  Mr.  Grant  R.  Francis,  F.S.A.  This 
is  Old  English  Drinking  Glasses  :  their  Chronology  and 
Sequence  (Herbert  Jenkins,  63s.  net),  a  work  which  is 
of  service  in  that  it  mainly  deals  with  such  examples 
as  come  the  way  of  the  average  collector.  In  many 
cases,  the  glasses  illustrated — and  there  are  nearly  400 
of  them — belong  to  Mr.  Francis  himself,  who  has  arranged 
them  in  the  manner  best  calculated  to  illustrate  their 
style  and  period.  With  this  book  at  hand,  the  collector 
will  be  ably  assisted  in  arriving  at  the  date  of  almost 
any  English  drinking-glass  that  he  is  likely  to  encounter. 
Much  useful  information  is  afforded,  also,  on  special 
branches  like  Orange  and  Jacobite  glasses,  the  sources 
of  some  of  the  motives,  such  as  the  portraits  of  Prince 
Charlie,  being  indicated,  and  the  original  engravings  or 
medals  reproduced  for  comparative  purposes.  To  form 
and  decoration,  to  stem  types,  those  most  important 
indices  to  period,  to  bowls,  to  feet,  to  well-nigh  everything 
that  is  of  any  assistance  in  determining  the  date  of  a 
glass,  Mr.  Francis  pays  discriminating  attention  in  a 
work  which  every  serious  student  is  bound  to  consult. 

"  In  Search  of  the  Antique,"  by  Thomas  Rohan 
(Mills  &  Boon.    10s.  6d.  net) 

To  the  many  who  have  already  encountered  Mr.  Rohan 
in  either  of  his  earlier  autobiographical  books,  this 
volume  will  prove  a  happy  renewal  of  old  acquaintance. 
Few  people  can  enjoy  such  a  varied  experience  as  the 
well-informed  antique  dealer,  and  few  can  recount  it 
as  arrestingly  as  Mr.  Rohan.  He  touches  on  early 
struggles  in  London  and  Southampton,  on  days  when 
pewter  was  thrown  away,  and  old  drinking-glasses — "  my 
beloved  drinking-glasses  " — averaged  one  shilling  apiece. 
How  Percy  Macquoid's  famous  volumes  on  the  "  Ages  " 
of  English  furniture  became  the  sport  of  the  faker  forms 
the  subject  of  another  story  ;  while  of  the  tales  of  fine 
antiques  and  their  vicissitudes,  and  of  the  vagaries  of 
the  auction  room,  there  arc  enough  to  satisfy  the  most 
exacting  consumer  of  picturesque  anecdote  Pleasant 
it  is  to  read  Mr.  Rohan's  commendation  of  The  CON- 
NOISSEUR, to  which  hi'  attributes,  in  great  part,  the 
present  revival  of  interest  in  collecting.  Pleasant,  also, 
to  recall,  as  he  does,  his  communications  with  its  past 
and  present  editors,  though  by  one  of  those  slips  of  the 
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pen,  to  which  all  authors  are  liable,  he  telescopes  the 
late  Mr.  J.  T.  Herbert  Baily's  name  with  that  of  his 
indefatigable  brother.  As  Mr.  Rohan  confesses,  the 
present  volume  has  been  written  partly  in  answer  to 
enquiries,  which  have  reached  him  from  various  sources. 
"  Where  did  you  find  the  greatest  of  your  treasures  ?  " 
is  one  ;  "  'Where  did  you  acquire  your  love  of  the  beauti- 
ful ?  "  is  another.  "  Tell  us  more  of  your  early  days  in 
London,  when  you  began  collecting,"  and  "  rill  up  the 
tantalising  gaps  in  your  other  books,"  are  demands 
which  have  not  perplexed  Mr.  Rohan  to  answer.  All 
these  matters  he  deals  with  in  his  latest  work,  which 
will  speedilv  be  ranged  alongside  its  fellows  on  the  shelves 
of  those  who  relish  antiquarian  gossip. 

"  Historical   Rooms  from   the  Manor  Houses  of 
England,''    by    Charles    L.    Roberson.    Vol.  III. 
Robersons,  The  Knightsbridge  Halls,  217,  Knights- 
bridge,  London,  S.W.7) 

There  is  little  risk  in  prophesying  that  this  series  of 
brochures  will  some  day  be  of  great  value  in  tracing  the 
original  homes  of  the  fine  rooms  that  they  illustrate. 
Even  now  the  plates  are  of  considerable  interest  to 
students  as  affording  excellent  examples  of  the  various 
periods  represented.  In  the  volume  under  review  there 
are  placed  on  record  a  variety  of  interiors  of  the  seven- 
teenth and  eighteenth  centuries,  besides  selected  examples 
of  old  furniture,  while  such  information  as  eludes  the 
camera  is  conveved  in  a  series  of  historical  notes.  Stu- 
dents of  old  woodwork  will  doubtless  seize  the  opportunity 
of  supplementing  their  own  records  from  this  pleasantly 
mounted  work. 

"  Print  Prices  Current,"  Vol.  VIII.  Compiled  and 
arranged  by  F.  L.  Wilder  and  E.  L.  Wilder.  From 
the  Authors,  10.  Forest  Rise.  London,  F..17.  27s. 
net) 

Works  of  reference  possessing  permanent  value  are 
not  so  numerous  that  a  belated  notice  of  them  can  be 
deemed  superfluous.  In  this  case,  though  the  tardiness 
of  the  review  is  due  to  no  fault  of  ours,  a  few  words 
concerning  Print  Prices  Current  will,  at  least,  serve  to 
indicate  that  this  excellent  publication  is  as  necessarv 
as  ever  to  serious  collectors.  Volume  VIII.,  which  covers 
auctions  from  October,  1925,  to  August,  1926,  inclusive, 
is  fullv  as  useful  as  any  of  its  predecessors.  It  is  arranged 
alphabeticallv  by  names  of  engravers,  and  has,  in  addition, 
an  exhaustive  index,  by  which  any  particular  item  can 
be  quicklv  located.  Points  that  make  for  difference  in 
price  between  different  impressions  of  the  same  subject 
can  often  be  detected  by  means  of  the  editors'  annota- 
tions :  a  feature  the  utility  of  which  needs  no  explanation. 
While  each  volume  of  Print  Prices  Current  is  complete 
in  itself,  the  value  of  the  work  is  naturally  enhanced 
bv  possession  of  a  complete  "  run."  This  enables 
fluctuations  of  price  to  be  traced  ;  while  there  are  always 
certain  gaps  in  every  year's  auction  records  which  can 
onlv  be  bridged  by  reference  to  the  series  as  a  whole. 

British  Museum  Reproductions 

Reproductions  issued  from  the  British  Museum  are 
always  welcomed  by  lovers  and  students  of  art.  To 
the  manv  fine  facsimiles  of  mediaeval  miniatures  in  MSS. 


at  Bloomsbury  have  been  added  three  of  great  interest 
and  beauty.  These  are  a  Christ  in  Majesty,  from  the 
psalter  of  Robert  de  Lisle,  an  East  Anglian  MS.  of  the 
early  fourteenth  century  ;  The  Building  of  the  Tower  of 
Babel,  from  a  French  Hora,  executed  for  John,  Duke  of 
Bedford,  about  1423  :  and  June,  one  of  a  series  of  calendar 
miniatures,  by  Simon  Bening,  of  Bruges,  about  1530. 
Finely  repro<*uced  in  colour,  these  facsimiles  are  priced 
at  the  very  moderate  figure  of  is.  each.  Excellent  value, 
also,  are  two  new  sets  of  postcards,  in  colour,  the  subjects 
of  which  are  selected  from  the  splendid  Westminster 
Abbey  Psalter  (late  twelfth  century),  and  from  a  Flemish 
Hora  (circa  1500).  Each  set  costs  is.,  and  contains  six 
cards,  the  interest  of  which  leaves  nothing  to  be  desired. 

"  The  British  Museum  Quarterly."    Vol.  IT.,  No.  2. 
Humphrey    Milford.    Oxford    University  Press. 
2s.  net. 

In  its  sphere  there  is  little  to  equal  in  interest  this 
admirable  little  Quarterly.  Among  the  articles  are 
accounts  of  value  to  numismatists,  including  that  of  a 
very  rare  gold  medal  of  Mary  Tudor,  by  Trezzo.  Gold 
and  other  objects  from  the  Ur  excavations  comprise 
many  noteworthy  items  ;  while  recent  Egyptological 
acquisitions  number  among  them  one  of  the  largest 
ushahtiu  known — the  granite  figure  of  Amenhotep-Huy 
(eighteenth  dynasty).  More  than  150  years  after  its 
discovery  at  Horkstow,  an  important  Roman  mosaic 
pavement,  with  a  representation  of  a  chariot  race,  has 
now  been  permanently  loaned  to  the  Museum.  Chinese 
potterv  and  frescoes,  Japanese  and  European  prints,  a 
prism  that  belonged  to  Newton,  and  some  informative 
notes  on  the  process  of  unrolling  an  Egyptian  roll  of  the 
seventeenth  dynasty,  are  other  features.  Incidentally 
it  may  be  added  that  this  part  includes  the  title-page 
to  the  first  volume. 

"The  Antiquarian  Quarterly."     Vol.  II.,  No.  11. 
Spink   &   Son.  Ltd..  5.   6,  and   7,  King  Street, 
St.  James's,  London.    2s.  6d.  net 

Well-reproduced  illustrations  of  a  Saite  "  trial-piece  " 
carving  representing  an  Egyptian  rovaltv  of  the  twenty- 
sixth  dynasty,  and  of  two  Palmvrene  reliefs  of  the 
second  century  a.d.,  are  noteworthy  in  this  issue,  which 
also  contains  articles  on  subjects  ranging  from  Gnostic 
gems  (by  A.E.K.)  to  the  quest  for  Ancient  Man  in 
Australia  (by  Mr.  Charles  Barrett).  Mr.  C.  R.  Haines 
concludes  his  articles  on  "  Cromwell's  Burial  and  the 
Fate  of  his  Remains,"  in  the  course  of  which  a  printer's 
error  has  attributed  a  wrong  initial  to  the  late  Mr.  J.  D. 
Milner. 

"  Hours  in  the  Scottish  National  Gallery  Edin- 
burgh ,"  by  James  L.  Caw,  F. S.A.Scot.  :  "More 
Hours  in  the  National  Gallery,"  by  Stewart  Dick, 
with  an  Introduction  by  C.  H.  Collins  Baker. 
Duckworth.  The  "  Picture  Galleries  "  Series, 
each  3s.  6d.  net' 

Scotland's  National  Gallery  may  be  styled  an  eclectic 
collection,  in  the  best  sense  of  that  much-abused  term. 
Its  aims  are  twofold  :  first,  to  illustrate  the  achievement 
of  the  Scottish  school  of  painting  ;  second,  to  possess 
picked  works  by  artists  of  other  schools.    "  Thus,"  as 
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Mr.  James  L.  Caw  says,  "  to  a  large  extent  the  collection 
is  a  reflection  of  what  Scotland  could  acquire  and  of  what 
it  preferred  to  acquire."  Here,  then,  is  an  artist's, 
rather  than  an  art  historian's,  gallery  ;  one  which  aims 
less  at  being  representative  than  at  being  stimulating — by 
no  means  a  bad  policy  for  one  of  Europe's  smaller  national 
collections.  Writing  about  its  treasures  must  have  been 
a  pleasant  task,  and  Mr.  Caw  does  full  justice  to  it. 
He  takes  the  reader  on  a  pleasant  ramble  among  the 
works  of  the  Scottish  masters,  from  Jamesone  downwards, 
pointing  his  remarks  with  references  to  the  paintings  by 
Raeburn,  Geddes,  M'Taggart,  and  the  other  giants  of 
the  North,  which  the  gallery  owns.  Incidentally,  he 
has  both  the  courage  and  the  discrimination,  lacked  by 
so  many  modern  writers,  to  accord  to  the  best  of  Orchard- 
son's  genre  paintings  the  praise  that  is  their  due.  Next 
he  discourses  on  such  other  famous  paintings  as  Joos 
van  Cleef's  triptych  of  The  Deposition,  Rembrandt's 
Hendrikje  StoJJels,  and  Gainsborough's  Hon.  Mrs.  Graham, 
with  its  romantic  associations  ;  to  say  nothing  of  the 
works  by  Cosimo  Rosselli,  Bassano,  Veronese,  Van  Dyck. 
Hals,  Goya,  Delacroix,  Millet,  and  Corot,  which,  with 
Watteau's  famous  Fete  Champetre,  and  many  others, 
combine  to  make  the  Edinburgh  gallery  famous.  Written 
pleasantly,  easily,  and  with  critical  acumen,  Mr.  Caw's 
book  may  be  recommended  both  as  an  able  introduction 
to,  and  a  satisfactory  souvenir  of.  the  collection  from 
which  it  takes  its  title. 

Mr.  Stewart  Dick's  More  Hour1;  in  the  National  Gallery 
is  a  companion  volume  to  that  with  which  he  inaugurated 
this  interesting  little  series.  Having  previously  cleared 
the  decks — in  a  manner  of  speaking — he  is  now  able  to 
concentrate  on  certain  well-defined  phases  of  art  as  exem- 
plified in  the  Trafalgar  Square  collection.  Commencing 
with  Piero  della  Francesca  and  Botticelli.  Mr.  Dick 
touches  in  a  lucid  and  interesting  manner  on  the  work 
of  various  artists  and  schools,  concluding  with  the  Dutch 
school  of  the  seventeenth  century.  A  word  of  praise 
is  due  to  Mr.  Collins  Baker  for  his  well-written  little 
Introduction  to  Mr.  Dick's  text. 

'•National  Gallerj  ,  Millbank  :  A  Record  of  Ten 
Years,  1917-1927."  (From  the  Gallery.  2s.  6d. 
net) 

During  the  decade  covered  by  this  brochure,  the 
Tate  Gallery  has  been  very  much  in  the  public  eye. 
Some  of  the  accessions  which  it  has  received  have  aroused 
fierce  controversy  ;  while  certain  of  the  others  have 
been  hailed  with  the  unstinted  praise  that  they  justly 
deserve.  Perhaps  it  is  significant  that  one  or  two  of 
the  most  debated  acquisitions  are  not  illustrated  in  the 
Record  of  Ten  Years,  the  plates  in  which  are  mostly 
reproduced  from  works  of  which  the  merit  on  one  hand, 
or  the  justifiably  curious  interest  on  the  other  is  beyond 
question.  Certain  it  is  that  this  book  covers  a  highly 
interesting  period  of  artistic  history  of  which  it  forms 
a  quite  agreeable  souvenir. 

"  Horrid  Mysteries,"  a  Story  from  the  German 
of  the  Marquis  of  Grosse,  by  P.  Will.  Robert 
Holden  &  Co.,  Ltd.,  "  The  Horrid  Novels  "  Series, 
2  Vols.,  each  7s.  6d.  net) 

On  the  whole,  it  may  be  doubted  whether  the  literature 


now  enjoyed  by  up-to-date  people  is  half  so  lurid  as 
some  of  the  works  perused  by  the  demure  damsels  of 
Jane  Austen's  day.  In  Grosse's  Horrid  Mysteries  has 
been  revived  a  romance  of  singular  interest,  in  that  it 
is  specially  mentioned  by  Jane  Austen  in  Northanger 
Abbey,  and  by  Peacock  in  Nightmare  Abbey.  Originally 
published  in  1797,  the  Horrid  Mysteries,  with  its  lurid 
adventures  and  no  less  lurid  lovemaking,  is  well  worth 
resuscitating,  if  only  as  a  characteristic  example  of  the 
Gothic  Romantic  School,  to  which  the  Rev.  Montague 
Summers  forms  so  admirable  a  cicerone  in  his  Intro- 
duction to  the  volumes  under  review.  Mr.  Paul  Rotha's 
designs  for  the  bindings,  which  follow  the  old  "  yellow- 
back "  variety,  have  been  executed  in  grotesque  harmony 
with  Will's  prolix,  quaint,  and  highly  coloured  text. 

"  Songs  of  Innocence,"  by  William  Blake.  Illus- 
trated by  Jacynth  Parsons,  with  a  Prefatory 
Letter  by  W.  B.  Yeats.  (Medici  Society.  12s.  6d. 
net) 

Youthful  prodigies — if  Miss  Jacynth  Parsons  will 
forgive  the  term — are  apt  to  be  unsatisfactory  people. 
They  make  a  meteoric  appearance  in  the  artistic  firma- 
ment and,  unless  they  attain  the  sparkling  fluency  of 
a  Lawrence,  vanish  into  the  void  whence  they  came. 
In  Miss  Parsons'  case,  however,  there  are  grounds  for 
hoping  that  her  art  is  founded  on  a  surer  basis.  At 
the  least,  it  can  be  said  with  truth  that  very  few  sixteen- 
year-old  artists  display  such  proficiency  coupled  with 
such  unspoilt  charm  as  she  does.  In  her  illustrations 
to  Blake's  Songs  of  Innocence,  Miss  Parsons  shows  per- 
ception, a  definite  sense  of  design,  and  a  delicate  touch 
that,  besides  being  delightful  in  themselves,  would  do 
credit  to  a  much  maturer  draughtsman. 

"  The  Book  of  Tobit,"  with  an  Introductory  Essay 
by  Ernest  H.  Short.  (Philip  Allan  &  Co.,  Ltd. 
10s.  6d.  net) 

Great  diversity  of  opinion  has  prevailed  as  to  the 
date  of  The  Book  of  Tobit,  but  it  is  now  generally  assigned 
to  the  first  or  second  centurv  B.C.  It  is  an  extremely 
delightful,  and  even  artistic,  delineation  of  the  life  and 
vicissitudes  of  a  pious  Israelitish  family  in  the  Assyrian 
captivity,  and  manv  of  the  old  masters  derived  inspiration 
from  the  romantic  story.  Mr.  Short  has  enhanced  the 
value  of  this  edition  of  Tobit  by  his  studied  account  of 
its  history.  He  recalls  how  St.  Jerome  set  himself  to 
study  Hebrew,  and  how  bv  the  order  of  Pope  Demasus 
he  translated  the  book  into  the  Vulgate.  This  happy 
little  volume  is  tastefully  produced,  and  includes  twelve 
excellent  reproductions  after  works  by  old  masters, 
including  Giovanni  Bellini,  Titian,  Verrocchio,  Rembrandt, 
and  the  school  of  Botticelli. 

"The  Stones  of  Italy,"  by  Professor  C.  T.  (i. 
Formilli.    (A.  &  C.  Black,  Ltd.    20s.  net) 

Commendatork  FoRMILI.l's  latest  book  takes  the  form 
of  a  gossiping  account  of  a  six  months'  pilgrimage  to 
the  architectural  and  artistic  shrines  of  Italy,  undertaken 
In  himself  and  "  two  friends  of  taste,  culture  and 
refinement  .  .  .  who  would  stop  more  readily  at  a 
glorious  sunset  than  a  football  match,  a  golf  final  or  a 
boat    race."     Their    journey    began    at    Modane,  and 
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travelling  by  Susa,  Turin,  Genoa  and  Carrara,  they 
visited  all  the  important  cities  and  towns  of  the  western 
coast  of  Italy  as  far  south  as  Naples.  From  Naples 
they  returned  through  Florence,  Ravenna,  Bologna  to 
Venice,  and,  finally,  to  Milan.  In  a  popular  book  like 
this,  important  critical  or  archaeological  discussions  are 
not  to  be  expected,  but  one  cannot  help  wishing  that 
the  author  had  adopted  some  definite  system  in  naming 
the  many  great  figures  from  Roman  history  who  appear 
in  his  pages.  Sometimes  he  gives  their  names  the  Latin 
forms,  at  other  times  the  modern  Italian,  while  at  still 
others  he  follows  the  English  convention.  Ouinto  Fulvio 
Flacco,  Ouinto  Mivello  Macedonico,  Pompeo  Penno. 
Julius  Casar,  Claudius,  Caligula,  Pliny  and  Ovid,  all, 
and  more,  occur  in  one  short  chapter.  On  occasions, 
as  at  Frascati,  he  endeavours  to  recreate  the  glories  of 
the  more  recent  past  for  the  benefit  of  his  readers.  The 
result  reads  like  a  description  of  a  bad  "  costume  " 
film,  and  the  cinema  is  so  much  in  the  author's  mind 
that  he  devotes  a  whole  chapter  to  Ben  Hur,  and  the 
attempted  production  of  the  film  on  the  Campagna. 
Apart  from  these  faults,  however,  the  book  is  worth 
owning  for  the  author's  charming  water-colour  sketches, 
thirty-two  in  number,  which  adorn  it. 

"  Edinburgh,"  written  and  illustrated  by  Gordon 
Home  ;  "The  Charm  of  the  Scott  Country,"  by 
the  Rev.  James  Baikie,  F.R.A.S.,  illustrated  by- 
Gordon  Home.  (A.  &  C.  Black,  Ltd.  Each  7s.  6d. 
net) 

Most  picturesque  of  British  cities,  with  every  stone 
of  its  older  parts  redolent  of  history  and  romance, 
Edinburgh  provides  an  ideal  field  for  writer  and  artist. 
Mr.  Gordon  Home  does  well  in  both  capacities.  He 
vividly  recalls  the  past  glories  and  tragedies  of  the 
Scottish  capital,  and  introduces  the  reader  to  its  former 
celebrities,  weaving  his  stories  into  a  narrative  of  sustained 
interest  more  absorbing  than  the  majority  of  romances. 
As  an  artist  he  shows  great  skill  in  avoiding  stereotyped 
views  of  the  much-illustrated  citv  and  presenting  it 
from  novel  and  effective  view-points.  His  illustrations, 
chiefly  reproduced  from  pencil  drawings,  are  both  well 
drawn  and  accurate  in  detail,  while  they  are  characterised 
by  atmospheric  suggestion  and  effective  emplovment  of 
light  and  shade. 

Mr.  Home  is  also  responsible  for  the  illustrations  to 
The  Scott  Country,  which  are  distinguished  bv  the  same 
characteristics.  Mr.  Baikie's  letterpress  is  interesting 
from  start  to  finish,  and  well  suggests  the  scenic  charm 
of  the  Scottish  borderland  and  its  romantic,  legendarv 
and  historical  associations. 

"  From  the  City  to  Fleet  Street,"  by  J.  Hall 
Richardson.    (Stanley  Paul.    15s.  net) 

The  literary  side  of  journalism  has  been  well  repre- 
sented in  biography,  the  news  side  hitherto  only 
perfunctorily  and  generally  as  the  introduction  to  an 
editorial  or  proprietorial  career.  In  Mr.  Richardson's 
lively  and  interesting  story  of  his  journalistic  life,  spent 
mainly  in  the  service  of  The  Daily  Telegraph,  it  is  news 
that  predominates.  There  is  little  in  the  way  of  news 
that  Mr.  Richardson  lias  not  handled,  for  though  he 
has   specialised    in    crime    and    the   amateur  detective 


work  which  the  building  up  of  a  good  crime-story  entails, 
he  has  much  to  tell  us  of  the  political  and  general  work 
of  the  all-round  reporter.  His  introduction,  as  a  child, 
to  important  people  and  events  was  really  a  fine  training 
for  his  future  work,  and  one  feels  that,  quite  apart  from 
the  accidents  of  life  that  made  him  forsake  Throgmorton 
Street  for  Fleet  Street,  he  was  fated  to  drift  into 
journalism.  Of  the  important  "  stories  "  which  came 
his  way  in  the  course  of  years,  two  particularly  remain 
in  the  memory  when  the  book  is  set  aside — the  death 
of  Gladstone,  and  the  meeting  of  the  leaders  of  the 
Irish  Party  after  the  Phcenix  Park  murders.  On  his 
way  to  this  meeting  Mr.  Richardson  was  mistaken  for 
Mr.  Healy,  and,  on  telling  him  of  the  mistake,  was 
grimly  informed  that  the  likeness,  if  it  existed,  might 
be  very  unpleasant  for  the  double  next  day.  A  feature 
of  the  book  is  the  number  of  character  sketches  it  contains. 
Mr.  Richardson  has  much  excellent  advice  for  the  young 
journalist  starting  as  a  reporter,  and  his  record  of  his 
own  practical  experiences,  especially  in  connection  with 
crime  and  criminals,  illustrates  his  arguments  most 
admirably.  The  book  is  illustrated  with  many  original 
sketches,  facsimiles  of  documents  and  autographs,  and 
photographs. 

Year- Books  and  Calendars 

All  interested  in  the  preservation  of  old  buildings 
should  obtain  the  National  Ancient  Monuments  Year 
Book,  edited  by  John  Swarbrick,  F.R.I.B.A.  (Wykeham 
Press  :  Agents,  John  Tiranti  &  Co.,  3s.  6d.).  Besides 
illustrated  articles  emphasising  the  necessity  of  con- 
serving our  heritage  of  ancient  architecture,  practical 
advice  is  given  on  a  variety  of  matters,  including  the 
treatment  of  the  "  worm  "  and  dry-rot  in  woodwork. 
From  the  Society  of  Dorset  Men  in  London  comes  The 
Dorset  Year-Booh,  edited  by  Stanley  I.  Galpin  (2s.  6d., 
post  free  3s.),  in  which  is  much  material  of  local,  and 
some  of  wider,  interest.  Among  the  latter,  "  Dorset 
Men  in  the  Battle  of  Sedgmoor,"  with  its  copies  of  con- 
temporaries' letters,  may  be  noted.  Edited  by  Capt. 
Henry  Stuart  Wheatley-Crowe,  The  Royal  Stuart  Calendar, 
1928  (Mowbray,  Oxford,  is.),  contains,  besides  two  illus- 
trations, a  calendar  of  Stuart  and  Jacobite  anniversaries, 
and  brief  notes  on  such  subjects  as  "  Welsh  Jacobitism." 
Posters  and  Publicity  :  Fine  Printing  and  Design,  text 
by  John  Harrison  (The  Studio,  10s.  6d.  cloth,  7s.  6d. 
paper),  is  the  Year-Book  of  Commercial  Art,  and  contains 
a  profusely  illustrated  survey  of  recent  poster  work  in 
many  lands. 

"  An  Art  Student  and  His  Teachers  in  the  'Sixties," 
by  W.  S.  Spanton.    (Robert  Scott.    7s.  6d.  net) 

Mr.  Spanton's  fascinating  collection  of  reminiscences 
provides  a  welcome  addition  to  the  word-pictures  which 
we  possess  illustrating  the  mid-Victorian  art  world. 
Opening  in  the  sleepy  abbey  town  of  Bury  St.  Edmunds, 
the  author  carries  us  on  to  "  Heatherley's  " — the  old 
Heatherley's  Art  School  in  Newman  Street,  reminiscent 
of  Thackeray's  days.  Of  the  students  who  peopled  it, 
some  became  celebrated  (Fred  Barnard,  the  Dickens 
illustrator,  was  persona  grata  there)  ;  others  are  now 
practically  forgotten.  But  of  all  of  them  Mr.  Spanton 
has  some  interesting  anecdote  to  tell,  and,  unlike  many 
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other  remembrances  of  this  nature,  his  anecdotes  are 
never  hackneyed. 

Gravitating  from  Heatherley's  to  the  Royal  Academy 
Schools,  the  author  records  some  precious  impressions, 
including  a  vivid  description  of  the  arrival  of  Princess 
Alexandra  from  Denmark  to  be  the  bride  of  the  Prince 
of  Wales,  and  how  the  students  viewed  the  procession 
- — and,  incidentally,  the  desperate  confusion  that  followed. 
He  adds,  "  The  only  permanent  record  of  the  day  that 
I  remember  vias  the  picture,  by  Holman  Hunt,  of  the 
crowd  on  London  Bridge,  lit  up  by  beacons,  which, 
contrasted  with  the  moonlight,  gave  a  fine  and  unusual 
effect."  Memories  abound  of  such  celebrities  as  Ford 
Madox  Brown,  D.  G.  Rossetti,  G.  F.  Watts,  and  a  long 
list  of  visitors  to  the  Schools,  including  the  names  of 
Thos.  Faed.  John  Phillip,  Millais,  and  Frith.  A  whole 
chapter  is  devoted  to  Charles  Fairfax  Murray  and  his 
acquaintances,  and  this  portion  is  full  of  interesting 
facts  and  frankness.  Of  Murray,  he  writes  :  "  When 
I  first  met  him  he  was  scarcely  out  of  his  teens,  he  owned 
the  clothes  which  he  stood  up  in  and  a  few  books  and 
quires  of  notepaper  ;  but  he  was  a  magnetic  personality." 
The  book  is  easily  and  pleasantly  written,  and  is  illus- 
trated by  some  fine  photographs  of  artists,  among  which 
it  is  curious  to  notice  that  the  only  clean-shaven  face 
is  that  of  Millais,  who  is  posing  as  "  Dante." — F.R. 

In  General 

Under  this  heading  it  is  proposed  to  notice,  all  too 
briefly  in  many  cases,  some  of  the  numerous  volumes 
that  crowd  the  bookshelves.  Among  these  are  several 
books  on  old  and  modern  art,  commencing  with  Virgil 
Barker's  Pietet  Bruegel  the  Elder  :  A  Study  of  his  Paintings 
(George  Allen  &  Unwin,  ios.),  the  English  edition  of  a 
well-illustrated  American  work  that  was  more  fully- 
reviewed  in  our  issue  of  May  last.  To  the  "  Masters  of 
Modern  Art  "  series  have  been  added  two  volumes,  also 
well  illustrated,  which  fully  maintain  its  critical  standard, 
in  Constable,  by  Andre  Fontainas,  and  Fantin-Latour, 
by  Gustave  Kahn,  both  translated  by  Wilfred  Jackson 
(John  Lane,  5s.  each).  Another  series  which  has  received 
additions  is  Walker's  Quarterly  (Walker's  Galleries, 
London),  that  collection  of  monographs  (as.  6d.  each) 
the  practical  value  of  which  is  now  well  known  to  students 
and  collectors  of  old  English  water-colours.  Mr.  Hugh 
Stokes  has  contributed  an  account  of  James  Holland 
(1800-1870)  which  will  be  read  with  interest  and  pleasure 
by  all  admirers  of  that  artist  ;  while  Mr.  Basil  S.  Long's 
John  [Warwick)  Smith  (1749-1831)  is  compiled  with  the 
accuracy  and  discrimination  that  usually  render  this 
author's  writings  so  reliable  as  works  of  reference.  Ardent 
collectors  of  Kipling  items  will  wish  to  possess  Songs  of 
the  Sea,  from  Rudyard  Kipling's  Verse  (Macmillan,  15s.), 
with  its  pleasant  plates  by  Donald  Maxwell  ;  while 
from  the  same  house  comes  an  edition  of  W.  B.  Yeats' 
Stories  of  Red  Hawaiian  and  the  Secret  Rose,  re-dressed 
with  neo-Primitive  of  a  symbolical  order  by  Xorah 
McGuinness  (ios.  (>d.).  Other  publications  include  The 
Psalms  of  David  :  Coverdale's  Version,  edited  by  George 
Rylands,  and  illustrated  by  Frideswith  Huddart  (Baroness 
de  Lynden)  (Fiber  &  Gwyer,  21s.)  ;    The  Human  Form 


in  Art,  edited  by  A.  A.  Braun  (John  Lane,  15s.)  ;  The 
Heptameron ,  by  Margaret,  Queen  of  Navarre,  adapted 
from  Walter  Kelly's  translation  (Stanley  Paul,  2s.  fid.)  ; 
and  new  and  fascinating  editions  of  Lewis  Carroll's 
masterpieces,  Alice's  Adventures  in  Wonderland  and 
Through  the  Looking-Glass,  with  the  Tenniel  illus- 
trations, some  of  which  have  been  coloured  (Macmillan. 
each  6s.). 

Maclver  Percival's  The  Walnut  Collector  will  probably 
rank  as  one  of  the  most  useful  volumes  in  "  The  Col- 
lector's Series  "  (Herbert  Jenkins,  7s.  6d.).  Aspirants 
to  knowledge  concerning  old  walnut  furniture  will  find 
in  it  a  useful  and  entertaining  introduction  to  the  subject. 
A  few  slips  await  correction,  such  as  that  which  describes 
King  George  I.  (instead  of  his  successor)  as  the  father  of 
Frederick,  Prince  of  Wales.  Book-Auction  Records 
(Henry  Stevens,  Son  &  Stiles)  is  as  indispensable  as  ever 
to  book-lovers,  collectors,  and  dealers  ;  while  in  Round 
the  British  Museum  :  A  Beginner's  Guide,  by  Margaret  E. 
Tabor,  there  is  a  handy  little  work,  well  illustrated,  well 
indexed,  and  packed  with  the  kind  of  facts  that  an 
elementary  but  intelligent  student  should  have  at  com- 
mand (Methuen,  5s.). 

"Indian  Architecture,"  by  E.  B.  Havell.  (John 
Murray.    £2  2s.  net) 

Indian  architecture,  inextricably  interwoven  with  the 
troubled  history  of  that  vast  country,  makes  a  fascinating 
story  as  traced  by  Professor  Havell  through  its  various 
forms  to  the  present  day.  Conquerors  come  and  con- 
querors go,  but  continuously  the  Hindoo  craftsman 
builds.  Now  assimilating  a  new  idea,  now  modifying  an 
ancient  tradition  to  suit  a  new  purpose,  he  maintains 
throughout  the  centuries  an  unbroken  record  of  highlv 
skilled  and  enduring  craftsmanship,  coupled  with  con- 
siderable artistic  appreciation.  It  is  this  continuous 
tradition  that  Professor  Havell  particularly  emphasises, 
insisting  on  the  beauty  and  the  scientifically  solid  con- 
struction of  the  buildings  so  produced,  as  well  as  their 
intensely  national  character.  The  influence  of  early 
Indian  architecture.  Professor  Havell  affirms,  was  felt 
throughout  Asia,  so  that  when  the  Mogul  hordes  poured 
into  India  from  the  North  they  brought  with  them  an 
architectural  tradition  somewhat  akin  to  that  of  the 
country  they  invaded.  This  the  Indian  builders,  who 
were  among  the  finest  masons  of  the  world  at  that  time, 
modified  and  altered  in  accordance  with  their  own 
customs,  so  as  to  continue  a  style  essentially  Indian 
Tracing  each  type  of  arch  and  dome  from  its  source  to 
its  ultimate  form,  Professor  Havell  deftly  unfolds  a 
history  which  demonstrates  the  continuity  of  design, 
even  in  the  Taj  Mahal  and  kindred  structures  of  the  same 
period  asserted  by  many  authorities  to  be  inspired 
almost  wholly  from  foreign  founts.  The  narrative  is 
rendered  easier  to  follow  by  the  numerous  illustrations 
and  sectional  drawings.  An  interesting  chapter  on  the 
budding  of  New  Delhi  has  been  added  in  this  second 
edition  of  the  book,  and  some  correspondence  011  the 
same  subject  is  to  be  found  in  the  appendix.  The  short 
preface  by  the  author  also  takes  New  Delhi  as  one  of 
its  principal  themes. — B.B. 


Our  Plates 

Her  Majesty  The  Queen,  whose  Collection  of  Fans 
recently  afforded  the  subject  of  three  articles  in  The 
Connoisseur,  has  graciously  permitted  us  to  illustrate 
some  of  the  fine  examples  of  Chinese  carved  lacquer 
which  Her  Majesty  has  assembled  at  Buckingham  Palace. 
Of  these,  a  group  of  an  elephant  with  its  attendant  is 
reproduced  in  colour  as  our  Frontispiece  this  month. 
This  superb  piece,  which  is  one  of  a  pair,  finely  represents 
the  heights  attained  by  the  makers  of  carved  lacquer 
during  the  reign  of  the  Emperor  Ch'ien  Fung,  who 
proved  himself  so  keen  a  patron  of  this  laborious  but 
highly  decorative  craft.  With  the  skilfully  co-ordinated 
elaboration  of  some  of  the  lacquer  illustrated,  it  is 
interesting  to  contrast  the  stark  simplicity  of  a 
colossal  stone  head  of  a  Buddha  or  Bodhisattva,  which, 
by  a  coincidence,  also  appears  in  this  issue.  This  in- 
scrutably dignified  fragment,  which  stands  near  the  great 
bronze  Daibutsu  at  the  Victoria  and  Albert  .Museum, 
was  acquired  for  the  British  nation  in  ion  Dating 
from  the  Early  T'ang  Dynasty  (a.d.  618-907),  the  head, 
which  bears  faint  traces  of  colouring  matter,  came 
originally  from  the  famous  grottoes  of  Lung  Men  in 
Honan. 

Apart  from  the  paintings  of  Pieter  van  der  Broeck,  by 
Frans  Hals,  and  The  Brummell  Children,  by  Reynolds, 
both  of  which  are  described  in  Mr.  W.  Roberts'  article 
on  "  The  Iveagh  Pictures,"  our  remaining  plates  are 
reproduced  from  works  in  the  Victoria  and  Albert  Museum. 
Kaeburn's  portrait  of  Mr.  Hobson,  of  Murk  field,  is  the 
companion  picture  to  that  of  Mrs.  Hobson,  which  was 
illustrated  in  The  Connoisseur,  March,  1927.  As  was 
then  pointed  out,  William  Hobson  (1753-1840)  is  re- 
membered diversely  as  a  builder  of  Martello  towers 
and  as  being  the  father  of  thirteen  daughters  !  Both 
portraits  came  to  the  Museum  in  1020  by  the  Henry 
Hobson  Pulford  bequest.  Turner's  The  Hoe,  Plymouth, 
has  been  much  longer  at  South  Kensington  than  the 
Kaeburns,  being  one  of  the  many  treasures  bequeathed 
there  by  the  late  John  Jones,  of  Piccadilly,  who  died 
in  [8X2.  This  well-known  water-colour  was  engraved 
by  W.  J.  Cooke  in  the  Picturesque  Views  in  England 
und  Wales  series  in  1832. 

Apropos  ol  Daniel  Gardner's  group  of  l.udv  Diana 
le  Fleming  und  Child,  reproduced  in  our  last  issue,  it 
seems  that  we  mentioned  the  le  Fleming  baronetcy  as 
being  extinct.    This,  of  course,  was  a  pure  slip  of  the 


pen,  since  the  5th  baronet  was  succeeded  by  his  brother, 
whose  grandson,  Sir  William  Hudleston  le  Fleming,  gth 
baronet,  is  now  residing  in  New  Zealand. 

British  Antique  Dealers'  Association  :  A  Striking 
Success 

More  than  once  has  The  Connoisseur  drawn  attention 
to  the  efforts  of  the  British  Antique  Dealers'  Association 
to  induce  the  British  Dominions'  Governments  to  allowr 
the  importation  of  antiques  duty  free  into  their  respective 
countries.  We  have  now  much  pleasure  in  announcing 
that  these  efforts  have  met  with  a  very  important  dual 
success. 

Through  its  London  representatives,  the  New  Zealand 
Government  has  advised  the  British  Antique  Dealers' 
Association  that,  following  upon  the  latter's  representa- 
tions, it  has  included  in  its  Finance  Act,  just  passed,  a 
clause  permitting  the  admission  of  antiques,  over  a 
century  old,  dutv  free.  Furthermore,  that  Government 
has  invited  the  Association  to  formulate  a  scheme  for 
certifying  the  age  of  such  antiques,  and  a  sub-committee 
of  the  Association  has  been  convened  to  deal  with  the 
matter. 

A  day  or  two  later,  the  Australian  Federal  Government 
advised  the  Association  that  it  had  passed  a  similar 
measure,  so  that  antiques  over  a  century  old  will  now 
be  admitted,  duty  free,  throughout  the  entire  Australasian 
Continent.  Both  the  British  Antique  Dealers'  Associa- 
tion and  the  Governments  of  Australia  and  New  Zealand 
are  to  be  congratulated  on  this  decision,  which  will 
encourage  the  inhabitants  of  those  countries  to  acquire 
the  works  of  art  necessary  for  the  instruction  and  develop- 
ment of  the  native  genius.  It  may  be  hoped  the  Govern- 
ments of  Canada  and  South  Africa  will  speedily  follow 
suit,  as  otherwise  they  will  be  likely  to  find  in  years  to 
come  that  the  works  of  fine  and  applied  art  which  thev 
desire  to  possess  are  no  longer  procurable,  and  that 
their  artists,  as  happened  in  eighteenth-century  England, 
have  to  go  abroad  to  study. 

Apropos  of  the  exhibition  which  the  British  Antique 
Dealers'  Association  are  holding  at  the  Grafton  Galleries, 
London,  it  has  been  arranged  that  this  shall  be  open 
from  April  30th  to  May  20th.  The  Annual  Dinner  of 
the  Association  will  take  place  on  the  night  of  the  opening 
(April  30th),  this  date  having  been  brought  forward  so 
as  to  give  a  good  send-off  to  the  event. 
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The  Picture  Destroyer 

From  time  to  time  our  attention  has  been  directed 
to  pictures  by  deceased  artists,  which  seem  to  have 
received  a  quite  unjustifiable  amount  of  retouching,  in 
some  cases  sufficient  materially  to  alter  the  character 
of  the  work.  We  do  not  allude  to  the  more  flagrant 
instances  of  repainting,  which  used  to  occur  so  frequently 
two  or  three  decades  ago.  Then  it  was  quite  a  practice 
for  some  of  the  rank  outsiders  who  hung  on  to  the  skirts 
of  the  picture  trade  to  have  a  worthless  old  picture 
retouched  in  the  style  of  some  known  master  of  the  same 
period,  in  order  to  pass  it  off  as  his  work.  Many  pictures 
by  the  minor  painters  of  the  Norwich  school  were  treated 
in  this  way  ;  while  it  was  not  uncommon,  in  the  case 
of  portraits,  to  have  young  heads  painted  on  old  shoulders, 
ugly  harridans  of  sixty  or  seventy  being  converted  into 
peerless  young  houris.  In  one  instance  a  copy  of  Rey- 
nolds' well-known  State  portrait  of  Queen  Charlotte  was 
disguised  in  this  way,  and  very  nearly  changed  hands 
for  £(>,ooo.  The  average  collector,  however,  is  now  too 
well  educated  to  be  tricked  bv  such  palpable  forgeries, 
and  a  new,  less  harmful,  but  more  insidious  practice 
seems  to  have  come  into  vogue.  That  is  the  habit  of 
livening  up  a  picture  by  the  substitution  of  bright  colours 
for  more  sombre  hues  in  some  portion  of  it.  Thus,  a 
coat  which  the  artist  left  drab  may  be  converted  into 
crimson  velvet,  or  a  tree  in  a  landscape,  formerly  in  its 
summer  aspect,  may  be  glorified  with  the  warm  russet 
tints  of  autumn.  Quite  apart  from  the  fact  that  such 
alterations  neither  represent  nor  improve  upon  the 
artist's  conception,  it  may  be  questioned  whether  the 
overlay  of  new  paint  will  not  eventually  react  with 
results  disastrous  to  the  picture's  general  condition. 
To  attempt  to  "  brighten  "  a  colour  scheme,  without 
knowledge  of  the  methods  of  the  artist  who  painted  it, 
is  to  court  cracking  and  chemical  changes  in  their  most 
virulent  form.  In  saying  this,  of  course,  we  are  not 
depreciating  the  value  of  legitimate  restoration,  especially 
when  the  latter  is  carried  out  by  an  expert  in  consultation 
with  responsible  authorities.  Fortunately,  such  illicit 
retouchings  as  those  referred  to  in  this  note  seldom 
present  any  great  difficulties  in  detection  to  the  experi- 
enced critic,  a  detail,  however,  which  does  not  serve 
to  palliate  the  enormity  of  an  offence  which  cannot  fail 
to  exasperate  every  person  of  good  taste. 

Mural  Paintings  at  the  Tate  Gallery 

Some  eighteen  months  ago  it  was  decided  to  decorate 
the  walls  of  the  refreshment  room  at  the  Tate  Gallery, 
London,  a  decision  which  was  made  possible  through 
the  generosity  of  Sir  Joseph.  Duveen.  The  scheme  was 
one  of  several  that  have  been  organised  to  assist  the 
younger  and  less-known  artists  of  to-day.  The  com- 
mittee called  together  to  select  the  artist  to  carry  out 
these  mural  decorations  was  composed  of  Professor  Henry 
Tonks,  Mr.  Archie  Balfour,  Mr.  Lionel  Pearson,  and 
Mr.  Charles  Aitken,  the  Director  of  the  Tate  Gallery  ; 
and  their  choice  rested  upon  Mr.  Rex  Whistler,  a  young 
student  of  the  Slade  School  of  Art.  Various  structural 
alterations  were  made  to  the  room,  which  is  of  quite 
pleasant  proportions,  and  is  artificially  lighted.  The 
decorations  are  painted  on  canvas  on  three  sides  of  tin- 
room  and  directly  on  the  wall  itself  on  the  window  side. 


Mr  W  histler  chose  for  his  subject  one  well  suited  to  its 
surroundings — The  Pursuit  of  Hare  Meats — making  a 
continuous  scheme  of  decoration,  starting  from  the  door 
at  the  far  end  of  the  room.  A  party  of  people  are  seen 
setting  forth  on  a  journey  in  a  red  chariot  from  an 
elaborately  designed  house,  and  their  numerous  adven- 
tures are  vividly  depicted  through  seas,  mountains, 
plains,  and  valleys,  through  China  and  Peru,  until  they 
are  eventually  welcomed  back  at  their  home.  The  theme 
is  an  excellent  one,  and  provided  great  scope  for  Mr. 
Whistler's  versatility.  He  treated  his  subject  in  quiet 
colours,  in  order  that  the  design  might  keep  its  place 
restfullv.  as  it  does,  at  the  same  time  filling  in  scenes 
with  interesting  and  humorous  detail.  The  windows  are 
disguised  in  an  ingenious  manner  as  turreted  castles 
and  grassy  hill-tops  ;  whilst  the  doors  are  converted  into 
superb  rococo  stone  gateways.  Upon  examining  the 
detail  more  closely,  it  was  found  that  Mr.  Whistler  is 
possessed  not  only  of  a  keen  sense  of  humour,  but  also 
a  quaint  whimsicality,  inasmuch  as  one  of  the  stone 
busts  that  decorate  a  doorway  bears  a  remarkable  likeness 
to  the  professor  under  whom  the  student  worked,  and 
a  likeness  of  the  artist  himself  is  to  be  seen  in  a  figure 
recklessly  riding  a  bicycle  through  a  forest.  Undoubtedly, 
one  of  Mr.  Whistler's  chief  talents  is  his  capacity  for 
drawing  the  figure  "  out  of  his  head,"  and  of  the  many 
that  fill  the  walls,  all  are  drawn  with  skill.  The  artist  is 
to  be  congratulated  on  conceiving  such  a  delightful  theme, 
and  upon  carrying  it  out  in  so  competent  a  mannei. 

A  "  Bible  Box  "  and  its  Lining 

Though  the  small  oak  box  illustrated  in  this  issue  is 
no  uncommon  example  of  mid-seventeenth  century 
workmanship,  it  possesses  an  unusual  interest  in  that 
it  was  found  to  retain  its  original  paper  lining.  This 
paper  is  block-printed  with  a  kind  of  lattice  decoration, 
in  which  are  set  conventionalised  flowers,  such  as  the 
rose,  the  pink,  and  the  marguerite  :  a  type  suggesting 
an  earlier  origin  than  that  of  the  receptacle  itself.  The 
drawing  of  the  design  is  carried  out  m  a  manner  simulative 
of  embroidery,  a  form  of  ornamentation  much  affected 
during  the  previous  century.  It  is  true  that  the  paper 
may  be  contemporaneous  with  the  box,  and  yet  printed 
with  the  design  from  blocks  of  an  anterior  date  ;  but 
the  probability  is  that  it  was  some  old  stock  preserved 
for  many  decades  -  perhaps  an  overplus  from  the  lining 
of  a  wall — and  being  insufficient  in  quantity  for  any 
other  purpose,  was  deemed  fitting  to  adorn  the  interior 
of  certain  pieces  of  furniture.  Such  instances  are  not 
unknown.  A  casket  of  wood,  covered  with  thin  plates 
of  repousse  brasswork,  dating  from  the  early  part  ol  the 
seventeenth  century,  and  now  in  the  Vic  toria  and  Albeit 
Museum,  is  lined  with  coloured  paper,  on  which  are 
stamped  designs  of  quite  a  Holbeinesque  character, 
certainly  ol  a  date  earlier  than  the  casket  itself. 

The  paper  which  Mr.  Allied  Hewett  discovered  inside 
the  oak  box  now  under  discussion  was  in  rather  a  frag- 
mentary condition,  and  an  endeavour  has  been  made 
to  piece  the  remnants  together,  so  as  to  form  a  connected 
pattern.    This  attempt   may  be  considered  successful, 

though  the  process  could  not  be  carried  out  without 
severing  tie-  paper  from  the  box  which  it  had  lined  for 
over  two  centuries  and  a  half. 
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Paris  Notes 

Though  no  now  art  movement  was  sprung  on  Paris 
last  autumn,  the  output  of  works  of  art  in  the  style  of 
the  last  two  or  three  years  is  enormous.    At  any  given 
moment  since  the  beginning  of  October  there  have  been 
scarcely  less  than  a  hundred  temporary  exhibitions  in 
addition  to  the  permanent  ones.    It  may,  however,  be 
said  that,  if  the  passion  for  novelty  is  less  pronounced, 
the  artistic  value  of  much  of  the  work  exhibited  has  not 
diminished  but  increased   in   consequence.    There  has 
been  much  that  was  impressive  to  be  seen,  and  what  is 
more,  foreign  work  has  been  warmly  welcomed.  Thus, 
contemporary  with  the  Salon  d'Automne,  the  "  Berliner 
Secession  "  has  been  allotted  a  place  at  the  Grand  Palais, 
and  besides  exhibitions  of  English  and  Flemish  oil  pictures, 
and  English  and  French  engravings  at  smaller  galleries, 
there  has  been  an  important  Exposition  de  la  Gravwe 
Moderne   Anglaise  at  the  Musee  des  Art  Decoratifs 
This  last,  which  has  been  of  special  interest  to  English 
residents  in  Paris,  has  been  treated  with  considerable 
respect  by  the  French  public.    It  included  examples  of 
the  work  of  practically  all  the  most  important  present- 
day  artists   in   etching,  wood-cut   and   lithographv  in 
Great  Britain,  and  a  few  representative  examples  of 
the    nineteenth-century   men's    achievements   as  well 
Amongst  these  were  half-a-dozen  etchings  and  drvpoints 
by  the  late    Theodore    Koussel,  remarkable    not  less 
for   their   technical    perfection    than    for   their  tender 
feeling.    And  L'Agonie  des  Fleurs  was  exhibited  in  one 
of  the  beautifully  engraved  frames  designed  by  Roussel 
himself.    Not  more  lovely,  but  more  robust,  were  some 
well-known  studies  by  Sir  Francis  Seymour  Haden  (old 
friends  with  names  that  looked  new — Coucher  de  Soleil 
en    Irlande,    Coucher    de    soleil    sur    la    Tamise,  etc.), 
William  Strang,   Sir  Charles  Holroyd,   John  Macallan 
Swan,  Claude  Shepperson,  Sir  John  Charles  Robinson, 
and  others. 

From  the  living  artists  represented  came  some  works 
that  were  well  able  to  stand  comparison  with  the  works 
of  their  predecessors.  There  was  Sir  D.  Y.  Cameron's 
Ben  Lomond,  Mr.  Walcot's  Marriage  of  Justinian  and 
Theodora,  Mr.  Brangwvn's  Building  the  Bridge  —a  wonder- 
ful piece  of  artistic  machinery—  and  some  works  by 
Mr.  Muirhead  Bone  that,  though  less  pretentious,  were 
not  less  impressive.  A  lithographed  portrait  of  Princess 
Paul  Troubetskoi .  by  Mr.  Albert  Belleroche,  charmed  by 
its  bright  movement  and  fine  line,  and  various  other 
more  or  less  attractive  qualities  were  marked  in  the 
contributions  from  Mr.  McBey,  Mr.  Sickert,  Sir  George 
Clausen,  Mr.  Henrv  Rushbury.  Mr.  Charles  Shannon, 
Mr.  Blampied,  Mr.  John,  Mr.  Gordon  Craig,  and  Mr. 
Martin  Hardie.  Mr.  Hardie  and  Mr.  Campbell  Dodgson 
constituted  the  Executive  Committee  of  the  exhibition, 
but  a  large  number  of  names  distinguished  in  the  diplo- 
matic and  artistic  life  of  England  and  France  figured 
at  the  beginning  of  the  catalogue.  Possibly  its  semi- 
official nature  caused  the  exhibition  to  include  scarcely 
enough  that  was  new,  and  one  cannot  imagine  that  the 
effect  on  French  engraving  will  be  marked  in  the  way 
that  the  effect  of  Constable's  pictures  on  French  painting 
was  marked  a  centurv  ago. 

At  the  Louvre  the  most  important  new  acquisition 
exhibited    recently   has    been    Winterhalter's  Empress 


Eugenie  and  her  Ladies.  It  is  an  imposing  example  of 
Winterhalter's  work,  and  is  not  perhaps  altogether 
without  genuine  artistic  qualities.  Had  it  not  been  for 
the  too  strident  green  of  the  dress  of  the  lady-in-waiting 
in  the  foreground,  it  might  be  allowed  a  certain  dis- 
tinction of  colour  ;  while  the  composition  and,  from  the 
photographic  point  of  view,  the  drawing  is  very  able. 
The  picture  rfas  now  gone  on  to  Malmaison.  Other 
acquisitions  have  been  a  portrait  of  his  sister,  Madame 
Morbilli  Degas,  by  Degas,  a  rather  dull  work,  if  judged 
by  the  highest  Degas  standards,  and  a  romantically 
conceived  and  attractive  picture.  La  Loge,  by  Eva 
Gonzales,  the  model  for  a  well-known  picture  by  Manet, 
now  in  the  Tate  Gallery.  For  those  who  take  an  interest 
in  mural  decoration  the  journey  out  to  the  Church  of 
St.  Louis,  at  Vincennes,  where  a  great  fresco  encircling 
the  choir  has  been  completed  by  M.  Maurice  Denis,  is 
worth  while.  The  subject  is  the  Glory  of  St.  Louis,  and 
the  work,  which  has  many  merits,  is  probably  the  most 
important  of  the  kind  executed  since  the  death  of  Puvis 
de  Chavannes. — T.  McG. 

The  Vogue  in  Flower  Paintings 

Flower  paintings  continue  to  increase  in  popularity  ; 
exhibitions  devoted  solelv  to  this  class  of  picture  have 
been  numerous  during  the  past  year,  and,  judging  from 
the  nature  of  much  of  the  work  shown,  it  is  not  difficult 
to  appreciate  why  such  subjects  have  found  the  favour 
w  hich  it  is  to  be  presumed  that  they  have.  The  modern 
flower-piece  is.  generally  speaking,  of  a  reasonable  size, 
and,  moreover,  is  often  attractive  in  colour  and  treatment 
to  the  point  of  being  "  liveable  with  "  ;  prosaic  as  such 
qualities  may  be,  there  is  no  doubt  that  their  influence 
on  many  potential  purchasers  of  pictures  is  considerable. 
And  understandably'  so.  The  average  man  who  can 
afford  to  buy  a  modern  picture  buvs  it  to  hang  on  his 
own  walls,  and  whatever  its  true  artistic  merit  may  be, 
if  it  does  not  appeal  to  him  in  the  other  way  as  well, 
he  will,  in  all  likelihood,  pass  it  bv.  It  is  to  the  credit 
of  some  of  the  artists  who  are  producing  flower-pieces 
that  the  man  who  does  purchase  one  frequently  obtains 
a  good  painting,  as  well  as  a  picture  he  can  "  live  with." 
for  the  two  are  bv  no  means  svnonvmous.  To  the  names 
of  manv  of  those  whose  work  in  this  metier  has  been 
reviewed  in  these  columns  has  now  to  be  added  that 
of  Mr.  William  A.  Chase,  a  number  of  whose  paintings 
and  water-colour  drawings  were  on  exhibition  last 
month  at  the  Raeburn  Gallery  (4S,  Duke  Street,  London. 
S.W.). 

Mr  Chase  is  primarily  a  designer,  and  his  attention  to 
flower  subjects  is,  apparently,  of  recent  date.  A  notice- 
able feature  of  this  artist's  productions  was  his  capacity 
for  selecting,  with  happy  results,  the  medium  best  suited 
to  the  successful  expression  of  the  texture  and  atmosphere 
of  the  particular  flowers  in  question.  Thus,  the  qualities 
of  Lady  Hillingdon  and  \'iscaria  were  effectively  brought 
out  in  water-colour  ;  while  Rocket  and  Ranunculus  were 
handled  with  corresponding  felicity  in  oils.  Mr.  Chase's 
delight  in  the  beauty  of  his  subjects  was  obvious,  es- 
pecially so  in  the  air  of  spontaneity  and  freshness  of  such 
an  exhibit  as  the  rich  A  Colour-full  Group,  in  which  he 
appeared  to  have  given  full  rein  to  his  feelings.  Sun- 
flowers   and   Marigolds,    however,    a    water-colour  more 
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loosely  treated  than  others,  and 
notable  for  its  attractive  design 
and  harmonious  colour,  was  the 
most  pleasing  of  all  the  artist's 
works. 

Further  evidence  of  the  appeal 
which  may  be  made  by  flower 
subjects  was  to  be  gathered  from 
an  exhibition  of  decorative  draw- 
ings by  Mr.  E.  H.  C.  Chetwood- 
Aiken  (at  the  Twenty-One  Gallery, 
15,  Mill  Street,  London,  W.).  Here 
was  to  be  seen  a  collection  of  what 
might,  perhaps,  be  called  sug- 
gestions for  interior  decoration,  in 
the  shape  of  compositions  in  which 
patterned  backgrounds  and  care- 
fully chosen  objets  d'art  were 
brought  into  harmonious  relation 
with  the  central  object  of  interest 

— flowers.  Mr.  Chetwood-Aikcn  is  a  designer  and  lover 
of  gardens,  a  circumstance  which  must  have  been  of 
considerable  value  to  him  in  the  handling  of  these  designs, 
and  while  it  might  not  always  be  possible  to  find  pleasure 
in  his  schemes  of  decoration,  one  could  not  but  appreciate 
the  knowledge  and  understanding  that  lav  behind  the 
drawing  of  the  flowers  themselves.  It  would,  indeed, 
be  interesting  to  see  Mr.  Chetwood- Aiken  devote  himself 
to  them  alone.  Exhibits  of  which  particular  note  was 
taken  were  The  Fallen  Flower,  an  attractive  harmony  in 
colour.  Black  and  Gold,  in  which  that  charming  flower, 
the  gentian,  formed  the  keynote,  and  the  well-designed 
Yellow  Dragon  and  Oriental  Bowl.    There  were  also  three 
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miniature  gardens,  in  the  Japanese  style,  each  of  which 
was  well  planned  and  carried  out  in  such  a  manner  as 
to  make  a  most  pleasing  ensemble. 

The  Barbizon  School 

Concurrent  with  the  display  of  flower  pictures  by 
Mr.  W.  A.  Chase  at  the  Raeburn  Gallery  (4S,  Duke  Street, 
London,  S.W.i),  already  reviewed,  was  an  exhibition  of 
paintings  of  the  Barbizon  School  (together  with  some 
others),  several  of  which  were  of  considerable  interest. 
Among  these  was  the  Souvenir  of  Roquemaure,  painted 
by  Corot  and  Daubigny  in  collaboration,  a  large  landscape, 
w'th  the  town  seen  in  the  distance,  the  trellis  work  which 
originally  surrounded  it  having  disappeared. 
Of  four  examples  by  the  former  artist,  one 
was  of  particular  charm,  notably  Near 
Barbizon,  Evening;  while  probably  the 
finest  picture  111  the  exhibition  was  Eugene 
Boudin's  Brest,  a  large  seascape,  spacious, 
vigorously  handled  and  pleasant  in  its  quiet 
colouring.  Other  pictures  included  two 
hunting  subjects  by  Troyon — The  Huntsman 
and  The  Gamekeeper ,  Millet's  Faggot  Gatherers 
and  The  Riding  Lesson  (1884),  the  delightful 
Sunrise  at  Equihen,  by  J.  C.  Cazin,  and 
Raeburn's  portrait  of  Sir  Francis  Chantrev. 

Paintings  by  Mrs.  Dod  Procter 

Considerable  controversy  was  aroused 
by  Mrs.  Dod  Procter's  picture.  Morning, 
which  appeared  in  hist  year's  Royal  Academy. 
By  si ime  it  was  acclaimed  a  masterpiece,  by 
others  clever  and  interesting  as  an  experi- 
ment, but  an  experiment  which,  one  imagined, 
was  unlikely  to  lead  to  anything.  It  was 
with  a  certain  amount  of  curiosity,  therefore, 
tempered  with  .1  faint  hope  that  the  un 
expected  might  happen,  tli, it  a  visit  was  made 
to  a  collection  of  this  artist's  work  which, 
together  with  that  of  Mr.  Ernest  Procter, 
was  on  exhibition  last  month  at  the  Leicester 

Galleries  (Leicester  Square,  London).  The 
result  was  distinctly  disappointing,  for.  with 
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but  few  exceptions,  Mrs.  Procter's  paintings  were  in  the 
style  of  Morning,  displaying  the  same  emphasised  solidity, 
simplification  of  natural  form  and  sacrifice  of  pictorial 
truths  as  were  so  noticeable  in  that  picture,  and, 
above  all,  showing  no  indication  of  any  advance.  It 
may  be  that  one  expects  too  much  of  the  artist,  but  it 
does  seem  that  Mrs.  Procter  has  come  to  a  dead  end 
in  this  particular  instance.  The  expression  of  the  third 
dimension  in  terms  of  design  she  has  achieved,  sub- 
ordinating almost  all  else  to  that  end,  and  the  result 
does  not  seem  to  justify  such  cost.  Yet,  when  she  is 
not  pursuing  this  rigid  formula,  the  results  of  which 
are  demonstrated  in  such  a  picture  as  A  Baby  in  Long 
Clothes,  where  the  insistence  on  design  tended  to  swamp 
all  else,  she  can  produce  a  work  like  Portrait  of  My  Mother, 
which  possessed  an  emotional  appeal  entirely  absent 
from  After  the  Bath,  Sleeping  Girl,  or  similar  subjects, 
which,  despite  their  competent  painting  and  effective 
arrangement,  left  the  observer  quite  unmoved.  And  one 
is  forced  to  the  conclusion  that  it  is  chieflv  this  lack  of 
the  appeal  to  the  emotions  which  accounts  for  these 
pictures  falling  short  of  success.  The  case  of  Mr.  Ernest 
Procter  would  appear  to  be  much  the  same.  He,  too, 
when  absorbed  in  his  particular  method  of  expression, 
drives  it  hard,  the  fruit  of  his  efforts  being  The  Three 
Graces  and  Flora  and  the  Flving  Horse,  which  are  partly 
decorative,  partly  naturalistic,  and  wholly  unmoving. 
Xo  one  would  think  of  denying  him  a  sense  of  design, 
a  feeling  for  colour,  or  keen  observation,  qualities  which 
were  evident  enough  in  his  Burmese  Girl,  where  he  was 
less  the  man  working  to  a  fixed  plan,  and  more  the 
artist  giving  natural  expression  to  his  feelings. 

In  the  front  room  of  the  same  galleries  were  a  number 
of  drawings,  etchings,  wood-carvings,  and  bronzes  by 
Mr.  Vernon  Hill,  who  lias  a  pleasant  and  fertile 
imagination,  which  finds  interpretation  in  his  work, 
sometimes  with  happy  results.  Many  of  his  subjects 
were  concerned  with  the  expression  of  movement,  and 
it  was  in  these  that  he  was  most  successful.  Exhibits 
of  which  note  was  made  were  Leaping  Wind,  an  etching, 
The  Sleeper,  a  drawing,  and  The  \\'<>nian-W ind  Asleep, 
in  lead. 

Some  hundred  odd  etchings  and  lithographs,  by  Camille 
Pissarro,  the  merit  of  whose  work  in  these  media  has 
only  been  generally  recognised  in  comparatively  recent 
years,  were  also  on  exhibition,  among  which  were  the 
fine  La  Baigneuse  aux  Oies,  a  lithograph,  and  L' lie 
Lacroix  a  Rouen  and  the  small  Grand' Mere  dans  son  fau- 
ti-uil.  both  etchings. 

Painting  for  Posterity 

Lecturing  to  the  students  of  the  Royal  Academy, 
Professor  A.  P.  Laurie  dealt  with  some  of  the  fundamental 
problems  which  had  to  be  studied  by  the  painter  in  oils 
if  his  picture  is  to  stand  the  test  of  time.  In  the  first 
place,  said  Professor  Laurie,  it  is  necessary  to  select 
pigments  which  in  themselves  are  permanent,  and  until 
recently  this  was  supposed  to  be  all  that  was  essen- 
tial. Put  further  research  has  shown  that  in  addition 
to  this  it  is  necessary  to  make  a  careful  study  of  the 
oil  medium  in  which  the  pigments  are  ground,  as  it  was 
found  that  changes  took  place  in  the  oil  film  itself,  showing 
an  increase  in  refractive  index,  which  meant  that  pigments 


became  apparently  more  translucent  and  deeper  in  tone 
with  the  passage  of  time. 

It  is  also  necessary  to  pay  attention  to  the  yellowing 
of  the  oil  and  the  effect  it  has,  more  especially  on  blue 
and  green  pigments.  The  artist,  therefore,  having 
selected  a  list  of  pigments  which  were  permanent  m 
themselves,  had  next  to  make  a  re-selection  in  the  order 
of  use  and  method  of  using,  based  upon  their  optical 
properties  when  immersed  in  a  dry  film  of  linseed  oil 
or  poppy  oil.  The  extent  to  which  his  picture  kept  up 
its  original  brightness  and  tone  would  depend  very 
largely  on  the  consideration  of  these  optical  questions. 

It  was  to  be  hoped  that  chemists  would  ultimately 
be  able  to  supply  a  drying  oil  which  did  not  yellow,  but 
this  was  still  in  the  future.  If  the  modern  artist  was 
prepared  to  take  the  care,  and  show  the  knowledge  of 
the  properties  of  his  media  and  his  pigments,  which 
were  shown  by  the  early  oil-painter  of  the  fifteenth 
century,  he  should  be  able  to  paint  a  picture  that  would 
remain  high  in  key  and  bright  in  colour. 

Professor  Laurie  also  discussed  other  problems  which 
faced  the  painter  in  oil,  such  as  the  preparation  of  a 
suitable  ground  for  painting,  the  cracking  of  the  oil 
film,  and  the  proper  use  of  protective  varnishes. 

Notes  from  Italy 

Rome  is  the  city  of  glorious  fountains.  It  is  part  of 
her  tradition,  inherited  from  the  days  of  her  Imperial 
grandeur,  when  a  lavish  supply  of  water  brought  from 
the  mountains  in  their  great  aqueducts  was  one  of  the 
first  cares  of  her  Imperial  rulers.  Later,  too,  whatever 
the  faults  in  over-exuberance  of  design  of  the  Barocco 
architects  of  the  Papal  city,  it  cannot  be  said  justly 
that  they  did  not  rise  to  the  height  of  their  opportunity 
in  their  Roman  fountains.  We  think  here  of  Gian  Lorenzo 
Bernini  in  his  grandiose  conception,  under  Innocent  X.,  of 
the  three  fountains  of  Piazza  XTavona  ;  of  those  simpler 
founts  which  add  to  the  beaut v  of  Piazza  St.  Pietro  ; 
of  the  world-famed  Fontana  Trevi,  with  its  cataract  of 
cool  gushing  waters  ;  of  the  fountain  of  the  Triton  in 
Piazza  Barberini,  of  the  little  ship  (Barcaccia)  in  the 
Piazza  di  Spagna  ;    and  more  than  I  can  detail  here. 

The  last  idea  of  new  Rome  has  been  to  supply  the 
Rioni,  or  different  quarters  of  the  city,  with  fountains 
in  travertine,  expressive  of  their  special  industries  or 
interests  :  the  idea  is,  in  its  way,  quite  a  good  one,  but 
it  cannot  be  said  that  it  has  been  carried  out  in  the 
grand  tradition — and  that  is  the  only  tradition-  which 
can  hold  place  in  the  Eternal  City  What  could  be 
more  commonplace  than  a  number  of  barrels  of  wine 
piled  one  on  the  other  ?  But  the  climax  has  been  attained 
in  the  fountain  bestowed  on  Via  Margutta,  that  traditional 
centre  of  the  art  life  of  Rome,  where,  by  the  way.  our 
British  Academv  is  busv  on  its  winter  session,  and 
has  a  good  number  of  students  in  the  classes.  The 
design  supplied  here  has  easels  and  modelling  stands 
as  its  base,  supporting  large  masks,  and  on  the  top  of 
this  erection  a  bucketful  of  brushes,  modelling  tools, 
compasses,  and  so  forth.  To  plant  this  effort  at  plastic 
humour  down  in  the  very  home  of  the  artistic  community 
was  to  invite  biting  comment  and  criticism  ;  and  it 
seems  to  be  having  its  full  share  of  both. 

In  old  days  in  Rome,  1  remember  the  receptions  wont 

> 


Current  Art  Notes 


THE   FLOWERED   JUG  BY   WILLIAM   A.  CHASE 

ACQUIRED   BY   HER   MAJESTY   THE  QUEEN 

to  be  given  in  the  winter  season,  specially  by  Count 
Primoli,  in  an  apartment  full  of  objects  of  art  and  historic 
interest.  When  this  gifted  collector  died  in  the  spring 
of  1927,  he  bequeathed  his  whole  apartment — in  a  Palace 
in  the  Tor  di  Nona  quarter — with  its  contents  to  the 
city  of  Rome  ;  and  those  contents  are  now  being  arranged 
for  the  public  by  the  well-known  critic  and  writer.  Diego 
Angeli,  the  idea  being  to  make  it  not  so  much  a  museum 
as  a  private  residence  of  a  cultured  Roman  gentleman. 
Count  Primoli  was  connected  with  the  Napoleonic  dynasty 
through  the  Princess  Carlotta  Buonaparte  ;  so  that  his 
collection  contains  some  notable  relics  of  the  first  Napo- 
leon. Among  them  are  portraits  of  Josephine,  of  the 
little  King  of  Rome,  and  of  Marie  Louise,  with,  among 
other  objcls  d'art,  the  actual  snuff-box  which  Louis  XVIII. 
had  left  behind  in  his  hurried  flight  from  Paris  upon 
Napoleon's  unwelcome  return  from  Elba,  and  which  the 
Emperor  seems  to  have  kept  as  a  souvenir  of  those 
momentous  days.  All  these  objects  are  arranged  111  ,1 
delightful  setting  of  furniture  and  sculpture  belonging  to 
the  Empire  period  ;  and  the  whole  little  museum  promises 
to  be  something  very  attractive  and  unique,  worthy  of 
its  former  possessor.  The  Milan  exhibitions  of  this 
winter  season  1  leave  to  my  next  notice. — S.B. 

"  Barbola  "  Figures 

Variety  in  subject,  attractive  colour,  and  a  somewhat 
satirical  humour  characterised  the  collection  of  "  Barbola  ' ' 


figures,  the  work  of  Mrs.  Beresford  Chancellor,  which 
was  to  be  seen  recently  at  Cooling's  Gallery  (92,  New 
Bond  Street,  London).  Imagination  pictured  Mrs. 
Chancellor  being  seized  with  a  sudden  quaint  fancy,  and 
hastening  to  express  it  in  her  chosen  medium,  "  Barbola 
— apparently  a  kind  of  easily  moulded  paste  capable  of 
sustaining  colouring  and  glaze.  Almost  all  the  figures 
gave  this  impression  of  being  the  result  of  a  flash  of 
inspiration,  crystallised  into  visible  form  before  the 
initial  vigour  of  the  idea  had  become  dulled.  And  as 
such,  there  was  little  doubt  that  many  of  them  wefe 
successful — The  Muddv  Road,  for  instance,  or  The  Cvmbal 
Player.  Other  figures  included  a  number  which  had  an 
Oriental  motif,  and  in  these  Mrs.  Chancellor  seemed  to 
be  in  her  happiest  vein,  though  probably  the  most  interest- 
ing and  effective  of  her  exhibits  were  the  uncoloured 
Bacchante  and  Satyr.  There  were  also  on  exhibition 
some  thirty  drawings  in  charcoal  and  water-colour,  by 
Mrs.  Chancellor,  the  merits  of  which  varied  considerably, 
sundry  Venetian  subjects  being  the  best. 

The  Paintings  of  Honore  Daumier 

An  exhibition  of  work  by  Honore  Daumier,  who  was 
at  one  time  celebrated  only  for  his  satirical  cartoons,  is 
a  matter  of  considerable  interest  to  all  connected  with 
painting,  and  that  seen  lately  at  the  Lefevre  Gallery 
(ia,  King  Street,  St.  James's,  London),  included  most 
of  his  best  work.  To  the  few  unacquainted  with  his 
paintings,  the  exhibition  was  a  revelation  of  this  artist's 
intensity  and  of  his  complete  knowledge  of  composition. 
This  was  seen  to  the  utmost  advantage  in  La  Baignade, 
a  picture  superbly  balanced,  with  the  lights  and  the 
darks  forming  the  most  pleasing  shapes.  Although  the 
colour  was  subdued  in  comparison  with  contemporary 
work,  as  a  whole  the  picture  was  completely  satisfying. 
La  Ronde,  reminiscent  in  subject  of  Goya,  showed  clearly 
that  Daumier  conceived  the  composition  as  a  whole, 
and  yet  the  most  careful  attention  was  paid  to  the  subtlety 
of  detail  without  loss  to  the  circular  motion  of  the  group. 
It  was  noted  also,  with  interest,  how  in  Les  Fauieuils 
d'Orchestre  an  Theatre  Franfais  attentive  emotion  was 
expressed  bv  means  of  the  angular  arrangement  of  the 
heads,  and  an  atmosphere  of  attention,  not  strained  but 
ardent,  was  admirably  achieved.  Don  Quichotte  el  Sato  ho 
Pansa,  although  more  loosely  painted  than  other  exhibits, 
was  more  traditional,  but  less  satisfying.  Daumier's 
method  of  technique  was  well  seen  in  Tete  d'Homme,  a 
small  pen  drawing,  in  which  the  whole  head  was  built 
up  with  thin  lines  into  a  strong  solidity.  It  was  curious 
to  note  how  much  black  the  artist  used,  due,  perhaps, 
to  his  being  accustomed  to  lithography,  and  finding 
himself  at  a  loss  when  usinR  oil  paint  as  a  medium.  I  Ins 
peculiarity  was  remarked  particularly  111  the  above- 
mentioned  Les  Fauieuils  d'Orcheslre  an  Theatre  Franfais 
and  in  Une  Rue  dun-.  Paris.  Other  than  these  exhibits, 
there  were  shown  the  well  known  Wagon  de  Troisieme 
Classe,  l.e  Manner,  Son  I-'ils  et  l\ Inc.  and  1  .'Artiste 
decant  son  Tableau.  The  exhibition  provided  abundant 
proof,  if,  indeed,  it  were  needed,  of  the  artist  ill  Daumier, 
and  substantiates  his  newly  recognised  position  among 
the  foremost  French  painters  of  the  nineteenth  eentuiv. 

It  may  be  noted  thai  in  the  front  room  of  the  galleries 
were  to  be  found  a  line  Gauguin  landscape  oi  the  early 
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period,  in  which  the  painting  of  the  foreground  was 
remarkable  ;  a  notable  head  bv  Renoir  ;  a  street  scene 
by  Utrillo  ;  and  an  unusually  delightful  landscape  bv 
Courbet. 

Improving  Modern  Silverware 

At  Goldsmiths'  Hall,  London,  was  recently  held  a 
highly  interesting  meeting  organised  by  the  Worshipful 
Company  of  Goldsmiths,  in  connection  with  its  schemes 
for  improvement  of  design  and  craftsmanship  m  the 
precious  metals.  Sir  Lawrence  Weaver  was  in  the  Chair, 
and  the  speakers  included  members  of  leading  trade  firms 
in  London  (such  as  the  Goldsmiths  &  Silversmiths  Co., 
Ltd.,  and  Elkington's) ,  from  Glasgow,  Sheffield.  Birming- 
ham, and  Darlington  and  other  towns,  artist-craftsmen, 
and  the  principals  of  schools  of  art  ;  360  people  attended 
the  meeting,  which  was  one  of  the  most  impressive 
that  has  been  held  for  a  great  number  of  years.  The 
subjei  t  of  discussion  was  the  problem  of  modern 
silverwork,  with  special  reference  to  the  Company's 
schemes,  referred  to  above.  A  displav  of  modern  silver- 
work  had  been  organised  bv  the  Company,  which  included 


a  number  of  loan  pieces,  and  also  examples  purchased 
by  the  Company,  on  the  recommendation  of  their  Judges 
(Sir  Edwin  Lutyens,  R.A.,  Mr.  B.  J.  Fletcher,  Principal 
of  the  Birmingham  School  of  Art ;  Mr.  Charles  Aitken, 
Director  of  the  Tate  Gallery  ;  Mr.  C.  H.  St.  John  Hornby  ; 
-Mr.  A.  D.  Bishop.  Deputy  Warden,  Assay  Office,  Gold- 
smiths' Hall  ;  and  Mr.  E.  A.  Courthope),  for  exhibition 
purposes.  Afcany  interesting  pieces  were  shown,  including 
the  two  examples  now  illustrated. 

At  the  meeting  was  outlined  the  policy  of  the  Company, 
a  brief  account  of  which  follows.  This  policy  is  detailed 
under  five  heads  : — 

(1)  It  is  proposed  to  hold  periodical  meetings  on  the 
lines  of  the  present  one,  for  which,  judging  from  to-night, 
there  seems  to  be  a  demand.  (2)  To  organise  lantern 
lectures  at  Goldsmiths'  Hall  on  the  history  of  the  craft, 
ancient  and  modern.  These  will  be  designed  to  attract 
to  the  Hall  designers  and  craftsmen  together,  so  that 
they  can  have  an  opportunity  of  discussing  things.  It 
would  greatly  help  if  heads  of  firms  would  encourage 
their  staff  to  come  to  these  lectures.  (3)  To  hold  exhi- 
bitions of  work  selected  by  the  Company's  Judges  at 
different  centres,  with  the  object  of  interesting  the 
Public.  (4)  To  have  periodical  meetings  of  the  Judges 
to  consider  any  work  that  may  be  submitted  from  time 
to  time,  with  a  view  to  purchase  and  exhibition  bv  the 
Company.  This  will  give  a  chance  to  craftsmen  and 
firms  who  are  enthusiastic  about  the  modern  movement 
in  silverwork  to  make  themselves  known.  It  is  possibly 
a  better  method  than  a  stereotyped  competition,  as  there 
is  no  time  limit,  and  people  can  submit  work  at  their 
leisure.  (5)  To  encourage  students  of  exceptional  ability 
at  the  Schools  and  elsewhere  (a)  by  scholarships  and 
research  grants  ;  (b)  bv  purchase  and  exhibition  of  work  ; 
and  (f)  by  possible  admission  to  the  Freedom  of  the 
Company  to  such  as  prove  themselves  by  their  work 
to  have  outstanding  qualifications  as  designers  and 
craftsmen. 

Victoria  and  Albert  Museum  Accessions 

Several  important  objects  have  recently  been  acquired 
bv  the  Victoria  and  Albert  Museum,  and  are  now  on 
exhibition.  An  English  cabinet,  decorated  in  black  and 
gold  lacquer,  with  a  stand  and  cresting  carved  in  open- 
work and  gilt,  has  been  purchased  under  the  terms  of 
the  Murray  Bequest.  This  example  dates  from  the  end 
of  the  seventeenth  century,  and  is  remarkable  for  its 
very  elaborate  woodwork,  which  shows  French  influence 
and  recalls  the  designs  of  Berain  and  Daniel  Marot. 
The  cresting  consists  of  a  central  pediment  with  sides, 
and  is  composed  of  foliage  scrolls,  birds  with  outspread 
wings,  and  a  basket  of  flowers  in  the  centre  ;  the  stand 
is  supported  by  legs  with  carved  capitals,  united  at  the 
front  and  sides  by  aprons  formed  of  scrolls  and  foliage. 
A  carved  cresting  on  cabinets  of  this  time  is  an  extremely 
rare  feature. 

Thanks  to  the  generosity  of  Mr.  H.  J.  Oppenheim. 
Mr.  W.  J.  Holt,  and  other  friends,  the  Museum  has  also 
acquired  a  rare  and  interesting  Tudor  purse.  It  is 
composed  of  four  shield-shaped  panels  of  silk  embroidery 
in  petit-point,  bound  with  gold  braid,  and  lined  with 
red  silk  :  except  for  natural  wear,  it  is  in  its  original 
condition.    Each  side  is  embroidered  with  a  shield  of 
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arms  exemplifying  marriages  in  four  generations  of  the 
Calthorp  family,  of  Norfolk  and  Suffolk.  The  first 
commemorates  the  marriage  of  Sir  John  Calthorp,  who 
died  before  1420,  and  Anne,  daughter  of  Sir  John  Withe  ; 
the  second,  that  of  Sir  John  Calthorp,  who  lived  about 
1469,  and  his  wife,  Elizabeth  Wentworth  ;  the  third, 
that  of  John  Crane,  with  Agnes  Calthorp,  daughter  of 
the  foregoing  ;  and  the  last,  that  of  Sir  Henry  Parker, 
who  died  before  1553,  and  his  second  w-ife,  Elizabeth, 
daughter  and  heiress  of  Sir  Philip  Calthorp,  of  Erwarton, 
whose  wife  was  Amy,  daughter  of  Sir  W.  Boleyn.  As 
this  purse  records  the  family  alliances  of  the  Calthorps, 
it  was  presumably  made  for  the  latest  of  the  four,  the 
wedding  of  Sir  Henry  Parker  and  Elizabeth  Calthorp. 
The  exact  date  of  this  is  not  known,  but  it  would  have 
taken  place  between  1537  and  1543.  Lady  Parker  was 
a  first  cousin  of  Queen  Anne  Boleyn,  and  it  is  interesting 
that  the  name  Elizabeth,  given  to  Anne  Boleyn's  daughter, 
was  a  favourite  one  of  the  Calthorp  family  also.  In 
the  royal  collection  at  Windsor  there  is  a  drawing,  bv 
Holbein,  of  Ladv  Parker,  the  presumed  owner  of  this 
purse,  which  has  thus  a  treble  value — artistic,  heraldic, 
and  historical. 

The  Dean  and  Chapter  of  Canterbury  Cathedral  have 
lent  to  the  Museum,  for  a  short  time,  an  important  panel 
of  twelfth-century  stained  glass.  It  shows  a  seated 
figure,  from  the  series  representing  the  genealogy  of 
Christ,  which  was  originally  in  the  clerestory.  It  was 
removed  during  alterations  in  the  nineteenth  century, 
and,  in  a  broken  condition,  passed  into  the  hands  of 
Mr.  Austin,  and  from  him  to  Mr.  S.  Caldwell, 
who  has  repaired  it  for  the  present  Chapter, 
to  be  replaced  in  its  original  position.  It 
is  exhibited  in  Room  no,  at  the  end  of  the 
gallery.  Very  little  English  stained  glass  of 
this  period  exists  ;  there  is  none  in  the  per- 
manent collection  of  the  Museum,  and  every- 
one in  London  who  is  interested  in  stained 
glass  will  do  well  to  take  this  opportunity  of 
seeing  an  example  of  such  extreme  rarity. 

The  Honble.  Mrs.  Dawson  has  presented 
an  interesting  and  rare  crucifix,  in  rock 
crystal  and  gilded  silver,  made  probably  111 
Germany  in  the  seventeenth  century. 


The  Goupil  Salon 

Reputations  in  these  days  have  to  be 
lived  up  to,  not  lived  on.  In  their  seventeenth 
Salon,  the  Goupil  Gallery  (at  5,  Regent 
Street,  London,  S.W.)  may  justlv  be  said 
to  have  maintained  the  standard  of  interest 
and  merit  that  has  become  associated  with 
this  series  of  exhibitions.  While  the  majority 
of  the  two  hundred  and  fifty-odd  exhibits 
were  by  present-dav  artists,  there  were  also 
several  examples  of  the  work  of  the  French 
Impressionists — on  the  whole,  good  and  re- 
presentative pictures.  Xotable  among  them 
was  Camille  Pissarro's  Cour  de  Ferme, 
Automne,  1893,  redolent  of  colour,  sunlight 
and  warmth  :  full  of  atmosphere,  and  a  joy 
to  look  at.  Such  paintings  as  this,  Yarenge- 
ville — which,  though  not  revealing  Monet  at 


his  best,  was  yet  pleasant  enough  in  colour  and  lighting  ; 
and  Gustave  Loiseau's  delightful  Le  Port  de  Dieppe 
glimpsed  through  a  mist  of  colour,  as  it  were,  were  seen 
with  works  bv  the  later  Impressionists  as,  for  instance, 
Le  Quai  de  Lagny,  Inonde  (1908),  by  Maxime  Maufra. 
Passing  on  to  the  more  modern  artists,  the  attention  was 
held  by  three  admirable  still-life  subjects.  Mushrooms, 
bv  Mr.  Wm.  Nicholson,  vigorously  handled  and  excellent 
in  design,  possessed  a  certain  quality  of  richness  wholly 
satisfving  to  the  eye  ;  Fruit  in  a  Silver  Bowl,  by  Professor 
Frederick  Brown,  an  accomplished  study  in  which  texture- 
was  skilfully  suggested,  gave  pleasure  in  quite  a  different 
way  ;  while  in  Mr.  Christopher  Hall's  Still-life,  a  number 
of  earthenware  jars,  viewed  from  an  unusual  angle, 
though  strict  adherence  to  naturalistic  truth  had  been 
observed,  there  was  yet  a  curious  hint  of  unreality,  a 
feeling  that  was  emphasised  in  his  striking  Courtyard 
upstairs.  Arrangement  en  Jaune,  by  Mr.  Lucien  Pissarro. 
an  essay  in  colour  harmony,  and  an  attractive  and  success- 
ful one,  should  also  be  mentioned  here.  The  unpleasant 
vellow  tinge  of  the  flesh  in  Mr.  Bernard  Meninsky's  Nude 
marred  an  otherwise  effective  piece  of  work,  into  the 
painting  of  which  the  artist  had  entered  with  obvious 
enthusiasm,  a  circumstance  which  might  also  be  deduced 
from  Mr.  W.  G.  de  Glehn's  Nonchalance,  a  study  of  a 
reclining  girl,  handled  with  considerable  feeling.  Of 
landscapes  there  was  a  sufficient  diversity,  varying  from 
the  assured  and  capably  executed  Fields  in  Normandy. 
of  Professor  Wm.  Rothenstein,  to  the  highly  stylistic 
efforts  of  Mr.  Charles  Ginner,  such  as  Courtyard  of  an 
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Irish  House.  In  between  these  may  perhaps  be  placed 
Mr.  Stephen  Bone's  pattern  of  sunlight  and  leaves, 
Nadhammar,  Sweden  ;  Mr.  N.  L.  M.  Cundell's  subdued 
and  pleasantly  arranged  1 1  arrest  ;  the  well-designed 
green  Rhubarb  Patch  ol  Mr.  Gilbert  Spencer  (whose 
Chest  of  Drawers  was  interesting,  despite  its  distracting 
colour)  ;  and  Mr.  Walter  Bayes's  decorative  In  the  South 
of  France,  which  spoke  eloquently  of  heat.  Bold  colour 
and  sharp  and  decisive  treatment  characterised  Mr. 
Neville  Lewis's  Spanish  Girl,  as,  also,  his  Zulu  Boy  ; 
while  Miss  Isabel  Codrington's  portrait  of  a  Peasant 
Girl,  a  more  finished  work,  revealed  the  sympathy  and 
knowledge  .>t  charactei  which  has  been  noted  in  other 
of  this  artist's  portraits.  The  drawings,  again,  were 
of  such  a  varied  nature  as  to  become  rather  dis- 
concerting— two  colourful  little  sketches  by  Sir  D.  V. 
Cameron,  Loch  Naver  and  Dunollie  ;  vivid  impressions 
of  atmospheric  effects,  such  as  Rain,  by  Mr.  D.  S. 
MacColl  ;  a  detailed  and  interesting  drawing,  Demolition , 
Bank  of  England,  by  Mr.  J.  F.  Wilson  :  St.  Malo, 
tranquil  and  sunny,  by  Mr.  Martin  Hardie  ;  and  the 
virile  Femme  Nue,  by  Henri  Matisse,  being  all  gathered 
together  in  the  small  ground  floor  room.  Upstairs,  after 
passing  through  the  corridor,  also  lined  with  drawings, 
among  which  were  noted  two  by  the  accomplished  hand 
of  Mr.  Randolph  Schwabe,  both  of  Dover  ;  an  admirably 
designed  and  characteristic  Tigers  at  Play,  by  Orovida  ; 
an  excellent  figure  drawing  in  pencil,  Woman  Standing. 
by  Mr.  William  Dring  ;  an  example  of  Mr.  David  Jones's 
erratic  fancy,  cryptically  entitled  The  Orchard  Hedge  ; 
and  the  well-composed  and  charmingly  coloured  Mediaeval 
Tower  at  San  Fructosa,  Ligure,  by  Mr.  L.  D.  Rust  ;  one 
came  upon  the  most  interesting  exhibit  in  the  show — Mr. 
Eric  Gill's  War  Memorial  Altar-Piece  for  Rossall  School. 
The  keynote  of  this  fine  piece  of  oak  carving  was  sim- 
plicity— in  design,  form  and  detail,  almost,  indeed,  to 
the  point  of  severity.  Conceived  in  a  manner  entirely 
in  accord  with  the  purpose  of  the  work,  and  carried  out 
by  an  artist  whose  respect  for  his  medium  and  skilful 
craftsmanship  was  plain  for  all  to  see,  the  altar-piece 
possessed  a  quiet  dignity  which  was  most  impressive — and 
this  even  under  the  miserable  conditions  in  which  it  was 
to  be  seen,  propped  up  on  the  floor.  It  is  possibly  an 
indication  of  the  small  amount  of  general  interest  that 
is  apparently  taken  in  modern  carving  and  sculpture, 
that  this  notable  work  was  not  accorded  a  more  worthy 
position.  A  word  should  be  said,  also,  concerning  two 
small  and  interesting  marble  carvings,  by  Mr.  R.  P. 
Bedford — interesting,  since  they  demonstrated  the  fact 
that  an  artist  may  experiment  with  new  ideas,  without 
necessarily  becoming  eccentric  in  the  process.  Of  the 
two,  that  of  the  Frog  was  considered  the  more  successlul, 
probably  because  its  nature  was  more  adequately  ex- 
pressed in  terms  of  simplification.  One  other  carving 
there  was  which  merited  more  than  passing  attention 
— Mr.  Robert  R.  Payne's  Goose,  in  elm  wood,  which, 
though  perhaps  a  trifle  heavy,  was  compact  in  design,  and 
notable  for  the  way  in  which  the  skilful  utilisation  of  the 
grain  of  the  wood  furthered  the  effectiveness  of  the  work. 


Water-Colours  of  England  and  Africa 

Mr.  Philip  E.  Stretton's  water-colour  drawings 
possess  a  certain  attraction  for  which  it  is  somewhat 
difficult  to  account.  It  is  true  that  he  appears  to  give 
thought  to  his  compositions,  and  is  at  pains  to  select 
subjects  of  natural  beauty,  but,  on  the  other  hand,  his 
addiction  to  the  use  of  body  colour  in  conjunction  with 
a  rather  heavily  grained  paper  gives  his  drawings  an 
appearanc*  of  dryness  which  is  far  from  pleasing.  His 
exhibits  at  the  gallery  of  Messrs.  Henry  Graves  &  Co. 
(of  182,  Sloane  Street,  London,  S.W.)  comprise  scenes 
in  the  English  countryside  and  Northern  Africa,  his 
happiest  work  being  among  the  former.  The  Old  Town 
Hall.  Godalming ;  Binfield,  Berkshire  ("The  Bird's 
Nest  ")  ;  and  The  Byward  Gate,  Tower  of  London,  were 
those  for  which  preference  was  felt. 

A  Printseller's  Catalogue 

Theodore  Roussel  is  accorded  a  special  section  in 
the  latest  catalogue  (No.  26)  issued  by  Mr.  F.  R.  Meatyard 
(32,  Museum  Street,  London),  where  many  original 
etchings  by  various  well-known  hands  are  listed  at  prices 
well  within  the  average  collector's  means.  Other  sections 
include  a  diversified  array  of  engraved  portraits,  plates 
from  Turner's  Liber  Studiorum,  and  from  Constable's 
English  Landscape  Scenery,  by  David  Lucas,  and  many 
interesting  topographical  views. 

Early  Chinese  Pottery 

A  choice  collection  of  early  Chinese  ceramics,  bronze- 
work,  jades,  etc.,  has  been  on  exhibition  at  Messrs.  Bluett 
and  Sons'  (48,  Davies  Street,  London,  W.).  Notable  among 
the  pottery  was  a  small  group  of  painted  prehistoric 
vessels,  lesser  brethren  of  the  imposing  collection  found 
by  Dr.  Andersson  in  the  valley  of  the  Yellow  River, 
which  have  kinship  with  painted  Elamite  ware  found  in 
Persia,  and  possibly  with  some  Mycenaean  strain.  These 
jars  are  practically  the  only  form  of  decorative  art  of  the 
completely  primitive  Chinese  that  has  yet  been  discovered, 
and  may,  indeed,  form  a  starting-point  from  which  some 
credit  may  be  cast  on  Terrien  de  la  Conperie's  much- 
decried  theory  of  the  origin  of  the  Chinese.  Among  the 
later  groups  of  ceramic  ware  an  exceptionally  fine  Han 
vase,  with  a  band  of  animals,  by  its  perfect  blending  of 
olive-brown  and  grass-green  overlaid  with  silver  lustre 
stood  out  from  its  more  ordinary  fellows.  Another  par- 
ticularly good  piece  was  a  jar  and  cover  of  buff-coloured 
T  ang  stoneware,  overlaid  with  a  double  glaze  of  opalescent 
blue  on  brown.  Three  bowls,  of  the  so-called  Tu  ware 
type,  did  not  please  me.  Though  fine  in  colour,  the 
crispness  of  the  design,  combined  with  an  unevenness 
of  shape,  are  features  which  are  unusual.  Four  very 
attractive  unglazed  figures  of  attendants  on  horseback, 
each  holding  an  object  in  his  hands — one  has  a  greyhound 
— were  sufficiently  unusual  to  add  distinction  to  their 
vitrine  ;  while  a  fine  mirror,  with  lacquer  decoration  of 
the  T  ang  dynasty,  was  of  excessive  rarity.  A  series  of 
small  jade  and  bronze  pieces,  and  two  or  three  fine  large 
vessels,  completed  an  outstanding  exhibition. — L.A. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  .*—  Old  Chinese 
carvings  in  Jade  — 
Lacquey  and  miscellaneous 
Harastones  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
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The  Managing  Director, 
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IMPORTANT  NOTICE 

WE  HAVE  ALWAYS  ON  VIEW  AND  FOR  SALE  ONE  OF  THE  LARGEST  AND 
BEST  SELECTED  COLLECTIONS  OF  GENUINE  OLD  ENGLISH  FURNITURE, 
MANTELPIECES  AND  WORKS  OF  ART,  fcfe. 


No.  .S409.    A  line  Queen  Anne  Walnut  Bureau  on  stand  with  cabriole  legs, 
3  ft.  1  in.  wide,  1ft.  Sin.  deep,  3  ft.  6  in.  hi'h. 

No.  5420.    A   very    beautiful    Queen    Anne    Gesso    gilt    Mirror    in  original 
condition,  3  ft.  9  in.  X  2  ft. 
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Mayfair  0456 
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Litchbro, 
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3,  Briton  Street,  Bond  Street,  London,  W.l 
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of  Works  of  Art  and  Curios  of 
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of  private  individuals,  now  for 
sale  or  wanted. 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  bpecial  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 
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FOR  SALE. 

Important  Collection  of  Nailsea  Glass,  rah  colouring 
and  very  attractive.  Can  be  seen  in  London. 
(No.  R1665.) 

Rowlandson.  Collector  wants  fine  water-colours  (not 
prints)  by  Rowlandson.  Landscapes,  fairs,  reviews, 
sport,  etc.,  not  caricatures.  Good  prices  given  for 
important  specimens.  State  subject,  size,  price. 
(No.  R 11566.) 

"The  Connoisseur,"  Nos.  102  to  17~>;  also  Nos.  5, 
L3,  48,  74  and  75.    What  otters?     (No.  R1667.) 

Nelson's  Bureau  from  "  Victory."  Finely  carved 
walnut  mantelpiece.  Morten,  90,  Goldsmith  Street, 
Nottingham. 

Mezzotint  Portrait,  Mrs.  Jordan  as  "  Mirth," 
after  Romney,  engraved  by  Robert  Dunkarton, 
dated  1771,  proofs,  margins,  framed,  perfect,  from 
Duke  of  Leinster's  collection,  t'2."i.  Mitchell,  16, 
Oceanic  Avenue,  Belfast. 
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ine  Oriiiin.,1  Silhouettes 
aimed  on  Plaster.  Convex 
llass.  Ivory  bronzed  or 
nted  colour.  In  o],l  ur.i^ 
ml.  papier-mache,  and 
■aple  frames.  Rim;-., 
.ockets.  Bracelets,  with 
ilhout-tte  Clasps  ; 
Historir.il  Silhouette 
Porcelain. 

No  Modern  Fakes. 
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miles  of  Kdouart's 
,7lHi  named  and  tiated 
AMERICAN  PORTRAITS 

aken    lM!)-lN4!t   in  the 
United  States. 

■ 


5.600  Silhouettes  named 
and  dated  in  th*-  original 
folios  of  August  Kdouart, 
1326-1839,  taken  in  Eng- 
land, Scotland  &  Ireland. 

Write  and   ask   if  vour 
( >  rand  parents  are 
amongst  them. 
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"  Spy  "  Cartoons,  sixty,  in  perfect  condition,  Is.  (id. 
each.    Jones,  8,  Welbeck  Street,  W.L 

Very  Fine  Inlaid  Sheraton  Dining  Table,  D  ends, 
and  in  three  sections.  When  fullv  extended, 
1(1  ft.  by  4  ft.  5  in.  Expert  probate  valuation, 
L05  guineas.     (Xo.  R1672.) 

First  Editions,  Autograph  Letters,  and  quantity  of 
Engravings  for  disposal,  cheap.    (Xo.  HI (573.) 

Genuine  Hand-made  Kashmir  Sari,  seventeenth 
century,  cream  centre,  4  yds.  by  II  yds.,  £50  or 
near  offer.     (Xo.  RKi74.) 

An  Old  Scrapbook,  including  authentic  sealed  auto- 
graphs, Melbourne,  Curzon,  Peel,  -Mansfield,  X'elson, 
Kemble,  and  several  great  Englishmen.  Also  old 
Bronze  (nude),  by  J.  Pradier.     (Xo.  R1676.) 

A  Piece  of  Old  Limoges  Enamel,  dark  blue  on  gold, 
representing  Laocoon,  dated  1535.  L.  L.  (No. 
R1677.) 

Gentleman  would  like  to  dispose  of  approximatelv 
300  square  feet  of  Old  Oak  Panelling  of  the  plain 
design  in  excellent  condition.      Apply  No.  R1678. 

CONTINUED  ON  PAGE  LXV. 


.Antiques  for  SaU. 

Sets  of  Old  Chippendale  Chairs;  Sheraton  Sideboards; 
Chippendale  Dining  Tables;  Chippendale  Bookcases; 
Bureaux;  Wardrobes  and  Tallboys ;  Sheraton  Bookcases; 
Wardrobes  ;  Bureaux  and  Card  Tables.  ;  Rare  Antique 
Oak  Cabinet;  Welsh  Dresser;  Fine  .Jacobean  Chest  and 
Chairs;  Grandfather  and  Bracket  Clocks ;  China;  Sheffield 
Plate  ;  Prints  ;  etc. 

Mrs.  F.  A.  Tighe 

51,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


QTAMDQ  ^  e  no^  a  most  complete  stock  of  Stamps  of  all  countries, 
WlfllTii  W  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
B0-patie  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  1 
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For  many  years  past 


©16  EriQlteb  furniture 

in  its  original  condition,  has  been  the  leading  feature  or  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No.  O.io^iN 
A  Chippendale  Mahogany  Bureau 
Bookcase  of  fine  colour  tone. 
The  upper  part  has  3  adjustable 
shelves  with  4  small  drawers,  en- 
closed by  the  original  glazed  trellis 
doors  and  surmounted  by  a  moulded 
and  dentil  cornice.  The  lower  part 
has  a  beautifully  fitted  Secretaire 
with  a  cupboard,  two  secret  drawers 
and  10  small  drawers  with  shaped 
fronts.  Beneath  this  are  3  long 
and  2  short  drawers,  all  oak  lined. 
3  ft.  6  in.  wide  ;  1  ft.  10  in.  deep  ; 
7  ft.  3  in.  high. 
As  illustrated  herewith. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARH, 
LONDON  S.W.I. 
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Owners  of  important  Old 
Masters  and  Worlds  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  A  merican,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Telephone:  Deal  379 

R  ID  Q  tTV      Al  home  on  Sundays 

IVllvO.       Pv_yJ_/iHi  I       and  during  holidays. 

FORRES  HOUSE 
-Antique  (Galleries 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 


THE  CONNOISSEUR 
IN  AMERICA. 

As  statements  have  been  circulated  that  the 
sale  of  The  Connoisseur  in  America  has  fallen, 
we  desire  to  state  emphatically  that  such  is 
not  the  case. 

1 thousands  of  readers  in  America  include 
its  most  influential  and  wealthy  citizens. 

For  Advertisement  Rates  and  full  particulars 
write  to  the  Advertisement  Manager,  Mr.  T. 
Livingston'k  Bailv,  I,  Duke  Street,  St.  James's, 
London,  S.W.I. 
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M 


44  to  52,  New  Oxi 


OVER 

100 

ROOMS 


One  of   a   pair  of  old 
Italian  Walnut 
ARM-CHAIRS, 
stuffed  seats  and  backs 
in  old  Genoese  crimson 
velvet.    Late  XVIIth 
century 


A  rare  old  Charles  II. 
Oak  small  two- flap 
folding    oval  TABLE 


Genuine  Antique  Furni 

Abridged  Illustratec 

February.  iy2K.  —No.  cccxviii.  ^  ' 
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Harris  &  Sons 


>rd  Street 

London,  w.ci 


Old  .lames  I.  carved  Oak 
COFFER,  with  drawers 
below,  the  panels  to 
upper    part    inlaid  with 
marqueterie 


ruRE  &  Works  of  Art 

Catalogue  7s.  post  free 
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By  Appointment  to 


H.M.  The  Queen. 


JOHN  SPARKS 


One  Chinese  Lacquer  Screen,  with  inlaid  hardstones  and  coromandel 
lower  panels,  and  entirely  coromandel  on  the  reverse  side. 
Kien-Lung,  1736-1795.       Height,  7  feet. 

128,  MOUNT  STREET,  W.l 

(Late  of  37  a,  Duke  Street,  Manchester  Square,  W.J  ) 
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BY  APPOINTMENT  TO  H.V.  THE  QUEEN 

FRANK  PARTRIDGE 


Very  line  Ming  peacock  blue  FISHBOWL.  decorated  with  six  sprays  of  flowers 
in  cream  and  dark  blue.     27  in.  Ciameter  :    17  in.   high:    on  wood  stand. 

LONDON        AND         NEW  YORK 

26,  KingStreet,  St.  James's,  S.W.1  6,  West   Fifty-Sixth  Street 

EVERY    ARTICLE  GUARANTEED 


The  (  onnoisseur 


IRarc  ©tt>  English  Stiver 


Geo.I.Pair  Salt  Cellars  , 


Geo.U.Pepper  Castor1749. 
Maker:  George  Hunter.London.    „       tVAJrE  1787 

Maker:Wm.Vincent,London. 


SPINK    &   SON,  LTP 

ESTABLISHED  AS   LONDON   SILVERSMITHS  IN  THE  YEAR  1772 

5,  6  &  7  King  St.,  St.  James's,  London,  S.W.  1 


Telephone:    5275  Gerrard  (3  Linesi 


by  APPOINTMENT 


Cables:   "Jadeite.  London, 
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ARTHUR  EDWARDS 


Telegrams  &  Cables  :  Edwaturch.  London 
Telephone  :  Mayfair  3627 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


The  Stratford  Galleries, 

57  to  61,  Wigmore  Street,  Cavendish  Sq.,  LONDON,  W.l 


A  rare  and  beautiful  old  seventeenth-century  Kinywood  Cabinet,  of  very  fine  quality,  showing  slide,  and 
centre   cupboard   decorated    with    tortoiseshell,   ivory   and  ebony.    Rich   colour  and   perfect  condition. 
Width.  4  ft.  7  in.  ;    depth.  I  ft.  8  in.  ;    height.  5  ft.  10  in.    Circa  1680. 


WANTED  TO.  PURCHASE :   PANELS,  CUT  FRAGMENTS  OR  BORDERS 

OF  OLD  VERDURE  &  FLORAL  TAPES  TRY.      Good  condition  not  essential. 


EXPERT    VALUATIONS    FOR    FIRE    INSURANCE.    PROBATE    AND     FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY      ROOMS      OF      OLD      FURNITURE      ON      ONE  FLOOR 
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BY  DIRECTION  OF  JAMES  H.  EDWARDS,  Esq. 


WOODSIDE.     FRANT,  SUSSEX 

Half  a  mile  from  Frant,  three  miles  from  Tunbridge  Wells. 


016  £1x3  Us!)  J^umiture 

AND 

~K  (Tollection  of  3\are  sprints  in  (Lolour,  etc- 

A  JACOBEAN  INLAID  COURT  CUPBOARD,  on  bulbous  supports  ;  a  OUEEN  ANNE  CHEST, 
with  Chinese  incised  black  lacquer  panels,  RHAXG-HSI  PERIOD  ;  a  OUEEX  ANNE  OAK  DRESSER  ; 
a  CHIPPEX D A F E  SIDE-TABFE,  with  pierced  Scroll  frieze,  on  fluted  column  legs  ;  a  SET  OF  HEPPFE- 
WHITE  MAHOGANY  CHAIRS,  carved  band  of  husks,  with  fluted  rail  splats  (six  and  one  elbow)  ;  an 
ADAM  MAHOGAXY  SIDE-TABFE,  serpentine  shaped  front,  carved  with  husk  ornaments  ;  JACOBEAX 
AND  CEOMWEFFIAN  DRESSERS,  plate  racks,  overmantels,  refectory  tables  gate-leg  tables,  candle 
stands;  OUEEX  ANNE.  GEORGIAX,  SHERATON,  and  DUTCH  MAROUETERIE  WARDROBES  ; 
EIGHTEENTHS  ENTURY  INLAID  BOW-FROXT  SIDEBOARDS,  dressing  chests,  toilet  mirrors; 
ADAM  and  HEPPFEWHITE  CHAIRS,  settees,  mirrors;  a  CROMWEFFIAN  BRASS  LANTERN 
CLOCK,  by  P  COFFYER,  FONDOX. 

STAFFORDSHIRE,  CROWN  DERBY,  WORCESTER,  ORIEXTAF,  DEFFT  DIXXER  and 
DESSERT  SERVICES;  TURKEY.  WILTON,  and  PERSIAN"  CARPETS  and  RUGS;  books,  china 
and  glass,  plated  ware,  Dutch  tiles  ;   SILK,  VELVET  and  FACE  CURTAINS. 

THE  PICTURES 

include  "  DIVIDED  AFFECTION,"  by  ARTHUR  J.  EFSFEY  (Exhibited  Royal  Academy,  1899)  ; 
"  PARTRIDGE  SHOOTING,"  a  pair,  bv  GEORGE  MORFAND  (from  Lieutenant-Colonel  Hcllwav's 
Collection)  ;  a  LANDSCAPE  and  HUNTING  SCENE,  bv  GEORGE  MORFAND  ;  TWO  COAST 
SCENES,  and  other  EXAMPFES,  by  the  SAME  ARTIST. 

A    COLLECTION    OF    RARE    PRINTS    (in  colour) 

*'  IJETITIA  "—Four  of  the  Series- -"  DOMESTIC  HAPPINESS,"  "  THE  VIRTUOUS  PARENT," 
"  DRESSING  FOR  THE  MASQUERADE,"  and  "  THE  TAVERN  DOOR,"  after  G.  Morland,  by  J.  R. 
Smith  ;  A  COMPLETE  SET  OF  "  LOXDOX  CRIES,"  after  F.  Wheatlev,  R.A.  ;  "  THE  MA  IF  COACH," 
after  Morland,  bv  S.  W.  Reynolds  ;  "  BOYS  BATHING,"  "  BOYS  ROBBING  AN  ORCHARD,"  and 
"  THE  ANGRY  FARMER,"  after  G.  Morland,  bv  E.  Scott  ;  "  THE  FARMER'S  VISIT  IN  TOWN," 
and  "THE  VISIT  RETURNED  IN  THE  COUXTRY,"  after  Morland,  by  Nutter  ;  "THE  INDUS- 
TRIOUS COTTAGER,"  after  Morland,  by  W.  Blake  ;  "  HOW  SWEET'S  THE  LOVE  THAT  MEETS 
RETURN,"  after  Morland,  by  Gaugain  ;  "  THE  GRANTHAM  CHILDREN,"  after  Sir  Joshua  Reynolds, 
by  T.  Cheesman  ;  "  THE  WATERCRESS  GIRL,"  after  Wheatley,  by  Bartolozzi ;  "  THE  QUARREL  " 
and  "  THE  RECONCILIATION,"  after  Adam  Buck,  bv  S.  Freeman  ;  "  HIBERNIA  IN  A  JIG  "  and 
"  CALEDONIA  IN  A  REEF,"  after  Adam  Buck,  by  Roberts  and  Stadler  ;  "MY  DEAR  FITTFE 
SHACK  "  and  "  WHAT'S  THAT,  MOTHER  3  "  after  A.  Buck,  by  Agar  and  Bluck  ;  "  THE  DARLING 
ASLEEP  "  and  "  THE  DARLING  AWAKE,"  after  A.  Buck,  by  Freeman  ;  CHIFDREN  SKATING, 
"WINTER,"  and  CHIFDREN  PLAYING,  "AUTUMN,"  bv  and  after  J.  Pierson  ;  "SHEPHERDS 
REPOSING,"  bv  W.  Bond,  after  Morland  ;  MEZZOTINT  ENGRAVINGS,  including  "  THE  COUNTRY 
STABLE,"  "SELLING  CHERRIES,"  and  "  THE  WARRENER,"  after  G.  Morland;  Old  Engravings, 
Silhouette  portraits. 

Walnut,  white  enamel,  and  other  BEDROOM  M'RXITI'KK,  in  wardrobes,  dressing  chests,  toilet  mirrors, 
washstands,  brass  and  iron  bedsteads  and  bedding. 

A  24  H  P.  DODGE  LAXDAULETTE  (m>=,).  the  body  painted  wine  colour,  and  accessories.  A  14  H  P.  MORRIS 
OXFORD  STAXDARD  SALOON  (1927),  the  body  painted  claret  colour,  and  accessories.  A  galvanised  all-four  gantry 
car  jack,  a  garage  jack,  a  light  car  jack,  a  foot  base  hand  tvre  pump  and  a  patent  "  Eiltrall  "  oil  filter. 

THE  OUTDOOR  EFFECTS  comprise:  A  PUNT;  a  life-sized  lead  figure  of  MERCURY,  after  John  of  Bologna; 
ANTIQUE  LEAD  GARDEN  VASES  and  URNS;  a  ROM  AN  SCULPTURED  STONE  FONT ;  a  pair  of  wrought-iron 
dwarf  gates,  designed  as  halberds,  surmounted  by  crests  of  spurs;  painted  garden  seats,  chicken  houses,  etc.,  and 
miscellanea,  which  Messrs. 

KNIGHT,  FRANK  &  RUTLEY 

will  SEFF  by  AUCTION,  on  THE  PREMISES  as  above,  on  WEDNESDAY  and  THURSDAY, 
February  Nth  and  qth,  1928,  at  one  o'clock  precisely  each  day.  ON  VIEW  two  davs  prior,  from  10  to  5 
o'clock.'  CATALOGUES  of  the  AUCTIONEERS",  at  their"  Offices,  20,  Hanover  "Square,  W.i. 
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A  COLLECTION  of  ANTIQUE 
NEEDLEWORK  FOR  SALE 


I  he  Collection  we  are  now  exhibiting  in  our  Antique  Gallery  is  of  exceptional  interest,  and 
includes  quaint  Samplers,  old  Needlework  Pictures,  Embroidered  Panels,  and  Bed  Hangings. 


lacobean  Embroidered  Hanging,  in  soft  blues  and  greens     birds  only  in  red.     Size,  8  ft.  by  7  ft. 


DEBENHAM  &  FREEBODY 

(Debenhams  Ltd. 

72,  WELBECK  STREET,  LONDON,  W.l 
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WHITE  ALLOM  &  Co. 

Decorations    «    Furniture    ~    Antique  'l^ooms 


e  In  exceptionally  fine  example  of  a  Tudor  Stone  {Mantelpiece,  formerly  in 
John  Langton  s  house,  Welsh  'Bark,  'Bristol,  and  illustrated  in  31.  Jourdain  s 
book  of  "  English  'Decoration  and  Furniture  of  the  Early  'Renaissance." 
Height,  1 3  ft.  3  in. 


15  George  Street  -817-819- 
Hanover   Square  Madison  Avenue 

LONDON,  W.l  NEW  YORK 
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Y  APPOINTMENT 


TELEPHONK 
No.  19 


W.  Williamson  s  Sons 


WILLIAM  WILLIAMSON 


MARTIN*  WILLIAMSON 


Exceptionally  Fine  Old  Walnut  Bureau  Cabinet 


GUILDFORD, 

SURREY 


ESTABLISHED  END  OF  18TH  CEN- 
TURY  BY  GREAT-GRANDFATHER 
OF    PRESENT  PARTNERS. 


Old  English 
Furniture 
Galleries 

One   of  the   largest   in   the  Kingdom 


Displayed  in  Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 


Open  all  day 
Saturday 


Half -day 
Wednesday 


DELIVER    FREE    IN  LONDON- 

vvn 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 

ABC     (STH  EDITION) 


TELEPHONE  '. 
PARK  5421 


QUEEN    ANNE    WALNUT    CHEST    ON  STAND. 

3  ft.  4  in.  wide:  3  ft.  7  in.  high;  1  ft.  11  in.  deep. 
TWO    FINE    OLD    WORCESTER    JUGS.     11  in.  high. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 
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MASTERPIECES    BY    SIR    THOMAS    LAWRENCE,  P.R.A. 

VICARS  BROTHERS 

ESTABLISHED  1874 

Have  published,  during  the  last  fifteen  years,  the  following  Mezzotint  Engravings, 
printed  in  colour,  after  Sir  Thomas  Lawrence,  P.R.A. 


MISS  CROKER 

Size,  12  in.  by  10  in. 


PINKIE 

Size,  20  in.  by  121  in. 


Engraved  by 
SYDNEY  E.  WILSON 


LADY  PEEL 

Size,  12  in.  by  10  in. 


LADY  RAVENSWORTH 

Size,  12  in.  by  10  in. 


COUNTESS    OF  DURHAM 

Size,  12  in.  by  10  in. 


MASTER  LAMBTON 

Size,  15  in.  by  11)  in. 


(The  Calmady  Children) 
Size,  14  in.  by  14  in. 


PRINCESS  CHARLOTTE 

Size,  12  in.  by  101  in. 


The  whole  edition  of  each  subject  has  long  since  been  sold,  but  the 
publishers  are  prepared  to  quote  prices  for  any  of  the  above  portraits. 

12,  Old  Bond  Street,  London,  W.  i 
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This  beautiful  Engraving  by  ISHAHEL  VAN  MECKENEM,  with  wide  margins 
and  in  perfect  condition,  of  which  only  three  copies  are  known,  will  be  included  in 

C.  G.  BOERNER'S 

MAY  SALE  oftheGerhar,  GUTTLER  COLLECTION  of  choice 
OLD  ENGRAVINGS.     To  this  Collection,  which  also  includes 

Fine  Prints  by  Altdorfer,   Cranach,  Durer,   Hirschvogel,  Hollar, 
Lautensack,  Lucas  van  Leyden,  Ostade,  Rembrandt,  Schongauer, 
and  other  great  Masters  of  the  Fifteenth  to  Seventeenth  Centuries, 
will  be  joined  very  rare 

EARLY  ITALIAN  ENGRAVINGS  from  the  famous  Collection  of  the 

LATE  KING  FREDERICK  AUGUST  II.,  of  Dresden. 

The  richly  illustrated  Catalogue  157  will  be  issued  at  the  end  of  March.  Price:  5  R.Marks.  Apply  to 
C.  G.  Boerner,  26  Universitatsstrasse  26,  Leipzig,  C.i.     Cables  and  Telegrams :  "  Boernerkunst,  Leipzig." 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 


15/,  1  59  &  161,  Regent  Street,  London,  W.l 

Telephone:    GERRARD  458!  Cable  Address  :   "  EDWARDSONS.  LONDON 

Regent  Qalleries 

\\  e  invite  inspection  of  our  wonderful  Collection  of 


.Antiques  of  All  Jperio6s 


A  uniaue  Panelled  Room,  in  richly  figured  solid  walnut,  circa  1710,  from  Wolston  Manor,  near  Rugby. 
The  pieces  shown  in  the  room  are  specimens  from  our  fine  collection  of  antiques. 
(Size  of  room,  2  5  ft.  by  17  ft.  7  in.) 
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V  * 

Oak  Henri  VIII.  Table  with  carving,  same  fretting  and 
cutting  as  King's  College  Chapel,  Cambridge. 

TRADE 

CD 

Station  :    South  Godstone  (2  miles) 

Telephone:    24  COPTHORNE 

These  are  beautiful  examples  of  Walnut  French  Renaissance  with  unusually  vigorous  sculptured  ornamentation. 
The    judgment    of    time    will    give    such    examples    premier    place    over    all    existing    domestic  furniture. 


DENNIS  MAYNARD,  Blindley  Heath,  Surrey, 

24   miles  from   London  on   main   Eastbourne  Road. 
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AN    IMPOSING    ELIZABETHAN    OAK    STAIRCASE    FROM  A 
BARONIAL    HALL    IN  NORFOLK. 


OLD    PANELLED  ROOMS 

STAIRCASES,    DOORWAYS,  etc. 


ROBERSONS 

213/229,  Knightsbrid£c,  London,  s.w.7 

in   association  with 

ROBERSONS  of  LONDON      2-1,  East  67th  Street.  New  York 

.win 
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MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely 

Feb.    1st. — Modern  Etch- 
ings.— Printed  Books. 

Feb.  2nd. — Chinese  Works 
of  Art,  including  Pottery, 
Porcelain,  Hardstones,  Rugs 
and  Carpets,  etc. 

Feb.    3rd. —Old  English 

and     Irish    Glass,  Musical 

Instruments,      Old  English 
Furniture,  etc. 

Feb.  6th-7th.-  Old  Engrav- 
ings, comprising  the  property 
of  the  Rev.  C.  W.  N.  Hutton  ; 
of  Major  H.  E.  Wilbraham, 
and  of  Sir  Vere  Foster,  Bt. 

Feb.  8th. —  Modern  Drawings  and  Pictures. 

Feb.  9th- 10th. —  Objects  of  Vertu,  including  the  Collection 
of  H.  A.  Brolemann,  deed.,  sold  by  Order  of  Mine.  Etienne 
Mallet;    Old  English  Furniture,  etc. 

Feb.  13th -15th. — Valuable  Printed  Books,  Illuminated 
Manuscripts.  Autograph  Letters,  etc.,  comprising  the  property 
of  the  late  E.  H.  Van  Ingden,  Esq.,  New  York  City,  L'.S.A. ; 
of  the  Marquess  of  Tweeddale  ;  of  Sir  Hubert  Medlycott,  Bt.  ; 
of  Lt.-Col.  Sir  Charles  Miles,  Bt.,  and  of  Sir  Vere  Foster,  Bt. 
Illustrated  catalogues  (2  plates),  1/—. 

Feb.  1 5th. — Valuable  Old  Engravings,  the  property  of  the 
Rev.  Lewis  Gilbertson,  comprising  rare  early  Mezzotints,  etc. 
Illustrated  catalogues  (8  plates),  4/-. 

Feb.  16th- 17th.  -Old  English  Furniture  and  Works  of 
Art,  Relics  of  Edward  Gibbon,  etc.,  from  the  Collections  of 
the  Earls  of  Sheffield,  Lady  Mary  Browne,  and  Sir  Vere 
Foster,  Bt.     Illustrated  catalogues  (5  plates),  2/-. 


Feb.  22nd.— Old  Pictures  and  Drawings,  from  the  Collection 
of  the  Earls  of  Sheffield.  Illustrated  catalogues  (4  plates),  2/-. 

Feb.  26th-27th. — The  Valuable  Library  of  Books,  chiefly 
relating  to  Chess,  the  property  of  the  late  R.  H.  Rimington- 

Wilson,  Esq.    Illustrated  catalogues  (6  plates),  3/-. 

Feb.  29th  and  March  1st. — The  second  portion  of£the 
Morrison  Collection,  sold  by  order  of  Mrs.  Morrison,  com 
prising  British  and  Foreign  Mezzotint  Portraits. 

Illustrated  Catalogues  mav  be  had. 


Sales  on  view  at  least 
two  days  prior. 

Catalogues  may  be  had. 

Printed  lists  of  prices 
and  buyers  names  may 
be  purchased  after  each 
sale. 

Particulars  on 
application. 

No    priced  catalogues 
are  issued. 


Sale,  Fob.  15th.      Mezzotint,  "King  Charles  II."  Sale.  Feb.  22nd.     Oil  Painting.  "Portrait  of  Dorothy. 

Abraham  Blooteling  after  Sir  P.  Lely.  daughter  of  J.  Holroyd.  Esq.,    by  Angelica  Kauffman. 
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LENYGON  &  MORANT™. 


OLD  ENGLISH  FVRNITVRE   -  DECORATIONS. 


OVR  ENTRANCE  IN  OLD  BVRLINGTON  STREET.  W. 

OLD  BVRLINGTON  STREET  Wl. 

(^ALSO  ENTRANCE  IN   CORK  STREET.) 
AND 

16  EAST  60th  STREET.    NEW  YORK. 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  established  33  Years 

Furniture,  Clocks,  &c.  Earl})  Pottery 
Old  Silver  and  Sheffield  Plate      -  - 


English  and  Oriental 
China,  Prints  and 
Works  of  Art 


Pair    of    Antique    Chippendale    Mahogany  Buckets 
One  of  a  set  of  three  Rosewood  Tables. 


Colonial  and  American 
buyers  specially  invited 


All    Goods  Guaranteed, 
and    money    returned  if 
not  satisfactory 


WANTED — 
GENUINE  ANTIQUES 
FOR  CASH 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 
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Set  of  Three  Antique  Marked  Spode  Vases,  height  of  centre.  111  in. 
Antique  Rosewood  Sofa  Table,  open,  5  ft.  6  in.  ;    closed,  3  ft. 

MANCHESTER 


ACTON  SURGEYr 

London     ^hns     'Brews jYM 

1.  AMBERLEY  ROAD,  PADDINGTON.  LONDON.  ¥9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


Jin  extremely  rare  Qothic  Balustrade,  in  oak,  with  carved  tracery-headed  panels  divided  hi/  massive  buttresses. 
Magnificent  English  craftsmanship  of  the  fourteenth  century.  Dimensions  :  I  5  ft.  8  in.  long:  2  ft.  I0\  in.  high. 
Suitable  for  the  fionl  of  a  minstrel  gallery  or  to  enclose  the  well  of  a  staircase 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc.,  IN  THE  COUNTRY 

.\  XVI] 
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EL  Blairman  &  Sons 


>b  ana  26c3 
St.  James?s?  London 

(OPPOSITE  CHRISTIE'S) 


.W.l 


Established  1884. 


A  CHOICE  SMALL  CHIPPENDALE  UPHOLSTERED 
ARM-CHAIR.     36  in.  high. 


©lb  jfurniture  Cbina 
Silver  flIMnfatures 
Jvories  .  3Lacquer 
Enamels 


Specialists  in 
jfinc  Cblnese  3aDe   anC>  otber 
Ibarbstone  Carvings 


Harrogate 

and 


Collectors  and 
Dealers  should 
not  fail  to  visit 
our  Galleries 


A   SET  OF   THREE   OLD   SPODE   VASES,   VERY    FINELY    PAINTED  WITH 
FIGURE   SUBJECTS   AND   RICHLY   GIL  L       (Marked,  Spode  3613.) 
Height,  61  in   centre  ;    5J  in   side  vases. 


INSPECTION    CORDIALLY  INVITED 


\  X 1 X 
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BRUFORDS 

N  I  »I<  WATO  I ■  I •  PJJ.ETT- LAKH -&-SON 

24I-HICH  •  STREET- EXETER 
AND  -  AT  •  EASTBCM  IRNE 

W 1  U  U  IE     -  1 1  \  I  :  W  B 

FJNE  '  OLD"  F(  [RNFH  IRE 
WORKS- OF -ARTJ^ 


Pair  Mahogany 
Buckets. 
153  in.  hiuh. 
Diameter,  H  in. 

Eighteenth  Century. 

Brass  bands  ami 
handles. 


To  carry  away  the 
used  plates  from 
the    dining  room. 

£42  the  pair. 


SHERATON.  6  ft.  G  in.;  front  to  hack,  2  ft.  6  in.  Linen  drawer  beneath. 
Lower  ediies  and  fluted  work  of  ormolu.  Fine  colour.  Ivory  escutcheons.  £125. 


Messrs.  PUTTICK  &  SIMPSON 


Telephones:   Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :   "  Puttickdom,  Westrand,  London.' 


will  hold  the  following  SALES  by  AUCTION 
during  FEBRUARY  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER  SQUARE,   LONDON,  W.C.2 

Postage  Stamps    February  1st. 

Fine  Baxter  and  Le  Blond  Colour-Prints,  etc.,  including  the  Collection  formed  by  Mrs.  H.  F. 

Thomas,  of  Elstree,  Herts   February  2nd. 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art      ...  February  3rd. 

Books  and  Manuscripts   February  7th  &  8th. 

Old  Italian  Violins  and  other  Musical  Instruments   February  ()th. 

Old  English  Furniture  and  Porcelain,  Glass,  Objects  of  Art,  Persian  Rugs,  etc.  February  10th. 

Postage  Stamps    February  14th  &  15th. 

Old  and  Modern  Pictures  and  Drawings,  the  property  of  the  late  Miss  Johnston,  of  Bayfort, 

Torquay,  etc   February  15th. 

Old  Chinese  Porcelain  and  Pottery,  Antique  Textiles  and  Lace,  Persian  Rugs,  etc. 

February  17th. 

Old  Engravings  and  Colour-Prints,  Modern  Etchings,  Drawings,  etc.  ...         February  17th. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery    February  23rd- 

Old  Italian  and  other  Violins,  Violas,  Violoncellos,  Bows,  etc   February  23rd. 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art  ...  February  24th 
Postage  Stamps   February  28th  &  29th. 

February,  1H28.-  No.  ccexviii.  XXX 
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LIBERTY 

ANTIQUE  EMBROIDERIES.. .  EUROPEAN  ARMS  &  ARMOUR. 
OLD  ENGLISH  &  CONTINENTAL  FURNITURE. 
RARE  ORIENTAL  CARPETS  &  RUGS...  ANCIENT  CHINESE  PORCELAIN 

AND  WORKS  OF  ART. 


INTERESTING   OLD    SCREEN    IN    GILT    FRAME.        PANELS   OF   EARLY  RENAISSANCE 
AND   GOTHIC    EMBROIDERY    MADE    FROM    CHURCH  VESTMENTS 

HEIGHT  OF  SCREEN  OVERALL  6  FT.  6!  IN.  WIDTH  OF  TOP  EMBROIDERED  PANEL  1    FT.  21  IN. 

WIDTH  OF  EACH  SCRIM  PANEL  1    FT.  9     IN.  H  El  G  HT  OF  BOTTO  M  E  M  B  ROI DER  E  D  PA  N  EL   3  FT.  9  IN 

HEIGHT  OF  TOP  EMBROIDERED  PANEL        1    FT.  7     IN  W I DTH  O  F  BOTTO  M  E  M  B  ROI  DER  ED  P  A  N  EL     1    FT.  21  IN. 


LIBERTY  &  CO™ REGENT  ST  LONDONw.l. 
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MAGGS  BROTHERS 

34  &  35,  CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIUe 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

m 

<|  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
Ifl  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <][  Items  of 
rarity  and  interest  always  gladly  purchased, 
fj  Shipments  to  America  every  week. 


44 


Cbe 

treasure  Rouse 


One  of  the  largest 
stores  in  the  kingdom 
for  Genuine  Antiques 


FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

Kay  Street  Mills 

PRESTON 


Telegrams  &  Cables: 
Antiques,  Preston.' 


Telephone 
414  -Preston. 


Very  fine  old  Dutch  Oil  Painting,  beautiful  colours. 
Artist  unknown.  Price  £25  delivered  free. 

Size  of  canvas  :  29.!  in,  by  24i  in. 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrard 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


February,  1928. — No.  ccexviii. 
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Expert  Hrt  packers  ano  Shippers  to 
tz\k  Hnberson  Galleries, 
fl>arft  avenue  ano  59tb  Street, 
IRcw  IJorl;  (litv, 

for  wbom  we  pacheo  tbe  collection 
of  tbe  late  Discount  Xeverbulme, 
ano  many?  otber  famous  collections. 


LONDON  Offices 
6-10,  Cecil  Court,  St.  Martin's  Lane,  W.C.2 

Telephone:  Gerrard  3043       CableKrams  &  Telegrams :  "  Kamsmarat,  London." 

Case  Making  and  Packing  Warehouses  : 
6,  7       8,  Whltcher  Place,  Rochester  Road,  Camden  Town,  N.U  .  1 

C 


NEW  YORK 

Cameron-Smith  &  Marriott,  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 
17-19,  State  Street,  New  York  City 

Telephone:  Bowling  Green  10329-10330.  Cables:  "JacberK,  New  York" 
Also  represented  in  Boston.  Philadelphia,  and  prineipal  eitten  of  the  world. 

X  X  X 1 1 1 


The  Connoisseur 


CECIL  DAVIS 

Specialist  in  ©lc>  Englisb  anS 
Jrisb  c3lass 


PAIRS  OF  EARLY  IRISH  GLASS  CANDLESTICKS,  with  hanging 
pendants  of  fine  quali'y  (centre  candlestick  is  one  of  a  pair). 


Upwards  of  30  pairs  of  Candlesticks  of  all  periods  in  stock 
Just  added — Pair  of  rare  Adam  period  2-light  wall  candelabra 


13-in.  EARLY  IRISH  SLICE-CUT  REVOLVING  WAITER, 
with  centre  sweetmeat  glass  and  8  early  jelly  glasses. 

Large  and  comprehensive  stock  of  fine  quality  Table  Glass 
Trade  supplied 


RARE  MILLEFIORI  GLASS  PAPERWEIGHTS. 

(1  and  5)  Superb  pair  of  Crimson  and  Violet  Dahlias  ;  (2)  Butterfly, 
with  coloured  cane  border;   (3)  Strawberry,  fruit,  and  flower; 
(4)  Coloured  butterfly  hovering  over  white  flower. 

WANTED— ALL  KINDS  OF  FINE  GLASS. 
High  prices  paid  for  rare  specimens. 
Detailed  Monthly  Glass  List,  post  free  3d. 


8,  St.  Mary  Abbott's  Terrace,  Kensington,  W.  1  4 

Tel.  :  Park  4085 


NOW  READY 

The  Outstanding  Event  in  the 
Art  Publishing  World 

In*  view  of  the  Celebrations  of  the  400th 
Ji nniversary   of   the   death    of  Durer,  is 
the  publication  of 

Reproductions  of  the 
Complete  Woodcuts 
of  Albrecht  Durer 

EDITED    BY   DR.   WILLI  KURTH 

(Custodian  in  the  Kupferstichkabinett.  Berlin). 

WITH  INTRODUCTION,  forming  a  valuable 
and  authoritative  commentary  on  the  work, 
BY   CAMPBELL    DODGSON,   C.B.E.,  M.A. 

(Keeper  of  Prints  and  Drawings,  British  Museum), 
who  in  the  Introduction  says  : 

"  Incomparably  better  and  more  com- 
plete than  anv  previously  existing 
work  of  its  kind." 

Approximately  350  woodcuts  are  reproduced, 
every  device  of  modern  technique  having  been 
used  in  order  that  the  wealth  of  creation,  to  be 
found  in  the  work  of  this  versatile  artist,  may 
be  presented  in  a  worthy  form. 


"The  Connoisseur"  {Jan.,  1928)  says: 

"It  may  be  prophesied  that  Dr.  Kurth's  work  will 
be  remembered-as  one  of  the  worthiest  of  the  Durer 
celebrations." 

"No  praise  can  be  too  high  for  the  way  in  which  the 
woodcuts  have  been  reproduced." 

" To  the  collector  Dr.  Kurth's  scholarly  notes  will 
prove  both  useful  and  interesting." 

Mr.  A.  E.  Popharn,  in  "Apollo"  {Jan.,  I  928),  writes  : 

"The  reproductions,  in  etched  line  blocks,  are  extra- 
ordinarily good  and  extremely  accurate  The 

text  ....  forms  a  thorough  and  scholarly  guide 
through  the  mazes  of  Durer  literature  in  relation  to 
the  woodcuts." 

"The  publication  will  certainly  retrain  the  standard 
collection  of  Diirer's  Woodcuts  for  many  years  to 
co  tic  and  will  be  a  valued,  if  bulky,  possession  of 
all  admirers  of  Diirer's  genius." 

"  The  Times  Literary  Supplement  "  says  : 

"Dr.  Willi  Kurth's  admirable  edition  of  the  complete 
woodcuts.  ' 

Edition   limited  to   500   copies  ;     250   bound  in 
buckram,  250  in  portfolio. 

£7  lOs.  Od.  net. 

Of  all  Booksellers  or  direct  from  the  Publishers  : 

W.  &  G.  FOYLE  Ltd. 

Fine  Art  Booksellers  and  Publishers, 
119-125,  CHARING  CROSS  ROAD,  LONDON,  W.C.  2 

'Phone  :    Gerrard  9310  (3  lines). 
Telegrams:    "Foylibra.  Westcent,  London." 
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nnounang 
THE  FIRST  INTERNATIONAL 

XHIBITION  OF  ANTIQUES 

CURIOS  AND  WORKS  OF  ART 

Olympia,  London,  lfT.\\   July  20th  to  2%t//,  1928 

Tll6     This  Exhibition  is  being  organised  by  The  Bazaar  with  the  co-operation 

„            .           of  the  leading  connoisseurs  and  experts  of  the  country.  No  expense 

UrPCM ISerS     nor  effort  is  being  spared  to  obtain  the  best  possible  advice  and  help  in 
every  direction. 

ttf7)  t^i 

The     The  purpose  of  this  Exhibition  is  bringing  together  dealers  and  collectors 
7i  from  all  parts  of  this  country,  the  Colonies,  the  Continent  and  America  ; 

1  It  I'pOSe     to  stimulate  the  public  interest  to  such  a  degree,  it  is  hoped,  that  large 
numbers  will  commence  happy  careers  as  collectors  immediately. 
<^p-> 

T'he  Size  ^  'ie  Large  Hall  of  Olympia,  which  will  house  the  exhibition,  has  an  area 
of  80,000  square  feet  available  for  exhibits,  exclusive  of  gangways,  etc. 
No  less  than  40,000  people  can  comfortably  visit  the  Exhibition  daily,  in 
fact  a  total  attendance  of  300,000  over  the  period  is  confidently  anticipated. 

ti?} 

ItS  Sc'O PC  Whilst  a  large  number  of  museum  pieces  will  be  exhibited,  there  will  be 
'  dealers  from  all  over  the  world  displaying  their  collections  for  sale.  There 
will  be  furniture,  prints,  pottery,  porcelain,  tapestries,  clocks,  glass,  bronzes, 
silver,  jewellery,  stamps,  paintings,  books,  coins  and  medals,  oriental  art, 
curios,  fabrics,  in  short  the  very  cream  of  the  work  of  craf  tsmen  of  bygone 
days  which  justly  commands  our  utmost  admiration. 

1^71 

The     The  catalogue  will  be  beautifully  printed  and  written  ;  a  book  that,  whilst 
useful  as  a  guide  to  the  exhibits,  will  be  kept  for  constant  reference  and 
CdtCtlo  C//C     treasured  for  the  memories  it  will  bring  of  what  undoubtedly  will  be  a 
memorable  exhibition.    It  will  be  on  sale  in  all  the  big  cities  of  the  world 
and  collectors  in  even  the  most  distant  quarters  will  make  good  use  of  it. 

I^t  fciT)  fc^l 

T.    V/rlu  '  to     'n  a        t*ie  cr°llector  ^^"iH  be  able  to  cover  ground  at  Olympia  that  would 
take  much  time  and  infinite  trouble  to  explore  in  the  ordinary  way.  Every 
tJic Collector     exhibit  will  be  to  him  a  thing  of  joy— and  even  experts  will  be  amazed  al 
C  tne  wealth  of  knowledge  that  can  be  gleaned  among  the  many  displays. 

He  will  be  able  to  buy  pieces  and  arrange  for  further  additions  to  his 
collection  with  the  minimum  of  trouble  and  expense. 

THE  VALUE  OF  THE  EXHIBITION  TO  DEALERS 

It  would  be  difficult  to  overestimate  this.  \ot  only  will  enthusiastic 
collectors  be  there  in  full  force,  but  undoubtedly  a  large  section  of  the 
public  who  have  yet  to  realise  what  a  wealth  ol  delight  there  is  in  the 
treasures  offered  by  dealers.  Few,  indeed,  can  there  be  who  can  restrain 
the  impulse  to  buy  alter  witnessing  such  a  wonderful  display  as  there  will 
be  at  Olympia.  1 1  is  the  dealer's  greatest  opportunity  to  gain  new  customers, 
to  renew  old  acquaintances  and  to  learn  himself  from  the  Other  exhibits. 

Tor  Tlll't/icr  ^l''1'1  u'i"  '"'  ghully  and  freely  given,  please  apply  to  The  Bazaar 

Exhibition,   Ltd.,  Chesham   House,  Regent   Street,  W.I. 
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Owen  (Svan^Uhomas  2^V?T^W: 

Xjelephone :  (jerrard  23 1 7       Cables:     Ocantiqua.  Lo 


1 


A  pair  of  early 
1 8th-century  finely 
carved  Walnut 
C  hairs. 


CHEAPEST    ANTIQUES    IN  LONDON 


WANTED — Anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 

V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station.) 

Commissions  executed.  Trade  supplied. 

February,  1928.— No.  ccexviii. 


^Antique  (Tfymese ^porcelain 
au6  Japanese  (Turios 

SALE   BY  AUCTION 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

Commencing  at  1.0  p.m.  each  Jay. 

TUESDAY.  FEBRUARY  21»t. — ANTIQUE  CHINESE 
PORCELAIN  and  POTTERY,  including  specimens  of  all 
periods:  BLUE  and  WHITE.  FA.MILLE  VERTE, 
FAMILLE  ROSE.  TURQUOISE  and  SELF-COLOUR 
Jars.  Vases,  Beakers.  Bowls,  Plates,  etc.  ;  EARLY 
BRONZES:  TANG  Hors.-s.  Camels.  Warriors,  etc.; 
AN HOLE  CHINESE  RUGS;  EMBROIDERIES  and 
SILK  SHAWLS,  etc.;  CHINESE  IVORIES:  JADE, 
etc.;  TREES;  INDIAN  BRASS  WARE  ;  CHINESE 
CLOISONNE:  RED  LACOUER  WARE;  PERSIAN- 
POTTERY,  etc." 

WEDNESDAY,  FEBRUARY  22nd. — JAPANESE  FINE 
IVORY  CARVINGS  ;  WALRUS  CARVINGS ;  SATS U MA. 
I  MAR  I.  and  KUTANI  WAKE;  BRONZES;  BRONZED- 
CLOISONNE  WARE;  LACOUER  SCREENS,  etc..  etc. 
The  larger  portion  of  the  Catalogue  to  be  sold  entirely 
WITHOUT  RESERVE. 

The  above  will  be  on  show  at  the  Curio  R  om.  P  L.A. 
Warehouse,  New  Street.  E.C.  (opposite  Liverpool  Street 
Station),  on  and  after  Thursday,  February  16th. 

Catalogues  from  the  Brokers: — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE,  E.C.3 


Telephone  : 
ROYAL  3640,  4. 


Telegrams : 
'  WHANGHEE.  FEN.  LONDON. 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique  silver  octagonal  Sugar  Castor 
Height,  6  in.  ;  weight,  6  40  oz.  Date 
1718.    Maker:  Sam  Welder. 


Antique  silver  Sugar  Basket.  Weight, 
6  30  OZ.    Date,  1792. 
Makers    D.  Urquhart  and  N  Hart. 


Antique  silver  Queen  Anne  Tankard. 
Weight,  26*90  oz.    Date,  1704. 
Maker:  Wm.  Keatt. 


Antique  silver  Sugar  Castor.  Height 
6t  in.  ;  weight,  6  00  oz.    Date,  1719. 
Maker:  Wm.  Gamhle. 


Antique  silver  Tea  Caddy.  Weight 
9  85  oz.    Date,  1777. 
Maker:  Wm.  Vincent. 


3,  VIGO  STREET 


LONDON,  W.  1 


Hall  S.-.\t  of  iwrvi-.l  pun-.    Period  of  Charles  II.   6  ft.  long,  13  in.  deep.    Price.  £32. 
GENUINE    ANTIQUES    OF    ALL  DESCRIPTIONS 


COOK    Jlntique  and  ^Decorative  Furniture 

14-15,  St.  Christopher  s  Place,  Wigmore  Street,  LONDON,  W.       -  mayfa?r!356o 
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FERMOYE 


67,  Grosvenor  Street, 

BOND  STREET,  LONDON, 


Telephone — Mayfair  4355.       Telegrams — Fermanoy,  Wesdo,  London.       Gables — Fermanoy,  London. 


Antiques 

and 

Works  of 
Art 


Old  Panelled 
Rooms 

Old  Furniture 

Fine  Old  Glass 

Old  Silver,  etc. 


A  very  fine  eighteenth-century  Chippendale  gallery-top  Table,  in  mahogany  of  lovely  colour  and  untouched 
condition.       Also  an  unusual  pair  of  Antique  Olobes — terrestrial  and  celestial.       A  small 
mahogany  Kookstand  of  the  late  eighteenth  century  is  shown  on  the  table. 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


A  1  v  ittle-shaped 
Vase  (one  of  a 
pair),  painted  in 
mixed  enamels 
with  fruiting 
peach  tree, 
the  base  marked 
in  underglaze 
blue  with  the 
seal  of  the  Ch'ien 
Lung  period. 

Height,  21  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 


Close  to  Claridee's  Hotel. 

February.  1928.—  No.  ccexviii. 


Telephone:    MAYFAIR  4018. 


TO    COLLECTORS   AND  CONNOISSEURS. 

liy  order  of  the  Exars.  of  the  late  Isaite  Turner  Thompson,  Esry. 

TUESDAY,  FEBRUARY  7th,  1928,  and 
following  day,  at  No.  15,  Dickinson  Street, 
Mount  Street,  Manchester. 

Highly  Important  Sale  by  Auction  of  the 

Choice  Antique  furniture,  etc. 

Removed  from  Ashton-on-Ribble  for  convenience  of  sale, 
comprising  : 

Queen  Anne,  Chippendale,  and  Hepple white  Arm  and  Single  Chairs; 
Writing  and  Side  Tables;  Urn  Stand;  Yew  Tree  Gate-leg  Table; 
INLAID  MAHOGANY  DISPLAY  CABINET  ;  Inlaid  Satinwood 
Two-height  Corner  Cupboard ;  Sheraton  Sideboard ;  Oak  Coffer  and 
Chest  Wall  and  Toilet  Mirrors;  Bracket  Clocks;  GENTS'  CHIP- 
PENDALE CARVED  MAHOGANY  WARDROBE ;  Chests  of 
Drawers;  Wine  Cabinet ;  Footstools;  Firescreen  ;  etc.,  etc. 
VALLTABLE  EARLY  ENGLISH  PORCELAIN  AND  POTTERY, 
including  many  pieces  of  square  marked  Worcester,  Chelsea,  Derby, 
Spode.  Coalport.  Rockingham,  Staffordshire,  Salt  Glaze,  Leeds,  Liver- 
pool, and  Bristol  ;  Oriental  and  Continental  Porcelain. 
450  OZ.  OF  RARE  OLD  SILVER,  v./.  :  Elizabethan  and  Charles 
Spoons;  Queen  Anne  Candlesticks;  George  I.  Ecclesiastical  Plate; 
George  II.  and  111.  Tea  and  Coffee  Pots;  Cream  Jugs;  Salts;  etc. 
A  FINE  GALLERY  OF  PICTURES,  in  Oils  and  Water-colours, 
including  excellent  examples  by 

Henry  Moore,  R.A.         J.  MacWhirter  liirket  Foster,  R.W.S. 

Yeend  King  Sutton  Palmer  Copley  Fielding 

F.  W.  W.  Topham  S.  J.  Lamorna  Birch  (i.  G.  Kilburne 

A.  J.  Munnings,  A. R.A.    Wm.  Wells  H.  Cafferi 

and  other  eminent  artists;    Coloured ■  Engravings  and  Prints;    a  few 

Books  on  Art,  etc. 

Messrs.   C.  W.    PROVIS  &  SONS 

have  received  instructions  to  Sell  by  Auction, 
at  their  Saleroom,  as  above. 

Sale  to  commence  each  day  at  twelve  o'clock  promptly 

May  be  viewed  on  .MONDAY,  FEBRUARY  6th,  from  10  till  4  o'clock, 
by  illustrated  catalogue  only,  price  bd.  each,  which  may  be  obtained  from 
the  AUCTIONEERS,  Mount  Street  Chambers.  Manchester;  or  from 
Messrs.  FINCH,  JOHNSON  &  CO.,  Solicitors,  18,  Fox  Street,  Preston. 
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WANTED  TO  PURCHASE 


Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 


BASIL  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


23,  East   64th  Street 
NEW  YORK 


Set  of  six  single  and  two  Mahogany  Arm-Chairs, 
late  eighteenth  century.      Price  £85. 


Telephone:  REGENT  4349 


,'T)y  direction  of  the  Executors  of  the  late  Miss  I.  C.  Milligan 


SHRIVENHAM    MOUSE,    SHRIVENHAM,  Berks. 


Within  six  miles  of  Swindon  on  the  G.W.  Railway 

Georgian  Mahogany  Furniture, 

including  specimens  of  C  hippendale, 
Sheraton  and  Hepplewhite  ;  a  Chip- 
pendale carved  Mahogany  Bureau 
Bookcase  with  Vauxhall  plates;  a  set 
of  eight  (six  and  two  arms)  Hepple- 
white carved  Mahogany  Chairs,  reeded 
rail  splats  ;  and  another  set  of  four 
with  arms  carved  Gothic  design, 
railed  hacks. 

A  Chippendale  Settee  with  scroll- 
shaped  arms  ;  a  pair  of  Sheraton 
Satin  wood  semi-circular  Work  Tables  ; 
a  Sheraton  how-front  Sideboard  :  a 
Sheraton  Mahogany  Bookcase  and 
a  corner  Bookcase ;  two  Sheraton 
serpentine-front  Chests  of  Drawers, 
and  another  Chippendale.  A  pair  of 
Sheraton  Mahogany  Cabinets  ;  a 
Chippendale  Mahogany  CornerChair, 
carved  cahriole  front  legs  ;  Chippen- 
dale Mahogany  Circular  Tables,  on 
carved  claws ;  Jardiniere  and  Powder 
Stands. 

OLD  CHINA 

including  old  Worcester i  Plymouth, 
Lowestoft,  Derby,  Chelsea  and  other 
English  Potteries;  old  Dresden,  <  arl 
Theodor,  Hochst  and  other  Contin- 
ental China  ;  old  Staffordshire  Groups 
and  Figures  ;  Transfer  and  other  Jugs, 
etc.,  including  a  coloured  Leeds 
Barber's  1  Hsh,inscribed  LAM Acker, 
1747  ;and  a  Lustrejug,inscribed  Peace 
of  Kurope,  and  signed  Briol  Potter. 

ENGRAVINGS   IN   COLOURS,    BISTRE,   STIPPLE,   AND  MEZZOTINT 


including  "The  First  of  September,"  after  (1.  M,.rlaud,  by  \V.  Ward  ;  "Th 
after  (I.  Morlaml  ;  ". Selling  Rabbits,"  after  .1.  Ward,  by  W.  Ward,  and  othei 
R.A.;   Hooks;   Wines;  Out -door  efforts,  etc. 


Fleecy  Charge,"  "  Feeding  Rabbits," 
..    A  pair  of  Water-Culuur  I  >ra\vings  ;  I. 


'  Interior  of  a  Stable."  and  othets, 
dscapes,  by  Thomas  Gainsborough, 


MESSRS.    FOSTER,    of     54,    Pall    Mall,   on    Monday,    March     12th,    1928,    and    three    following  days 


May  he  viewed  the  Friday  and  Saturday  prior,  anil  catalogues  (when  ready)  w 
he  forwarded  on  application  to  Messrs-  Foster,  the  Auctioneeis,  .VI.  Ball  Mall,  SAY 
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VICTOR  JOURADO 


Flower  and  Bird  Pictures 

bp  Old  Wasters 
Needlework  tapestries 
and  fine  Queen  Anne 
Walnut  Furniture 


Very  rare  William  and  Mary  Oystershell  Cabinet  on  stand  in  walnut. 
In  mint  condition.         3  ft.  wide  ;  1  ft.  6  in.  deep  ;  4  ft.  8  in.  high. 


102,  MOUNT  STREET 
GROSVENOR  SQUARE,  W.  1 

TELEPHONES : 
MAYFAIR  5857  and  GROSVENOR  2857 


A  CORNER  OF  OUR  SHOWROOM 

Decorated  in  Imitation  Pine  Panelling,  carried  out  in  Wallpaper 


W.    H.  HAYNES 

The  "CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  (2  lines) 

February,  1928. — No.  ccexviii. 


Antique  Georgian  Stiver  Tea  Service  (3  pieces  and  Tea  pot  Stand) 
.ind  Old   Sheffield   Plate  Tea  Tray,   all  of  similar  design,   and  of 
exceptional  quality  and  condition.     £.135     O  O 


SHAPLAND 

f Member  of  Hie  British  Antique  Dealers'  Association  i 

Dealers  in  Antique  Silver,  Jewels,  etc. 
207,  High  Holborn,  w.c.i 

A  number  Of  other  Antique  Services  in  stock. 
Services  matched  and    completed,  purchased 
or  taken  in  exchange. 
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CHRISTY  ud 


Antique 
^Furniture 


95,  WIGMORE  STREET, 

-        ■»  t  a.  t      t  t  7     i  William  and  Mary  Wins'  Chair,  covered  in  old 

LONDON,    W.  1  Flemish  Tapestry. 


SHOP 

TO  LET 

Wonderfully    situated  adjoining 

48,  GROSVENOR  SQUARE 
MAYFAIR 


Admirably  suited  for  High-Class 
ANTIQUE  BUSINESS 

(No  Premium) 

FRASER,   1  7,  New  Cavendish  Sired 

Portland  Place,  W.l  Telephone:  Langham  3711 


■FU13LJG 
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<J.  M.  Pontremoli, 


11,  Spring  Street, 
PADD1NGTON,  W.2 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


»— -  -  ■  ■  ■  «- 

GENUINE  OLD  SAMARKAND  CARPET,  soft  blue  ground,  with  mauve,  fSreen  and  gold  colourings.     Price  £135. 
We  have  the  Finest  Selection  of  Samarkands  in  London.  Size.  12  ft.  2  in.  by  fi  ft.  SI  in. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner  Prompt  Attention  given  to  all  Trade  Orders. 

Telephone:  PADDINGTON  6664. 


CHARLES  NOTT 

38,   BURY    STREET     -     ST.  JAMES'S 
LONDON,  S.W.1 

Telephone : 
Gerrard  1173 


Fine  collection 
of 

Chinese  Hardslone 
Carvings    in  Jade, 
Crystal,  Lapis- 
Lazuli.  etc.,  etc. 


Photographs 
sent 
on  application. 


Precious  Jewels 
purchased  for  cash. 


Fine  Jade  Vase  and  Cover.  Height 
on  Stand.  1 3'  in.    Kien-I.ung  Period. 

February,  1928. — No.  cccxviii. 


One  of  the  Galleries  at  King's  Road 

Over    Half   a   Century's  Experience 

in  the 

Restoration  and  Renovation  of 
Oil  Paintings  Water-Colours 
Pastels,    Prints,  etc. 


Frame  Making. 


Carving. 


Gilding 


PICTURE  DEALERS 

CHAPMAN  BR0S  (Chelsea)  LTD 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and  Works:  Warehouse:  Telephone: 

245a,  KING'S  ROAD       1  1.  CHURCH  STREET         KEN.  0674 
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S.  W.  WOLSEY 


TELEPHONE:    VICTORIA  5594. 


71/72,   BUCKINGHAM  GATE 

LONDON,  S.W.  1 


CABLES:    "  ERLYOKE,  SOWEST,  LONDON." 


Specialist 


Rare  examples  of 
early  XVIth  century 
in  original 
polychrome  on  oak. 


Muniment  Coffer  in  red  and 
green. 

Wall  Cupboard  in  red. 
Important  pair  of  Pewter 
Candlesticks. 


NEW  PREMISES 


34,  Church  Street.  HEREFORD 


TELEPHONE  2721 


HANCOCK 


Many  years  manager  ami 
successor  to  DICKINSON'S 
late  of  Wigmore  Street  ami 
104.  New  Baud  Street. 


Specialist 
in 

©lb  Cbinese 
porcelain. 

j* 

A  LARGE  STOCK 
ON  VIEW 
TO  INTEREST 
COLLECTORS 
AT 

MODERATE  PRICKS 


An  old  Nankin  l>lue  ant!  white 
Vase,  of  fine  quality  and  coloui 
Height*  28in. 

Period.  Kane-He,  166I-I722. 


37,   BURY   STREET,   ST.  JAMES'S 

LONDON,   S.W.  1. 


Telegrams  :  "  kanvjshi.  Piccy.  Londc 


Telephone  :  Regent  1160 
XI. Ill 


/  In '  C  oimoisscuy 

Kent  Gallery  V1 


Old  .English  Furniture 
Needlework  &  Tapestries 

A  fine  collection  of 
EARLY  loth-CENTURY  MIRRORS 
NOW   ON  EXHIBITION 


Rare  Child's  William  &  Mary  walnut  Arm-chair. 
Fine  colour,  untouched. 
Extreme  height.  34  in. 


44,  CONDUIT  STREET,  W.l 

Telephone  :    Gerrard  7296 


ARTHUR  CHURCHILL 


Old  Drinking  Glasses  of  all  periods 
Old  Cut  Glass  for  domestic  and 
::  decorative  purposes.  : : 

10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor) 
Telephone:  Regeni  5431 
February,  IM'JM.    So.  cccxviii. 


By  Appointment  to  His 
Majesty  King  George  V. 


Factory  founded  in  17  7? 
by  Queen  Juliane  Marie  oi 
Denmark. 


ROYAL  COPENHAGEN 
PORCELAIN 


JAR   IN   CELADON  POftCELAlN. 
BY   JAIS    NIELSEN.  HEIGHT,    6  IN 

2,  Old  Bond  Street,  London,  W.l 
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JAMES  CONNELL  &  SONS 


Rare 
Old 
Genuine 
English 
Furniture 


OLI)  GEORGIAN 
WALNUT  AND 
GILT  MIRRORS 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Bond  Street,  W. ; 
and  7F>.  St.  Vincent  Street,  Glasgow 


COME  TO 
CARLISLE  HOUSE 

THE   DOORWAY  BETWEEN  THE 
PAST  AND  TO-DAY 

in  this  17th  century  setting  you 
may  wander  at  will,  to  examine,  to 
admire,  and  perchance  to  buy  the 
gems  of  furniture  and  panellings 
displayed  there  And  you  may  con- 
sult men  whose  life  study  has  been 
the  long  tradition  of  English  crafts- 
manship, men  who  can  apply  it  to 
the  homes  of  to-day,  old  and  new. 

KEEBLE  LTD 

JO  Carlisle  Street,  Soho,  London,  II 


Reproduction  of  ISth-Century 
English  Wallpaper 


f 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
Old  Chinese 
and  French 
Wallpapers. 

Handpamted 
Wallpapers 
designed  and 
reproduced 
in  their  own 
Studio. 

1  23, 

WIGMORE  ST., 
PortmanSq.,W.l 

'Phone ; 

May  fair  5800 


M.v 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


10  minutes  from  Liverpool. 
Telephone :    Rock  Ferry  198. 


20  minutes  from  Chester.  Four  hours  by  direct  train  from  London  (Buston). 

Established    1866.  Telegrams:  "Antiques.  Birkenhead." 


An  excerdingly  fine  bronze  group  of  an  Arab  Hunter  and  his 
dogs.      There  is  exceptional  detail  in  the  modelling  and  the 
expressions  are  life-like.     Signed  "  Waagen  "  and  "E.  Marde." 
4  ft.  high  by  3  ft.  3  in.  long. 


One  of  the  largest  and  most  interesting 
stocks  of  genuine  Antiques  in  the  country 


•furniture,  Jpottery,  ^porcelain, 
(5 lass.  Silver,  Sheffield  T^late, 
::  ::  ^teeolawork  ::  :: 
Xong-case  $  bracket  (Hocks 


A  large  stock  of  furniture,  glass,  pewter,  etc., 
suitable  for  the  American  market.  All  details 
oj  packing  and  shipping  personally  attended  to. 


TRITTON 


120a,  Mount  Street 
LONDON,  W.1 


11,  Rue  des  Etats-Unis,  Cannes,  A/M,  France 


A  RARE 

NATURAL  PINE 
CABINET 

4  FT.  lO  IN.  HlGh- 
2    FT.  WIDE. 

12  in  Deep 


ANTIQUES  AND  WORKS  OF  ART 


WANTED.    Fine   18th-century   Furniture,   English  and 
French;  Chinese  Porcelain,  etc. 

February,  1928. — No.  ccexviii. 


Che  Old  Irish  Glass  Galleries 

(Mrs.  Graidon-Stannus,  F.r.s.A.) 
23,    EARL'S   COURT  SQUARE,  S.W.5 


Always  a 
rare  collection 
of  beautiful  old 
Wall  Lights, 
Table  Standards, 
and  Chandeliers 


Also  rare 
pieces  of  Old 
Irish  Glass  for 
the  connoisseur. 


One  of  a  pair  of  very  fine  old  Irish  Gla 
Standards,  with  exceptional  bases. 
Circa  1800. 
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The  Century  House  Antique  Galleries 


Telephone:  Regent  5143 


Cablegrams  :  "  Kragtuda,  Piccy,  London 


2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality — CHINESE  (LOWESTOFT),  ARMORIAL  PORCELAIN,  and  OLD  ENGLISH  FURNITURE 


ARMS  OF  DENISON.    Part  Dinner  Service  in  blue  FITZHUGH  PATTERN.    KIEN  LUNG,  circa  1795. 
CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


FLOWER  &  FRASER  LTD.. 

141,   New   Bond  Street,   LONDON,   W.  1 


Telephone     Mayfa.r  G022 


Queen  Anne  Walnut  Knee-hole  Table.    32  in.  wide. 
Antiques       Deoorntions       Works  of  Art  Furnishing 


ALOYS  I  A 


'R.  HERIOT  and\ 
v   M.  BRAMLEY  I 


iDcakr  in  ^Antiques 

117.    MARINA,    ST.  LEONARDS-ON-SEA 


Telephone  :   HASTINGS  1283 


Red  Lacquer  Cupboard.         Two  of  a  set  of  four 
Fami He-Rose  !  Mates.         Stuart  Chair. 


The  Connoisseur 


Some  fine  examples 
of  Antique  Silver 

Xos.  1  and  2. — Silver  Coffee  Pots.  Dates, 
1755  and  1756.  Maker,  Thomas  Whiphani. 
Weight,  48-4  oz.  £120 

No.  3.—  Warwick  Cruet.  Date  1730.  Maker, 
Wilford.    Weight,  28-4  oz.  £60 

Nos.  4  and  5  — Pair  Caddies.      Date  1723. 

No.  6.— Salver.  Date  1810.  Maker,  Wm. 
Bird.    Weight,  45-5  oz.  £55 

Nos.  7,  8,  9  and  10.— Four  Salts.  Date  1799. 
Maker,  T.  Leader.    Weight,  14-5  oz.  £45 

Xo.  11.— Cream  Ewer.  Date  1746.  Maker. 
S.  Meriton.  £20 

No.  12.— Cream  Ewer.    Date  1761.   £10  10s. 

Nos.  13  and  14.— Two  Salts.  Date  1814. 
Maker,  Elliott.    Weight,  6- 17  oz.  £15 

No.  15.— Mustard.  Date  1784.  Maker,  R. 
Hennell.  £15 


BIRCH  &  GAYDON  IIP' 

Telephone:  Central  2160         Buyers  and  Sellers  of  Antique  Silver  Established  1795 

153,  FENCHURCH  STREET,  LONDON,  E.C.  3 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Dedham  Church  and  Mill.       Painted  on  Panel. 
Size:  16  in.  by  12A  in.     In  original  frame. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81.  Bridge  St.,  Deansgate,  MANCHESTER 

Tel.  4738  Central. 

COLLECTION  OF  WATER-COLOUR  DRAWINGS 

February.  1928. — No.  ccexviii. 


THE    BEST    COLLECTIONS,   both   large  and  small,  have  been 
supplied    with    high-class    Paintings,  Water-Colours,    and    Etchings,  by 
HENRY    J.    BROWN  /  /  PeacoeA 


Vrs.  Jubb.      By  Sir  Joshua  Reynolds.  P.r.a. 


THE  RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S,  S.W. 

(CLOSE  TO  CHRISTIES) 
Good  Prices  Paid  for  fine  Portraits  by  Raeburn.  Romney.  Hoppner.  Lawrence,  etc. 
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ANTHONY  BROOKE 


LTD. 


Old  English 
furniture  $ 
Works  or  Art 

Collections  or  single 
pieces  purchased 

Knightsbridge   Green,  S.W.I 


An  unusual  Corner  Cupboard   in  walnut,  height  7  ft. 
A  pair  of  exceptionally  fine  carved  wood  and  gilt  Chinese  Chippendale 
Wall   Lights.       Height,  2  ft.  6  in.      Width.  I  ft.  2  in. 


Telephone 
Telegrams 


SLOANE  5035 
Anthonique.  Knights.  London" 


./.-•i  a\      ¥    EngUsb  anb  jfrencb 

JSlumentbal  w**™®™ 


purchases  ;inj  Solt' 


R.  KIDSON  SWALES 

antiques  ano  decorations 


Louis  XV.  upright  Secretaire,  with  fall-down  from 
enclosing  numerous  drawers  and  pigeon-holes,  and 
with  drawer  in  frieze.  The  whole  inlaid  in  cube 
pattern  in  tulipwood  and  king  wood,  surmounted  by 
dove-grey  marble  slab,  .'i8  in.  wide- 


IRapoleon  "Ibouse 


lc,  Iktng  Street, 


St.  James's,  Xonbon,  S.1U.  I 
i  > 


Tel.  No.  : 

errant  2883 


Oyster  Walnut  Cahinet.  on  stand.  Height,  4  ft.  2  in.; 
width.  3  ft.  2  in.  :    depth.  2  ft.      A  delightful  specimen. 


THE  GALLERIES 
I,   COOKRIDGE  STREET 


LEEDS 
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telegrams  : 

Freeman dom. 
Barb,  London 


TELEPHONE  I 

6117  CLERKENWELL 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 


Highest  Prices  given 
for  specimen  Pieces 


And  at 

534,  Madison  Avenue, 

NEW   YORK,  U.S.A. 


4,  ^/aM/weM€  /S^>ai^n^,  S£oyu/o/nj  E.G.. 


Pair  of  Queen  Anne  Candlesticks,  6;  in.      26  oz.  5  dwt.      London.  1710.      Maker.  Thos.  Folkingham. 
Charles  II.  Caudle  Cup  and  Cover.  6  in.      18  oz.  2  dwt.      London.  1664.      Maker.  H.B. 


A.  G.  LOCK 

Late  of  112,  VICTORIA  STREET,  S.W.I 
One  of  the  largest  stocks  of  Old   Furniture  in  Surrey 


Set  of  six  Queen  Anne  Mahogany  Chairs.  Serpentine-fronted 
Chippendale  Mahogany  Sidetable.  A  large  selection  of  fine 
Barometers  in  stock.    Bracket  Clock    sold  since  going  to  Press. 

^American  and  Colonial  Visitors  cordially  inuiteil 

Esher   Galleries,   High   Street,  Esher 

Telephone    Esher  837  '  Ou/r  'J  miltl  from  I  harlng  Cm   ■  SURREY 

February,  1928.-  No.  ccexviii. 


II  O  T  S  P  U  R 

LTD. 

Old  Gnglisb  furniture 
and  panelled  Rooms 


Sheraton  Mahogany  Library  Table,  with  finely 
veneered  top.    4  ft.  5  in.  diameter. 

16,  Buckingham  Palace  Road 

LONDON,  s.w.  1 


'Phone  :  Victoria  5391. 


Close  Victoria  Station. 

L 
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R.  LAUDER 


Fine  Old  Furniture 
Needlework 
Tapestries,  etc. 


1,  Scott  Street 

Glasgow 


TELEPHONE:    647  DOUGLAS 


PATRONISED  BY    HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

YVT  A  IV^Tf^T^  ^"P  Models,  Paintings,  Prints,  and  Pottery  of  Xaval  and  .Merchant  Ships 
^  Battles,  Engagements,  etc.,  Fine  Antiques  of  every  kind.  Consult  us  if  you 
have  any  valuable  items  you  are  thinking  of  parting  with.  Manv  people  would  convert  to  useful  cash 
valuable  pieces  thev  possess  IF  thev  KNEW  they  could  yet  a  GOOD  PRICE  for  them.  WE  will  give 
you  GOOD  PRICES  because  we' WANT  the  goods  badly,  and  prefer  to  purchase  DIRECT  from 
the  owner,  and  not  waste  our  time  haunting  public  auctions,  etc.  Expert  valuers  in  all  department; 
Distance  no  object.  Communicate  at  once. 


Advice  given  free  without  any  obligation. 


DELOMOSNE  &  SON  »fi£ * "J* 


(Members  of  the  British  Antique  Dealers'  Association) 


-mm 


am  Kroup  of  pus  doRs.  A  line  Worcester  Bowl,  10  in  diameter,  decorated  panels  of 
dark  blue  Kround,  and  a  Worcester  Mil*,  decorated  with  portrait  of  Kin*  of  Prussia. 


Genuine  Antiques  only 

including 
many  Porcelain  Tea  and 
Dessert  Services  of  fine 
quality,  interesting  Furn- 
iture' and  Samplers,  and 
Needlework  Pictures 


telephone:  park  1804. 


4,    CAMPDEN    HILL    ROAD,    KENSINGTON    HIGH    STREET,    LONDON,    W.  8 


Ll 


1  lit  •  Connoisseur 


Carefully  executed  reproductions 
of  Period  Fireplaces,  Dog  and 
Basket    Grates,  Andirons,  etc., 
from  authentic  models. 

Bratt  Colbran  &  Co.  are  purchasers  of 
antique   marble   and  wood  chimmypieces. 

Visit  our  Period  Fireplace  Gallery 

BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
(Incorp.  Mark  Feetbam  &  Co.) 

10,  Mortimer  St.,  Lot/don,  W.\ 

Tti.rpiioNEs:  Museum  <> 7 o  1  and  (!7()'2. 
Telegrams:  "Proteus  Wesdo,  London." 


l  ebruary,  1928.— No.  cccxviii. 


The  Qlass  Sale 


THH  largest  stock  of  fine  glass  in  London  is 
yours  at  far  below  usual  prices.  February 
is  recognised  as  a  dull  business  month. 
Rather  than  sit  still  and  lose  money,  we  prefer 
to  cut  prices  and  get  money.  There  is  plenty  of 
satisfaction  for  you  in  buying  at  such  great  savings. 
There  is  plenty  of  satisfaction  for  us,  because  we 
make  many  new  friends  who  become  regular  patrons. 
All  goods  carriage  paid  in  Great  Britain. 

SALE   CATALOGUE   POST  FREE. 


73. 

73.  As  illustrated.  Charming  set  of  blue  candlesticks,  knopped 
stem,  circular  bases.  Excellent  colour  and  in  fine  con- 
dition.   Reduced  from  £10  to  £6  for  the  set  of  four. 

24.  Imposing  bowl  in  emerald  green  glass,  heavily  cut. 
Reduced  from  £6  to  SO/-. 

25.  A  set  of  tumblers  with  long  cut  panels  extending  nearly 
to  the  rim.    Reduced  from  £9  to  90/-  for  10  tumblers. 

2ti.    A   pair   of  Yacht   decanters   in   old    Bristol    puce-col  our 

glass.    Reduced  from  £5  to  £3  the  pair. 
27.    Goblets  on  square  bases  with  diamond  cut  belts.  Reduced 

from  £5  to  £3  for  10  Goblets. 
2N.    Liqueur  set  in  Knglish  amber  glass,  comprising  tray,  bottle 

and  6  glasses,  each  daintily  cut.     Reduced  from  £-1  to  £2 

the  set. 

29.  A  set  of  finger  bowls  in  pale  amber-coloured  glass  with 
pressed  decoration.    Reduced  from  £H  to  £3  for  8. 

30.  Knglish  pressed  glass  tumblers,  very  heavy.  Reduced 
from  50/-  to  25/-  for  10  tumblers. 

31.  Magnum  decanters  in  Bristol  blue  glass,  with  three  collars 
on  the  neck.    Reduced  from  £8  to  £5  the  pair. 

32.  A  fascinating  pair  of  comports  in  Bristol  glass  with 
cut  and  shaped  borders,  knopped  pillar  stems  and  spiked 
covers.    Reduced  from  £1H  to  £10  the  pair. 

33.  An  oval  butter  dish  with  cover  and  tray  in  old  Waterford 
glass,  with  pressed  decoration.  A  very  rare  and  early  piece 
from  the  Leslie  Collection.    A  bargain  at  £10. 

34.  Bohemian  glass  barrel-shaped  comports  and  covers,  engraved 
with  sporting  scenes.    Reduced  from  £10  to  £5  the  pair. 

35.  A  circular  butter  dish  with  cover  in  old  English  prismatic 
cutting.    Excellent  value  at  £3. 

36.  Waterford  Candelabra  with  two  branches  and  hanging 
lustres.    A  \ery  choice  pair  for  £90. 

37.  An  oblong  dish  w  ith  cover  and  12-inch  tray  in  old  Waterford 
glass  with  cut  and  shaped  borders.    Reduced  from  £50  to  £30. 

ABOVE  PRICES  INCLUDE  CARRIAGE  IN  GREAT  BRITAIN. 

BROOD 

SOCIETY  LIMITED 

(Facing  Harrods) 

116,  Brampton  Road,  London,  S.W.3 

M.I.  M()niCH\  CLASS  ALSO  GREATLY  REDUCED. 
Sah'  Catalogue  Post  Free. 
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PHILLIPS,  SON  &  NEALE 
O 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

°f 

ORIETS  DART,  PICTURES. 
FURNITURE,  PORCELAIN. 
SILVER.  JEWELS  St  WINES 

at  their 


FIFE  GREAT  ROOMS 

73,   NEW   BOND   STREET,  W.i 


MAYFA1R  0170 


W.  Pease  &  Son 

Antique  ^Dealers 


ESTABLISHED  1900 


Specialists  in 
Old  China 
and  Potterv 


Period 
Furniture 


Telephone  : 
2  468  N 


36,  Park  Street,  NOTTINGHAM 


Pieces  de  Haute  Collection. 

Marie-Louise  Staples 

"MY  STUDIO" 
1 6a,  Charles  Street,  Knightsbrid<j;e,  S.W.  7 

Phone     SLOANE  63S3 
Open  n  to  i  and  2  to  5  all  days  except  Saturdays  and  Sundays. 

CHINESE  C  URIOS 


The  Connoisseur 


W.  E.  HURCOMB 


EXPERT  VALUER 
FOR  PROBATE  AND 
ALL  PURPOSES 

HOUSEHOLD 
VALUATIONS 


(Cast)e,  Mansion  or  Cottage) 


CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 

Entrance  :  1,  Dover  Street  'Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 
Valued   or  sold  by 
Auction 


Queen  Anne  Arm-Chair. 
£i49- 


Hepplewhite  Open 
Arm-Chairs. 
£285. 


Valuations  for  Probate,  Insurance,  etc.,  at  Moderate  Fees.  Weekly  Sales  of  Jewels,  Silver  and  Sheffield  Plate. 

No  Buying-In  Charges.       Stamps  purchased  for  cash  to  any  amount.      Parcels  safe  registered  post. 
W.  E.  HURCOMB,  Calder  House  (Entrance:    1,  Dover  Street),  PICCADILLY,  LONDON,  W.  1 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  <5lass, 

Silk  IReeoleworfe, 
©lo  Silver,        Sbeffielo  plate, 
paintings  on  (Slass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


BURLINQTON 

6NQKAVfNq  CP  LTD 


AnH^u^  and 
Wn*ks  of  Art 
Ifaithfully  * 
reproduced  in 


Colour  or 


Wack  and  WhiW' 
318-326  Q0SW6LL  ROAD 

LONDOK,  E.C.L 

Telephone.  Tclo^rjrai-. 

Ck't-kenwcll-rS2f  -(2/mes)    "Ch<irclain  'Phone,  London'.' 


LI  V 


F.  W.  PHILLIPS  Ltd. 


v 


l::  OLD    NEEDLEWORK  CHAIRS 


The  Connoisseur 

SCOTLAND 


Old  Sheffield  Plate  Tea  Tray.  24  in.  diameter,  and  in'perfect  condition 
Georgian  Silver  4-piece  Tea  Set.    Date.  1828.     Weight,  76  oz. 

JOHN  BELL 

29,  Windmill  Brae,  and  5-7,  Crown  Street 

ABERDEEN 


"  Monarch,"   Oil  Painting,  36  in.  by  24  in., 
by  W.  Clark.  Greenock,  1838. 

A  collection  of  old  Sailing  Ship  Models. 
Old  Needlework  Pole  Fire  Screens, 
Maps  and  Samplers. 

A.  L.  MACKINNON 

216,  Union  Street 

ABERDEEN 


MR.  MURRAY'S  BOOKS 


JUST  OUT 

THOMAS  CHIPPENDALE 

A    Review    of    his    Life    and  Origin 

By  Edwix  J.  Laytox 
The  Author,  well  known  as  a  connoisseur  and  student 
of  old  English  furniture,  has  made  an  exhaustive  search 
into  the  personal  history  of  Thomas  Chippendale  and 
erives  the  results  in  this  hook.  Entirely  new  light  is 
thrown  on  Chippendale's  early  years,  his  career,  work  and 
influence,  which  are  of  even  more  than  national  impor- 
tance and  interest  in  the  artistic  world.  This  hook 
should  appeal  to  all  who  care  for  our  eighteenth -century 
furniture  and  its  traditions.  10s.  6d.  net. 

CROWE    AND  CAVALCASELLE'S 
HISTORY    OF  PAINTING 

Vols.  I.— IV.  With  Notes  by  Langton  Douglas.    Vols,  V.  and  VI.    Edited  by 

Tailored  Borenius,  Ph.D.    This  Edition  contains  the  latest  additions  and  einen 
dations  of  the  Authors.  In  Six  Volumes.   With  200  illustrations.  25s.  net  each. 
I.    Early  Christian  Art. 
II.    oiotto  and  the  Giottesques. 

The  Sienese,  Umbrian  and  Xorth  Italian  Schools. 
Florentine  Masters  of  the  Fifteenth  Century. 
Umbrian  and  Sienese  Masters  of  the  Fifteenth  CeTitury. 
Sienese  and  Florentine  Master*  of  the  Sixteenth  Century. 


Vol. 
Vol. 
V.. I.  III. 
Vol.  IV. 
Vol.  V. 
Vol.  VI. 


THE  MEDICI 


By  Colonel  O.  F.  Vounir.  C.B.  "The  history  of  the  Medici  family  as  a  whole 
— their  rise,  their  course  upon  the  mountain  top  of  power,  and  their  decline  ami 
end.  The  most  Judicious  and  reliable  authority  within  the  limits  it  sets.  ' — 
Evening  Standard.    Witli  many  illustrations.        In  Two  Volumes.    £:i  :ts.  net. 

Arrangements  hart'  Keen  made  ivitli  Booksellers  enabling 
them  to  offer  speeial  terms  for  the  atioee  tteo  Works. 

OLD    ENGLISH  PLATE 

Keelesiastical.  Decorative  ami  Domestie :  Its  Makers  an. I  Mark-',  liv 
WILFRED  J.  CRIP  PS.  The  hook  has  ..eeti  revised  and  no  trouble  ha*  been 
spared  to  maintain  the  liiirb  standard  of  the  work  as  the  greatest  on  its 
subject.  Eleventh  Edition,  with  133  Illustrations  and  over  2,700  facsimiles 
of  Plate  Marks.  23a.  net. 

ALBEMARLE  STREET,  LONDON,  W.i 


By  Special  Appointment 


to  H.M,  the  Ring 


An  Antique 
Figured  Oak 
Lowboy,  in 
tine  onKinal 
condition  and 
colour.  Size, 
4  ft.  9  in.  hi^li 
by  3  ft.  7  in. 
wide  by  1  ft. 
11  in.  deep. 


A  sixteenth- 

centui  y  North 
Italian 

Morion,  with 
high  comb 
and  etched 
surface. 


ANTIQUK    I  I  KNITURE 

Decorations  .  Panelling 

Curtains       .  Bedding 

'  I      I-  Sli Utiltt '!       S/l  'illlitti  li. 


1  in  nil  ure 

C  Carpets 

Scliem 


WYLIH  &  LOCHHHAD,  I 


ii. 


15,    IHCIIANAN  STREET 


CI  ASCOW 

LV 
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ANNUAL  WINTER  SALE 

3  -  in  the  £  discount 


^'Old-World  Galleries, 


65,  DUKE  STREET 
GROSVENOR  SQUARE,  W.l 


Four  doors  North  of 
Oxford  Street. 


Near  Selfridi«es. 


A   Hne  original   Kighteenth-century   Burr  Walnut  Bureau 
Bookcase  with  exceptionally  interesting  interior. 

Our  Annual  Winter  Sale  has  become  known  as  one  of  the  most 
genuine  sales  held.   No  prices  have  been  altered,  but  3     in  the  £ 
is  deducted  from  your  bill. 

//  you  cannot  call  send  3d.  for  44-page  Catalogue  containing  1 55  photos. 


tudor 


•  iuthentic  "Reproductions 

Reproductions  or  genuine  pieces  from 
Tudor  and  other  periods 


Early  XV Ith-century  Side-Table. 

Length,  5  ft.  9  in.  ;    width.  2  ft.;    height,  2  ft.  Tin. 
London  Showroom: 

Tudor  Galleries 

Commerce  House,  72,  Oxford  Street 

'Phone:  Fitzroy  1436  W.l 

TUDOR    MANUFACTURING  CO. 

'Phone:  Bourne  End  126         Wooburn  Green.  Bucks. 


JAN  STEEN 

Forty  reproductions  in  photogravure  of  the  artist's 
principal  works,  with  a  critical  study  by  F.  Schmidt 
Degener,  Director  of  the  Rijksmuseum,  Amsterdam, 
and  notes  on  the  illustrations  by  Dr.  H.  E.  Van 
Gelder,  Director  of  the  Municipal  Department  of 
Arts  and  Sciences,  The  Hague. 
Translated  by  G.  J.  Renier. 
Demy  4to.      £2   12s.   6d.  net. 
This  is  the  first  detailed  work  on  this  Dutch  Master 
to  be  published  in  this  country.  The  magnificent 
reproductions  in  photogravure  are  works  of  art  in 
themselves. 

MICHAEL  DAHL 

And  the  contemporarv  Swedish 
School  of  Painting  in  England 

By  Wilhelm  Nisser.  With  72  illustrations  in  black 
and  white.     Limited  to  zoo  numbered  copies  for  sale. 

Demy  4to.  £5  5s.  Od.  net. 
Michael  Dahl  was  a  Swedish  portrait  painter,  who 
lived  in  England  trom  1689  till  his  death  in  1-743,  and 
who,  after  Kneller  and  Lely,  is  responsible  for  most 
of  the  portraiture  in  English  country  houses.  Mr. 
Nisser  has  in  this  important  book  written  a  com- 
prehensive study  of  this  interesting  artist,  giving  full 
details  of  all  his  known  pictures  as  well  as  a  list  of 
some  ->c  engravings  made  after  his  portraits. 

JOHN  LANE  THE  BODLEY  HEAD  LTD. 
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Safe  transit — Expert  flbacumg 


antiques 


jfurniturc 


Morfes  of  art 


GERHARD  &  HEY  LTD 

Art  Packers  and  Shipping  Agents 

%onbon  Xiverpool 


tSUianttts  Gases. 
Stoic  IRooms  for 
accumulating 
for  eventual  packing 
an&  Shipping. 
Consular  [papers 
Compileb. 


NEW   YORK  :   Draeger  Shipping   Co.   Inc.,  8-10,  Bridge  Street 
BOSTON  :   Stone  &  Downer  Co.,  148,  State  Street 
PHILADELPHIA  :    John   L.   Vandiver,   2-4,   Drexel  Buildings 


London    Packing  Warehouse 


H.  A.  LAZARUS 

continues  to  produce  in  his  workshops, 
situated  at 

33,  Southampton  Street, 
Fitzroy  Square, 
LONDON,  W.l 

Very  Fine  hand-made 
Paste  and  Marcasite 
Jewels 

Original  Designs  and  Reproductions 
from  the  Antique. 

«oO©0°°o 

RECENTLY  ACQUIRED.  A  large  parcel  of 
Old  Cabochon  Garnets,  now  being  mounted 
as  Rings,  Earrings,  Necklaces,  etc.,  in  the 
good  old-fashioned  style. 

oocO©Oooo 

Interested  Dealers  should  Write  or  Call. 

No  Retail  Trade  entertained. 
Clowd  all  day  Saturdays.  Telephone:  Museum  1061 


An  extremely  fine  Sixteenth-century  carved  wood  l'ietta.  in 
original  colours.    Price  very  moderate.     .Size.  3  ft.  4  in.  high. 

SHENKER'S  ANTIQUE  GALLERIES 

1  18,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods). 
Telephone   Sloane  2963.    Telegraphic  Address:  Antiqushen.  Knights.  Londc-n 
Cable  Address       -       .  Antiqushen.  London 

TRADE  SUPPLIED 

A   LARGE    STOCK    OF    I5TH,    I6TH    AND  17TH-CENTURY 
FURNITURE   AND   WORKS   OF   ART   ON  VIEW 


llic  Connoisseur 


Established  1892 


Telephone  :  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  paintings 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  &  ITALIAN  SCHOOLS 


J.  MARIESCHI. 


Size,  36  in.  X  25  i 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


REGINALD  DAVIS 


i  v 


i  v 


Pair  of  Queen  Anne  Candlesticks,  Matthew  Cooper,  1707.    Queen  Anne  Saucepan,  Anthony  Nealme,  1709. 
Four  George  II.  Saltcellars    three,  Paul  Lanierie,  1733;  one,  Peter  Taylor,  1753. 

10,  Charles  Street,  St.  James's  Square,  LONDON,  S.W.I 


.4  selected  stock  of 
.  1  ntique  E  ngl  ish  . 
Scotch,  Irish,  and 
Continental  Silver 
a  n  d  F  i  n  e  O  I  d 
Sheffield  Plate  at 
lowest  prices 


Telephone:  Gerrard  4812 
Telegrams:  "  Davisvalua,  London  ' 


Smallest  known  pair  of  genuine  Mahogany  Chippendale  (sideboard)  Pedestals  and  Centre  Table. 

PROBABLY  UNIQUE. 
Pedestals— 34  in.  high,  1 8  in.  wide,  1 7  in.  deep.    Centre  Table — 2  7  in.  high,  3  8  in.  wide,  1  5  in.  deep. 
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Choice   Small   'Pieces  01 

•  Antique  Furniture 

Pictures  on  Glass 

Silk  ZN^eed/ework 
Pictures 

L.  LOEWENTHAL 

4,  St.  James's  Street, 
London,  S.W.I 

Telephone:     REGFNT  1181 

LVIII 


Y'//c  Connoisseur 


©lb  Enolisb  Silver  anb  Sbeffielb  [plate 


A  Well  -  Selected  Stock  of  Old 
English  Silver  of  all  the 
Qeorgian  Periods  alwaps  on  view 


Pierced  and  Chased  Sweetmeat  Basket 
l>y  Richard  Mills         George  III.,  1769. 

Another,  shaped  edye  and  wire  work  with 
rose  blossoms  and  leaves  superimposed 
by  William  Vincent    :  George  III.,  17(iH. 


TRADE  ENQCIRIES  IXVITED 

The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,  PAVILION  BUILDINGS,  CASTLE  SQUARE,  BRIGHTON  T^TTi^t^r, 


Set  of  four  William  III   Old  Silver  Trencher  Salts.      Date,  1695.      Weight.  12  oz..  3  dwt. 


W.F.GREENWOOD 

AND  SONS.  LTD. 
-Antiques 


24,  Stonegate,  YORK 
10,  Royal  Parade 
HARROGATE 


Very  fine  Queen  Anne  Cup  anil  Cover:   date  1704. 
Weight,  SO  oz.     Maker:  R.  Stokes,  London. 


MARTIN  81  CO.,  Ltd. 

:  The  Country  Jewellers  : 
Pearl  and  Diamond  Merchants 

Promenade,  CHELTENHAM 

ESTABLISHED   180G.  PHONE  2821. 


YOUR    ENQUIRIES  ESTEEMED 


New  and  second-hand  Pearl  Necklets. 

Diamond  Watch  Bracelets.    Gem  Rings,  etc. 

18-ct.  Gold  English  Repeating  Watches. 

Early  English  (  locks. 

Rare   and  interesting  collection  of  Antique 
Silver.  Old  Sheffield  Plate,  etc. 

LIX 
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BOSWELL  &>  WARD 


SET  OF   SHERATON  CHAINS. 
Six  single  am!  two  arm.      Original  condition. 


ANTIQUES 


30,  Dover  Street  -    Piccadilly,  W.1 

Telephone:    GERRARD  091  3 


Telephone 
244 

Alter  Business  Hours 
765 


One  of  three 
Mahogany 
Chippendale 
Chairs. 


EDWARD  NIELD 

Member  of  the  British  Antique  Dealers1  Association 

Earl\?  English  afurnlture,  ipotteip  ano  ©lass 

223,  Corporation  street 
PRESTON 


GALERIE  LOCARNO 


and  Modern  Painting 
Works  of  Art 


ties 


15  Rue  Laffitte 

PARIS 


Telephone : 
SLOANE 
3372 


SYNTAX 

(H.  J.  HILDYARD  &  SON) 

1  52,  BROMPTON  RD.,  S.W.3 


A  Mahogany  Hepplewhite  Centre  Silver  Table. 

FINE   ENGLISH    FURNITURE.  PORCELAIN, 
AND  NEEDLEWORK 
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C.  MELLIER  &  Co.,  Ltd. 

Established  1865 

31,     GEORGE     STREET,     HANOVER     SQUARE,     W.  i 


TELEPHONES:    Mayfair  5008-9 

ANTIQUES  -  DECORATIONS 
SPECIAL  FABRICS 

A  PAIR  OF  FINE  QUALITY 
SHERATON     KNIFE  BOXES 

Fitted  complete  with  two  dozen  large 
and  small  knives,  two  dozen  large  and 
small  3-pronged  forks,  four  carvers,  a 
dozen  silver  table  spoons,  two  gravy 
spoons  [George  III .,  1799).  All  the  knives 
and  forks  have  green  handles,  and  the 
large  ones  are  inlaid  in  pique  silver 
with  the  monogram  "  $  "  and  an  Earl's 
Coronet.  The  same  initial  appears  on  the 
silver  shields  outside  the  boxes  and  on  all 
the  silver.  The  silver  ferrules  of  the 
knives  and  forks  are  particularly  worthy 
of  note. 

The  outside  of  the  boxes  are  inlaid,  and 
of  magnificent  colour. 


Louis  X\  I-  Escritoire  in  mahogany,  with  ormolu  mounts. 
Size.  ■)  ft.  8  in.  high  by  3  ft.  2  in.  wide.  Price  £55. 


FREDK.  AXFORD  .  dealer 

304,  VAUXHALL  BRIDGE  ROAD,  LONDON,  S.W.I 


Telephone  Victoria  6349. 


FOR  SALE™ — Pair  Fine  Antique  Walnut  Queen  Anne 
Chairs,  with  carved  eagle  heads  and  original  marquetry. 

Also  in   stock  :— Queen   Anne   Mahogany   Panelled  Room, 
excellent  condition,  and  richly  carved  Mahogany  Maircase. 
and  many  other  interesting  antiques. 

TRADE   AND  EXPORT 

CHAS.  ANGELL 

34,  Milsom   Street,  BATH 


Tin '  Connoisseur 


ROME 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

ITALY       91,  VIA    M  ARGUTTA 


M. 


H.  BAGSHAW, 

257,    FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


B 


Genuine  Antiques 


ISHOP 

  of      in   

IDEFORD       Furniture,  China,  Glass 


RVRRV  FINE  ANTIQUES 
D  I  DD  I,     AND    CURIOS  :: 

12,  HOLLYWOOD  RD.,  FULHAM  RD.,  S.W.10 
W.  BOSWORTH  &  SONS       E.tabii.hed  i84i 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 

Set  of  4  Coloured  Aquatints.  STAC  HUNTING.  "  Hey-Ho-Tantivy."  The  Meet - 
The  Find— The  Chase    The  Death     Painted  F.  C.  Turner.    Engraved  J.  R.  Macltrell. 

We  lire  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


STAMPS  PURCHASED. 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy,  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Si\ts  years' 
repute.    Chemists,  6d.  and  1  -. 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  ai.d  others. 
WATER-COLOURS  by  Artists  of  repute 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

STANLEY     DRUCE    (Late  of  Druce  <fc  Co..  Baker  St.,  W.l 

Dealer  in  Antiques  and  Furniture   

Specialities — Tapestries,  Oriental  Rugs,  and  Carpets. 
62.   BACER   STREET.   PORTMAN   SQUARE.  W. 
SOUTHWOLD,    NEW    BARNET,  HERTS. 

T2VnhrtlI0S  ARNOLD  ETHERIDGE 

^  V  I  V  V         V*  W-S  (Late  Frank  Davis  Ltd.) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road.  Sheffield 

1.  FREEMAN   &    SON,  LTD. 

Scalers  in  Hutuiuc  Silver,  3cwcllcvv>,  'Phone: 
CI*  SbeffielS  plate,  China,  Class,  etc.         Hoibon,  4633 

2.  WEST  46TH  ST.     AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN. 
NEW  YORK  LONDON.  E.C.I 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


elrlOOin  (Ballet^  (M.  K,  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Part?  2142 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14  5755 

February,  1928.-  No.  ctrxviii. 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


P 


HOTOGRAPHY 

OF  ANTIQUES  AND  r 
WORKS  OF  ART  V 


Lt.-Col.  0.  B.  HARTER 

54,  Cathcart  Road,S.W.10 

—  Telephone :  Kensington  3808  — 


A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


/J  IKJ^TJ  r\  J  1  £7  C  Old  Needlework,  Chin 
,/i  iv  /  i  y  U  J_,  J  Furniture.  Jeweller 
— — ^ —  Glass 


M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  Uritish  Antique  Dealers'  Association!  Knightsbridee  Tul.e  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings.  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM     Jntigue  China  and  Pottery 

Pottery  and  China  of  interest  to  Collectors  and  Dealers  at  home  and  abroad. 

15,  Fordwych  Rd.,  N.W.2 

'Phone  :   Hampstead  6476 


56,  Ebury  St.,  Eaton  Square,  S.W.I. 

'Phone  :   Sloane  4684 


01  D  OAK  IN  I  AKFI  ANT)      FOR  SALE.-AnhtstoricaloldOak 
VJr*IV  111  LrtlYLL-rtnLr      Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 

13/15,  Lake  Road,  Keswick,  1  5,  Victoria  Street,  Windermere. 

Cumberland  Westmorland. 

W.   J.   McCOY  &!   SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 


FURNITURE.  PICTURES. 

CHINA,   GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 

O  A  w  A       P-    A  r-»T  OLD  AFRICAN  AND  SOUTH  SEA 

OAVAut  Aril  carvings,  arms  &  armour 
OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


R 


AND0LPH     Old  €nglisn  furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


Fine  Louis  XVI.  Period  Tulipwood  Commode  J,?"^, 
H.  SPENCE,  25,  Pelham  Street,  S.W. 


since 
going  to  press) 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xtcensefc  Valuers  'phone  96 
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For  the  "Special  Occasions'  which  occur  every 


Players 

Virginia  Cigarettes 

lO  for  8°  70  for  14 

50for3  3  100  for  66 

WITH  OR  WITHOUT  CORK  TIPS 

C  Cork  of pure  natural  growth  ) 


Extra  Quality  Virginia 


(of  Great  Britain  and  Ireland),  Ltd. 


liv  Direction  of  the  Adinors 


}f  the  late  Mi 


"THE  CASTLE  HOTEL" 

CONWAY,  NORTH  WALES 

(On  the  Chester  to  Holyhead  main  line) 
Highly  Attractive  Sale  of  the  whole  of  the 

Valuable  Antique 

AND  MODERN  APPOINTMENTS 

of  the  above  famous  old  Hotel  (so  well  known  for  many  years 
past  to  the  thousands  of  American  and  other  visitors  to  tin- 
Ancient  Borough  of  Conway),  and  which 

Messrs.  F.  A.  DEW  &  Co. 

Will  sell  by  Auction  on  TUESDAY,  APRIL  24th, 
1928,  and  three  or  four  following  days. 

The  Antique  Furniture  includes  — 

Chippendale,  Sheraton,  Adams,  Hepplewhite,  and  old 
Dutch  Furniture  ;  oak  Cwbwrdd  Tridarns,  Court  Cup- 
boards, Dressers,  Dower  Chests,  Settles,  Chairs  and 
Tables.  Valuable  oak,  lacquer,  and  other  Grandfather 
and  Bracket  Clocks  ;  a  large  collection  of  Oil  Paintings 
of  English,  Italian,  and  other  schools,  including  a  unique 
set  of  seven  Shakespearean  Panels  by  J.  D.  W  atson,  now 
decorating  the  walls  of  the  dining  room.  Old  Engravings 
and  Prints.  A  valuable  collection  of  Old  English  and 
Continental  China;  Silver,  Sheffield,  and  other  Plate; 
Brass,  Pewter,  Bronzes,  and  other  ornamental  items. 
The  Modern  Appointments  include  all  the  usual  Lounge. 
Dining  Room,  Smoke  Room,  Billiard  Room,  and  Bedroom 
Furniture,  the  Bed  and  Table  Linen,  Services  of  Glass 
and  China,  etc..  etc. 


Ili.istratki)  Catalogues  in  due  course  >>t  the  Auctioneers,  Llewelyn 
.    .:  Chambers,  Colwyn  Hay  (Tel.  J-TJ1 1.        Establish!  n  IS.SS. 


Made  in  sizes  to  suit  any  and  every  sort  of 
library.  From  a  small  stack,  you  progress 
by  "easy  stages"  as  and  when  you  wish. 
Always  "finished"  and  in  perfect  taste. 


MINTY 


SECTIONAL 


BOOKCASE 


Strongly  made  from  the  finest  seasoned  hard- 
woods. Casement  doors,  glazed  to  order.  Best 
British  workmanship  at  most  reasonable  prices. 

MINTY  BOOKCASES  CAN   BE  PURCHASED  BY  DEFERRED  PAYMENTS 


IVrilc  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices. 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms    36,  Southampton  St .,  Strand.W.C. 
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ARTHUR  BURLEY 

Late  of  Great  Turnstile.  Holborn1 

HAS  TAKEN  ROOMS 
TEMPORARILY    AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.W.  1 

WHERE     HE     IS  SHOWING 
HIS   COLLECTION  OF 

ANTIQUES 


Hours    1  O  to  5-30. 


TELS.  :  Gerrard  4546,  4547.  4548 
Telephone :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Antique  Silver, 

9,  Southampton  St.,  Holborn,  W.C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays 

9  am.  to  12  noon  Saturdays 

Pair  George  m  Taper  Sticks.  4  in.  high.  Weight. 
8  oz.    Maker.  E.  Coker.    Price,  only  18  guineas. 


Old  CRYSTAL  CHANDELIERS 

always  in  Stock  and  always  required,  also  fine 
Antique  Furniture.               Chandeliers  repaired. 
—  reassembled  and  missing  parts  supplied  

F.  W.  STANDISH 

1 1.  EAST  ST..  BAKER  ST..  W.I.  Telephone  :  Lansham  2495 


Under  Royal  Patronage 

CDe  6allerp  of 
..  Antiquities .. 
11,  Quarrp  St. 
..  Guildford  .. 

Telephone.-  92  Guildford 


OLD  ENGLISH 
FURNITURE  DECORATION 
AND  WORKS  OF  ART 


A  good  selection  of  rare  small  articles 
suitable  for  Presents 


Open  all  day  Saturday 


THE  LEADING 
AUCTIONEERS  AND 


EXPERT  VALUERS 


Feb.  3rd,  4th,  Rare  West  Indians  Feb.  7th,  8th.  Magnificent  Collection 
ol  French  Colonials,  many  of  the  Woild's  rarities.  Feb.  9th,  10th,  1 1th,  Col- 
lection of  H.  J.  Marcham.     Feb.  16th,  Meyer's,  Uruguay.    Catalogues  free. 

HARMER,  ROORE  &  CO.,  LTD. 

188  &  189,  STRAND,  W.C. 2. 


Telephone  :     Riverside  0039 

WILLIAM  WILLIAMS 

ON  VIEW.— A  Small  Collection  of 
interesting  Tans;  Pottery  Figures 
and  Animals. 

189,  Railway  Approach 
SHEPHERD'S  BUSH,  W.12 

Bus  88.  32.  and  11  to  comer. 
Important  liron/e  Head  of  Kuan  Yin. 
On  wood  base.    Height,  26  in.   Sunt;  Dynasty. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 


CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

i  Italian  antiques] 

LARGEST  COLLECTION  IN  LONDON  • 
;   E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  • 

«  Telephone:  Museum  607  1  * 

■         Sole  American  Agents     OR  ALEE  Brush  Hill  Road,  Readville,  Mass  • 


Have  you  seen  the  fltltiqiK  FUTIlitUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


C.  &  D.  O'DONOGHUE 

 DEALERS  IN  — 

Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


THE  MISSES  HELEN  AND  ISABEL  W00LLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church     Street,     Kensington,     W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES    OF    ALL  KINDS 


ANTIQUES  weapons 

IS~—~  .J  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


Old  Gnglisb  Silver,  Sheffield  plate,  Hntique 
jewels,  etc*,  bought  and  sold 

Collectors'  and  Trade  Enquiries  invited.  Shipments  to  America 
every  week.    Interesting  goods  always  on  view.    Phone:  Regent  5523 

HARRIS    &  CO., 
37,    Piccadilly,    LONDON,    W.  1 

Genuine  Unrestored     Tr°d'  sUPPued 

Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


ANTIQUE 
FURNITURE 


ANTIQUE  S 


&  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established  1868 


JEWELLERY 


February,  1W28. — No.  ccexviii. 


LXIV 


The  Connoisseur 


H.  FISHER 

FINE   ENGLISH  FURNITURE 

7,  PALMER  STREET  AND  76,  PETTY  FRANCE 

v'5c™r        WESTMINSTER,  S.W.I 


Genuine  Sheraton  Period  Mahogany  Sideboard,  slightly  inlaid 
with  stringing,      Size,  5  ft.  by  2  r't.  2  in.      Price  £55. 
Pair  of  15  in.  Blue  and  White  Khang-hsi  Dishes,  £15. 
Old  English  Mahogany-case  Bracket  Clock,  £18. 


Paik  of  Antique  Papier-Mache  Figures.  7  ft.  high. 
Coloured  and  Decorated  in  lacquers  of  blue,  yellow,  cream, 

green  and  gilt. 
Antique  Chinese  Bronze  Koko,  with  Pierced  Bronze 
Cover,  on  a  finely  carved   wood   stand.       Height,  2  ft. 
Width,  15J  in.    Depth,  12  in.  Antique  Oak  Stool. 


CHARLES  WOOLLETT  &  SON 

(Member  nf  the  British  Antique  Dealers  Association } 

253,  Northdown  Road,  Cliftonville,  MARGATE 

'Phone  762  Margate  Also  at  ROCHESTER 
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WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.     (No.  RK502.) 

Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  1650, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete Libraries  of  old  Literature  and  give  high  prices 
for  same.     (No.  R1663.) 


Wanted  to  purchase,  old  Wedgwood  Portrait  Medal- 
lions. Write,  "  Collector,"  care  Deacons,  9,  Fen- 
church  Avenue,  London,  E.C.3. 

Some  Nice  Pieces  of  Pewter  or  good  collection.  C, 
8,  Lancaster  Gardens,  East  Finchley. 

Etchings  by  Dutch  Artists,  especially  Bauer.  State 
title  and  price.     (No.  R1675.) 


ANTIQUE 

182,  Aldersgate  St.,  E.C.I  PEWTER 


List  and  Photographs  on  application 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


FEBRUARY, 
1928 


Name  (state  whether  Mr.,  Mrs.,  or  Miss). 

Address  in  full  _  

Subject  of  Enquiry  

Date  J 928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    THE    JANUARY  ISSUE. 
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One  of  a  set  of  four  fine  Chinese 
Miniatures,  painted  on  ivory. 
Eighteenth  Century. 


EDGAR 

(W.   H.  ADGEY  EDGAR) 

169,  PICCADILLY,  W. 

(opposite  Bond  Strtet)  Resent  3594 

CHINESE  ART  IN  ALL  ITS  BRANCHES 
Old  Porcelain     Fine  Carvings     "Mirror  Pictures 

Eighteenth-century  Rugs 
Old  Chinese  Furniture        Coromandel  Screens 

WE    ARE    ANXIOUS    BUYERS   OF   ANYTHING  CHINESE 

Also  at  41,  Duke  St.,  Manchester  Sq.,  W.  1 


Oriental 
Works 
of 


H.  STUART  PAGE 


A    varied  and 
interesting  stock 
of 

Hntiques 

only. 

129,  Bridge  Street 
WARRINGTON 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.  1 

Telephone:  Museum  3883.       Bus  —  3,  59. 

CABLE  ADDRESS  :    (VIA  WESTERN  UNION)    "  PEWTER,  LONDON." 

A  unique  collection  of 
1 5    ENGLISH    PEWTER  CANDLESTICKS 

of  the  XVIIth  Century  from  James  I.  to  William  &  Mary. 


OAK.   TRIPOD  TABLE 
Octagonal  top.   Early  17th  Century 
Dog  of  Foh.  green  and  yellow  glazes 

February,  1928. — No.  ccexviij. 


Miss  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  Street,  N.W.I 

I  elephone  :    Paddinston  4504 

Old  Oak 
Furniture 

Decoraiiuc  Old 
Chinese  Potterp 

Small   Selected  Examples 


MARY-ANN  ARCHER 


An  old  pink  Lustre  Mug  wilh 
Quern  Charlotte's  portrait  on  it. 


(M.   M.    A.ARCHER  MOUBLON) 

SHOP  OF 
ANTIQUES 


59, 

Beauchamp  Place, 
London,  S.W 


THE 


IMPORTANT  CHINA  COLLECTION 

OF  A  LADY, 
recently  deceased,  will  be  on  sale  after  February  1st,  at 

HIDDEN  TREASURE 

14c,  Mason's  Yard,  Duke  Street,  Piccadilly,  W. 


The  collection  comprises  rare  marked  examples  of:  — 

DRESDEN  DONCASTER  DERBY 

SEVRES  LEEDS  BRISTOL 

IMARI  NANTGARW  WEDGWOOD 

CHINESE  NEW  HALL  LUSTRE 

LOWESTOFT 

Many  of  these  have  been  shown  in  various  Museum  loan  exhibits. 


DA  VIES  &  HORNE 


Japanese  Carved  Ivory  Owl,  3;  in. 


Oriental  Works  of  Art 

and 

Old  Oak  Furniture 

A  fine  selection  of  Antique 
Pottery,  Lacquer, 
Carvings,    Bronzes,  etc. 

Specialists  in  Inro,Tsuba, 
Netsuke,     and  Swords, 
Pipe      Cases,  Tobacco 
Pouches,  etc. 

41,  Lower  Belgrave  Street 

i  lose  to  Victoria  Station*  S.W.  1 
Telephone:   Sloane  4423. 
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Gregory  &  Co. 


A  selected  collection  of  the  finest 

genuine  Old  English 
iyth  and  18th-century  Furniture 


me  Carved  Oak   17th-century   English  court  Cupboard. 
6  ft.  3  in.  high  by  4  ft.  7  in.  wide. 


FURNITURE 
:  CARPETS  : 
DECORATIONS 


19,  OLD  CAVENDISH  STREET 
LONDON,  W.  1 


POSTAGE  STAMPS  \ 

AT  AUCTION  % 
  9i 

BOND  STREET  AUCTIONS  & 

conducted  weekly,  offer  philiteltsts  desiring  to  sell  ft 

or  acquire  choi:e  stamps  exceptional  opportunities.  y< 

Illustrated  Catalogues  and  advice  free.  J£ 

H.  R.  HARMER  :-:v. 

6-8.  OLD  BOND  STREET.  LONDON.  W.I  ^ 

Telephone:  Gerrard  1623  rk 


Telephone  :   Kensington  8071 

A  nl it] ties       -       Old  Pictures 
1 1 'aiding  Presents 
Moderate  Prices 
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OLD    SHEFFIELD  PLATE. 
Pair  cf  3-l  sht  Candelabra.    Six  Sticks  to  match- 


Fine  condition. 


Antique     .Art  (BalUries 

52,  Walton  St.,  Knightsbridge,  S.W.3 
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The  genuine  Stock  of  Antiques  at  present  includes  — 
Set  of  six  Chippendale  Chairs.  Set  of  ten  and 
two  arm  Sheraton  Chairs.  Set  of  six  and  two 
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Fine    Papier-  Mache  English 

Tray,  beautifully  decorated. 
Pair  of   black  Papier  -  Mach- 
Vases,  finely  decorated  with 

birds  and  flowers. 
Tortoiseshell  Caddy,  unusual 
octagonal  shape. 


Genuine  Antique  Furniture  of 
all  periods  and  Old  Needlework. 
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Salt-glaze  Agate-ware  Cat. 
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Kensington  0683 
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CYRIL    ANDRADE  LTD. 

8,  DUKE  STREET,  ST.  JAMES'S, 
LONDON,  S.W.I 


TELEPHONE:       1980  REGENT 

Purchasers  of  rare  specimens 
of  Works  of  Art,  including 
Fine  Armour,  etc. 


ONE  OF  A  SET  OF 

SIX  CHIPPENDALE  CHAIRS. 

UNTOUCHED  CONDITION. 


$  J.  R.  COOKSON 

(KENDAL) 

One  of  the  best  selected  Stocks  of 


•  GENUINE  ANTIQUES  \ 


in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
Kl-NDAI.  (in  Westmorland),  when  journeying  to  or  from 
J*;        Scotland  and  the  Lake  District,  should  call.     'PHONE  140 
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A  2-fold  Screen  in  carved  Pine.  (As  shown 
in  "  Chippendale's  Cabinet-maker,"  pa^e  1  > 

February,  1928.— No.  ccexviii. 


Telephone.  No.  604 

T.  ORDISH 


Large  and  varied 
Stock  of  Antiques 
-  '  of  all  kinds  -  ' 


CHINA  STREET 
and  CASTLE  HILL 
LANCASTER 


FENTON  &  SONS, 

11,  New  Oxford  Street. 
LONDON 

(Established  1S80> 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11.  New  Oxford  Street  CXmKBSES) 


JACKSON  &  SON 


D.  BLACOV 


Walnut  Stuart  Chair 


ESTABLISHED  1639 

Old  tnglish  Furniture 

AND 

miscellaneous 
Antiques 

Main  Street,  SEDBERGH 

(LM  S)  Yorkshire 
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1.  — One  of  a  set  of  four  silver  Candlesticks,  by  T.  Fox  &  Co.    Date,  1784.    Height,  12  in. 

2.  — Silver  Epergne,  with  festoon  decoration,  having  four  removable  Arms  and  Dishes,  by  Richard  Will  .ams  of  Dublin.  Date,  circa  1770.   Height,  1 4  in. 

3.  — One  of  a  set  of  four  silver  Candlesticks,  by  John  Winter  6  Co.    Date,  1777.    Heieht,  12£  in. 
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Chippendale  Table, 
in  untouched  condition. 
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Genuine 
Old  English 
Furniture 

□  D 

1 ,  Tavistock  Street 

BEDFORD 

Tel.  3052 


TOBY 

(Mrs.  FLOYDi 
3,    Westbcurne  Street, 
Sloane  Square,  LONDON 

Telephone  No.  Sloane  6^61 

GENUINE  ANllQUEi  — 
many  of  A  merican  in(ertst 


OLD     SPANIS1 1  TABLE, 

height  20  in.,  length  24  in. 
Old  Toby  Jugs.  WhieMon  Cow 
Two   Fine   Morlaiul    Coloure<  I 
Prints— 
"Visit  to  the  Grandfather." 
"Visit  to  the  Grandmother." 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

G.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES  OF  ALL  STATIONS 


William  and  Mary  Walnut  Stool, 
with  l'etit  Point  Needlework 


ANITA 
CALDWELL 

OLD  ENGLISH 
FURNITURE 

CHINA  AND  GLASS 
Interior  Decorations 

Any  Period 
Moder<-  te  Prices 

46,  BR01V1PT0N  RD. 
LONDON,  S.W.  3 

Telephone:  Kensington  2336 
Cables:  "  Sarita."  London 
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By  Appointment 


jftnc  But  Scaler  to  Ifoer  flfcajest\>  tbc  Queen 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected — during 
the  rebuilding  operations  now  proceeding — a  temporary  Shop-front  and  Office  on  his  old  site  at 

31  and  32,   ST.  JAMES'S  STREET,  S.W.I 
Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard — where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


A  pair  of  Chippendale  Mahogany  Single  Chairs,  the  frames  beautifully  carved  with  shells 
and  foliated  scroll  ornamentation,  the  seats  and  backs  covered  in  contemporary  petit-point 

needlework  in  fine  condition. 
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Of  the  Eighteenth  and  Nineteenth  Centuries 


More  Drawings  by  Rowlandson  in  the  Desmond  Coke 
Collection  By  Basil  S.  Long 


That  there  was  poetry  in  Rowlandson's 
nature  is  shown  by  his  attitude  towards  landscape. 
When  he  sets  himself  to  depict  a  country  view 
he  is  apt  to  lay  aside  his  weapon  of  satire  and 
give  himself  up  to  the  pure  enjoyment  of  the  scene. 
Take,  for  instance,  his  Rochester  (No.  i.),  with  its 
sympathetically  treated  country  folk,  or  his  Deer 
in  a  Park  (No.  ii.),  where  the  antlers  are  cleverly 


used  to  give  life  to  the  picture.  In  the  latter 
drawing,  the  tree  on  the  left,  with  its  curiously 
curling  branches,  seems  almost  to  be  in  movement. 
Somewhat  similar  trees  occur  in  The  Cottage  by  the 
Wood  (No.  iii.),  a  pretty  country  scene  with  one 
of  Rowlandson's  typical  dogs.  In  this  drawing 
the  penwork  is  more  in  evidence  than  usual. 
The   composition   of   the    Village   with  Church 


No.  I. — ROCHESTER 
Vol..  I, XXX.     No    (is.  11 
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NO.   II.  DEER  IN  A  PARK 


NO.   III.  THE  COTTAGE  BY  THE  WOOD 
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(Plate,  p.  75)  is  partly  based  on  the  zigzag 
arrangement  of  the  groups  of  figures,  which 
unites,  though  not  perhaps  with  entire  success, 
the  two  halves  of  the  picture,  separated  by  the 
tree  in  the  centre. 

One  of  Rowlandson's  favourite  subjects  was  a 
village  street,  enlivened  with  groups  of  country- 
folk. Broadway  (Frontispiece)  is  an  excellent 
example.  The  drawing  conveys  a  suggestion  of 
topographical  accuracy,  and  the  interest  is  centred 
in  the  view  and  not  in  the  figures,  which  play  a 
subordinate  part.  Here  Rowlandson  has  given 
us  an  unsophisticated  representation  of  a  rural 
English  scene.  An  Idyll  (Plate,  p.  105),  an 
equally  peaceful  subject,  is  rather  more  formally 
composed,  having  just  a  trace  of  the  classical 
landscape  about  it.  This  is  a  typical  example  of 
Rowlandson's  colouring,  with  its  cheerful  arrange- 
ment of  green,  yellow,  blue  and  warm  tones.  The 
attitude  of  the  figures  emphasises  the  tranquillity 
of  the  secluded  spot. 

It  is  not  always  easy  to  select  the  best  title 
for  a  drawing  by  Rowlandson.  Angelo  tells  a 
witty  story  in  this  connection.  "  Being  fond  of 
the  arts,"  he  says,  "  and  particularly  of  caricatures, 
1  had  by  me  a  great  number  of  Rowlandson's,  to 
one  of  which  I  was  puzzled  to  give  a  name.  The 
subject  was  an  old  man  at  breakfast,  seated  near 
the  fire,  his  gouty  leg  on  a  stool,  and  the  kettle 
boiling  over  ;  the  water  is  falling  on  his  leg,  and 
he  is  ringing  the  bell.  The  room  door  is  open 
behind  him,  and  a  black  servant  is  kissing  the 
maid,  who  is  bringing  in  the  toast.  I  requested 
Theodore  Hook  to  write  a  title  to  it,  and  he 
put  '  chacun  a  son  gout.'  "  What  is  the  best  title 
for  the  charming  little  harvest  scene  (No.  iv.)  ? 
The  comic  figure  on  horseback  is  a  parson. 
May  we  suppose  that  he  is  collecting  his  tithes  ? 
It  does  not  matter.  The  interest  of  the  drawing 
is  shared  by  the  pleasant  landscape  and  the 
group  of  figures  and  dogs.  Here,  the  peasants 
are  treated  sympathetically  ;  the  satirical  touch 
is  reserved  for  the  man  of  higher  rank. 

Let  us  return  to  town  via  Hampton  Court 
(No.  v.),  the  view  of  which  is  mainly  topographical, 
though  the  humorous  note  is  found  in  the  groups 
of  loungers  and  the  little  dog  begging  in  the  fore- 
ground. The  composition  is  a  trifle  formal,  with 
its  balanced  masses,  and  the  emptiness  of  the 
open  space  is  perhaps  insufficiently  relieved  by  the 
three  little  figures. 

With  the  Execution  at  Newgate  (No.  vi.)  we  are 
back  in  the  city's  turmoil.  We  may  take  it  that 
this  is  a  pretty  exact  representation  of  the  scenes 
which  took  place  with  such  appalling  frequency  in 
the  days  when  even  theft  and  forgery  led  to  the 
gallows.    Angelo  describes  the  preliminaries  on 


one  of  these,  lugubrious  occasions.  "  Having 
dined  in  the  city,  on  my  way  home  about  ten 
o'clock,  passing  by  St.  Sepulchre's,  I  beheld  a 
great  crowd,  and  a  number  of  lights  facing 
Newgate  ;  at  the  same  time  I  heard  the  noise  of 
knocking.  This  was  the  night  previous  to  the 
execution  of  Thistlewood  and  his  three  accomplices. 
Seeing  a  man  standing  before  the  door  facing  the 
scaffold  they  were  erecting,  I  asked  him  a  few 
questions  as  to  what  was  going  forward.  He 
informed  me  that  places  within  were  to  let  at  the 
window,  each  person  one  guinea.  .  .  .  After  a 
little  bargaining,  he  consented  to  let  me  have  a 
place  on  the  second  floor  at  that  price.  ...  So 
paying  the  sum  demanded,  I  was  marched  to  a 
garret,  which  I  found  to  be  very  well  adapted 
for  seeing  the  multitude,  as  well  as  the  culprits. 
Here  were  several  determined  to  have  plenty  of 
time  for  their  money. 

"  Having  paid  my  entree,  I  intended  to  be  there 
at  six  o'clock,  but  was  told  that  if  I  exceeded  that 
hour,  I  should  not  be  able  to  approach  the  house, 
the  crowd  would  be  so  great.  Living  above  two 
miles  off,  near  Hyde  Park,  I  had  no  alternative 
but  to  stop  where  I  was,  and  after  remaining 
there  above  an  hour,  I  had  still  near  eight  hours 
to  wait  for  the  melancholy  ceremony.  I  now 
began  to  repent  my  approaching  night's  lodging. 
Seeing  the  young  man  (the  decoy  duck)  with 
whom  I  had  made  the  bargain  at  the  door  below, 
and  being  clad  in  such  a  way  as  not  to  make  it 
desirable  to  remain  all  night  without  some 
additional  warmth,  I  endeavoured  to  procure  the 
loan  of  a  greatcoat  from  him,  when  he  told  me 
that  the  house  belonged  to  his  mother,  that  she 
was  below  in  the  back  parlour,  and  several 
gentlemen  who  had  procured  places  in  the  first 
floor  were  there  waiting,  and  that  he  would  try 
and  get  me  admitted  there.  After  an  hour's 
shivering,  I  was  very  glad  to  see  a  respectable 
looking  old  lady,  who  received  me  very  cordially. 
Here  I  found  a  good  fire,  and  several  gentlemen 
sitting  round.  No  sooner  was  I  admitted,  than 
it  was  '  Hail  fellow  well  met.  We'll  rough  it 
together  as  if  in  a  Margate  steamboat.' 

"  About  twelve  o'clock  some  were  dozing  on 
chairs  in  a  corner,  when  one  of  the  party  asked 
the  hostess  if  there  was  a  pack  of  cards  in  the 
house.  Answering  in  the  affirmative,  we  were  all 
impatient  to  begin.  But  as  it  was  Sunday  night, 
we  had  to  wait  till  the  clock  had  announced  our 
permission,  when  the  round  game  of  commerce 
was  proposed,  and  we  kept  it  up  till  six  o'clock. 
Being  asked  if  we  should  like  to  have  any  breakfast, 
there  was  a  general  reply  of  '  aye,  and  plenty  of 
toast  '  :  we  made  an  excellent  breakfast.  At 
our  conclusion  of  cards  I  found  I  had  won  nineteen 
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NO.   VIII.  REVIEW   OF  VOLUNTEERS   BY   KING  GEORGE   III.   ON   WIMBLEDON   COMMON,    1 798 


shillings.  ...  At  seven  o'clock  we  all  took  our 
places.  ...  I  need  not  describe  the  execution 
itself,  as  the  particulars  were  so  minutely  given 
at  the  time."  Newgate  Prison,  seen  on  the  right, 
has,  of  course,  been  replaced  by  the  Central 
Criminal  Court.  The  church  in  the  background, 
St.  Sepulchre's,  still  stands  on  the  other  side  of 
Holborn  ;  its  bell  used  to  toll  for  the  executions. 
The  picturesqueness  of  military  display  seems 


to  have  appealed  to  Rowlandson,  and  many  of 
his  drawings  deal  with  scenes  and  events  connected 
with  the  army.  Two  of  his  most  striking  drawings 
depict  reviews  in  France  and  England  respectively. 
During  a  considerable  part  of  his  career,  England 
was  at  war,  and  troops  and  prisoners  were  con- 
sequently much  in  evidence.  Rowlandson  saw 
many  of  the  latter  at  Gosport  and  elsewhere. 
Captain  Desmond  Coke  owns  several  drawings  of 
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No.    X.  THE  HALT 

military  subjects.  No.  vii.  shows  a  motley  crowd 
of  French  prisoners  by  the  famous  Norman  stair- 
case at  Canterbury. 

In  No.  ix.  the  prisoners  are  British,  the  scene 
being  laid  aboard  a  French  ship.  Though 
Rowlandson  can  hardly  have  sketched  the  actual 
subject  from  life,  he  was  doubtless  conversant 
with  all  the  details  which  he  has  put  together, 
and  the  drawing  may  be  taken  as  a  true  represen- 
tation of  what  must  frequently  have  occurred,  for 
the  fortunes  of  war  were  by  no  means  always 
on  our  side. 

No.  viii.  shows  the  Light  Horse  Volunteers  of 
London  and  Westminster,  commanded  by  Colonel 
Herries,  being  reviewed  by  King  George  III.  on 
Wimbledon  Common,  on  July  5th,  1798.  This 
drawing  has  the  appearance  of  a  rapid  sketch 
made  on  the  spot.  It  is  curiously  suggestive  of 
some  of  the  work  of  Constantin  Guys.  An 
aquatint  of  this  subject  was  published  by  Angelo 
on  July  iSth,  1798. 

The  Halt  (No.  x.)  is  perhaps  a  scene  in  Hyde 
Park  or  on  the  banks  of  Southampton  Water. 
Operations  have  ceased  for  a  mid-day  rest,  and 
officers  and  men,  in  cleverly  contrasted  groups, 
are  taking  refreshment,  accompanied  by  some 
ladies  who  have  been  watching  their  manoeuvres. 

The  last  illustration,  The  Falling  Cask  (No.  xi.), 
is  a  typical  example  of  Rowlandson's  broader 
humour,  all  the  figures  being  caricatured.  This 
is  another  example  of  skilful  composition  ;  a 
second  later  the  cask  would  have  descended  so 
low  as  to  unbalance  the  picture  ;  as  it  is,  the 
masses  are  so  arranged  as  to  form  a  harmonious 


whole,  and  none  of 
the  features,  not 
excepting  the  dog, 
could  be  spared 
without  spoiling  it. 

Rowl andson , 
after  running 
through  more  than 
one  fortune,  died 
worth  a  few  thou- 
sands of  pounds  on 
April  22nd,  1827, 
and  was  followed 
to  the  grave  by 
his  faithful  friends, 
Bannister  and 
Angelo. 

[The  first  article 
on  this  collection 
appeared  in  The 
Connoisseur, 
December,  1927.] 


NO.    XI.  THE   FALLING  CASK 
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IRONWORK 


English  Mediaeval  Closing  Rings 


By  Charles  R.  Beard 


Up  to  the  present,  only  two  works  which 
deal  at  all  fully  with  English  ironwork  are 
accessible  to  the  student.  These  are  Mr.  Starkie 
Gardner's  invaluable  monograph  on  English  Iron- 
work, and  William  Twopeny's  English  Metalwork. 
The  latter  is  merely  a  collection  of  drawings 
selected  from  the  author's  original  portfolios 
preserved  in  the  British  Museum,  and  published 
in  1904  under  the  editorship  of  Mr.  Laurence 


No.  I.  TWELFTH  CENTURY 

HEREFORDSHIR  E 


AT  DORMINGTON, 


Binyon.  Both  books  possess  their  disadvantages. 
The  first  is  inadequately  illustrated  ;  the  second, 
being  designed  for  the  use  of  practical  metal- 
workers only,  contains  no  historical  or  archaeo- 
logical information.  The  illustrations  are  not  even 
dated.  Furthermore,  rich  though  the  Victoria  and 
Albert  Museum  is  in  certain  branches  of  English 
ironwork,  the  national  collection  possesses  but  a 
beggarly  half  -  dozen  native  door  -  handles  of 
Mediaeval  and  Renaissance  times,  with  which  to 
compare  the  many  scores  of  examples  of  French, 
German  and  Spanish  origin  that  crowd  the  cases 
in  the  metalwork  section  of  the  Museum.  It  is 
evident,  therefore,  that  there  is  much  work  yet 
to  be  done,  much  information  still  to  be  collected 
relative  to  this  fascinating  craft.  It  is  hoped  that 
the  following  notes,  which  have  been  made 
possible  through  the  enthusiasm  of  Mr.  B.  C. 
Clayton,  of  Ross-on-Wye,  whose  photographs  of 
closing  rings  have  been  placed  at  the  service  of 
the  writer,  may  stimulate  an  interest  in  this  one 
minor  aspect  of  a  very  large  subject. 

In  judging  the  date  of  English  ironwork, 
especially  that  branch  thereof  now  under  review, 
there  are  several  very  considerable  difficulties  with 
which  to  contend.  Sir  Lawrence  Weaver  pointed 
out,  in  his  notes  to  Twopeny's  drawings,  that 
"  until  the  latter  part  of  the  seventeenth  century 
...  no  foreign  influence  affected  English  iron- 
work ,  it  followed  the  mediaeval  tradition  and 
retained  the  mediaeval  detail."  This  very 
sweeping  assertion  is  but  partially  true.  No 
serious  exception  can  be  taken  to  the  latter  part 
of  the  pronouncement.  But  this  very  peculiarity 
always  renders  it  possible  that  any  particular 
object  may  be  considerably  later  in  date  than 
its  general  fashion  would  at  first  suggest.  With 
regard  to  the  first  part  of  the  statement,  up 
to  the  middle  of  the  fifteenth  century  English 
ironwork  certainly  possessed  a  very  distinct  and 
individual  character.  But  with  the  decay  of  the 
craft  of  smithing  in  this  country,  and  the  rise 
into  popularity  of  "  joinery  "  ironwork,  Flanders 
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and  Brabant  became  the  headquarters  of  the  iron 
industry.  There  is  ample  evidence  to  support 
Mr.  Starkie  Gardner's  contention  that  "  Flemish 
ironwork,  like  Flemish  chests,  was  probably  in 
fashion  during  the  reign  of  Edward  IV.,  and  was 
certainly  imitated  in  England  during  the  succeeding 
reigns."  The  famous  gates  and  gate-piers  for  the 
tomb  of  Edward  IV.  at  Windsor,  though  attributed 
to  John  Tresilian,  the  principal  smith  at  St. 
George's  Chapel  in  1482-3,  are  quite  possibly 
Flemish,  and  they  have  been  connected  by 
tradition  with  Ouentin  Matsys.  Two  very  hue 
flamboyant  locks,  part  of  the  original  furnishings 
of  St.  George's  Chapel,  are  equally  Flemish  in 
character.  And  search  through  the  more  important 
provincial  churches  and  great  houses  reveals  much 
other  ironwork  of  essentially  Flemish  character, 
but  which  has  certainly  been  in  its  present  situation 
since  the  fifteenth  century.  The  fine  "  vizzying  " 
which  came  from  the  older  house  at  Compton 
Wynyates,  and  which  belongs  to  the  last  years 
of  the  reign  of  Henry  VII.,  and  the  earlier  "  roses  " 
in  the  Beauchamp  Chapel  at  Warwick  (Twopeny, 
/oc.«7.,Nos.LXXVIII.-LXXX.)  are  good  examples 
of  this  work.  If,  then,  this  very  large  body  of 
ironwork  is  not  Flemish  make,  it  must  have  been 
produced  in  this  country  under  very  pronounced 
foreign  influences,  if  not  actually  by  continental 
craftsmen.  A  further  difficulty  is  often  provided 
by  the  unfortunate  fact  that  the  rings  themselves 


are  frequently  replacements  of  a  considerably  later 
date  than  the  "  roses  "  to  which  they  are  attached, 
and  vice  versa.  Lastly,  it  is  admittedly  impossible 
to  determine  the  date  of  one  of  these  handles 
without  knowledge  derived  from  the  building, 
and  especially  from  the  door  or  screen  in  and  on 
which  it  is  found.  All  too  frequently  are  the  last 
entirely  modern  replacements. 

It  is  not  pretended  that  the  series  of  rings  now 
submitted  is  complete.  It  is  merely  a  selection, 
but  a  selection  which  includes  most  of  the  principal 
types. 

The  first  group  of  closing  rings  has  much  in 
common  with  the  larger  contemporary  sanctuary 
knockers.  The  earlier  heads  are  gargoyle-like  in 
their  hideousness  and  savagery,  but  those  to  which 
the  later  rings  are  attached  are  usually  possessed 
of  the  same  quiet  dignity  characterising  the  heads 
carved  upon  many  of  the  corbels  of  the  same 
period.  Unfortunately,  in  most  instances,  the 
original  doors  to  which  they  were  once  secured 
have  gone  the  way  of  so  much  old  woodwork, 
and  the  rings  have  been  replaced  upon  foundations 
of  more  or  less  modern  construction.  Their  age 
must,  therefore,  be  determined  by  intrinsic 
evidences  alone.  There  is,  luckily,  no  difficulty 
in  dating  the  ring  at  Dormington  (No.  L).  It- 
resemblance  to  the  great  ring  at  Durham  and 
others  of  the  same  type  fully  warrants  the  assump- 
tion that  it  belongs  to  the  twelfth  century.  Its 
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engraved  foliage  decoration  no  less  than  its  general  apart  from  the  usual  iron  closing  rings  of  the 

fashion  clearly   indicate   that   the   ring   at   All  Middle  Ages  and  Renaissance,  which  in  their 

Saints'  Pavement,  York  (Xo.  ii.),  belongs  to  the  essentials  remained  the  same  from  the  thirteenth 

early  or  middle  thirteenth  century.    The  ring  to  the  seventeenth   centuries.    The  latter  are 

plate  at  YVhalley,  Lancashire  (No.  iii.),  is  seemingly  composed  of  a  "  rose  "  or  plate,  at  first  circular, 

ol  late  thirteenth  or  early  fourteenth-century  origin.  but   in  the   sixteenth  century  square,  oblong, 

The  finely  modelled  head  at  Stratford-on-Avon  shield  or  Jieart-shaped,  a  spindle  and  the  ring 

(No.  iv.)   is  of  the  fourteenth  century.    These  itself,  which  is  usually  oval  or  circular  in  the 

rings  are  all  of  English  make.    But  it  is  impossible  earlier  examples,  and  heart-shaped  and  "  stirrup  "- 


XO.    IV.  LEFT  :     FOURTEENTH  CENTURY  AT  STRATFORD-ON-AVON 

Nn.    V.  RIGHT  :     PERHAPS  LATE  THIRTEENTH  OR   EARLY  FOURTEENTH  CENTURY  AT  STOKE  LYNE,  OXFORD 


to  feel  so  certain  of  the  origin  of  the  ring  at  Stoke 
Lyne,  Oxford  (No.  v.),  and  its  period  must, 
therefore,  be  also  open  to  some  question.  If  it 
is  continental,  comparison  with  the  familiar  lion- 
shaped  aqua  mantles  would  suggest  any  period 
I  nun  the  twelfth  to  the  late  fourteenth  century. 
The  mask,  however,  is  more  naturalistic  than  the 
usual  continental  type,  and  the  conventional 
representation  of  the  mane  is  the  same  as  that 
un  the  Durham  knocker.  Though  this  head  is 
obviously  much  later  than  the  latter,  it  is  quite 
possibly  English  and  may  belong  to  the  late 
thirteenth  or  early  fourteenth  century. 

The  foregoing  grotesque  handles,  fashioned 
partly  of  bronze  and  partly  of  iron,  form  a  group 


shaped  in  the  specimens  of  the  late  fifteenth  and 
sixteenth  century. 

One  of  the  finest  of  these  early  rings  is  the 
magnificent  example  on  the  door  at  Tunstall, 
which  may  conceivably  be  the  work  of  Thomas  de 
Leghtone,  who  in  1294  made  the  famous  "  Eleanor  " 
grill  in  Westminster  Abbey.  This  handle  has  a 
"  rose,"  almost  hemispherical  in  section,  pierced 
with  notched  radial  decorations  and  furnished  with 
a  large  oval  ring,  characteristic  of  the  fourteenth 
century.  There  are  no  rings  of  this  type  in  the 
present  series,  nor  any  of  its  early  fourteenth- 
century  descendants.  An  example  dating  from 
the  middle  of  the  century  is,  however,  at  Hatch 
Beauchamp,  Somerset  (No.  vi.),  in   which  the 
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decorative  "  keyhole  "  piercing  follows  the  margin 
of  the  circular  "  rose."  With  the  passing  of  the 
years  the  central  boss  becomes  less  pronounced, 
as  in  the  next  ring  at  Wantage,  Berkshire  (No.  vii.), 
which  belongs  to  a  group  of  rings  so  closely  akin 
to  one  another  as  to  seem  almost  the  work  of  one 
smith.  A  similar  ring,  but  less  elaborately  worked, 
is  to  be  seen  at  Careby,  Lincolnshire.  All  are 
decorated  with  a  series  of  radial  "  keyhole  "  or 
cruciform  piercings,  with  intervening  groups  of 
other  holes  arranged  in  triangles  or  crosses.  The 
rings  themselves  are  oval  and  wrought  with 
little  dragons  crawling  towards  the  central 
staple  upon  their  punched  and  filed,  flat  sur- 
faces. A  debased  local  copy  of  this  type  of 
handle,  and  possibly  of  a  considerably  later  date, 
is  to  be  seen  at  Woolhope,  Hereford  (No.  viii.). 
The  punched  and  chevron  decoration  on  this 
last  ring  is  frequently  to  be  met  with  on 
handles  of  this  type  and  period.  Other  examples 
are  to  be  seen  at  Woodlands,  Mere,  Wiltshire, 


and  at  Snodland,  Kent.  Another  local  produc- 
tion and  a  member  of  a  well  recognised  group 
in  which  dragon  heads  are  seen  gnawing  at  the 
central  spindle  is  at  Staplehurst,  Kent  (No.  ix.). 
The  "  rose "  here  is  somewhat  puzzling.  The 
border  is  decorated  with  simple  notched  and 
radial  cuts,  and  belongs  to  a  type  usually  found 
in  Kent  and  in  association  with  sixteenth-century 
stirrup-shaped  rings. 

The  ring  (No.  x.)  is  at  East  Brent,  Somerset. 
In  this  and  other  examples  belonging  to  the  same 
group,  such  as  those  at  Chewton  Mendip,  Somerset, 
and  Cound,  Salop,  the  central  boss  has  been 
reduced  to  a  minimum.  The  "  rose  "  is  elaboratelv 
pierced  with  cruciform  and  triangular  openings, 
and  surrounded  by  a  deep  border  with  rectangular 
dentations.  The  whole  surface  is  studded  at 
intervals  with  quatrefoil-headed  rivets.  The 
four  fleurons  which  surround  the  "  rose  "  are 
exceptional.  This  handle  apparently  belongs  to 
the  late  fourteenth  century. 


NO.  X. — LATE  FOURTEENTH  CENTURY 
AT  EAST  BRENT,  SOMERSET 
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About  Pewterers'  Trade=Cards,  etc. 

By  Howard  H.  Cotterell,  F.R.Hist.S.,  and  Ambrose  Heal 


Since  the  publication  of  our  article  on 
Pewterers'  Trade-cards,  in  the  Christmas-Decem- 
ber number  of  The  Connoisseur,  1926,  some 
other  cards  have  come  to  light  and,  in  addition, 
some  further  information  bearing  on  those  already 
published.  Thus,  it  is  possible  to  clear  up  one 
or  two  doubtful  points  concerning  these  latter, 
and  to  supplement  them  by  illustrations  of  others 
of  more  recent  date,  which  will  round  off  a  fairly 
comprehensive  review  of  Pewterers'  Trade-cards 
up  to  the  early  part  of  the  nineteenth  century. 

By  the  courtesy  of  Mr.  Thomas  Warburton, 
of  Manchester,  we  are  also  able  to 
give  a  reproduction  of  an  extremely 
rare  item,  namely,  a  Summons  to 
a  Quarter  Court  of  the  Pewterers' 
Company,  which  has  recently  come 
into  his  possession. 

Of  the  new  cards  which  we  are 
now  able  to  show,  three  are  from 
the  fine  collection  formed  in  the 
last  century  by  the  late  Hon. 
Gerald  Ponsonby,  which  are  now 
in  the  possession  of  the  Countess 
of  Mayo,  by  whose  courtesy  they 
are  here  reproduced. 

The  two  book-plates  of  Richard 
King  have  been  kindly  contributed 
by  Mr.  Frederic  Cattle. 

In  order  to  preserve  the  con- 
tinuity of  these  notes,  those  which 
immediately  follow  relate  to  the 
previous  series  and  embody  the 
information  which  has  come  to 
hand  since  the  former  article. 

E.  Carpenter. — On  referring  back 
to  this  item  it  will  be  seen  that 
at  p.  225  we  hazarded  the  sug- 
gestion that  this  was  the  card  oi 
John  Carpenter's  widow.  Our 
further  information  is  in  the  form 
of  a  bill,  in  Mr.  Heal  s  collection 


(No.  i.),  made  out  to  —  Howard,  Esquire,  who 
succeeded  to  the  Dukedom  of  Norfolk.  It  is 
dated  December  15th,  1769,  and  receipted  by 
Eliz.  Carpenter,  on  behalf  of  her  firm,  E.  &  H. 
Carpenter,  Pewterers  and  Braziers,  whose  address 
is  given  as  "the  corner  of  Panton  Street,  St. 
James's  Hay  Market."  Panton  Street,  St.  James's 
Haymarket,  never  existed  as  such.  The  Hay- 
market  actually  divided  Panton  Street  from 
St.  James's  Market,  and  between  them,  and  as 
a  continuation  of  Panton  Street — on  the  other 
side  of  the  Havmarket — was  Norris  Street.  A 
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reference  to  the  appended  sketch-map  (Xo.  vii.) 
may  make  this  point  clearer. 

The  "  London  Directories  "  give  the  following 
addresses  under  the  various  years  : — 

1777..."  Carpenter  &  Son. ..St.  James's  Hay- 
market." 

1793..."  Henry  Carpenter... 25  Haymarket." 
1817..."  Carpenter    &    Hamberger...25  Hay- 
market." 

From  these,  and  a  reference  to  the  sketch-map, 
we  see  that  the  address  given  under  the  last 
two — 25.  Haymarket — is,  in  fact,  at  the  corner  of 
Panton  Street,  but  it  is  not  in  St.  James's  Hay- 
market, nor  is  the  latter  referred  to,  either  in 
Rocque's  Map  of  London,  1746,  or  Horwood's 
Map,  1799,  as  "  St.  James's  Haymarket,"  but  as 
"St.  James's  Market." 

The  account  (No.  i.),  which  is  not  very  readable 
in  the  illustration,  after  the  heading  given  above, 
runs  as  follows  : — 

To  an  oblong  Dish,  *Planished  ;  of    £  s. 
the  fine  Metal.    3  lb.  13  oz.  @  2/-    o  7 

To  2  Dozen  of  Plates 

wt.  33  lb.  4  ozs.  @  i6d.    2  4 

Engraving  25  pieces,  Crest  @  3d.     o  6 


d. 
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The  word  "planished  "  means  hammered  and  polished 


Rec'd  Jany  ye  13,  1770,  ye  Contents 
of  ye  above  Bill  in  full  of  all 
Demands 

pr.  Me  Eliz  :  Carpenter. 
This  bill  establishes  the  point  that  E.  Carpenter 
was  a  woman,  and,  in  all  probability,  the  widow 
of  John » and  mother  of  her  present  partner.. 
Henry  Carpenter,  who  obtained  his  Freedom  in 
the  Pewterers'  Company  in  1740.  It  will  be 
noted  that  in  both  instances  the  address  is  the 
same. 

Thomas  Chamberlain. — His  card,  which  appeared 
on  p.  223,  gave  his  address  as  "In  King  Street, 
the  corner  of  Greek  Street,  St.  Ann's,  Soho," 
which  dates  it  as  prior  to  1776,  in  which  year 
The  London  Gazette  announces  the  dissolution  of 
the  partnership  between  Thomas  Chamberlain 
and  Hopkins.  The  latter  continued  the  business, 
and  the  address  of  the  firm  at  the  time  of  the 
dissolution  was  Greek  Street,  at  which  address, 
and  still  under  the  name  of  Chamberlain  and 
Hopkins,  he  is  given  in  the  1777  London  Directory. 
He  was  still  there  in  1806,  but  in  his  own  name 
only. 

Coming  to  the  cards  illustrated  here  in  chrono- 
logical sequence  : — 

William  Sandys  (see  p.  223). — No.  ii.,  which 
shows  a  completed  example  of  the  card  of  William 
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NO.    Ii. —  TRADE-CARD  OF  WILLIAM  SANDYS 


BY  J.  STURT,  AFTER  T.  BASTON  EARLY  EIGHTEENTH  CENTURY 
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XO.    III.  TRADE-CARD   OR   BOOK-PLATE   OF  RICHARD 

KING  FIRST   HALF   OF   EIGHTEENTH  CENTURY 

Sandys,  is  a  recent  and  most  interesting  addition 
to  the  Heal  collection,  for  it  proves  that  the  one 
illustrated  in  our  previous  notes  was  but  a  trial 
pull  from  an  incompleted  state  of  the  plate, 
which  is  evidenced  by  : — (i)  The  blank  masks 
and  trophies  at  the  top  ;  (2)  the  breaks  in  the 
outline  of  the  Monteith,  both  at  the  sides  and 
the  top  left-hand  corner,  and  the  absence  of  the 
shading  lines  down  the  sides  ;  (3)  the  omission, 
from  the  third  and  fourth  lines,  of  the  words 
"  Art  of  Refining,  Tempering,"  of  the  lions' 
masks  and  handles  from  the  sides,  and  of  the 
artist's  and  engraver's  names  from  beneath  the 
foot,  the  designer  being  T.  Baston,  who  nourished 
circa  1720  (see  Bryan's  Dictionary  of  Painters), 
and  the  engraver,  J.  Sturt,  born  165S,  died  173" 
(see  D.N.B.). 

Sandys  was  apprenticed  to  Thomas  Templeman . 
and  took  up  his  Freedom  in  16S1.  Ke  had  died 
before  171S,  when  his  widow  is  mentioned  as 
taking  an  apprentice. 

Richard  King. — It  is  more  than  probable  that 
the  two  cards  illustrated  in  Xos.  iii.  and  iv. 
should  be  described  as  book-plates,  since  in  the 
place  of  trade  advertisements  they  display  the 
arms  of  the  King  family,  the  crest  of  which  he 
certainly  adopted  as  the  device  in  his  pewter 
"  touch.-'  and  further,  as  his  shop-sign  (see  p.  222). 


These  two  cards  would  seem  to  have  been  used 
by  Richard  King,  senr.,  who  obtained  his  Freedom 
in  1 714,  and  after  occupying  the  usual  offices  in 
the  Company,  was  Master  in  1746.  The  family 
would  seem  to  have  had  their  business  at  Grace- 
church  Street  for  a  considerable  number  of  years. 

John  Langford. — "  At  The  Riseing  Sun  within 
Bishopsgate."  There  were  two  pewterers  of  this 
name,  the  elder  being  free  in  1719,  and  dying 
in  1757,  during  his  Mastership  of  the  Company. 
The  younger  obtained  his  Freedom  in  17S0,  and 
it  is  to  this  latter  that  the  card,  which  is  dated 
1787,  belongs  (Xo.  v.). 

John  Alderson.  —  Of  33,  Carnaby  Street. 
Golden  Square.  London.  His  dates  were  :  1764Y.. 
1771Z..,  1777/S.,  I/S2RW..  his  touch  being 
Xo.  1010  on  the  London  Touchplates,  and  bearing 
the  usual  device  of  this  large  family  :  Out  of  a 
mural  crown,  a  demi-lion.  This  card  (Xo.  viii.) 
is  from  the  Banks  collection  in  the  British  Museum, 
and  is  here  reproduced  by  kind  permission.  It 
is  dated  17SS.  and  was  engraved  by  Barak  Long- 
mate,  of  Xoel  Street,  Soho. 

The  candle  mould  at  the  bottom  is  quaint,  and 
the  references  to  prices  interesting,  but  the  mean- 
ing of  the  phrase,  "  Escutcheoned  Quarts,"  is 
somewhat  obscure.  "  Purl  "  or  Purl-royal,  was 
a  liquor  made  of  sack,  mixed  with  spices. 
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John  Walts— Of  19,  Aldgate  High  Street, 
London.  His  dates  were  1749V.  to  1780,1/.,  and 
the  card  (No.  ix.)  dates  from  the  late  eighteenth 
century.  His  shop,  in  1792,  was  at  the  address 
given,  and  the  departure  from  the  best  traditions 
of  the  early  pewterers  is  evidenced  in  the  reference 
to  "  Tin  Wares." 

William  Life. — Of  87,  Golden  Lane,  Old  Street, 
St.  Luke's,  London  (No.  xii.).    No  trace  of  this 


So.    V. — TRADE-CARD  OF  JOHN  LANGFORD,  I787 

man  is  found  in  the  records  of  the  Pewterers' 
Company,  and  it  is  believed  he  was  merely  a 
factor — not  a  maker — of  pewter  wares,  nor, 
indeed,  does  his  card  make  any  other  claim  than 
to  sell  pewter. 

No.  x.  gives  an  illustration  of  a  very  beautiful 
Summons  to  a  Quarter  Court  of  the  Worshipful 
Company  of  Pewterers.  Quite  apart  from  its 
interest  in  these  notes,  it  will  appeal,  as  a  work 
of  art,  to  a  much  wider  held,  and  as  a  fine 
example  of  early  eighteenth-century  engraving. 
It  is  the  work  of  J.  Cole,  who,  according  to  the 
Thieme  -  Becker  Kitnstlerlexicon,  flourished  circa 


1720-1743.  The  initials  "  M.R."  on  the  hammer- 
ing-block in  the  bottom  right-hand  corner  are 
presumably  those  of  the  designer  of  this  fine  piece 
of  work,  but  we  are,  unfortunately,  unable  to 
identify  him. 

We  tender  our  best  thanks  to  Mr.  Bertrand 
Johnson*  C.C.,  a  Past  Master  of  the  Worshipful 
Company  of  Pewterers,  for  the  information  upon 
which  much  of  the  following  is  based. 

In   the   "  Orders   of  Court  "   of  the 
Pewterers'  Company  appear  these  items, 
under  the  dates  mentioned  : — 
14  Oct.,  1714. 

"  Ordered  that  the  Bylaws  inflicting 
penalties  upon  the  Master,  Wardens 
and  Assistants  for  not  appearing,  be 
put  in  strict  execution,  and  that  for 
the  future,  summonses  to  any  Court, 
be  by  printed  ticket." 
And,  24  July,  1718. 

"  Warden  White  produced  a  printed 
Summons   for   the   Company   of  the 
Apothecaryes  and  a  draught  of  one  for 
this  Company,  to  be  cut  in  copper. 
Ordered  by  vote,  that  the  said  draught 
of  Summons  be  cutt  in  copper  for  this 
Companeys  service  accordingly." 
This   second   order,   dated  the  year 
previous  to  that  on  the  Summons  illus- 
trated in  No.  x.,  may,  we  think  it  can 
safely  be  presumed,  have  reference  to 
the  actual  plate  from  which  Mr.  War- 
burton's  fine  copy  was  printed,  and  the 
inspiration  for  which  was  the  Pewterers' 
determination   not   to   be   outdone  by 
their  neighbours,  the  "  Apothecaryes." 

A  careful  examination  of  this  Summons 
shows  that  the  matter  beneath  the  word 
Sir,   and   above   Robert  Wood,  was 
printed  from  a  separate  plate  and  is  not 
engraved  on  the  larger  plate  itself,  the 
"  sinking  "  of  this  smaller  plate  being 
easily  discernible  in  the  illustration. 
This  space  was  left  plain  to  permit  of  an  inter- 
change of  wording  in  accordance  with  the  nature 
of  the  Court  to  which  the  Members  were  sum- 
moned, and  proof  of  which  is  found  in  a  further 
example  in  the  Grace  collection  in  the  British 
Museum,  which  reads  as  follows  : — 

"  You  are  desired  by  the  Master  and  Wardens, 
to  be  at  Pewterers'  Hall  on  Thursday,  the  20 
Instant,  at  ten  of  the  clock  in  ye  forenoon, 
Habited  in  your  Livery  Gown  and  Hood  and 
from  thence  to  walk  in  company  with  the  rest 
of  the  Livery  to  the  Parish  Church  of  St.  Dionis 
Backchurch  to  hear  a  Sermon,  and  afterwards. 
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NO.    VI. — TRADE-CARD    OF   GEORGE    HOLMES,  I7JI 


[Note  on  No. 
(above)  : — Owing  to  the 
fact  that  George  Holmes, 
of  Dnii '  v  Lane .  Loudon , 
"■(/s  not  admitted  to  the 
I  reedoiu  of  the  Pewterers' 
Company  until  1742,  it 
is  assumed  that  tliis  plate 
ivas  originally  engraved 
for  another  person.  The 
latter  may  have  been  the 
Thomas  Holmes  who 
obtained  his  Freedom  in 
1709,   but  of  whom  no 
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no.  vii.—  sketch-map  showing 
h.  carpenter's  premises 


POSITION  OF  E. 
(see  NO.  I.) 


further  particulars  have 
been  ascertained.  The 
suggestion  is  that  George 
Holmes  took  over  the 
plate  with  the  business, 
and  had  his  turn  name 
substituted  for  that  of 
his  predecessor.  Apart 
from  these  considerations, 
our  illustration  is  of 
interest  as  showing  an 
early  and  very  fine  ex- 
ample of  a  pewterer's 
trade-card . 
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[Note  on  No.  VIII. 
{above)  : — That  the  de- 
sign of  John  Alder  son  & 
trade-card  seems  so 
lamentably  askew  is 
owing  to  no  fault  on 
the  part  of  our  illus- 
tration. It  is  Un- 
original engraving 
which  -is  "  out  of  the 
true,"  a  lapse  which 
does  not  redound  to 
the  credit  of  Barak 
Longmate,  trlwse  name 
appears     beneath  it. 


Pewter 


-JTin,\M<  r  8  .i^t 


No.   IX.  TRADE-CARD  OF  JOHN  WATTS 

LATE   EIGHTEENTH  CENTURY 


There  were  two  Barak 
long  mate  s ,  father 
(1738-1793)  and  son 
(1768-1836),  both  of 
whom  had  genealogical 
and  antiquarian  tastes, 
and  both  of  whom 
edited  "  Peerages." 
Nowadays  Longmate 
senior  is  better  re- 
nt ember  cd  for  h  i  s 
activities  in  the  latter 
field  than  for  his 
work  as  an  heraldic 
engraver.^ 
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-//mi  are  ck/ored  k>  awp^a? 

^/i-w  ^f/tf?7d&y  not-/-,  t/u  jy  ^L-  <///// cy 
Ufa  ipnqfoi+d-  a/-  ffi  —  o//Ac'c7^rA 
///  Me  ./rrr///Tcf/ ,  /•(■/ /u/ .Quar&4-a/a //. 

I  Robert  Wood 

'.Ml  

Xo.   X.  SUMMONS  TO  A  QUARTER  COURT  OF  THE  WORSHIPFUL  COMPANY 

OF    PEWTERERS,    I7I9  ENGRAVED    BY    J.  COLE 


in    like    manner  to 
return   to   ye  Hall 
for  Dinner  ;  Dated  the 
15  August  1719." 
The  admonition  at  the 
foot,  below  the  City  Arms, 
appeared  on  all  copies, 
though  only  applying  to 
those  occasions  when  a 
dinner  was  provided,  for 
it  is  easy  to  imagine  the 
confusion   which  would 
arise  were  each  Member, 
or  t  \  (  ii  .1  lair  number  of 
them,  to  bring  an  appren- 
tice or  servant  to  wait 
on  him  ! 


Xo.  XI.  lR.\l)i:-e.\RD  OF  R .  P.  HODGE 
LATE  EIGHTEENTH  CENTURY 


Since  the  above  was 
written,  three  further 
cards  have  come  into 
Mr.  Heal's  possession, 
which,  by  the  courtesy 
of  the  Editor,  we  are 
enabled  to  add  to  these 
m  ites. 

No.  vi.  shows  an  early 
and  very  fine  example 
of  a  pewterer's  card, 
5  J  in.  by  7]  in.,  which 
bears  the  engraved  date 
1 7 j  1 .  and  which,  in  all 
probability,  riders  to  a 
predecessor  of  the 
George  I  [olmes,  of  I  )rury 
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Lane,  whose  name  appears  upon  it,  for  the 
latter  was  not  admitted  to  the  Freedom  of  the 
Pewterers'  Company  until  1742.  Probably,  he 
took  over  the  plate  along  with  the  business  and 
had  his  own  name  substituted  for  that  of  the 
original  issuer,  who  may  have  been  the  Thomas 
Holmes  who,  in  1709,  obtained  his  Freedom, 
but  of  whom  no  further  particulars  are  available. 
This  fact  alone  points  to  a  probable  early  demise. 

It  will  be  noticed  that  the  sign  of  the  Turk's 
Head  is  portrayed  in  the  panel  at  the  top  of  the 
scroll  frame,  though  this  is  not  announced  in  the 
address  below. 

A  further  but  less  probable  suggestion  is 
that  he  may  have  succeeded  to  the  business 
of  Stephen  Lawrence,  1708 Y.,  who  it  was  known 
was  in  Drury  Lane,  as  shown  in  his  mark,  No. 
xiii. 


No.   XII. — TRADE-CARD  OF  WILLIAM  LIFE 


NOS.  XIII.  AND  XIV.  MARKS  OF  STEPHEN 

LAWRENCE  AND  JOHN  JUPE 

No.  20,  Shoreditch — at  which  one 
had  become  accustomed  to  regard  him 
as  a  fixture,  and  we  are  indebted  to 
the  untiring  zeal  of  Mr.  Thomas 
Warburton,  of  Manchester,  for  care- 
fully searching  through  countless  direc- 
tories, and  eventually  running  the 
quarry  to  earth,  with  the  result  that 
his  tenancy  of  No.  198,  Shoreditch, 
is  found  to  have  ended  between  the 
years  1785  and  1792,  after  which  he 
appears  at  No.  20. 


It  will  be  noted  that  this  card  makes 
a  further  reference  to  "  French  Pewter," 
upon  which  we  commented  in  our 
former  article,  and  in  No.  xiv.  we  give 
an  illustration  of  a  further  reference 
to  this  interesting  feature  in  the  marks 
of  John  Jupe,  of  Queen  Street,  London, 
wherein  one  of  them  advertises  "  Super- 
fine French  Metal."  Jupe  was  in  busi- 
ness from  1735  to  1 /Mi. 

No.  xi.  is  the  card  of  Robert  Piercy 
Hodge,  z\  in.  by  i|  in.,  who  obtained 
his  freedom  in  the  London  Pewterers' 
I  ompany  in  1772,  and  became  its 
Master  in  1802.  He  was  at  the  address 
given  in  1793. 

The  card  of  Richard  Yates  (No.  xv.), 
3ij  in.  by  2 J  in.,  provides  an  earlier 
address  for  this  maker  than  the  one — 


r 


XO.   XV.  TRADE-CARD  OF  RICHARD  YATES 

LATE  EIGHTEENTH  CENTURY 
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THE  MUFF  AND  ITS  HISTORY 


BY  MRS.  HEAD 


"  This  Day  I  first  did  wear  a  muffe, 
being  my  wife's  last  year's  muffe,  and  now  I  have 
bought  her  a  new  one  this  serves  me  very  well." 
Thus,  on  November  29th,  1662,  wrote  thrift v  Mr. 
Pepys,  always  pleased  when  he  could  be  in  the 
fashion  without  undue  cost  to  himself.  In  the 
Braybrooke-Wheatley  edition  of  the  Diary,  a  note 
is  appended  to  this  entry,  stating  that  the  custom 
of  men  carrying  muffs  had  been  then  recently 
introduced.  This  is  an  error,  however,  for  the 
muff  was  an  accessory  of  masculine  attire  long 
before  the  days  of  Pepys.  As  early  as  1600, 
Samuel  Rowland  described  the  dress  of  a  fop  as 
including  : — 

"  Muffes,  Spanish  hat,  Toledo  blade, 
Italian  ruff,  a  shoe  right  Spanish  made." 


The  "  muffes  "  no  doubt  being  one  for  each 
hand,  like  a  pair  of  big  cuffs  such  as  Hollar 
illustrated  a  good  many  years  later  either  as  a 
survival  or  a  reintroduction.  And  in  the  Ward- 
robe Accounts  of  Prince  Henry  for  1608,  there  is 
a  record  of  payment  for  "  the  embroidering  of 
two  muffs,  one  of  cloth  of  silver  embroidered 
with  purles,  plates  and  Venise  twists  of  silver  and 
gold  ;  the  other  of  black  satten  embroidered 
with  black  silk  and  bugles,  viz.  :  for  one,  £y,  for 
the  other,  60s."  It  seems,  indeed,  certain  that 
the  muff  was  adopted  by  both  sexes  from  its 
very  first  appearance,  and  that  up  to  the  middle 
of  the  eighteenth  century,  at  least,  it  was  as 
important  an  item  in  male  as  in  female  costume. 
Probably  Dr.  Josiah  Tucker,  Dean  of  Gloucester 
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and  friend  of  Hannah  More,  who  died  in  1799, 
was  the  last  man  in  England  to  carry  a  muff, 
to  which  the  old  gentleman  was  so  deeply  attached 
that  he  wore  it  even  when  officiating  at  the 
Cathedral  services.  The  male  muff  was  sometimes 
put  to  queer  uses  ;  for  instance,  John  Aubrey,  in 
his  Brief  Lives,  states  that  when  Ralph  Kettell, 
who  was  President  of  Trinity  College,  Oxford, 
from  1599  to  1643,  "observed  the  Scholars'  haire 
longer  than  usual,  he  would  bring  a  pair  of  Cizars 
[scissors]  in  his  Muffe  [which  he  commonly  wore] 
and  woe  be  to  them  that  sat  on  the  outside  of 
the  Table." 

Shakespeare  does  not  seem  to  have  made  a 
single  allusion  to  the  muff,  but  mention  of  it  is 
met  with  in  the  works  of  many  seventeenth- 
century  writers.  In  Ben  Jonson's  Cynthia's  Revels 
(1601),  Anaides  says  of  Philantra  "  .  .  .  .  she 
always  wears  a  muff"  ;  Dekker,  in  Match  me  in 
London  (1631),  makes  Torniella  ask,  "  Is  the 
embroidered  muff  perfumed  for  the  lady  ?  " 
Thwack,  in  Davenant's  The  Wits  (1636),  exclaims, 
"  I  will  waste  her  to  her  first  wedding-smock,  her 
single  ring,  bodkin  and  velvet  muff,"  and  such 
instances  might  be  multiplied  almost  ad  infinitum. 
In  reference  to  Torniella's  question,  quoted  above, 
it  was  the  custom  at  this  period  to  impregnate 
muffs  with  scent,  and  those  of  fur  were,  no  doubt, 


treated  in  the  same  way  as  were  gloves  and 
leather  jerkins,  i.e.,  either  by  suspending  the  skin 
to  be  made  into  the  muff  over  a  brazier  of  burning 
coals  on  which  aromatic  gums  were  constantly 
sprinkled,  and  afterwards  dressing  it  with  oil  of 
roses,  or  by  the  simpler  method  of  rubbing  it  with 
musked  .rose-water,  both  processes  being  vaunted 
by  the  compilers  of  old  recipe-books  as  resulting 
in  a  permanent  fragrance.  Muffs  of  textile  fabrics, 
such  as  velvet  or  satin,  were  perfumed  by  sprinkling 
the  lining  with  powdered  orris-root,  musk,  cloves, 
gum  benzoin,  and  other  scented  substances. 

One  early  pictorial  record  of  the  muff  is  to  be 
found  in  a  drawing  by  Caspar  Retz,  dated  1588, 
of  an  English  lady  who  has  a  small  one  hung 
from  her  girdle,  but  one  of  the  most  interesting 
and  important  contributions  to  its  history  is  that 
made  by  Wenceslaus  Hollar  in  his  two  series  of 
etchings,  Ornatus  Mtdiebris  Anglicanus  (1640) 
and  Theatrum  Mulierutn  (1643).  Two  plates 
from  the  latter  are  reproduced  here.  That  of  the 
English  Gentlewoman  (No.  ii.)  shows  her  with  a 
fur  muff  of  medium  size,  but  the  Matron  of  Paris 
(No.  i.)  carries  a  rather  attenuated-looking  affair 
of  velvet  with  fur  bands  at  the  ends.  The  muff 
seems  to  have  had  a  special  attraction  for  Hollar, 
for  he  made  it  the  subject  of  various  plates  of 
studies,  including  one  of  the  double  muff  already 
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NO.    IV.  "  LA    COMTESSE     DESCARBAGNAS  " 

J.   PUNT   DELIN.   ET  FECIT,    I  74O 

alluded  to,  and  another  of  a  muff  made  of  alternate 
strips  of  light  and  dark  furs  meeting  in  a  well- 
defined  ridge  in  the  centre  (a  style  which  was 
revived  not  many  years  ago),  while  later,  in  1666, 
he  published  a  curious  caricature  of  a  crane 
dressed  in  the  height  of  the  masculine  fashion  of 
the  time  with  a  muff  slung  from  his  shoulder. 

Muffs  continued  to  be  small  up  to  the  end  of 
the  seventeenth  century,  when  very  large  ones 
were  introduced  from  Paris,  although  they  did 
not  entirely  supersede  those  of  lesser  proportions, 
at  any  rate,  in  England.  Smart  Parisians  carried 
their  pet  dogs  cosily  tucked  up  in  their  monster 
muffs,  and  in  i(x)2  those  specially  made  for  the 
purpose  were  advertised  as  being  obtainable  <  'hez 
Demoiselle  Giterin,  rue  dit  Hac.  This  queer  fashion 
was  revived  the  best  part  of  a  century  later,  for 
Fanny  Burney,  in  her  Early  Diary,  writing  on 
November  21st,  1775,  quotes  the  following  descrip- 
tion given  her  by  Lady  Kdgecumbe  of  the  singer. 


Madame  Gabrielli,  leaving  the  Opera  House  : 
"  The  ceremony  of  her  quitting  the  house  after 
the  opera  is  over  is  extremely  curious.  First 
goes  a  man  to  clear  the  way  ;  then  follows  the 
sister,  then  the  Gabrielli  herself,  then  a  page  to 
hold  her  train,  and  lastly  another  man  who  carries 
her  muff  in  which  is  a  little  dog." 

French  muffs  of  the  end  of  the  eighteenth 
century  were  often  profusely  trimmed  with  ribbons, 
lace  and  even  jewels,  but  in  England  the  orna- 
mentation seems  to  have  been  rarely  more  than 
a  knot  of  silk  or  velvet  ribbon.  For  the  muff 
itself,  velvet,  cloth,  silk  feathers  and  various  kinds 
of  fur  were  used.  In  1695,  the  loss  of  a  man's 
large  muff  of  "  sabble-tip  with  a  parting  in  the 
middle  of  it  "  was  advertised  in  the  London  Gazelle, 
and  Mrs.  Morse  Earle,  in  her  Costume  of  Colonial 
Times,  tells  us  that,  in  bills  and  inventories,  as 
well  as  in  advertisements  of  goods  imported  from 
England  to  the  American  Colonies  in  the  early 
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years  of  the  eighteenth  century,  there  are  records 
of  "  feather 'd  "  and  "  swan-feather 'd  "  muffs,  and 
of  others  of  black  bearskin  and  sable-skin.  The 
same  writer,  in  another  book  of  hers,  Two  Centuries 
of  Costume  in  America,  quotes  this  advertisement 
from  the  Boston  News  Letter  for  March  5th,  171 5  : 
"  Any  man  that  took  up  a  Man's  Muff,  dropt 
on  the  Lord's  Day  between  the  Old  Meeting 
House  and  the  South  Meeting  House,  is  desired 
to  bring  it  to  the  Printer  and  shall  be  rewarded." 

Muffs  varied  much  in  size  from  time  to  time 
throughout  the  eighteenth  century.  That  depicted 
in  an  illustration  to  Moliere's  play,  La  Comtesse 


Descarbagnas,  in  the  edition  published  in  1740,  is 
quite  small  (No.  iv.)  ;  but  in  Hogarth's  Taste  in 
High  Life,  the  connoisseur  with  the  tea-cup  (for 
whom  Lord  Portman  is  said  to  have  sat)  carries 
a  very  large,  flat,  open-ended  muff,  almost  exactly 
similar  in  shape  to  the  one  shown  in  Xo.  vii.  ; 
although  the  latter  is  reproduced  from  a  plate  in 
Ackermanns  Repository  of  Arts  for  1814 — an 
instance  of  how  fashion  repeats  itself.  After  the 
middle  of  the  century,  a  decrease  in  size  took 
place,  for  in  1704  Horace  Walpole  sent  to  Mann 
in  Florence  "  a  decent  smallish  muff  that  you  may 
put  in  your  pocket  and  it  cost  but  14s."  Walpole, 
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The  Muff  ami  its  History 


NO.   VII.  LEFT  :     PROMENADE   DRESS  FROM   ACKERMANN'S   "  REPOSITORY,"  I.S14 

No.  VIII. — right:    morning  dress  from  ackermann's  "repository,"  i S i 3 


it  may  be  remarked  here,  writing  to  the  same 
correspondent  nearly  twenty  years  earlier  and 
telling  him  of  General  Hawley's  prompt  hanging 
of  a  French  spy  in  Scotland  during  the  savage 
reprisals  that  following  the  Stuart  rising  of  1745, 
mentions  the  Army's  surprise  at  seeing  "  the 
fellow  dangle  on  the  gallows  in  his  muff  and  hoots." 
This  certainly  goes  to  prove  that  muffs  were  worn 
by  men  on  all  important  occasions  in  those  days  ! 


A  passage  from  the  Diaries  of  Mrs.  Philip 
Lvhhc-Poicvs  gives  us  some  idea  of  the  style  oi 
muff  which  was  carried  by  men  ol  fashion  in  1770. 
"On  tin-  Queen's  Birthday,"  she  writes,  "  Mr. 
Hangar,  brother  to  Lord  Coleraine,  was  dresl  in 
a  sky-blue  Paduasoie,  the  seams  worked  with 
gold,  gold  culls  and  waistcoat,  and  a  velvet  mull 

trimmed  with  cheneal,  blonde  and  long  streamers 
ol  the  same."     Tlie  next  phase  ol  tlie  feminine 
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muff — and  we  may  take  it,  I  think,  that  the 
masculine  one  was  very  similar — is  shown  in 
No.  hi.,  which  is  reproduced  from  a  series  of 
plates  "  emblematic  of  the  seasons,"  which  was 
published  in  the  New  London  Magazine  for  1786. 
It  is,  apparently,  made  of  some  smooth,  shiny  fur, 
and  is  very  moderate  in  size.  About  this  time, 
it  may  be  remembered,  the  muff  had  a  brief  career 
as  a  party-badge,  any  person  wearing  one  of  red 
fox-fur  proclaiming  him  or  herself  a  supporter  of 
Charles  James  Fox. 

Nearer  the  end  of  the  century  the  fashionable 
muff  was  large,  barrel-shaped,  and  often  made 
of  the  pretty  but  unserviceable  swansdown.  Muffs 
of  this  description  are  carried  by  the  two  ladies  in 
No.vi.,  the  original  of  which  is  a  plate  in  Heideloff's 
Gallery  of  Fashion,  for  March,  1799.  This 
publication  ran  from  1794  to  1803,  each  monthly 
number  consisting  of  two  large  hand-coloured 
plates  accompanied  by  brief  descriptions.  Com- 
plete sets  of  the  Gallery  of  Fashion  are  scarce,  and 


when  met  with  in  booksellers'  catalogues  the 
price  is  generally  something  between  £50  and  £60. 

Early  in  the  nineteenth  century,  the  muff,  with 
some  suddenness,  attained  gigantic  proportions  ; 
it  was  large  enough  to  conceal  the  arms  to  the 
elbow,  and  was  often  of  long,  shaggy  fur,  such  as 
bear  or  Angora  goat,  which  increased  the  effect  of 
size.  That  illustrated  in  No.  be.  is  a  typical 
example  of  its  kind  ;  it  is  from  a  plate  belonging 
to  a  series  drawn  by  A.  W.  Devis,  and  issued  by 
Madame  Lanchester — a  famous  London  dress- 
maker— in  1803  ;  some  of  the  sets  being  hand- 
coloured.  The  muff  shown  in  No.  ix.  closely 
resembles,  it  will  be  observed,  that  carried  by 
Miss  Farren,  afterwards  Countess  of  Derby,  in 
the  well-known  portrait  by  Sir  Thomas  Lawrence. 

White  muffs  continued  fashionable  throughout 
the  two  first  decades  of  the  nineteenth  century, 
vide  No.  v.  (1805),  and  Nos.  vii.  and  viii.  (1814 
and  1813).  The  two  last  named  are  from  plates 
in  Ackermann' s  Repository,  and  both  muffs  are 
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evidently  of  ermine.  Mrs.  Clarke,  notorious  for 
her  connection  with  the  Duke  of  York  and  the 
Sale  of  Commissions  scandal,  when  she  appeared 
at  the  Bar  of  the  House  of  Commons  in  1809, 
carried  a  white  fur  muff,  her  pale-blue  silk  gown 
and  coat  being  trimmed  to  correspond,  a  com- 
bination which,  no  doubt,  suited  the  siren's  fair 
complexion  and  golden  hair  to  perfection.  The 
last  illustration  but  one  (No.  x.)  shows  the  muff 
as  it  was  just  over  a  hundred  years  ago  ;  it  is 
of  some  grey  fur,  probably  squirrel,  although  it 
may  be  fox,  arranged  to  give  the  effect  of  stripes, 
and  it  has  a  rose-pink  lining.  Since  1826,  the 
date  of  this  plate,  which  is  from  the  Ladies 


Magazine,  the  muff  has  passed  through  many 
transformations.  It  has  been  large  and  small, 
flat  and  limp  ;  barrel-shaped  and  tightly  stuffed, 
made  of  fur,  feathers,  velvet  or  silk,  trimmed  with 
ribbons  and  artificial  flowers  or  hung  with  a  multi- 
tude of  tails.  It  has  sometimes  "  contrived  a 
double  debt  to  pay,"  and  been  a  useful  bag  as 
well  as  a  muff,  while  at  others  it  has  been  a 
pretty  inutility  of  lace  carried,  rather  absurdly,  by 
bridesmaids,  but  in  one  form  or  other  it  has  been 
with  us,  until  in  1924  it  went  out  of  fashion  for  the 
first  time  in  the  three  centuries  of  its  history.  Its 
disappearance,  however,  is  doubtless  only  tempor- 
ary ;  sooner  or  later  it  will  come  into  its  own  again. 


N().  XI.  WALKING  DRESS  AND  DINNER  DRESS 
MUSEUM,"  FEBRUARY,  183] 
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loan  Daniel's  "  Deu-Darn  " 

Although  the  cwpbwrrd  tre-darn,  or  three-tier  cupboard, 
may  be  encountered  fairly  frequently  in  Wales,  the 
two-tier  type  (cwpbwrrd  deu-darn)  is,  seemingly,  not  so 
often  met  with  there.  The  example  of  the  latter  here 
illustrated  is  interesting,  as  it  is  possible  to  trace  its 
history,  with  a  fair  degree  of  accuracy,  back  to  a  period 
corresponding  with  the  date  it  bears.  This  date,  1769, 
which  is  set  out  in  small  brass-headed  nails,  is  preceded 
by  a  "  D,"  which,  in  its  turn,  was  originally  preceded 
by  another  letter,  apparently  an  "  I."  "  f.D,"  therefore, 
might  be  supposed  to  be  either  the  initials  of  the  maker 
or  those  of  a  former  owner,  the  latter  supposition  being 
supported  by  the  traditions  of  the  family  to  which  the 
deu-darn  belongs.  According  to  these,  the  piece  was 
some  time  owned  by  a  certain  loan  (John)  Daniel,  great- 
great-grandfather  on  the  maternal  side  of  the  present 
possessor.  There  still  remained  for  explanation,  however, 
the  removal  of  the  letter  "  I."  Enquiries  on  this  score 
elicited  the  detail  that  loan  Daniel's  daughter  married 
a  David  Edwards,  who,  it  is  said,  enjoyed  a  reputation 
among  his  friends  for  starting  a  job  but  never  finishing 
it.    When  the  deu-darn  passed  into  his  possession,  he 


WELSH  DEU-DARN 


DATED  I/69 


conceived1  the  idea  of  altering  his  father-in-law's  initials 
to  his  own  by  eliminating  the  "  I  "  and  inserting  an 
"  E  "  after  the  "  D  "  instead.  Apparently  he  achieved 
the  first  part  of  the  task,  but,  true  to  his  reputation, 
never  completed  it,  and  so  the  "  D  1769  "  remains. 
From  David  Edwards,  the  deu-darn  descended  to  his 
daughter,  who  married  Ellis  Williams,  grandfather  of 
the  present  owner.  No  dates  concerning  the  previous 
possessors  mentioned  were  available,  but  calculating  on 
the  usual  basis  of  three  generations  to  a  century,  there 
can  be  little  doubt  that  loan  Daniel  would  have  been 
nourishing  in  1769,  and  that  the  date  on  the  deu-darn 
therefore  is  contemporary.  The  cwpbwrrd  is  fashioned 
from  bog-oak,  and  measures  roughly  6  ft.  high  by  7  ft.  6  in. 
wide.  The  upper  right-hand  cupboard  has  the  sliding 
bar  type  of  latch,  operated  from  the  left-hand  cupboard, 
and  with  the  exception  of  the  modern  hinges  and  the 
knob  handles  on  the  lower  portion,  the  piece  appears 
to  be  untouched.  Considering  the  comparative  rarity 
with  which  pieces  of  furniture  can  be  shown  to  have 
remained  in  the  same  family  and  district  for  any  length 
of  time  this  particular  example  may  not  be  deemed 
unworthy  of  notice. — J.R.F.T. 

Despite  the  fact  that  the  style  of 
the  cupboard  described  and  illustrated 
by  J.R.F.T.  is  suggestive  of  a  vogue 
prevailing  some  half-a-century  or  so 
before  1769,  it  may  be  that  the  latter 
date  represents  the  approximate  period 
of  its  manufacture.  Naturally,  the 
fact  has  to  be  faced  that  inscriptions 
were  sometimes  added  to  already  old 
pieces  ;  but  I,  myself,  have  seen  furni- 
ture of  similar  character  to  this  deu-darn 
bearing  dates  even  later  in  the  eighteenth 
century,  which  had  every  appearance 
of  being  part  of  the  original  scheme. 
It  must  be  borne  in  mind  that  though 
oak  furniture  finally  wrent  out  of  fashion 
with  the  reign  of  Queen  Anne,  or  there- 
abouts, pieces  continued  to  be  made 
in  that  wood  which  were  comparatively 
little  influenced  by  subsequent  changes 
of  taste.  Thus  it  is  that  furniture 
which,  on  stylistic  grounds  alone,  might 
excusably  be  labelled  as  "  Queen  Anne," 
or  even  "  Jacobean,"  is  sometimes 
found  to  bear  unquestionably  authentic 
dates  indicating  much  later  periods 
than  might  otherwise  have  been  expec- 
ted. This  applies  especially  to  articles 
made  in  remote  parts,  to  which  town 
fashions  did  not  reach,  and  where  the 
local  cabinet  -  maker  perpetuated  the 
methods  which  he  had  inherited  from 
his  predecessors  in  the  craft.  Such 
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pieces  are  sometimes  difficult  to  place  with  any  great 
exactitude,  and,  on  this  score  alone,  dated  examples, 
like  the  deu-darn  here  illustrated,  may  be  usefully  recorded 
as  touch-pieces  for  collectors. 

While  I  have  encountered  two-tier  cupboards  which 
had  probably  been  deprived  of  a  third  storey,  I  have 
also  found  many  tre-darns  of  which  the  topmost  stage 
was  clearly  a  modern  excrescence.  Furthermore,  I  have 
had  a  strong  suspicion  that  sundry  small  tables  of  antique 
fashion  were  nothing  more  than  the  dismantled  third 
tiers  of  tre-darns,  unsuitably  adapted  to  their  new  office. 
Such  vandalism  is  probably  rare  nowadays — I  am 
speaking  of  what  was  done  before  collecting  reached  its 
present  heights — but  that  the  unstable  construction  of 
the  third  tier  afforded  many  opportunities  for  such 
offences  needs  no  explanation. — Fred  Roe. 

An  Indian  Drawing 

Tourists'  souvenirs  have  long  provided  a  source  of 
income  to  craftsmen  of  the  humbler  kind.  Well  may  one 
be  excused  for  believing  that  visitors  to  the  Pyramids 
of  Gizeh  in  classical  times  found  readv-made  trophies 
of  their  excursion  awaiting  them;  while  the  pilgrim 
a  sort  of  religious  tourist — has  always  been  well  provided 
for  m  his  special  field.  Certain  it  is  that  numerous 
trifles,  such  as  would  satisfy  the  demands  of  both  classes 
and  belonging  to  widely  separated  periods,  are  frequently 
encountered  Willi  them  may  1»-  convenicnth  classed 
the   Indian  drawing   here  illustrated. 


This  water-colour,  which  measures  6j  by  4  in.,  depicts 
the  tomb,  at  Agra,  of  Itmad  ud  Daulah,  father  of  the 
beautiful  and  illustrious  Nur  Jehan,  whose  world-famed 
sepulchre,  the  Taj  Mahal,  overshadows  the  interest  of 
the  lesser  monument.  Completed  in  1628,  the  latter  is 
here  depicted  with  infinite  pains  by  the  native  draughts- 
man, who  with  innumerable  minute  dots  of  colour  has 
simulated  the  effect  of  the  inlay  and  mosaic  work  in 
which  the  tomb  of  Daulah,  built  under  Persian  influence, 
is  particularly  rich.  An  important  point  to  bear  in 
mind  is  that  drawings  like  this  anticipated  the  mass 
production  of  things  like  the  modern  picture  postcard, 
a  fact  which  is  the  more  forcibly  brought  home  after  a 
comparison  between  the  drawing  illustrated  and  others 
of  its  extensive  class.  London  readers  will  find  a  very 
much  larger  rendering  of  the  same  subject  in  the  archi- 
tectural section  of  the  Victoria  and  Albert  Museum, 
which  example,  by  the  way,  is  assigned  to  circa  1800. 
At  the  least  it  is  doubtful  whether  a  picture  postcard 
could  convev  so  true  an  impression,  while  even  the 
painstaking  character  of  the  drawing  possesses  a  human 
interest  that  a  purely  mechanical  process  cannot  hope 
to  achieve. — Beatrice  Boyce. 

The  Tragedy  of  a  Dinner  Service 

Willi  F  armorial  porcelain  numbers  its  many  admirers, 
little  attention  has  been  paid  to  what  may  be  termed 
the  quasi-armorial  variety.  Generally  speaking,  this  is 
similarly  decorated  to  the  former,  save  that,  in  place  of 
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the  principal  motive,  it  displays  a  monogram  or  some 
non-heraldic  device  arranged  in  a  pseudo-armorial 
setting.  Of  this  kind  of  decoration,  a  characteristic 
example  is  illustrated  here.  The  saucer  shown  belongs 
to  a  large  combined  tea  and  dinner  service,  which  was 
made  for  a  family  named  Williams,  more  of  whom  anon. 
The  principal  decoration  consists  of  a  gilt  AW  monogram 
on  a  tricorn  shield  suspended  by  a  purple  guige  ;  the 
mantling  is  dark  blue,  lined  with  ermine,  and  edged  with 
gold,  while  the  cords  and  tassels  are  also  gilt.  Though 
the  colours  were  sometimes  varied  to  meet  individual 


requirements,  this  was  a  stock  pattern  in  considerable 
demand  towards  the  end  of  the  eighteenth  and  in  the 
early  part  of  the  nineteenth  century.  Purchasers  who 
were,  or  thought  that  they  were,  armigerous,  had  the 
shield  filled  with  a  coat-of-arms.  Others,  non-armigerous, 
or  heraldically  modest — there  were  some  such — used 
their  initials.  The  latter  practice  recalls  the  Merchants' 
Marks  of  earlier  times,  which,  rightly  or  wrongly,  were 
often  displayed  on  shields  with  much  of  the  pomp  of 
actual  heraldry.  Anyhow,  whether  the  ladies  of  the 
old  Georgian  era  had  their  crockery  armorial  or  mono- 
grammed,  it  must  have  been  comforting  to  them  to  see 
their  chosen  device  enshrouded  in  the  ermined  mantling, 
popularly,  and  often  quite  erroneously,  taken  for  an 
indisputable  sign  of  noble  descent. 

Unfortunately,  little  is  known  concerning  the  family 
of  W  illiams  for  whom  this  particular  service  was  decorated. 
It  seems  to  have  hailed  from  Haverfordwest  in  Pembroke- 


shire, but  about  the  second  half  of  the  eighteenth  century 
a  branch  of  it  was  living  at  Islington,  then  one  of  London's 
rural  suburbs  (Notes  and  Queries,  March  nth,  1927). 
In  1794,  William  Williams  married  Rachel,  sister  of 
Joseph  Lee,  the  enamel  painter,  accounts  of  whom  have 
appeared  in  The  Connoisseur.  This  couple  died  child- 
less, but  Ae  service  was  certainly  in  the  possession  of 
their  nephew,  Charles  Lee  (1804-1880),  the  architect, 
and  pieces  of  it  are  now  widely  scattered  among  his 
descendants  and  collateral  relatives.  Tradition,  however, 
has  more  to  say  on  the  matter.    It  relates  that  the  service 
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was  decorated  to  the  order  of  a  Mr.  Williams,  who  was 
then  in  China,  and  wished  to  take  it  with  him  when  he 
returned  home  to  be  married.  In  due  course,  the  work 
was  completed,  and  the  prospective  bridegroom  sailed, 
but  on  the  voyage  the  vessel  met  with  disaster.  Mr. 
Williams  was  drowned,  and  there  the  service  lay  until 
it  was  salvaged  and  delivered,  a  tragic  gift  to  his  fiancee. 
So  much  for  the  legend  ;  I  have  been  able  neither  to 
prove  nor  to  disprove  it,  though  it  is  true  that  a  certain 
Mrs.  A.  Williams,  presumably  a  member  of  the  same 
family,  was  alive  in  1825,  when  she  and  the  said  Charles 
Lee  were  sponsors  at  the  baptism  of  a  Lee  relat;ve. 
Perhaps  there  was  another  "  A.  Williams  "  in  the  family, 
besides  the  original  owner  of  the  service,  and  he  or  she 
"  made  the  service  do."  One  can  easily  believe  that  the 
bereaved  fiancee  would  willingly  hand  over  so  tragic  a 
memento  of  the  happiness  that  might  have  been  hers. 
But  this  is  pure  conjecture. — Latham  Burton. 
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Nathan  Dunn  Collection. 

Sir, — I  am  directed  by  the  Consul-in-Charge  to 
inform  you  that  he  has  been  requested  to  make 
inquiries  concerning  the  fate  of  a  collection  of 
Chinese  objects  of  art  and  material  illustrating 
Chinese  cultural  history,  brought  to  London 
from  Philadelphia  about  the  year  1839  by  an 
American  named  Nathan  Dunn. 

Any  information  which  you  might  be  able  to 
supply  that  might  be  of  assistance  in  locating 
this  art  collection  will  be  appreciated. — Cyril  L. 
Thiel,  American  Vice-Consul  (London). 

Unidentified  Portrait  (No.  6S0). 

Sir, — As  a  reader  of  The  Connoisseur 
for  some  years,  I  send  you  a  photograph 
of  a  portrait  which  is  in  my  possession. 
I  should  be  glad  if  you  would  be  good 
enough  to  reproduce  it  under  your 
"  Notes  and  Queries,"  as  I  am  anxious 
to  ascertain  the  painter's  name  and  the 
title  of  the  picture.  The  background  is 
a  pale  blue  sky  with  clouds,  the  coat  of 
the  sitter  is  red,  and  the  dog  brown  and 
white. — Baron  Hanns  Stieber  (Roth  C. 
Niirnberg — Schloss  Ratibor). 

Sidelights  on  Tunbridge  Ware. 

Sir, — I  read  with  much  interest  the 
article  in  your  September  issue,  referring 
to  the  production  of  Tunbridge  Ware, 
the  illustrations  in  particular  impressing 
me  as  being  excellently  reproduced  and 
truly  representative  of  the  peculiar  attrac- 
tion of  this  ware.  I  noted  also  the 
explanation  given  of  the  colours  used  for 
the  inlay  designs  being  those  of  the 
natural  woods.  Now  at  one  time  the 
colours  were  not  complete — the  missing 
one  being  green,  a  difficulty  which  was 
overcome  in  the  following  way.  One 
dav,  Mr.  Barton,  the  apprentice  of  Mr. 
Nye,  was  taking  a  nimble  across  the 


fields,  and  came  by  chance  across  a  woodman 
trimming  some  trees.  While  watching  the  man 
at  work,  he  happened  to  notice  a  burr  on  one  of 
the  trees,  which  had  been  cut  through,  revealing 
the  green  colour  of  which  they  were  so  much  in 
need.  And  so  the  three  secondary  colours  were 
completed,  a  discovery  which  materially  helped 
the  production  of  more  effective  colour  designs. 

The  great  Exhibition  in  1851  afforded  Mr. 
Barton,  then  serving  his  apprenticeship  to  his 
beloved  master,  the  opp6rtunity  of  displaying 
his  ability  as  an  artist.    On  his  own  initiative, 
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he  designed  and  made  the  table  top  with  a  ship 
in  full  sail,  to  the  surprise  and  astonishment  of 
those  who  saw  it.  It  was  exhibited  at  the 
Exhibition  with  other  articles  in  the  ware,  where 
it  caused  quite  a  sensation  and  an  increased 
admiration  for  Tunbridge  Ware,  the  result  being 
that  Mr.  Nye's  business  was  considerably  enhanced. 
As  the  years  rolled  by  and  Mr.  Nye's  health  began 
to  fail,  he  considered  the  matter  of  making  his 
will.  Being  unmarried  and  having  no  relations 
he  thought  of  leaving  his  property  to  some 
institution — when  it  was  suggested  to  him  by  his 
doctor  that  his  faithful  apprentice,  Thomas,  had 
been  of  very  great  help  to  him  in  his  business. 
"  Ah  !  yes,  I  never  thought  of  Thomas,"  said  Mr. 
Nye,  and  no  more  was  heard  of  the  matter  till 
the  time  of  his  death,  when  to  the  surprise  of 
Thomas  Barton  he  became  the  recipient  of  Mr. 
Nye's  business,  etc.  Mr.  Barton  was  unmarried 
like  his  master  and  continued  the  business  success- 
fully. The  time  came,  however,  when  a  decline 
was  felt,  perhaps  on  account  of  competition  from 
off-shoots.  Thereupon  Mr.  T.  Barton  began  to  ex- 
port his  wares  with  a  success  which  further  added 
to  his  business.    So  it  continued  until  his  decease. 

I  am  able  to  give  you  the  above  information 
as  I  am  a  second  cousin  to  Mr.  Barton  on  my 
mother's  side,  and  it  is  because  of  this  relationship 
that  I  have  ventured  to  send  you  these  few 
remarks.  In  conclusion,  I  may  say  that  the 
many  beautiful  effects  to  be  seen  in  examples  of 
Tunbridge  Ware  are,  in  my  opinion,  due  in  no 
small  measure  to  the  efforts  of  Alderman  Thomas 
Barton.— F.  L.  Martin. 

Sir, — Allow  me  to  supplement  the  interesting 
article  on  Tunbridge  Ware  in  your  September 
issue  with  some  further  extracts  from  old  records. 

Benge  Burr,  in  his  history  of  Tunbridge  Wells 
(A.D.  1766),  under  the  heading  "Trade"  wrote  :— 
'  The  trade  of  Tunbridge  Wells  is  similar  to 
that  of  the  Spa  in  Germany,  and  chiefly  consists 
in  a  variety  of  toys  in  wood,  such  as  tea-chests, 
dressing  boxes,  snuff  boxes,  punch-ladles,  and 
numerous  other  little  articles  of  the  same  kind. 
Of  these  great  quantities  are  sold  to  the  company 
in  the  summer,  and  especially  at  their  leaving  the 
place  when  it  is  customary  for  them  to  take 
Tunbridge  fairings  to  their  friends  at  home. 

"  This  ware  takes  its  name  from  the  place,  on 
account  of  its  employing  a  great  number  of  hands, 
and  being  made  there  in  a  much  neater  manner 
than  any  where  else  in  England.  The  wood 
principally  used  for  this  purpose  is  holly,  which 


grows  in  great  abundance  in  the  surrounding 
country,  and  furnishes  a  prodigious  variety  of  the 
prettiest  ornamental  inlays  that  can  be  imagined, 
some  of  which  are  so  excellent  in  their  kind,  that 
it  is  hard  to  believe  they  are  not  assisted  by  the 
pencil.  But,  besides  holly,  they  use  no  small 
quantity  of  cherry-tree,  plum-tree,  yew,  and 
sycamore  :  the  yew  especially,  is  of  late,  become 
very  fashionable,  and  the  goods  fineered  with  it 
are  certainly  excessively  pretty." 

Colbran's  New  Guide  to  Tunbridge  Wells 
(a.d.  1N40),  in  a  chapter  under  the  heading 
"  Manufacture,"  gives  a  much  fuller  account. 
The  writer  says  that  these  toys  appear  to  have  been 
first  made  at  Speldhurst,  and  such  was  the  interest 
created  by  their  appearance  that  persons,  to  make 
themselves  acquainted  with  the  secret  of  manu- 
facturing the  Ware,  used  to  crawl  up  the  thatched 
roof,  and,  making  a  hole  in  it,  look  down  upon 
the  workmen.  He  particularly  mentions  James 
Burrows  as  having  invented  many  improvements, 
and  remarks  that  he  was  the  first  to  introduce 
birds  and  butterflies  into  ware  of  this  description. 
He  concludes  with  the  following  anecdote  which 
is  necessarily  abbreviated. 

In  the  year  1826  the  inhabitants  wishing  to 
present  the  Princess  Victoria  with  an  article  of 
their  staple  commodity,  entered  into  a  subscription 
for  the  purpose.  This  subscription,  which  was 
limited  to  five  shillings  each  person,  shortly 
amounted  to  twenty-five  guineas,  raised  exclusively 
by  the  inhabitants.  As  it  was  thought  that  a 
feeling  of  jealousy  might  be  created  by  selecting 
one  manufacturer,  it  was  agreed  that  Mr.  William 
Fenner,  Mr.  Edmund  Nye,  Messrs.  Sharp  and 
Mr.  James  Friend  should  draw  lots  for  the  appoint- 
ment. This  was  done,  and  Mr.  Fenner  was  the 
successful  candidate.  There  follows  a  detailed 
description  of  the  kingwood  table,  beautifully 
veneered  with  parti-coloured  woods  from  every 
part  of  the  globe.  It  comprised  a  complete 
writing  and  reading  desk,  a  work-box,  and  a 
drawing  box,  the  whole  being  supported  by  a 
finely  worked  tripod  of  solid  kingwood.  Altogether 
it  was  considered  a  unique  specimen  of  the 
taste  and  ingenuity  of  the  Tunbridge  Ware 
manufacturers. 

Allow  me  to  conclude  with  a  personal  reminis- 
cence. I  went  with  my  parents  to  live  at  Tunbridge 
Wells,  in  1852,  and  as  a  boy  I  frequently  saw  the 
table  with  the  representation  of  the  ship  (described 
on  page  twenty-six  of  your  September  number) 
displayed  in  Nye's  shop  on  Mount  Ephraim. — 
E.  A.  Hoake. 
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IN   THE  SALEROOM 


Pictures  and  Drawings 

Before  noticing  the  prices  realised  in  the  picture 
marts  of  1928,  allusion  must  be  made  to  eleven  early 
English  portraits,  collected  by  the  late  Marquess  Curzon 
of  Kedleston,  the  majority  of  them  being  whole-length 
life-size  canvases,  which  caused  considerable  interest 
when  they  came  under  the  hammer  at  Christie's.  These 
eleven  pictures  realised  a  total  of  £24,171  on  December 
22nd,  more  than  half  this  amount  being  contributed  bv 
Romney's  Ladv  Milnev,  for  which  £12,600  was  given. 
This  portrait  of  Diana  Sturt,  who  married  Sir  William 
Mordaunt  Milner  in  1776,  was  painted  in  1791,  the  price 
received  bv  the  artist  for  his  work  being  £84  ;  the  portrait 
is  a  seated  one,  with  a  background  of  trees  and  pillars, 
and  measures  94*  57  in.  ft  was  engraved  bv  W. 
Henderson,  and  was  formerly  in  the  collection  of  Sir 
Frederick  Milner.  There  were  two  other  portraits  by 
Romney  included  among  the  eleven  paintings,  these 
being  Mrs.  Strickland ,  in  white  dress  with  blue  sash  and 
pale  pink  cloak,  in  a  woody  landscape,  48  x  in., 
£840,  and  Mrs.  Yates  as  "  The  Tragic  Muse  "  (Melpomene) , 
93  x  59  in-  (which  was  exhibited  at  the  Society  of 
Artists,  1771 ,  and  engraved  by  Valentine  Green),  £'577  tos., 
an  increase  of  ./152  10s.  over  the  amount  it  fetched  in 
1897.  Francis  Cotes'  portrait  of  The  Countess  of  Ship- 
brook,  seated,  and  holding  a  lute,  x  39A  in.,  which, 
in  the  Dashwood  Heirlooms  sale,  1914,  produced  820 
guineas,  appreciated  to  £2,257  IC|s..  while,  on  the  other 
hand,  Mrs.  Farthing,  by  Sir  William  Beechey,  91  x  57  in. 
(engraved  by  H.  T.  Greenhead)  dropped  from  4,600 
guineas,  given  for  it  in  1917,  to  £"1,995.  Georgiana,  Ladv 
Vernon,  by  Hoppner,  94  -  572  in.,  which  produced 
2,600  guineas  in  the  Lord  Vernon  sale,  1919,  made 
£1,785,  and  A  \'ieiu  111  Paris,  by  Bonington,  41  ■  69  in., 
rose  from  520  guineas,  which  it  realised  at  the  Beecham 
sale,  191 7,  to  £1,050.  J.  B.  Santerre's  Madame  Catherine 
Marie  le  Gendre,  56  x  44  in.,  showed  an  increase  of  £168 
over  the  360  guineas  paid  for  it  at  the  Oppenheim  sale 
in  1913.  A  number  of  other  pictures,  formerly  the 
property  of  Sir  Richard  Waldie-Grilhth,  Bart.,  and  part 
of  the  collection  from  Hendersyde  Park,  Kelso,  were 
disposed  of  on  the  same  day.  Included  among  these 
were  a  pair  of  still-life  subjects  by  B.  Yandermeer, 
Fruit  mi  a  Marble  Slab  and  Fruit  and  Wine  Glass  mi  a 
Marble  Slab,  signed  and  dated  1682,  24A  ••  2oi  in., 
£241  1  os.  ;  .i  Landscape,  with  farm  bundles,  figures 
and  cattle.  Zuccarelli,  31  46J  in.,  a  like  amount  ; 
and  Mrs.  William  Ormston,  by  J.  Downman,  signed  and 
dated  1 771.  2<ii  24 .'.  in.,  £126.  Further  items  offered 
in  this  sale  were  The  Ferry  Boat,  by  Salomon  van  Ruisdael, 
on  panel,  signed  and  dated  1665.  30J,  45  in.,  /2.205  ; 
Miss  Margaret  Durant,  by  Sir  Joshua  Reynolds,  ml 
24.]  in.,  '.1,207  tos-  ;  Richard  Cumberland,  the  dramatist 
(1732-1811),  by  Romney,  29§  •  24.'  in..  £787  10s.  ;  and 
A  Market  Cart,  bv  Jan  Siberechts,  signed  and  dated 
1  < j 7  1  ,  28  x  331  in.,  and  Charles  Broughton,  seated,  holding 
a  letter  inscribed  "  To  Mr.  Dame."  by  N.  Dance,  35! 
J7a         £5-5  apiece.    Pictures  belonging  to  the  late 

(i.  11  Williamson,  Esq.,  of  Wimbledon,  dispersed  by 
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Farewell,    by   Ernest   Crofts,    exhibited    at   the  Royal 
Academy,   i8Sg,  and  which  made  365  guineas  at  the 
Hoare  sale  in  1912,  42J  x  33  in.,  £514  10s.  ;    E.  M. 
Wimperis's  Crossing  a   Dartmoor  Stream.    1897,   23^  x 
35j  in.,  which  rose  from  200  guineas  (obtained  for  it  at 
the  Taylor  sale,  191 1)  to  £367  10s.,  and  Meal  Time,  by 
John  Phillip,  1856,  26  x  20  in.,  which  fetched  £"115  10s., 
as  compared  with  250  guineas  at  the  dispersal  of  the 
Charrington  collection,  191 1.    Among  drawings  from  the 
same  source  were  several  by  Birket  Foster,  which  secured 
prices  varying  from  £388  10s.  for  Havtime,  a  winding 
stream  with  cattle  and  haymakers,   ni  x  24  A  in.,  to 
£168  for  The  Brook,  a  boy  fishing  from  a  woody  bank, 
5x7  in.    Other  pictures  which  changed  hands  on  the 
same   day   were   Companions,    by   William  M'Taggart, 
1890,  24  x  31  in.,  £294  ;  Darby  and  Joan,  by  T.  Faed, 
i6£  x  1  (j  in.,  £105  ;  and  Here's  to  the  Maid,  bv  John  A. 
Lomax,  on  panel,  n£  x  17^  in.,  £131  5s.    Capt.   I  E. 
Sotheron  Estcourt's  pictures,  which  Christie's  offered  on 
December  9th,  included  a  Portrait  of  an  Officer,  in  dark 
blue  coat  with  red  facings,  white  stock  and  powdered 
hair,    Romney,    29^  x  24J   in.,    £714  ;     General  Wolfe 
directing  the  Operations  at  Quebec,  by  J.  S.  Schaak,  29J  > 
24J  in.,  £630  ;    Admiral  Byng,  in  blue  naval  coat  with 
white  facings,  by  an   unnamed  artist,   29^  x  24A  in., 
£378  10s.  ;   A  View  on  the  Coast  of  the  Isle  of  Wight,  by 
George  Morland,  signed  and  dated  1792,  £367  10s.  ;  and 
Henry  Addington,    1st   Viscount   Sidmouth  (1757-1844), 
full-length,  in  Chancellor's  robes,  by  J.  S.  Copley,  94 
64 .J  in.,  £294.    The  Tintoretto  portrait,  A  Gentleman  as 
"  David,"  in  red  doublet  lined  with  ermine,  holding  a 
sword  and  sling,  47J  x  37  in.,  formerly  the  property  of 
Mrs.  Hanburv,  of  Pontvpool  Park.  Mon.,  and  which  was 
purchased  out  of  the  Shandon  sale,  1877,  for  £54  12s., 
obtained  £2,625  on  the  same  date,  another  item  from  the 
same  source  being  The  Affectionate  Brothers  (Penistpn, 
William  and  Frederick  James,  the  three  sons  of  Sir 
Peniston   Lamb,    Bart..    1st  Viscount    Melbourne),  by 
Reynolds,  50J   >  39 J  in.,   £997   10s.     £54<>  was  secured 
for  The  Virgin  Adoring  the  Infant  Saviour,  Jacopo  del 
Sellajo,  arched  top,  on  panel,  41      2 4 A  in.  (formerly 
belonging  to  Mr.  E.  A.   Mocatta,  of  Woburn  Place, 
Surrey)  ;     £651    10s.    for   Men-o'-War    in    a    Calm  and 
Men-o'-War  111  a  Squall,  a  paii  by  W.  Van  de  Wide, 
signed  and  dated  1670,   12^  x  1 5 i  in.;    {577  10s.  for 
A  View  of  Rhenen,  by  J.  van  Goyen,  signed  with  initials 
and  dated   1644,  on  panel,    12.I   •■   20  in.;    £441    lor  I 
Portrait  <</  a  Young  Ladv.  as  a  shepherdess,  by  Boucher, 
23.J       iS.1   in.;    £325   for   The  Outskirts  of  a  Wood 
Evening,  by  J.  van  Ruisdael.  signed,  13.I    •   18  in.  ;  and 
'130  ios.  for  Hunters  at  Grass,  by  J.   Form-ley.  signed 
and  dated  1825,  33      1 1 ',  m.,  also  on  December  9th. 
At  a  later  sale.  Christie's  received  ',483  for  James  Townley, 
Proctor  in  Doctors'  Commons,  of  Ramsgate,  Kent,  l>v 
William  Owen  (exhibited  at  tin-  Royal  Academy,  1709), 
35    ■  27  in.,  with  which  was  a  genealogical  tree  ;  £304  10s. 
lor  The  Countess  of  Sheffield .  by  J  .  (oswav,  with  inscription 
.mil  eoat-of-arms,  from  the  collection  ol  the  (id  Earl  ol 
Sheffield,  50  ■  30. 1  in.;    /  2 1 5  10s.  lor  ./  Market  Day, 
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with  figures  and  animals,  by  J.  L.  de  Manic,  signed, 
on  panel,  17  x  25  in.  ;  and  £162  15s.  for  Charlotte  and 
Willoughby  John  Wood,  by  J.  Berridge,  signed,  39^  x 
47J  in. 

Four  paintings  belonging  to  Mr.  W.  Shaw  Stewart, 
of  Fonthill  Abbey,  Tisbury,  Wilts.,  formed  the  outstanding 
feature  at  Sotheby's  on  the  Qth,  interest  centring  on  the 
small  panel  by  Cima  da  Conegliano,  of  The  Virgin  and 
Child,  three-quarter  length  of  the  Virgin,  seated  in  a 
landscape,  supporting  in  her  lap  the  Tnfant  Christ  holding 
a  bird  in  His  left  hand.  Measuring  14  x  n  in.,  this 
picture  came  out  of  the  Hamilton  Palace  collection  in 
1882,  for  £651,  while  in  the  present  sale  it  rose  to  £4,400. 
Two  other  of  the  Fonthill  pictures  realised  four-figure 
prices.  These  were  a  fine  Flower  Piece,  a  bouquet  of 
mixed  flowers  in  a  vase  on  a  ledge  in  a  garden,  by  J- 
\an  Huysum,  signed  on  the  ledge,  on  panel,  33  x  25  in., 
which  appreciated  from  £1,228  obtained  for  it  at  the 
Hamilton  Palace  sale,  1882,  to  £3,800  ;  and  The  Duchess 
of  Ferrara,  ascribed  to  Dosso  Dossi  (half-length,  in  green 
and  gold  dress),  38  x  31  in.,  £1,850.  This  latter  was 
also  from  the  Hamilton  Palace  collection.  Among  other 
pictures  disposed  of  on  the  same  date  were  Judith. 
half-length,  in  red  dress,  attributed  to  Titian,  39  x  29  in., 
the  property  of  Lord  Walsingham,  £1,750  ;  Portrait  of 
a  Lady,  in  black  dress  with  white  lace  collar,  holding 
a  fan,  half-length,  by  J.  Verspronck,  30  x  25  in.,  £1,450; 
The  Virgin  and  Child  with  St.  Joseph  and  an  Ansel,  Floren- 
tine school,  on  panel,  circular,  40  in.  diam.,  £360  ;  a 
Portrait  of  an  Old  Ladv  and  Child,  bv  Hoppner,  30  x  25  in. 
(mentioned  in  Henry  Angelo's  Reminiscences,  1828,  p. 
123,  as  the  first  portrait  painted  by  the  artist,  the  portrait 
of  the  child  being  added  later),  £330  ;  and  a  half-length 
Portrait  of  a  Lady,  in  dark  blue  dress  and  white  hood, 
holding  a  rosarv,  School  of  Antwerp,  1524,  on  panel, 
rounded  above,  21  x  1 5 i  in.,  £350.  Prices  received  by 
the  same  firm  at  a  subsequent  sale  included  £295  for 
The  Quicksilver  Royal  Mail  at  Kew  Bridge,  Pollard, 
14  x  1 7^  in.,  and  £100  for  Miss  Chaplin  (daughter  of 
Sir  John  Chaplin,  of  Tothwell.  Lines.,  1732-96),  three- 
quarter  length,  Nicholson,  58      34  in. 

Robinson,  Fisher  &  Harding  obtained  £315  for  Two 
Sportsmen  with  a  Dog  and  Dead  Game,  D.  Velasquez, 
on  the  22nd,  while  in  the  course  of  a  sale  at  Sunburv 
House,  Tunbridge  Wells,  Crying  Forfeits,  by  Sir  Joshua 
Reynolds  (formerly  belonging  to  the  late  Rev.  R.  V.  C. 
Kinleside),  with  an  engraving  bv  C.  Turner,  sold  for 
£5.050.  A  Portrait  of  a  Man,  in  brown  dress  and  white 
ruff,  attributed  to  Velasquez,  22  •  16  in.,  realised  £405 
at  Hurcomb's  on  December  22nd,  other  items  being  a 
Venetian  Canal  Scene,  with  boats  and  figures  and  St. 
Mark's  Square,  Canaletto,  a  pair,  50  24  in.,  £280  ; 
and  a  Woodland  Scene,  with  gypsies  and  donkey,  by 
G.  Morland.  on  panel,   14       12  in.,  £2311  10s. 

Some  good  prices  were  realised  for  pictures  during 
the  dispersal  of  the  late  Monsieur  A.  Preyer's  collection, 
which  took  place  at  the  rooms  of  Frederick  Muller  ct  Cie., 
at  Amsterdam,  recentlv.  Hoth  old  and  modern  paintings 
were  included,  and  the  principal  prices  were  39,000 
florins  (approx.  £3,250)  for  Portrait  d'une  douairiere, 
by  Rembrandt;  21,500  fl.  for  Le  jeune  homme  entre- 
prenanl,  by  Jan  Steen  ;  16,500  fl.  for  the  same  artist's 
Iphige'nie ;    17,500  rl.  for  a  pair  of  portraits  bv  Caspar 


Netscher,  Pieter  de  Graeff,  seigneur  de  Zuid-Polsbroek, 
and  his  wife,  Jacoba  Bicker  ;  14,200  fl.  for  Jeune  homme 
prc'sentant  un  plat  d'huitres  a  une  dame,  by  Jacob  Ochter- 
velt ;  io.Soo  fl.  for  Interieur  de  I'eglise  de  Alkmaar,  by 
J.  Bosboom  ;  and  10,500  fl.  for  Anton  Mauve's  Promenade 
matinale  a  cheval  vers  la  plage. 

Etchings, 'Engravings,  etc. 

Thirty-six  engravings,  comprising  English  portraits 
and  a  number  of  French  subjects,  from  the  collection 
of  Mr.  Victor  Rienaecker,  produced  a  total  of  £2,293  Js. 
at  Sotheby's  just  about  two  months  ago.  Principal 
prices  were  as  follows  : — £510  for  an  early  impression 
of  the  only  state  of  Mrs.  Davenport,  by  J.  Jones,  after 
Romney,  with  "  Mrs.  Davenport  "  written  in  ink  in  the 
lower  margin  ;  £300  for  Sir  Hyde  Parker,  by  J.  Walker, 
after  Romney  (second  published  state)  ;  £175  for  Sophia, 
by  J.  Hogg,  after  the  Rev.  M.  W.  Peters  (being  a  portrait 
of  the  Duchess  of  Rutland),  in  colours;  £170  for  Marv 
Isabella,  Duchess  of  Rutland,  by  V.  Green,  after  Revnolds 
(second  state),  in  folio  condition  ;  and  £100  for  Portrait 
of  a  Lady,  by  and  after  J.  R.  Smith,  alternatively  known  as 
Mrs.  Smith  or  Miss  Johnston  (a  discussion  on  which 
matter  appeared  in  The  Connoisseur,  Vol.  lxxii.,  Xo. 
2S7,  July,  1925),  early  impression  in  the  only  published 
state.  Other  engravings  disposed  of  at  the  same  sale 
were  Lady  Elizabeth  Delme  and  Children,  by  V.  Green, 
after  Reynolds  (first  state),  £550  ;  Mrs.  Musters,  by 
J.  Walker,  after  Romney  (masked  proof),  £310  ;  Sylvia, 
by  J.  R.  Smith,  after  the  Rev.  M.  W.  Peters  (third  state), 
in  colours,  £220  ;  Lady  Isabella  Hamilton,  by  J.  Walker, 
after  Romney  (first  state),  £165  ;  and  a  rare  aquatint  in 
colours.  Chesapeake  and  Shannon,  bv  and  after  W. 
Elines,  and  published  by  him  at  107,  Tottenham  Court 
Road,  August,  1813,  £130.  At  a  sale  of  modern  etchings 
(December  12th  and  13th),  the  same  firm  received  £170 
for  an  impression  of  Whistler's  Self  Portrait,  in  his  wide- 
brimmed  hat  (second  state,  of  two,  drv-point),  the  same 
artist's  Astruc,  a  Literary  Man,  at  one  time  catalogued 
as  Henrv  Neivnham  Davis  (fourth  state),  on  Japan  paper, 
going  for  £150.  £135  was  given  for  Muirhead  Bone's 
Piccadilly  Circus,  1915,  and  £100  for  his  Conrad  listening 
to  Music  at  the  same  sale. 

Among  engravings  from  the  collections  of  the  late 
Mr  Alfred  Morrison,  of  London,  and  the  Reichsgraf 
Wenzel  von  Xostiz-Rieneck  (1649-1712),  disposed  of  by 
C.  G.  Boerner  at  a  sale  held  at  Leipzig  recentlv,  was 
a  fine  impression  of  Diirer's  Adam  and  Eve,  on  bull's 
head  paper  (so-called  "  first  state,"  before  additional 
work  beneath  Adam's  left  armpit),  without  margin,  which 
sold  for  27,025  reichmarks  (approx.  £1,318).  Other 
items  were  The  Three  Trees,  by  Rembrandt,  17,000  rm.  ; 
Jacob  Haaring,  by  the  same,  14,000  rm.  ;  St.  Sebastian . 
by  Schongauer,  12,650  rm.  (said  to  be  a  record  auction 
price)  ;  Eleonora  Gonzaga,  by  von  Siegen,  10,500  rm.  ; 
and  Lucas  van  Leyden's  portrait  of  the  Emperor  Maxi- 
milian I.  (from  the  Grunting,  Thiers  and  Didot  collections) . 
7,800  rm. 

Christie's  sale  of  engravings  and  etchings,  on  December 
19th,  included  three  scrapbooks  of  Frances  Browne, 
containing  prints,  drawings,  and  poetry,  which  made 
£252,  other  items  being  The  Months,  by  F.  Bartolozzi 
and  W.  X.  Gardiner,  after  W.  Hamilton,  eight,  in  colours, 
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£199  ios.  ;  The  Countess  of  Oxford,  by  S.  W.  Reynolds, 
after  Hoppner,  in  colours,  £"162  ios.  ;  and  The  Rialto, 
by  Whistler,  £"131  5s. 

Among  prices  at  Puttick  &  Simpson's  were  232  guineas 
for  two  mezzotints  in  colours,  The  Shepherds  and  The 
Warrener,  by  W.  Ward,  after  G.  Morland,  and  105  guineas 
for  another  mezzotint,  also  in  colours,  The  Snake  in  the 
Grass,  by  W.  Ward,  after  Reynolds. 

Furniture,  China,  Objets  d'Art,  etc. 

Good  prices  were  obtained  for  Chippendale  and 
Sheraton  furniture  at  Christie's,  a  feature  of  the  sale, 
on  December  8th,  being  several  pieces  belonging  to  the 
late  Lord  Cunliffe,  some  of  which  are  here  described. 
A  Chippendale  mahogany  cabinet,  with  glazed  doors  at 
the  top,  sloping  centre,  forming  secretary  and  six  drawers 
below,  the  angles  and  borders  carved  with  latticework, 
4  ft.  wide,  £"903  ;  a  small  mahogany  writing  table  of  the 
same  period,  with  three  drawers,  the  pedestal  ends  fitted 
with  drawers,  and  the  borders  carved  with  gadrooning, 
ribands  and  foliage,  4  ft.  wide,  /609  ;  an  arm-chair, 
also  Chippendale  mahogany,  with  stuffed  seat  and  back, 
and  carved  arm-supports  and  legs,  /47s  ;  and  an  eight- 
leaf  Spanish  leather  screen,  painted  with  Chinese  figures, 
flowers  and  vases  on  black  and  gold  ground,  8  ft.  high, 
£"378.  Prices  received  for  other  items  in  this  sale  included 
£892  ios.  for  a  Sheraton  satin-wood  cabinet,  with  folding 
doors  in  the  upper  part,  drawer  in  the  centre  forming 
secretary,  and  cupboards  below,  the  panels  painted  with 
emblematic  figures  of  nymphs  in  grisaille  on  oval  green 
medallions,  and  the  drawer  and  cornice  with  festoons 
of  flowers  in  colours  (illustrated  in  Macquoid's  History 
»/  English  Furniture ,  Vol.  v.,  PI.  xii.),  3  ft.  7  in.  wide  ; 
£819  for  a  marquetry  commode  of  the  same  period,  with 
rounded  centre  enclosed  by  folding  doors,  and  inlaid 
with  emblematic  figures  in  oval  panels  on  satin-wood 
ground,  5  ft.  2  in.  wide  ;  £735  for  a  set  of  three  panels  of 
Aubusson  tapestry,  woven  with  scenes  in  the  garden  of 
a  chateau,  with  peasants  merrymaking,  oblong,  9  ft.  4  in. 

15  ft.  3  in.,  g  ft.  4  in.  •  8  ft.  7  in.,  and  8  ft.  7  in.  x 
10  ft.  10  in.  ;  £724  ios.  for  a  Louis  XV.  oblong  seat 
carved  with  shells  and  foliage,  the  top  stuffed,  and  covered 
with  a  panel  of  Beauvais  tapestry,  6  ft.  5  in.  long  ; 
£"682  ios.  for  a  Louis  XVL  clock,  with  movement  by 
Filon,  enamelled  dial,  signed  Dubuisson ,  and  in  white 
marble  case  by  Falconet,  sculptured  with  a  Nymph  and 
Cupid,  17  in.  high;  and  £304  ios.  for  a  pair  of  bronze 
candelabra  of  the  same  period,  with  figures  of  Cupid 
and  Psyche,  after  Palconet,  supporting  ormolu  baskets 
fitted  with  branches  for  three  lights  each,  on  grey  marble 
pedestals,  40  in.  high.  During  other  sales  in  the  course 
of  the  month,  the  following  lots  changed  hands  : 
Six  Chippendale  mahogany  chairs  and  two  arm-chairs, 
with  pierced  vase-shaped  centres  to  the  backs  carved 
with  foliage  and  scrollwork,  the  sc. its  covered  with  green 
leather,  £.504  ;  a  Chinese  porcelain  serv  ice,  enamelled 
with  a  European  coat-of-arms  and  flowers  in  painted 
blue  borders,  comprising  54  pieces,  {141  15s.  ;  and  a 
Queen  Anne  walnut  cabinet,  with  panelled  doors  enclosing 
drawers  and  pigeon-holes,  a  drawer  forming  secretary, 
and  five  drawers  below,  42  in.  wide,  £262  ios. 

Among  prices  secured  by  Robinson,  Fisher  &  Harding, 
recently,  were  £"126  for  a  Cromwellian  oak  cabinet,  witli 
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two  long  drawers  and  cupboard  under,  enclosing  three 
drawers  with  moulded  panels,  the  front  inlaid  with 
mother-o'-pearl  and  ivory  flowers,  dated  1655,  4  ft. 
wide ;  £126  also  for  an  old  English  four-fold  leather 
screen  decorated  with  twelve  paintings,  Watteau  subjects  ; 
and  /120  15s.  for  a  set  of  six  and  one  elbow  Hepplewhitc 
mahogany  chairs,  with  carved  shaped  backs  and  trefoil 
splats. 

Musical  instruments,  chiefly  violins,  have  formed  the 
subject  of  several  sales  at  Puttick  &  Simpson's,  outstanding 
items  being  violins  by  the  following  : — Petrus  Guarnerius. 
Venice,  1750,  £"500;  Alessandro  Gagliano,  Naples,  1728, 
£450  •  /•  B-  Guadagnini,  Piacenza,  £380  ;  Joseph  Rocca. 
Turin,  1850,  £"220  ;  and  Giofrcdo  Cappa,  Saluzzio,  1642, 
£145.  The  same  firm  have  obtained  159  guineas  for 
ten  Worcester  plates,  the  centres  painted  with  the  Arms 
of  the  Duke  of  Clarence  and  St.  Andrews,  the  borders 
with  the  Orders  and  sprays  of  the  national  emblems, 
marked  Flight  in  blue,  a  crown  above  and  a  crescent 
below,  9^  in.  diam.  (being  part  of  the  service  made  for 
Prince  William  Henry,  son  of  George  III.,  on  his  creation 
as  Duke  of  Clarence  and  St.  Andrews,  and  illustrated 
and  described  in  Binn's  Century  of  Potting,  2nd  Ed., 
1877,  p.  158)  ;  100  guineas  for  a  Sheraton  mahogany 
cabinet,  inlaid  with  vases  of  flowers,  etc.,  in  marquetry, 
with  drawer  and  cupboard  under,  44  in.  wide  ;  and 
150  guineas  for  a  set  of  six  Queen  Anne  walnut  chairs, 
with  curved  backs  and  shaped  splats,  serpentine  stretchers 
and  club  feet. 

An  English  carved  oak  and  inlaid  marquetry  buffet, 
the  upper  part  enclosed  by  tw'o  panelled  doors,  and 
cupboard  under,  similarly  enclosed,  5  ft.  3  in.,  fetched 
/800  at  Phillips,  Son  &  Neale's  on  December  20th  ; 
w  hile,  in  the  course  of  a  sale  at  24a,  Bv/anston  Square, 
London,  conducted  by  Chesterton  &  Sons,  earlier  in  the 
month,  an  antique  mahogany  open  arm-chair,  the  back 
and  arms  covered  in  old  needlework,  realised  £255. 

Four-figure  prices  were  reached  at  Sotheby's  during 
a  dispersal  of  furniture,  porcelain,  tapestries,  etc.,  on 
December  2nd,  the  highest  amount  received  being 
£1,650  for  a  fine  Queen  Anne  dwarf  secretary,  in  walnut, 
with  sloping  fall-down  front  and  two  drawers  under, 
on  stand  with  drawer,  carved  front  and  sides,  32  in.  wide. 
38  in.  high.  This  was  formerly  the  property  of  Sir 
Hubert  Medlycott,  Bart.,  as  were  also  a  set  of  walnut 
chairs  of  the  same  period,  six  single  and  two  arm-chairs, 
with  plain  vase-shaped  splats  and  shaped  seats  with 
rounded  fronts,  £1,250  ;  another  set,  of  four  single  chairs 
and  one  arm-chair,  Chinese  Chippendale,  mahogany,  with 
pagoda  and  "  C  "  scroll  backs,  the  sides  and  front  legs 
with  solid  fret  carving,  £"490  ;  a  Georgian  needlework 
carpet,  worked  with  a  medallion  of  large  flowers  on  .1 
ground  of  similar  flowers,  yellow  and  red,  8  ft.  x  10  ft., 
/440,  and  a  pair  of  globes,  celestial  and  terrestrial,  on 
mahogany  tripod  st.mds  of  Adam  design,  40  in.  high, 
M35.  Included  in  the  same  sale  were  a  Chinese  gamitin, 
de  chemine'e,  with  tamille  rose  decoration  on  a  famille 
noire  ground,  comprising  a  pair  of  baluster  vases  and 
covers,  and  three  beakers,  Yung  Cheng,  the  vases,  23J  in. 
high,  the  beakers,  19  in.,  slightly  restored,  £980  ;  a 
twelve-fold  coromandel  lacquer  screen,  decorated  with  .1 
panoramic  river  scene  in  a  rocky  gorge,  on  a  nut-brown 
ground,  the  reverse  incised  with  lour  rows  of  vignettes 
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K'ang-hsi,  7  ft.  10  in.  high.  t8  ft.  6  in.  wide,  £500  ;  an 
antique  Kouba  carpet,  woven  in  shades  of  red,  brown, 
yellow,  and  ivory,  with  yellow  and  pale  blue  borders, 
I7th-i8th  century,  12  ft.  9  in.  x  7  ft.  8  in.,  £280; 
and  a  Charles  I.  needlework  panel,  in  fine  petit-point, 
depicting  Solomon  and  the  Queen  of  Sheba,  etc.,  22  x 
16  in.,  £380.  An  ivory  model  of  the  French  ship 
Argonaut  (captured  by  the  British,  c.  1795),  made  by  a 
French  prisoner-of-war,  fully  rigged,  35  in.  long,  25  in. 
high,  and  another,  also  in  ivory,  of  H.M.S.  Royal 
Sovereign  (built  in  1637),  19^  in.  long,  17  in.  high,  pro- 
duced £310  and  £130  respectively,  on  the  same  date  ; 
while  among  tapestries  also  offered,  a  set  of  four  Georgian 
chair-back  covers  and  four  seats,  woven  with  designs 
within  scrollwork  on  dark  crimson  ground,  probably 
Soho,  made  /580  ;  an  early  17th-century  Flemish  panel 
woven  with  a  greyhound,  birds,  and  a  monkey,  etc., 
10  ft.  3  in.  x  5  ft.,  £410,  and  another,  woven  with  various 
birds  and  animals  in  a  wooded  landscape,  c.  1600,  8  ft. 
4  in.  square,  £320.  The  collection  of  dogs  and  cats, 
in  pottery,  porcelain,  enamels,  etc.,  formed  by  Mr.  F.  W. 
("ousens  (of  Sewell  &  Cousens,  canine  surgeons  to  H.M. 
the  King)  was  dispersed  by  Sotheby's  on  December  8th. 
The  total  realised  was  £1,182  13s.,  the  highest  individual 
price  being  £56  given  for  a  Chinese  porcelain  figure  of 
a  cat,  flecked  with  yellow  and  manganese,  K'ang-hsi, 
5^  in.  high.  The  same  firm  disposed  of  a  number  of 
Creek  vases  from  the  collection  of  the  late  Sir  Wilfred 
Peek,  Bart.,  among  which  was  a  black  figured  amphora 
(on  the  obverse,  Herakles  wrestling  with  the  Nemean 
lion,  with  Athena  and  Iolaos  standing  near — on  the 
reverse,  Dionysos  and  two  satyrs),  Attic  work,  circa 
530  B.C.,  i8|-  in.  high,  which  fetched  £800.  A  nude 
bearded  figure  of  Jupiter,  in  bronze,  holding  a  thunder- 
bolt in  his  right  hand  and  a  sceptre  in  the  other,  on  the 
original  circular  pedestal,  of  in.  high,  went  for  £200  at 
the  same  sale.  Other  items  offered  by  Sotheby's  have 
included  a  Dresden  group  of  a  man  wearing  a  mask 
dancing  with  a  girl  with  long  plaits,  7  in.  high,  £175  ; 
an  armorial  wine  glass,  by  Beilby,  the  bowl  enamelled  in 
colours  with  the  arms  of  Paton,  rococo  ornament,  larches 
and  a  butterrlv,  on  a  triple  knopped  baluster  stem, 
72  'n->  £78  >  an  Adam  mahogany  side-table,  with  serpen- 
tine front  and  fluted  frieze,  carved  in  the  centre  with  a 
Grecian  urn  sided  by  amorini,  4  ft.  10  in.  wide,  £160  ; 
a  gold  ring  with  a  swing  bezel  of  shield  shape,  set  with 
a  miniature  of  Napoleon  I.,  by  Augustin,  1810,  signed, 
and  having  at  the  back  some  of  the  Emperor's  hair 
(given  bv  General  Moreau  to  Sir  Augustus  Foster), 
£100,  and  a  needlework  pocket  book,  containing  a  letter 
from  Queen  Charlotte  (dated  from  Windsor,  December 
15th,  1781)  to  Mrs.  Delany,  desiring  her  to  wear  the  book 
"  in  order  to  remember  ...  a  very  sincere  well-wisher, 
friend,  and  affectionate  Queen,"  £"40. 

Books,  MSS.,  etc. 

Recent  sales  under  this  heading  have  included  several 
of  considerable  interest,  foremost  among  them  being 
that  of  the  second  portion  of  the  Holford  Library,  which 
formed  the  subject  of  five  days'  sale  at  Sotheby's  early 
in  December.  Many  of  the  finest  books  in  this  portion 
of  the  library  were  part  of  a  large  purchase  made  by 
Mr.  Holroyd  from  Lord  Vernon,  and  a  notable  feature 


of  the  sale  was  the  unusual  number  of  beautiful  bindings, 
mostly  on  books  from  Continental  presses.  Only  the 
most  important  items  are  here  given,  and  the  descriptions 
thereof  are  necessarily  abbreviated.  The  two  outstanding 
volumes  were  Dante's  La  Divina  Comedia,  folio,  Florence, 
Nicolo  di  Lorenzo,  1481,  containing  the  complete  set 
of  nineteen  engravings  attributed  to  Baccio  Baldini, 
after  the*  designs  of  Botticelli,  and  the  first  Aldine 
Hypnerotomachia  Poliphili,  of  Columna,  printed  on 
vellum,  folio,  1499  (from  the  collections  of  Bishop  Butler 
and  Lord  Vernon),  with  fine  impressions  of  the  170 
woodcuts,  which  produced  £3,950  and  £3,000  respectively. 
Two  bindings  executed  for  Maiolus,  De  Republica  Libri 
VIII.,  Aristotle,  quarto  (Parisiis,  apud  Vascosanum. 
1548)  and  Odyssea,  Homer,  octavo  (Parisiis,  in  officina 
Christiani  Wecheli,  1538),  both  fine  specimens  of  16th- 
century  French  binding,  sold  for  £1,160  apiece;  while 
Epistolarum  Libri  X.,  Pliny  the  younger,  octavo,  Venice, 
Aldus,  1518,  bound  for  Grolier  by  a  French  binder 
(blue  morocco,  with  line  tooling  in  gold),  made  £400. 
Other  items  were  C.  J.  Dorat's  Oeuvres,  eighteen  volumes 
(on  grand  papier  de  Hollande) ,  with  plates  by  Eisen, 
Marillier  and  others,  octavo,  1764-S0,  in  contemporary 
French  red  morocco,  £1,520  ;  La  Fontaine's  Fables, 
two  volumes,  folio,  printed  on  vellum  (Paris,  P.  Didot 
1'aine,  1802),  Marshal  Junot's  copy,  with  fine  impressions 
of  the  twelve  vignettes  by  Percier,  and  his  original  mono- 
chrome drawings  for  them,  inserted,  £1,150  ;  Les  Liaisons 
Dangereuses,  A.  F.  Choderlos  de  Laclos,  two  volumes, 
octavo  (papier  velin  copy,  London,  1796),  with  proof 
impressions  of  the  plates  before  letters,  and  with  the 
eight  original  sepia  drawings  by  Le  Barbier,  £1,110  ; 
Canti  XI.  de  le  Lodi  de  la  S.  Lucretia  Gonzaga  de  Gazuolo, 
Bandello,  first  edition,  octavo,  one  of  the  first  books 
printed  at  Agen,  Guienne,  1545,  bound  by  Derome  (in 
dark  blue  morocco,  with  inlays  of  the  same  in  red,  green 
and  citron),  £1,410,  and  Regitlae  Socielatis  Jesn,  octavo, 
Rome,  1582,  in  Padeloup  binding  (citron  morocco,  with 
red  and  green  inlays),  £600.  The  total  realised  by  the 
sale  was  £49,109  13s.  Among  the  MSS.  belonging  to 
the  late  Miss  Algerina  Peckover,  of  Sibalds  Holme, 
Wisbech,  also  dispersed  by  Sotheby's,  were  a  finely 
decorated  13th-century  Psalter,  the  work  of  a  French 
artist,  containing  seven  full-page  miniatures,  and  eight 
large  historiated  initials,  104  leaves,  small  folio,  which 
fetched  £3,500,  and  a  Roman  missal,  of  199  leaves,  by 
an  Italian  scribe,  with  miniatures  and  initials,  folio, 
circa  1000,  for  which  £1,700  was  given.  Other  prices 
obtained  at  the  same  sale  included  £2,000  for  an  auto- 
graph letter  of  Robert  Burns,  four  pages,  quarto,  written 
to  Alexander  Cunningham,  and  containing  the  well- 
known  song,  "  O  My  Love's  like  a  Red.  Red  Rose," 
and  £700  for  a  first  edition,  in  original  white  paper 
wrappers,  of  Kipling's  Schoolboy  Lyrics  (Lahore,  1881). 
The  proof  sheets  of  the  first  edition  of  Johnson's  Dictionary, 
with  numerous  unpublished  additions  and  corrections  by 
the  author  and  his  amanuenses,  bound  in  three  volumes, 
reached  £3,250  during  the  sale  of  a  portion  of  Col.  Ralph 
Sneyd's  library,  conducted  by  the  same  firm,  a  copy  of 
Rabelais's  Oeuvres,  three  volumes,  large  paper,  quarto. 
Amsterdam,  J.  F.  Bernard,  1741,  with  122  full-page 
pen-and-ink  drawings  from  the  Songes  Drolatiques,  some 
coloured,  making  £320  at  the  same  sale. 
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"  The  Church  Plate  of  Berkshire,"  with  an  Historical 
Introduction,  by  J.  W.  Walker,  O.B.E.,  F.S.A., 
and  M.  I.  Walker,  R.R.C.  (Privately  published 
by  the  Authors.    £2  2s.  net] 

It  is  a  sign  of  increased  interest  in  the  possessions  of 
the  Church  in  England  that  so  many  books  have  been 
written  upon  their  fabrics,  their  history,  and  their  con- 
tents. In  no  respect  is  this  more  clearly  noticeable 
than  in  the  number  of  works  on  the  silver  which  is  to  be 
found  in  the  form  of  Communion  Plate.  One  welcomes, 
therefore,  this  new  volume,  which  deals  with  the  Church 
Plate  of  Berkshire,  a  county  whose  churches,  though  not 
unusually  rich  in  rare  pieces,  can  show  a  succession  of 
vessels  covering  the  whole  period  since  the  Reformation. 
The  work  has  been  admirably  carried  out.  A  preface 
sets  forth  clearly  who  are  the  authorities  in  charge  of 
these  treasures,  and  the  responsibilities  attaching  to  their 
position  in  this  respect.  An  historical  introduction  gives 
the  story  of  Church  plate  in  general  from  the  earliest 
times,  and  of  English  plate  from  the  ninth  century  ;  some 
of  the  statements  may  be  open  to  criticism,  but  the  main 
facts  are  beyond  dispute.  The  catalogue  of  plate,  con- 
veniently arranged  in  alphabetical  order  of  the  parishes, 
evidences  very  careful  examination  of  the  vessels  in  every 
church  ;  the  form  of  each  piece  is  described  at  length, 
and  is  followed  by  a  transcription  of  inscriptions,  various 
measurements,  the  weight  and  marks.  All  this  is  ex- 
cellent, and  every  church  in  the  countv  can  and  should  now 
provide  itself  with  the  information  given  about  its  treasures. 

Berkshire  churches  can  show  a  few  pieces  only  of 
pre-Reformation  plate,  and  these  do  not  include  a  single 
chalice.  But  from  the  time  of  the  Reformation  onwards 
there  is  hardly  a  decade  unrepresented.  Strangely 
enough,  the  eighteenth  century,  so  often  considered  dead 
as  far  as  Church  matters  were  concerned,  brought  a  large 
amount  of  plate  to  the  churches  of  this  county.  The 
revival  of  the  Restoration  period  also  enriched  them,  as 
did  the  great  movement  in  the  nineteenth  century  ;  and 
the  past  few  vears  have  been  marked  by  valuable  gifts, 
some  of  them  "  shop  "  pieces,  but  others  by  craftsmen 
of  repute.  Apart  from  the  chalice  and  paten  essential 
to  every  church,  Berkshire  seems  to  be  fortunate  in  the 
possession  of  many  silver  alms-dishes,  a  goodly  number 
of  large  flagons,  and,  in  one  or  two  churches,  altar  candle- 
sticks of  silver.  Certain  vessels  are  found  which  are 
obviously  not  intended  for  use,  hut  for  the  decoration  of 
the  altar,  a  practice  of  considerable  antiquity. 


The  illustrations  have  been  for  the  most  part  wisely 
chosen  :  they  bring  out  the  beauty  of  form  of  many 
vessels,  and  the  attractive  ornament  with  which  they  are 
engraved  ;  the  lettering  of  the  inscriptions  will  also 
appeal  to  the  silversmith  craftsman,  and  to  those  of  us 
who  feel  dissatisfied  with  present-day  work  of  this  kind. 
The  descriptions  of  many  pieces  are  so  alluring  that  we 
feel  a  longing  for  more  illustrations  ;  this  is  perhaps 
unreasonable  in  view  of  the  heavv  cost  which  the  book 
must  have  entailed. 

Every  now  and  then  we  find  a  record  of  some  vessel 
having  been  remodelled,  exchanged,  or  even  sold  :  such 
action  is  unpardonable,  but  we  may  assure  ourselves 
that  it  will  be  less  possible  in  the  future  owing  to  the 
greater  knowledge  of  incumbents  and  churchwardens, 
the  activities  of  Diocesan  Advisory  Boards,  and  the 
keenness  of  Diocesan  chancellors. 

A  few  mistakes  are  noticeable,  but  there  can  be  nothing 
but  praise  for  the  energy,  enthusiasm  and  labour  which 
have  produced  the  work  ;  the  writers  may  well  feel  that 
they  have  made  a  verv  real  and  valuable  contribution 
to  the  records  and  history  of  Church  plate  in  this  country 

"  The  Bagh  Caves  in  Gwalior  State."  (Indian 
Society,  London.    £2  net) 

This  admirable  description  of  the  sixth-century  cave 
temples  of  Bagh  has  been  prepared  by  Sir  John  Marshall, 
M.  B.  Garde,  Dr.  J.  Ph.  Vogel,  E.  B.  Howell,  and  James  H. 
Cousins.  The  nine  caves  which  form  the  group  arc- 
excavated  from  the  outcrop  of  sandstone  on  the  cliff 
side  over  the  Bagh  river,  and  they  extend  over  a  frontage 
of  about  750  vards.  hi  front  of  them  is  a  colonnade, 
which  has  almost  entirely  fallen  away  ;  from  this  square 
cut  doorwavs  lead  into  the  caves,  the  roof  of  which  is 
supported  by  a  large  number  of  massive  piers,  giving  the 
impression  of  a  Norman  crypt.  With  the  exception  ol 
two  groups  of  the  Buddha,  with  two  attendants,  there  is 
little  sculpture  of  importance.  The  few  remaining 
paintings  .ire.  however,  of  the  finest  quality,  bearing 
comparison  with  those   better  known  ones  at  Ajanta. 

The  interior  painted  decoration  has  unfortunately  been 
almost  entirely  obliterated  \>v  smoke  and  bats,  but  in 
tin;  colonnade  there  still  remains  partly  visible  a  series 
of  paintings  depicting  a  festival,  containing  one  unusualh 
beautiful  group  of  two  women  mourning.  They  are 
reproduced  here  in  colour  from  copies  made  bv  Mr.  A.  K. 

Ilaldar  and  a  group  of  assistants — an  unsatisfactory 
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method  when  one  considers  that  it  is  probable  that  little 
of  these  paintings  will  be  remaining  in  a  short  time. 

"  Caius  Gabriel  Cibber,  1630-1700;  his  life  and 
work,  with  a  short  account  of  the  old  Danish  Church 
in  London,"  by  Harald  Faber.  (Clarendon  Press. 
31s.  6d.  net' 

With  the  exception  of  the  Stone  family  and  Edward 
Pierce,  almost  all  the  sculptors  who  are  recorded  as 
working  in  England  in  the  seventeenth  century  were 
foreigners.  Cibber,  the  subject  of  this  very  able  mono- 
graph, was  born  in  Elensborg,  in  the  Danish  province  of 
Slesvig,  and  after  studying  possibly  under  Bernini  in 
Italy  and  the  de  Keysers  in  Amsterdam,  he  came  to 
London  some  time  before  the  Restoration.  His  first 
important  work  was  the  relief  of  the  Re-building  of  London, 
and  possibly  the  four  dragons,  on  the  Monument,  but 
he  is  best  known  by  his  stone  figures  of  Raving  and 
Melancholy  Madness,  which  he  made  in  1680  for  Bethlem 
Hospital — now  rather  indifferently  shown  in  the  Guildhall 
Museum.  Here  the  influence  of  Michael  Angelo  is 
evident,  and  it  is  significant  of  the  way  Italian  art  had 
influenced  him  that  the  small  terra-cotta  sketch  in  the 
Berlin  Museum,  from  which  he  cut  one  of  these  figures, 
was,  until  recently,  attributed  to  Tacca.  His  other 
works,  such  as  the  figures  and  vases  at  Chatsworth,  a 
pediment  carving,  Hercules  Triumphs  over  Envy,  at 
Hampton  Court,  and  the  statues  in  Trinity  College 
library,  are  not  particularly  distinguished,  and  the 
sculptor  cannot  take  a  high  place  in  the  history  of  art. 
Among  his  latest  figures  is  the  charming  lead  group  of 
Charity,  which  decorated  the  entrance  to  the  Danish 
Church  in  Wellclose  Square — now  in  the  Ny  Carlsberg 
Glyptothek  at  Copenhagen — the  figure  of  William  of 
Wykeham  at  Winchester,  and  the  Insense  Potts  on  St. 
Paul's  Cathedral. 

The  author  has  performed  a  great  service  to  those 
who  are  interested  in  the  history  of  sculpture  in 
England  by  his  exhaustive  and  well-illustrated  treatise. 
— R.P.B. 

"  John  Flaxman,"  by  W.  G.  Constable.  (University 
of  London  Press.    10s.  6d.  net) 

Mr.  Constable's  conclusion  is  an  admirable  summing 
up.  Flaxman's  work  deserves  study  on  its  merits  and 
for  its  place  in  the  history  of  English  art.  His  work  was 
the  centre  of  his  life,  and  his  only  lapses  from  artistic 
probity  were  due  to  the  sense  of  duty  which  bade  him 
undertake  work  beyond  his  powers.  One  of  our  present 
problems  is  how  to  bring  art  and  machinery  together. 
Flaxman,  working  for  Wedgwood,  the  pioneer  of  large- 
scale  production,  was  content  to  subordinate  his  views 
to  Wedgwood's,  and  to  adapt  his  designs  to  the  technical 
processes  of  the  potter.  If  Wedgwood's  high  standard 
of  taste  and  craftsmanship  and  his  tireless  search  for  new- 
ideas  are  a  lesson  to  manufacturers,  Flaxman,  in  his 
co-operation,  is  a  lesson  to  artists.  He  embodied  the 
ideals  of  neo-classicism  more  completely  than  any  other 
English  artist,  and  won  a  reputation  and  influence 
abroad  rare  among  English  artists.  But  he  lacked 
creative  imagination,  which  could  have  made  the  products 
of  his  industry  new  and  living  things.  He  was  ridden 
by  the  age  he  lived  in  instead  of  riding  it.    "  With  its 


passing  the  main  significance  of  his  art  passed  also." 
Mr.  Constable  modestly  suggests  that  others  may  proceed 
from  his  beginnings.  It  seems  unlikely,  for  he  has  left 
little  undone  worth  doing.  Slight  though  his  subject 
was,  he  has  treated  it  with  scholarly  conscientiousness 
the  more  admirable  perhaps  because  of  that  slightness. 
Exemplar}*  appendices,  and  an  apparently  impeccable 
index,  complement  this  model  piece  of  work. 

"  The  Autobiography  and  Memoirs  of  Benjamin 
Robert  Haydon,"  edited  by  Alexander  P.  D.  Penrose, 
M.A.    (G.  Bell  &  Sons,  Ltd.    12s.  6d.  net) 

Benjamin  Robert  Haydon  was  one  of  those  splendid 
failures  whose  ultimate  ruin  has  never  been  attributed 
to  want  of  industry  or  perseverance.  His  Journals 
— most  engrossing  reading — were  with  him  as  much  a 
labour  of  love  as  the  records  of  Pepys  or  Evelyn,  and 
preserve  to  us  pictures  of  his  time  infinitely  more  fascin- 
ating than  those  which  proceeded  from  Haydon's  brush 
His  descriptions  of  life  at  the  earl}-  part  of  the  nineteenth 
century  positively  sparkle,  while  as  an  instance  of  un- 
conscious self-revelation  these  memoirs  stand  unsurpassed. 
Anecdotes  and  reminiscences,  unhackneyed  and  singularly 
vivid,  of  such  celebrities  as  the  Iron  Duke,  Sir  Robert 
Peel,  Keats,  Wordsworth,  Lamb,  and  Mrs.  Siddons, 
besides  many  of  the  Royal  Academicians  of  his  day, 
throng  the  pages,  which,  like  Haydon's  own  conversation, 
are  never  dull.  Mr.  Penrose  justly  remarks  of  Haydon, 
in  the  editor's  preface  :  "  He  was  half  artist,  half  romantic 
man  of  action.  One  of  his  misfortunes  was  to  live  in  an 
age  which  afforded  him  no  chance  for  the  outlet  of  his 

pugnacious  instincts  If,  like  Cellini,  he  had 

been  provided  with  a  series  of  magnificent  patrons 
competing  for  his  services  and  anxious  for  works  on  a 
generous  scale,  his  megalomania,  nourished  by  failure, 
might  have  abated  and  his  real  instincts  for  painting 
been  freed."  Of  the  more  gullible  and  credulous  side 
of  Haydon's  character  one  disclosure  stands  out  in 
startling  relief.  The  harassed  painter  received  a  surprise 
commission  for  a  handsome  sum  from  Lord  Audley, 
who  subsequently  dined  with  Haydon  and  his  family, 
and  talked  about  presenting  his  (Lord  A's)  son  with 
,£50,000  if  a  marriage  could  be  arranged  between  him 
and  Haydon's  daughter.  This  happened  in  1836,  and 
nine  years  afterwards  the  following  note  appears  in 
Haydon's  Journal.  "  My  simplicity  in  believing  the 
vagabond!  B.R.H.  1845.  Lord  Audley  was  undoubtedly 
insane  at  the  time." 

Haydon's  account  of  his  visit  to  France,  in  company 
with  Wilkie,  after  Napoleon's  abdication  in  1814,  is  full 
of  interest,  and  subsequently  the  descriptions  of  the 
melee  at  Waterloo,  gleaned  from  his  models  of  the  Life 
Guards,  some  of  whom  were  present  at  the  battle, 
embody  unofficial  details  of  singular  vividness.  Equally 
arresting  is  Haydon's  personal  account  of  the  cere- 
mony of  the  Coronation  of  King  George  IV.,  on  which 
occasion  the  last  appearance  of  the  King's  Champion 
was  made. 

The  present  volume,  embodying  these  fascinating 
memoirs,  contains  every  item  in  the  Autobiography 
and  Journal  of  interest  to  modern  readers.  It  is 
sufficiently  illustrated,  and  the  production  leaves  nothing 
to  be  desired. — F.R. 
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"  Henry  Aiken,"  by  Walter  Shaw  Sparrow,  with 
an  Introduction  by  Sir  T  heodore  Cook.  Williams 
and  Norgate,  Ltd.,  "  The  Sport  of  our  Fathers  " 
Series,    21s.  net) 

In  this  volume — the  first  of  a  new  series — Mr.  Shaw- 
Sparrow  once  more  places  lovers  of  sporting  art  under 
an  obligation  to  his  knowledge  and  critical  acumen.  The 
Aiken  family  of  artists  is  notoriously  hard  to  follow 
throughout  its  ramifications.  "  I  think  it  probable," 
says  Mr.  Sparrow,  "  that  Henry  and  his  father,  the  elder 
Samuel,  had  each  a  studio  school,  where  members  of  the 
family  were  employed,  losing  their  identity  as  paid 
assistants."  Add  to  this  the  fact  that  various  of  the 
Alkens  had  similar  initials,  or  rendered  them  so  bv  discreet 
eliminations,  and  the  difficulties  attending  an  investiga- 
tion of  their  centres  become  manifest.  Yet  Mr.  Sparrow's 
researches,  with  those  by  Mr.  Kendall,  have  done  much 
towards  solving  problems  which  defeated  Gilbey  and 
others  of  the  earlier  authorities  on  sporting  art.  In  this 
volume,  Mr.  Sparrow  treats  us  to  the  cream  of  these 
researches,  tracing  the  history  of  the  Alkens  themselves, 
and  giving  some  valuable  hints  as  to  the  means  whereby 
their  works  may,  with  more  or  less  certainty,  be  differen- 
tiated. On  the  subject  of  Henry  Aiken  himself,  Mr. 
Sparrow  writes  very  interestingly,  reconstructing  and 
tracing  his  life,  career,  enterprises,  and  influence  in  a 
manner  that  is  at  once  vivid,  informative,  and  readable. 
All  one  wishes  is  that  the  author  had  supplied  a  chart 
pedigree,  or  else  a  genealogv  set  out  in  the  manner  usual 
to  reference  books,  which  would  certainly  have  helped 
the  reader  in  threading  the  family  maze  with  which  the 
later  chapters  deal.  Of  the  seventy-two  illustrations, 
eight  of  which  are  in  colour,  nearly  all  reproduce  hunting, 
steeplechasing,  and  racing  subjects,  the  other  aspects  of 
Aiken's  art  being  but  little  represented.  This,  if  a 
somewhat  one-sided  selection,  certainly  embraces  the 
most  important  branch  of  the  artist's  genre,  while  many 
of  the  illustrations  are  in  themselves  of  great  interest. 
Sir  Theodore  Cook's  happily  expressed  Introduction  adds 
the  finishing  touch  to  a  work  that  all  collectors  of  sporting 
art  will  do  well  to  possess. 

"Malory's  Morte  Darthur,"  illustrated  by  Aubrey 
Beardsley.    (J.  M.  Dent  &  Sons.    42s.  net) 

The  publication  of  a  third  edition  of  Malory's  Le  Morte 
Darthur,  with  the  fine  illustrations  and  decorations  by 
Aubrey  Beardsley,  which  did  so  much  to  establish  his 
fame,  is  highlv  welcome  at  the  present  time.  Originally 
issued  in  1S93,  the  work,  when  it  appeared,  did  something 
towards  effecting  a  revolution  in  English  illustration. 
Beardslev  was  not  specially  interested  in  Malory's  im- 
mortal version  ;  he  tired  of  the  work  long  before  the 
finish,  and  his  drawings,  as  Mr.  Aymer  Vallance  points 
out,  are  singularly  uneven  in  quality.  Nevertheless  the 
best  of  them  attained  a  balanced  perfection  of  decorative 
effect  hardlv  reached  hitherto  in  English  black-and-white 
illustration,  and  they  exercised  a  marked  effect  on  con- 
temporary work.  Since  then  the  delicate  exquisiteness  of 
Beardsley  has  given  way  to  a  bolder  but  also  a  ruder  and 
rougher  style,  and  the  two  last-named  characteristics  are 
apt  to  be  unduly  emphasised.  It  is  to  be  hoped  that  the 
re-issue  of  these  finished  decorations  by  Beardsley  may 
influence  a  reaction  in  favour  of  less  haphazard  efforts. 


The  present  edition  is  more  complete  than  either  of  its 
predecessors.  The  ten  blocks,  made  for  chapter  headings, 
which  were  published  onlv  in  the  second  edition,  have 
been  included,  and  besides  there  is  an  eleventh  chapter 
heading  not  published  in  either  of  the  previous  editions. 
The  original  design  made  for  the  cover  is  used  in  con- 
nection with  Le  Morte  Darthur  for  the  first  time  and  the 
drawing  for  Vivien,  instead  of  being  reproduced  on  a 
small  scale,  is  given  in  facsimile.  Added  to  these  attrac- 
tions there  is  a  highly  interesting  monograph  on  Beardsley 
from  the  pen  of  Mr.  Aymer  Vallance,  which  deals  with 
refreshing  frankness  with  the  circumstances  concerning 
the  original  publication  of  the  book,  and  the  efforts 
which  had  to  be  made  to  induce  Beardsley  to  finish  his 
colossal  task.  A  further  note  is  added  by  Mr.  R.  A. 
Walker,  on  the  designs  omitted  from  the  first  edition. 
The  present  issue  is  limited  to  1,600  copies,  after  the 
printing  of  which  the  type  will  be  dispersed.  Finely 
mounted  and  printed,  this  most  complete  edition  of 
Beardsley's  masterpiece  should  meet  with  the  unqualified 
approval  of  the  artist's  admirers. 

"  Barbizon  House,  1927.  An  Illustrated  Record," 
with  descriptive  notes,  by  D.  Croal  Thomson. 
(D.  Croal  Thomson  and  Lockett  Thomson.  £1  Is. 
net) 

The  annual  record  for  1927  of  the  pictures  passing 
through  Barbizon  House  presents  an  unusually  varied 
attraction.  The  earlv  impressionist  school  is  well 
represented.  One  can  find  its  anticipation  in  Turner's 
Lake  of  Lucerne,  a  broad  and  masterly  water-colour  of 
a  theme  he  was  never  tired  of  painting  ;  while  its  later 
manifestations  may  be  traced  through  artists  like 
Whistler,  Sisley,  and  Degas  to  the  works  of  living  English 
painters  like  Sir  George  Clausen  and  P.  Wilson  Steer. 
A  wealth  of  examples  of  the  Barbizon  School  serves  as 
a  reminder  that  Mr.  Croal  Thomson  has  inseparably 
connected  his  name  with  this  manifestation  of  the  French 
genius.  Sargent.  Augustus  John,  Cameron,  Brangwyn 
and  Rossetti  are  also  all  illustrated  by  good  examples, 
while  the  Earlv  English  School  is  seen  at  its  best  in  such 
works  as  Crome's  tender  and  tranquil  Return  of  the  Flock, 
Raeburn's  Rev.  Robert  Douglas.  Gainsborough's  Henry 
Fane,  and  Reynolds'  fascinating  Mrs.  Jubb.  As  in 
previous  issues  of  The  Record,  the  illustrations  in  photo- 
gravure are  all  that  can  be  desired. 

Victoria  and  Albert  Museum  :  Catalogue  of  Water- 
Colour  Paintings,  by  British  Artists  and  Foreigners 
working  in  Great  Britain.  (From  the  Museum  ; 
cloth  7s.  6d.,  paper  5s.  net.    Postage  6d.  extra) 

Si.n'ce  the  last  edition  of  this  catalogue  appeared  in 
190S,  several  hundred  items  have  been  added  to  the 
collection  of  water-colours  at  South  Kensington.  In- 
cluded among  these  acquisitions  are  numerous  examples 
by  artists  not  previously  represented,  as  well  as  many 
necessary  augmentations  to  the  array  of  works  by  those 
alreadv  exemplified  in  some  form  or  another.  To 
enumerate  these  accessions,  and  to  annotate  and  index 
them,  has  increased  the  bulk  of  the  catalogue  by  one- 
third,  while  a  new  feature,  consisting  of  twenty  pages  of 
illustrations,  adds  appreciably  to  the  utility  of  the 
volume  as  a  reference  book.    The  laborious  task  of 
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revising  the  text  has  fallen  upon  Mr.  Basil  S.  Long,  who, 
with  the  assistance  of  Mr.  F.  W.  Stokes,  has  produced 
a  work  the  value  of  which  to  the  art  lover,  the  collector, 
or  the  student  can  scarcely  be  overrated.  As  formerly, 
the  catalogue  is  compiled  in  the  form  of  a  dictionary, 
the  artists  being  arranged  alphabetically,  with  succinct 
biographies  appended  in  the  cases  of  those  deceased 
previous  to  the  time  of  going  to  press.  Examination 
of  a  number  of  biographies  reveals  singularly  few 
omissions  of  the  least  importance,  though  Henry  Aiken's 
dates  (1785-1851)  seem  to  have  been  overlooked  in  the 
vast  labour  of  correction.  Both  as  a  handbook  on 
Knglish  water-colour  painting,  and  as  a  record  of  the 
V  ictoria  and  Albert  Museum  collection  of  water-colours 
in  particular,  this  new  edition  of  the  catalogue  can  be 
heartily  recommended,  while  its  editors  have  every 
reason  to  be  congratulated  on  the  successful  completion 
of  their  monumental  task. 

"  Colonial  Lighting,"  by  Arthur  H.  Hayward. 
Little,  Brown  &  Co.,  Boston.     $7.50  net) 

Mr.  Hayward's  history  of  Colonial  lighting  appliances 
appeared  in  1923.  The  first  edition  was  soon  exhausted, 
and  since  no  other  book  on  this  subject  had  in  the  mean- 
time appeared,  a  new  and  revised  edition  has  now  been 
issued.  After  a  short  introduction  dealing  with  the 
lamps  of  remote  historic  times,  the  author  passes  in 
review  the  lighting  appliances  of  early  Colonial  days, 
so-called  Hetties  and  Phabes,  and  their  mechanically  more 
perfect  descendants,  rush-light  holders,  candlesticks, 
lanterns,  and  the  lamps  of  the  early  and  middle  nineteenth 
century.  His  descriptions  are  interspersed  with  com- 
ments, anecdotes  and  personal  reminiscences,  together 
with  historical  annotations  upon  the  customs  and  habits 
of  Colonial  days.  The  whole  makes  a  pleasant  "ABC 
of  lamp  collecting,"  as  the  author  intends.  But  his 
method  of  presentation  and  knowledge  leave  much  to  be 
desired.  A  few  visits  to  the  Victoria  and  Albert  Museum, 
to  Lancaster  House,  and  to  some  of  the  English  provincial 
museums,  and  an  inspection  of  Messrs.  Bryant  &  May's 
large  private  collection  of  tinder-boxes  and  kindred 
devices  would  have  proved  more  than  profitable  to  the 
author.  A  knowledge,  too,  of  the  contents  of  some  of 
the  Belgian,  Dutch  and  German  museums  would  also 
not  have  been  amiss. 

When  dealing  with  the  earlier  lamps,  those  of  the 
seventeenth  and  earl)-  eighteenth  centuries,  the  author 
occasionally  notes  that  certain  examples  came  from 
Normandy,  Armenia,  Italy,  or  elsewhere.  Others,  the 
majority  of  those  in  plates  10  and  11,  are  certainly  of 
Dutch  fashion,  and  probably  of  Dutch  origin,  and  are 
to  be  purchased  to-day  by  the  score  upon  the  Continent. 
Similarly  iron  trammel  candle  holders  and  wooden  or 
iron  candlestands  of  the  types  he  illustrates  are  to  be 
picked  up  by  the  dozen  in  the  North  of  England  to-day. 
Taper  stands,  of  the  type  illustrated  on  plate  62,  figs. 
1  and  2,  are  of  German  origin,  and  the  so-called  Paul 
Revere  lanterns  of  exactly  the  type  and  decoration  of  those 
on  plate  47  can  still  be  purchased  any  day  in  England  for 
a  few  shillings.  When  it  is  borne  in  mind  that  annually 
tons  of  old  iron,  pewter,  and  brass  are  imported  into  the 
United  States,  it  seems  very  unwise  to  assume  a  Colonial 
origin  for  lighting  appliances  of  these  types.    Some  of 


his  dates  are  equally  open  to  question,  especially  when 
he  is  dealing  with  heirlooms.  Nothing  could  persuade  an 
English  collector  that  the  lamp  on  plate  17,  fig.  423,  was 
as  early  as  1630  ;  the  middle  of  the  eighteenth  century 
seems  a  more  probable  date.  The  author  gives  a  few 
illustrations  of  flints  and  steels  and  pistol  tinder-boxes, 
but  it  is  an  exaggeration  to  describe  the  pistol  on  plate  56 
as  unique.  »The  first  steel  only  on  plate  58  is  Spanish  ; 
the  combined  inkwell  and  flint-lock  tinder-box  appears 
to  be  French,  and  may  be  compared  with  similar  examples 
in  the  collection  of  Messrs.  Bryant  &  May. 

Mr.  Hayward's  book  undoubtedly  contains  much  of 
interest  to  the  collector  of  lighting  appliances.  Since, 
however,  it  was  first  printed  in  1923,  ample  time  has 
elapsed  in  which  to  correct  the  existing  errors  and  to 
pull  the  whole  book  together.  The  illustrations  are 
numerous,  but  they  vary  verv  much  in  quality.  Further- 
more their  arrangement  is  chaotic,  and  must  inevitably 
give  the  user  of  this  book  a  great  deal  of  unnecessary 
trouble.-— C.R.B. 

"  Francisco  de  Goya,"  and  "  William  Walcot, 
R.E."  Introductions  by  Malcolm  C.  Salaman. 
(The  Studio,  "  Masters  of  Etching  "  Series,  Nos. 
15  and  16.    Each  5s.  net) 

That  the  Masters  of  Etching  series  has  proved  popular 
is  rendered  obvious  by  the  fact  that,  without  any  difficulty 
at  all,  it  has  reached  its  sixteenth  volume.  That  the 
popularity  accorded  to  it  is  justified  is  also  proved  by 
the  high  quality  of  the  plates  embodied  in  its  various 
issues.  This  quality  is  amply  apparent  in  the  two 
volumes  under  review,  where  the  work  of  Goya  and 
Walcot,  so  very  different  in  conception  and  treatment, 
is  reproduced  with  surprising  accuracy.  All  the  subjects 
selected  for  illustration  are  well  known  to  connoisseurs, 
and  should  specially  appeal  to  those  whose  purses  will 
not  permit  them  to  secure  original  impressions. 

"  Roumania  and  Her  Rulers,"  by  Mrs.  Philip 
Martlneau.  (Stanley  Paul  &  Co.,  Ltd.  10s.  6d. 
net) 

Mrs.  Martineau  writes  pleasantly  about  the 
Roumanian  royal  family,  with  whom,  and  more  especially 
with  Queen  Marie,  she  has  been  on  terms  of  close  friend- 
ship. The  praise  she  gives  to  them  seems  well  deserved, 
for  Roumanian  monarchs  occupy  a  trying  position  with 
eminent  credit  to  themselves.  The  people  whose 
destinies  thev  nominally  control  are  so  lost  to  honesty 
that  all  the  blooms  in  the  palace  flower  gardens  appear 
to  be  regularly  picked  by  the  troops  and  servants 
appointed  to  guard  them  before  their  legitimate  owners 
have  a  chance  of  admiring  their  beauties  ;  the  Rou- 
manian peasantry  enjoy  200  holidays  in  the  course  of  a 
year,  while  Roumanian  politicians  are,  in  the  main, 
hopelessly  corrupt.  A  country  with  such  handicaps  is 
likely  to  have  a  chequered  career,  but  Mrs.  Martineau 
apparently  sets  down  all  its  misfortunes,  and  those  of  thfj 
Roumanian  and  Greek  royal  families,  to  the  actions  of 
Great  Britain  and  the  Allies.  She  rarely  loses  an  oppor- 
tunity to  attack  British  officials  and  statesmen,  and 
seems  to  accept  every  derogatory  statement  made  against 
them.  Had  Mrs.  Martineau  confined  her  work  to  her 
actual  experiences  in  Roumania,  it  would  have  probably 
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interested  readers  in  that  country,  but  her  pronounced 
Anglophobia  is  likely  to  alienate  their  sympathies. 
Roumania  has  emerged  from  the  war  with  both  her 
territory  and  population  considerably  more  than  doubled 
— a  circumstance  never  mentioned  by  Mrs.  Martineau — 
and  surely  she  owes  the  Allies  a  little  gratitude  for 
securing  such  an  advantage. 

"The  Story  of  Naples,"  Cecil  Headlam.  (The 
Mediaeval  Town  Series.)  (J.  M.  Dent  &  Sons,  Ltd., 
London.    5s.  6d.  net) 

Of  all  the  cities  of  Southern  Italy,  Naples  has  a  peculiar 
fascination  of  its  own.  The  beauty  of  its  natural  situa- 
tion, the  blue  of  its  skies  and  sea,  its  incomparable  bay 
and  rockv  islets,  with  Vesuvius  mounting  sentinel  over 
all,  go  to  form  a  picture  which,  after  once  being  seen, 
can  never  be  effaced  from  the  memory.  Mr.  Headlam 
begins  his  story  with  a  description  of  the  city  as  it  is 
to-day,  and  tells  of  the  change  that  has  come  over  Naples 
and  its  people  during  the  past  few  years.  Although  it 
retains  its  gaiety,  and  its  love  of  music  and  the  arts,  it  is 
no  longer  the  City  of  the  Lazzaroni  and  the  Camorra, 
but  is  now  the  chief  port  of  Southern  Italy,  and  a  great 
centre  of  commerce.  Manv  of  the  slums  have  disappeared, 
and  their  places  taken  by  broad  streets  with  fine  shops 
and  palatial  hotels.  But  modern  Naples  yet  remains 
one  of  the  cities  of  the  world  eminentlv  worth  seeing, 
and  The  Story  of  Naples  should  be  read  by  the  traveller 
before  his  first  visit.  This  story  of  the  "  Siren  City  "  is 
one  of  romance  and  surpassing  interest,  and  takes  us  back 
to  the  time  when  Pompeii  and  Herculaneum  were  at  the 
height  of  their  prosperity.  The  chequered  history  of 
"  the  city  "  is  told  from  the  period  of  the  Gothic  invasion 
to  the  time  of  the  Bourbon  rule,  and  a  perusal  of  Mr. 
Headlam 's  little  book  will  interest  not  only  those  who 
intend  visiting  Naples,  but  also  those  who  already  know 
its  beauties.  The  book  is  illustrated  with  photographs, 
and  reproductions  of  pencil  drawings  bv  Major  Benton 
Fletcher,  while  a  map  of  the  city  is  included.  Note 
should  be  made  also  of  the  handy  size  of  the  volume, 
which  can  be  slipped  in  the  pocket  with  ease. 

"Florentine  Nights,"  by  Heinrich  Heine.  From 
the  Translation  by  Charles  Godfrey  Leland.  With 
twelve  Illustrations  in  Colour,  by  Felix  de  Gray. 
(Methuen.    25s.  net) 

The  illustrated  gift-book  is  often  an  enigma,  as  in  the 
present  case,  when  one  is  left  guessing  as  to  whether  the 
letterpress  suggested  the  pictures  or  whether  Mr.  De 
Gray's  pretty  taste  in  the  costume  and  manners  of  the 
'thirties  and  'forties  of  the  last  century  led  him  to  Heine's 
simpering-cynical  romance.  To-day  there  seems  to  be 
something  curiouslv  meretricious  about  these  Florentine 
nights,  something  suggestive  of  a  dancing-master,  a 
pastry-cook  and  an  apothecary  dabbling  in  the  macabre. 
The  blase'  dandy,  telling  long-winded  and  morbid  stories 
of  his  amours  to  ease  the  last  hours  of  a  lovely  girl  dying 
of  consumption,  is  a  strange  figure  to  give  us  a  critical 
essay  on  Italian  and  German  music,  with  sidelights  on 
Bellini  and  Rossini.  The  flowery  eulogy  of  Paganini, 
and  the  concluding  story  of  the  dancing-girl,  the  dwarf, 
the  performing  dog.  and  the  woman  with  the  drum, 
smack  of  genius,  but  it  is  decadent  genius.    As  for  Mr. 


De  Gray's  coloured  drawings,  they  are  skilful  enough  and 
pleasing  enough,  but  they  rarely  suggest  the  morbidity 
of  their  subject  matter,  which  it  would  take  a  Beardsley 
to  convey.    The  format  of  the  book  is  most  praiseworthy. 

"  Cezanne,"  by  J.  Meier-Graefe.  Translated  by 
J.  Holroyd-Reece.    (Ernest  Benn.    84s.  net) 

The  translator  specially  commends  Mr.  Meier-Graefe's 
"  gifts  of  dramatic  prose  and  an  insight  into  human 
nature  which  many  novelists  may  env}'."  But  one 
wonders  whether,  after  all,  these  gifts  are  what  is  most 
needed  in  expositions  of  artists.  The  play's  the  thing, 
and  an  artist's  work  must  of  itself  justify  him  to  the 
world.  This  is  not  to  say  that  a  critic  cannot  promote 
our  understanding.  He  best  can  by  orderly  arrangement, 
so  that  the  growth  and  change  of  his  subject's  soul  and 
technique  are  clearly  and  truly  reflected — without 
glozings,  omissions  and  intervention.  Arthur  Strong 
complained  that  critics  resembled  conjurers,  who  having 
first  inserted  a  rabbit  into  a  top-hat,  then  extract  it  with 
much  ceremony.  To  a  considerable  extent  this  might 
be  charged  against  Mr.  Meier-Graefe  ;  and  it  would  be 
betting  almost  on  a  certainty  to  lav  that  if  Cezanne  could 
read  this  analvsis  and  appreciation  of  his  aims  and 
triumphs  he  would  be  surprised,  puzzled,  and  probably 
f  urious.  Would  he  make  head  or  tail  of  criticism  such  as  this  ? 

"  In  the  Dejeuner  he  is  not  concerned  with  arms  anil 
legs,  not  even  with  an  individual  human  being.  The 
question  does  not  arise  for  him,  but  for  us,  the  observers, 
and  the  question,  moreover,  cannot  really  arise  at  all. 
for  the  problem  deals  rather  with  a  common  element 
existing  between  the  people  in  the  manner  of  their 
company.  These  considerations  cannot  be  seen  in 
realitv  without  further  ado.  .  .  .  The  problem  demands 
necessarily  the  cutting  to  pieces  of  forms  which  we  are 
accustomed  to  see  and  especially  to  think  of  as  undivided. 
Cezanne  contributes  the  parts  which  produce  what  his 
sitters  have  in  common,  and,  moreover,  what  they  have 
in  common  in  the  picture  from  which  the  pictorial  com- 
munity emanates.  We  are  concerned,  therefore,  with  a 
division,  but  not  with  a  view  to  attaining  to  the  shorthand 
symbol  for  an  A  or  B,  which  exists  above  them  as  a  higher 
unity.  The  irrefutable  object  of  this  synthesis  can  only 
be  the  volume,  a  volume  not  in  itself,  not  tangible  sepa- 
rately, constructed  according  to  perspective  and  designed 
to  receive  A  and  B  afterwards,  but  the  one  volume,  the 
latent  portion  of  these  and  of  no  other  figures,  which 
exists  only  for  their  kind  and  completes  itself  with  them 
and  them  with  it." 

It  would  seem  really  that  the  shortest  way  to  understand 
Cezanne  is  to  approach  his  work  as  he  approached  art, 
without  romanticism  anil  vague  idealism,  and  to  regard 
him  not  in  a  glass  case  but  simply  as  a  very  human  artist. 
Nowadays  we  should  say  he  suffered  from  an  inferiority 
complex  ;  lie  knew  better  than  anyone  his  own  limita- 
tions ;  he  constantly  regretted  that  his  technical  training 
had  been  inadequate,  and  he  must  have  suffered  torment 
from  the  jeers  which  all  his  life,  apparently,  his  shyness 
ami  u in  outlmess  attracted.  In  addition  he  endured  the 
misery  of  profound  honesty  towards  his  own  work,  so 
that  he  could  not  "  square  "  his  conscience  when  he 
recognised  the  gulf  between  achievement  and  what  he 
had  wanted  to  express. 
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His  great  creed  was  to  stand  beholden  to  none  for 
ways  and  means  of  painting  ;  he  must  preserve  his 
unique  vision  from  contagion.  It  is  true  that  Daumier, 
Manet  and  Delacroix  affected  him,  as  well  as  Pissarro. 
But  what  he  sought,  incorruptibly,  was  to  keep  his  vision 
pure.  Like  all  artists  he  will  be  judged  by  his  success 
in  "  bringing  oft  "  that  vision  in  his  pictures  ;  his  inten- 
tions will  count  for  less.  To-day  his  conjuring  devotees 
produce  rabbits  from  nearly  all  his  hats,  unable  to  believe 
that  the  man  was  humanly  capable  of  failures.  Mr. 
Mcier-Graefe  ranks  him  above  Rembrandt,  not  to  mention 
Manet,  and  in  his  dramatic  Carlyle  prose  finds  justification 
and  intention  in  pictures  which,  one  ventures  to  suspect, 
Cezanne  himself  knew  had  failed.  The  truth  about  his 
work  is  probably  no  more  extraordinary  than  this  :  when 
he  had  a  model  to  work  from,  and  plenty  of  time,  he  could 
bring  off  paintings  like  most  of  his  self-portraits,  the 
Portrait  of  a  Bearded  Man  (plate  xxvi  ),  many  still-lifes 
and  landscapes.  But  working  out  of  his  head,  handi- 
capped by  insufficient  training  and  knowledge,  he  was 
less  fortunate.  He  travailed  heavily  to  bring  forth  what 
his  mind  had  often  slowly  and  with  difficulty  framed  : 
he  must  have  sweated  to  give  figures  which  he  could  not 
draw,  the  volume  he  desired.  Not  infrequently  he  failed, 
and  who  will  hope  to  sustain  as  an  argument  that  the 
feeble  construction  of  these  failures  is  their  strength  and 
purpose  ?  Certainly  not  Cezanne,  who  prized  construction 
above  everything.  The  106  plates  are  excellent,  and  so 
well  arranged  that  they  give  us  a  clear  view  of  Cezanne's 
development  from  about  1863  to  1896. 

"  The  Modern  Movement  in  Art,"  by  R.  H.  Wilenski. 
(Faber  &  Gwyer.    12s.  6d.  net) 

On  his  last  page  but  three,  Mr.  Wilenski  seems  to 
conclude  that  in  pictorial  art  there  is  a  Trinity,  co-equal — - 
architectural  art,  which  transmutes  instinctive  perception 
of  Nature  into  intellectual  formal  order  ;  romantic  art, 
the  realisation  of  emotional  reactions  to  Nature  ;  and 
descriptive  art,  which  realises  scientific,  social  and  moral 
views  and  experience.  Perhaps  in  the  course  of  this 
admirable  work  he  attained  an  outlook  more  scientific 
and  judicial  than  that  he  started  with,  but  there  can  be 
little  doubt  that  had  he  begun  his  book  with  this  judicial 
poise,  its  value  would  have  been  increased.  In  any  case, 
however,  it  is  a  valuable  work  :  sincere,  alert  and  pene- 
trating. When  so  much  clever  anti-Philistine  stuff  is 
published,  which  by  mere  assertion  or  abuse  establishes 
nothing,  it  is  a  relief  to  get  a  lucid,  concrete  statement 
of  the  character  of  the  modern  movement. 

The  prophets  of  this  modern  movement  evidently 
cannot  agree  as  to  its  causes  and  nature.  Mr.  Wilenski 
denies  Mr.  Clive  Bell's  fundamental  axiom  that  "  a  spasm 
of  ecstasy  "  is  essential  to  produce  art.  But  is  not  this 
precious  morsel  of  journalese  really  an  echo  of  Cezanne's 
"  Art  which  is  not  based  on  excitement  is  not  Art  "  ? 
Let  us,  however,  take  Mr.  Wilenski's  account  of  the 
procedure  of  the  modern  architectural  artist. 

"  Confronted  with  an  arrangement  of  physical  objects 
and  concrete  things  he  separates  in  his  mind  firstly  his 
perception  of  individual  forms  from  his  perception  of  the 
architectural  relations  of  those  forms  one  to  another  ; 
he  separates,  that  is,  forms  from  architectural  form.  Then 


lie  separates  in  his  mind  his  mechanical  vision  of  indi- 
vidual forms  in  the  momentary  effect  of  light  before  him 
from  his  knowledge  of  the  generic  character  and  function 
of  those  forms  ;  then  he  separates  that  knowledge  of  the 
forms  from  his  knowledge  of  their  generic  formal  relations 
one  to  another  ;  then  he  separates  his  knowledge  of  those 
generic  formal  relations  from  his  mechanical  vision  of  the 
effect  of  th(?se  relations  in  the  light  and  shade  of  the 
moment  ;  and  then  he  separates  his  consciousness  of  any 
reactions  in  himself  to  emotive  fragments  from  his 
consciousness  of  reaction  in  himself  to  the  architectural 
relations  of  forms  before  him  one  to  another  ;  and  so  on 
and  so  forth." 

So  that  is  how  they  do  it  ;  prodigious  process  of 
withdrawal  from  the  original  inspiration  of  life  or  Nature. 
The  great  masters  of  this  consciously  architectural  and 
symbolic  technique  were  Seurat  and  Cezanne.  The 
latter,  in  painting  the  uniformly  white  wall  of  a  cottage, 
would  make  the  far  edge  and  the  bottom  of  the  wall 
dark,  and  increase  its  whiteness  as  the  wall  approaches 
the  foreground  and  roof  "  in  order  that  his  painting  of 
the  wall  should  state  clearly  his  perception  of  the  wall's 
formal  relation  to  each  and  all  the  surrounding  forms." 
But  Cezanne,  who  differs  from  the  Cubists  in  achieving 
architectural  symbolic  pictures  without  "  sacrificing 
representation  to  anything  like  the  same  extent,"  is 
"  more  varied  and  subtle  "  than  Seurat,  by  virtue  of  a 
"  less  trained  but  more  receptive  intellect."  What  else 
does  this  mean  than  that  Cezanne's  intellect  had  not 
succeeded  in  altogether  submerging  his  instinctive 
emotion  and  in  losing  touch  with  Nature  ?  Even  if  he 
"  set  out  to  force  his  perception  or  imagination  to  symbolic 
architectural  concrete  form,"  yet  somehow  he  failed  to 
eradicate  pure  perception  altogether.  But  Mr.  Wilenski's 
use  of  words  is  disconcerting.  What  we  should  call 
spontaneous  perception — uncorrected  by  intellectual 
acts  of  separation,  he  calls  mechanical  vision.  It  is 
"  mechanical  "  to  represent  railway  lines  converging  in 
perspective,  when  everyone  knows  that  they  are  parallel. 
But  long  before  Uccello  worked  out  his  laws  of  perspective, 
observant  artists  had  spontaneously  noticed  the  apparent 
convergence  of  retiring  lines  ;  the  science  of  perspective 
was  merely  a  post  hoc  explanation  and  solution  of  this 
phenomenon.  What  ordinary  folk  would  regard  as 
typicallv  mechanical  is  such  a  recipe  as  Cezanne's  for 
giving  "  formal  order  "  to  his  white  wall. 

But  after  all  the  root  of  the  whole  matter  is  this  : 
which  approach  to  art,  the  emotional  or  the  purely  in- 
tellectual, is  more  likely  to  enrich  experience  and  deepen 
comprehension  ?  Will  an  enlarged  experience  of  formal 
order  satisfy  more  fully  than  an  increased  perception 
of  subtler  life  and  spirit  ?  The  emotionally  receptive 
artist  can  indraw  material  from  a  source  which  is  greater 
than  his  conscious  comprehension.  The  purely  in- 
tellectual, engrossed  in  man-made  concepts,  feeds  only 
on  his  own  resources,  consuming  them  away.  The  one 
gets  inklings  of  something  surpassing  human  order  :  the 
other  exhausts  his  self-contained  fund  of  invention  and 
sinks  in  mannerism.  The  one  continues  to  evoke  the 
imagination  and  to  enrich  the  spiritual  experience  of 
succeeding  ages  ;  the  other,  dealing  with  a  lower  order 
of  imagination,  cannot  retain  the  power  of  stimulation. 
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Mr.  Wilenski  rather  shirks  this  question  of  survival. 
No  thoughtful  person  will  claim  that  mere  physical 
survival  of  a  picture  is  significant.  But  the  survival  of 
the  power  to  enrich  vital  experience  is  ultimately  the 
sole  criterion.  In  closing  one  must  specially  commend 
the  sections  on  an  artist's  attitude  to  his  own  work. 
Every  sincere  artist,  of  whatever  creed,  could  profit  bv 
them.  And  Mr.  Wilenski's  insistence  on  the  cardinal 
truth  that  no  original  artist  can  continue  to  work  within 
his  own  range,  but  must  ever  seek  to  pass  beyond  his 
characteristic  achievement,  is  true  criticism. 

"  Mental  Handicaps  in  Art,"  by  Theo.  B.  Hyslop, 
M.D.C.M.,  M.P.C.  (Hon.),  M.R.C.P.E.,  F.R.S.E., 
with  Foreword  by  Arthur  Thomson ,  M .B.,  F.R.C.S., 
LL.D.,  D.C.L.  ^Bailliere,  Tindal  &  Cox.  3s.  6d. 
net) 

Dr.  Hyslop  is  among  the  most  famous  of  living 
alienists.  Moreover,  as  Professor  Thomson  points  out 
in  his  judicial  foreword,  Dr.  Hyslop  is  "  a  man  of  wide 
culture,  and  an  accomplished  student  and  practitioner 
of  the  Arts.  His  canvases  have  adorned  the  walls  of 
the  Royal  Academy  and  other  public  exhibitions  ;  while 
his  musical  attainments  as  a  conductor  and  critic  have 
been  widely  recognised."  Obviously,  few,  if  any,  writers 
are  better  qualified  to  express  themselves  on  Menial 
Handicaps  in  Art,  and  his  little  book  on  the  subject, 
though  modest  in  form  and  price,  may  be  regarded  as 
an  enlightening  commentary  on  the  modernist  movement 
in  art.  Lamartine  enunciated  the  axiom  that  medio- 
crities think  to  rank  as  geniuses  by  outstripping  reason. 
Dr.  Hyslop's  book  would  seem  to  show  that  at  the  present 
time  there  is  an  even  shorter  cut  to  the  same  goal,  for 
fame  in  art  seems  latelv  to  have  been  largely  monopolised 
by  the  mentally  deficient  and  those  who  have  climbed 
into  notoriety  by  clinging  to  their  skirts.  The  eccentric 
manifestations,  less  of  originality  than  of  a  departure 
from  the  orthodox,  which  have  so  largely  characterised 
advanced  art  of  recent  years,  need  no  longer  be  explained 
by  the  enunciation  of  strange  and  recondite  aesthetic 
laws,  for  Dr.  Hyslop  is  able  to  show  that  these  outre 
creations  are  generally  the  outcome  of  hysteria.  He 
points  out  that  :  "In  hysterical  people  there  is  a  tendency 
not  onlv  to  suffer  from  abnormally  limited  or  perverted 
visual  percepts,  but  they  are  also  apt  to  suggest  to  other 
hysterical  subjects  similar  perversions,  which  become 
freely  imitated,  or  even  extravagantly  exaggerated.  In 
hysterical  temperaments  more  particularly  do  we  find 
various  forms  of  anaesthesia  (blunting  of  the  senses),  which, 
in  most  cases,  are  due  to  nervous  exhaustion."  Thus, 
"  nearly  all  hysterical  subjects  have  partly  insensitive 
retinae,  with  contracted  or  distorted  fields  of  vision," 
which  affect  both  perception  of  form  and  colour.  Persons 
so  affected  give  evidence  of  their  disability  in  various 
ways.  Some,  if  they  paint  what  they  see,  fail  to  recognise 
"  the  relative  proportions  of  objects  in  perspective." 
Another  habit  of  degenerates  who  fail  to  appreciate 
"colours  and  masses"  is  "to  emphasise  their  work  by 
heavy  outline."  Many  of  the  insane  experience  a  craving 
for  what  is  crude  and  elementary.  "  They  lose  not  only 
their  finer  perception  of  linear  dimensions,  relative 
proportions  and  planes  in  perspective,  shades  of  light, 
and  effects  of  atmosphere,  but  also  the  power  of  giving 


expression  to  what  is  actually  perceived.  Thus,  the 
pathological  process  underlying  reversion  to  a  primitive 
tvpe  of  simulation  of  barbaric  art  is  frequently  charac- 
teristic of  brain  degeneration."  The  exaggerated  prefer- 
ence for  "  glaring  colours  and  extravagant  forms  "  is 
generally  the  result  of  hysteria,  which,  however  may 
equally  show  itself  in  an  undue  predilection  for  neutral 
tones  ;  while  an  inordinate  liking  for  violet  tones  appears 
to  be  one  of  the  symptoms  of  melancholia.  Lack  of 
space  forbids  both  the  addition  of  further  examples  and 
the  quotation  of  the  abundant  pathological  evidence  on 
which  they  are  based  ;  but  a  perusal  of  Dr.  Hyslop's 
manual  should  enable  readers  to  discriminate  between 
work  which  is  really  original  and  work  which  owes  its 
novelty  to  crazy  eccentricities  originally  inspired  bv 
hysteria  and  mental  deficiencies. 

"How  to  design  Monograms,"  by  Elizabeth  and 
Curtiss  Sprague.  (John  Lane,  the  Bodley  Head, 
Ltd.    5s.  net) 

"  To-day,"  according  to  the  authors  of  this  little 
book,  "  the  monogram  is  used  not  only  bv  the  individual 
but  bv  thousands  of  commercial  firms."  They  therefore 
hope  that  the  principles  formulated  by  them  in  its  pages 
may  prove  of  use  to  the  student  of  design,  and  that  after 
due  study  "  many  a  welcome  dollar  may  be  earned  by 
due  application  of  the  acquired  knowledge."  The  subject 
is  dealt  with  by  them  in  five  sections — Monograms. 
Basic  letter  forms.  Selection  of  proper  letter  forms,  Design 
of  monograms,  and  a  Summary.  These  are  followed  by 
twenty-four  plates  of  examples  and  a  short  bibliography. 
The  four  basic  alphabets  recommended  by  them  are 
Roman,  black  letter  and  script  capitals,  and  Roman 
lower  case.  Lombardic  capitals  are  not  mentioned  but 
the  series  of  monograms  on  page  33  are  based  entirely 
on  this  alphabet,  though  ascribed  to  black  letter.  Despite 
a  certain  glibness  on  the  historical  use  of  monograms,  the 
authors  do  not  seem  to  have  made  the  most  here  of  their 
study  of  the  past.  Had  they  been  content  to  take 
example  by  the  simple,  dignified  cyphers  and  tradesmen's 
marks  as  revealed  on  the  brasses,  windows,  bookbindings, 
and  carvings  of  the  sixteenth  and  early  seventeenth 
centuries,  their  book  would  have  been  better  equipped 
with  tasteful  and  legible  designs.  Also  they  would  not 
have  committed  themselves  to  so  strange  a  statement 
as  "  the  monogram  was  more  generally  associated  with 
the  noble  than  the  coat-of-arms  which  represented  his 
family." 

"  Photograms  of  the  Year  1927."  Edited  by  F.  J. 
Mortimer,  F.R.P.S.    (Iliffe  &  Sons,  Ltd.    5s.  net 

Now  in  its  thirty-third  year  of  publication,  Photograms 
of  the  Year  is  an  annual  production  which  all  who  are 
interested  in  photography  and  kindred  subjects  have 
come  to  recognise  as  possessing  a  definite  value.  I'lider 
the  capable  editorship  of  Mr.  F.  J.  Mortimer,  it  is  much 
more  than  a  record  of  progress  made  in  this  country, 
for  the  present  issue  includes  contributions  and  reports 
on  photographic  work  from  Australia,  Canada,  New 
Zealand,  America,  Japan,  Holland,  Spain,  Egypt,  and 
Poland,  rendering  it  of  an  international  character,  and 
thereby  greatly  increasing  its  interest.  Two  of  the  most 
important  exhibitions  of  photography  held  during  the  past 


The  Connoisseur 


year,  the  London  Salon  and  that  organised  bv  the  Pro- 
fessional Photographers'  Association,  have  been  reviewed 
in  The  Connoisseur,  and  comment  was  made  at  the 
time  on  the  excellent  progress  that  is  being  effected  in  all 
branches  of  the  subject,  with  special  reference,  of  course, 
to  pictorial  photography.  Similar  opinions  are  expressed 
in  Photograms  of  the  Year,  opinions  which  are  substantiated 
bv  the  high  standard  of  numerous  examples  given  in  the 
admirably  printed  illustrated  section,  which  constitutes 
the  major  portion  of  the  book.  The  gradual  disappear- 
ance of  the  "  stunt  "  photograph,  and  the  greater  attention 
that  is  being  paid  to  decoration  and  design,  are  noticeable 
and  commendable  features  of  the  work  selected  for 
illustration.  Practically  all  the  specimens  shown  are 
good  in  their  particular  class,  but  special  note  should  be 
made  of  Evening  Waves,  by  K.  Nakamura  (California), 
Silver  and  Glass,  by  H.  Onishi  (Seattle),  Railway  Station, 
Melbourne,  by  F.  Lewis  (Australia),  Gondolas,  by  J. 
Dudley  Johnston  (London),  Patterns,  by  Hugh  Cecil 
(London),  and,  of  course,  The  Oil  Ditch,  by  S.  Uyeda 
(California).  One  point  there  is  in  the  editor's  review  of 
the  year's  work  to  which  exception  is  taken.  Speaking 
of  the  greater  tendency  among  portrait  photographers 
to  produce  pictorial  results,  and  to  show  greater  insight 
in  the  psychological  side  of  their  sitters  (signs  of  progress 
which  no  one  would  regret),  he  continues,  "  It  is  only 

in  this  way  that  portrait  photography  can  hope  

to  challenge  comparison  with  the  productions  of  the 

artist  "    There   is   no   need    for   this  valueless 

comparison — portrait  photography  will  achieve  fulfilment 
of  success  on  its  own  merits,  and  by  its  own  standards, 
and  to  suggest  that  it  may  excel  or  fall  short  of  portrait 
painting  is  to  say  that  a  train  drawn  by  steam  carries  its 
passengers  better,  or  worse,  than  one  drawn  by  electricity. 

"  Art  through  the  Ages,"  by  Helen  Gardner,  A.M. 
(George  Bell  &  Sons,  Ltd.    15s.  net) 

Miss  Gardner  is  in  charge  of  instruction  in  the  history 
of  art  in  the  School  of  Art  Institute  of  Chicago.  She  is, 
therefore,  fully  qualified  to  write  this  "  introductory 
course  "  in  art  from  the  glacial  age  to  the  twentieth 
centurv.  In  thirty  chapters  she  surveys  in  turn  the  past 
and  present  civilisations  of  Europe,  Asia  and  America. 
And  if  her  divisions  are  on  occasions  somewhat  arbitrary, 
convenience  in  handling  the  very  large  mass  of  material 
dealt  with  must  be  regarded  as  an  adequate  excuse. 
Each  age  or  each  artistically  productive  state  is  studied 
as  a  separate  unit  of  culture,  although  the  author  con- 
fesses the  disadvantage  of  this  method  in  that  each 
civilisation  must  owe  very  much  to  the  age  which  has 
preceded  it.  Each  section  commences  with  a  short 
historical  introduction  dealing  with  the  important  con- 
ditions that  have  influenced  or  modified  the  art  of  the 
period — religion,  geography,  politics,  materials,  etc. 
The  author  then  discusses  and  analyses  some  typical  and 
outstanding  examples  of  architecture,  sculpture,  painting, 
and  the  minor  arts.  The  section  closes  with  a  brief 
summary  of  the  a<sthetic  significance  of  the  period  as  a 
whole,  and  a  short  but  useful  bibliography.  At  the  end 
is  an  appendix  containing  lists  of  books  on  aesthetics,  art 
periodicals — there  is  one  rather  surprising  omission  from 
this  list — and  sources  whence  photographs  and  repro- 
ductions of  art  objects  may   be  obtained.    She  also 


includes  a  glossary  of  technical  terms,  in  which  some 
strange  omissions  are  to  be  discovered.  The  word 
arabesque  is  included,  grotesque  is  left  out,  damascene  but 
not  damask,  champleve  and  cloisonne,  but  not  painted 
Limoges  enamel.  The  book  is  completed  by  a  very  full 
index.  It  is  well  illustrated,  and  amply  provided  with 
plans  and  explanatory  drawings. 

•'Architecture,"  by  A.  L.  N.  Russell,  A.R.I.B.A. 
"  The  Simple  Guise  "  Series.  (Chatto  &  Windus. 
7s.  6d.  net) 

Architecture  is  the  only  art  from  which  in  a  civilised 
country  it  is  impossible  to  escape.  It  touches  the  lives 
of  all,  at  every  hour  and  almost  in  every  action.  With 
a  conviction  of  the  truth  of  this  in  his  mind  and  a  belief 
that  in  most  people  an  appetite  for  knowledge  of  the 
Mistress  of  the  Arts  lies  latent,  Mr.  Russell  has  produced 
a  book  which  he  hopes  will  stimulate  rather  than  satisfy, 
and  which  will  break  down  "  the  damning  barriers  of 
technicality,"  which  prevent  the  ordinary  individual 
from  indulging  this  interest.  In  twenty-one  chapters 
he  treads  all  the  well-worn  paths  from  Babylon  to  Bush 
House,  but  he  has  much  that  is  fresh  to  say  upon  his 
travels.  Nor  are  his  opinions  or  his  outlook  invariably 
academic.  To  say  the  least,  the  Great  Pyramid  of  Gizeh 
is  generally  regarded  as  a  shape  of  great  simplicitv  and 
dignity.  Mr.  Russell,  however,  thinks  "  there  is  probably 
no  form  in  which  so  much  material  could  be  arranged  in 
one  mass  and  produce  such  an  unimpressive  effect." 
His  pages  are  lightened  with  some  pleasant  passages. 
Christopher  Wren  is  a  mere  name  to  the  average  visitor 
to  St.  Paul's,  so  it  will  no  doubt  come  as  a  pleasant 
surprise  to  him  to  learn  that  the  great  architect  was  an 
intensely  human  being,  who  could  devote  his  energies 
not  only  to  architecture  and  astronomy  but  to  "  the 
making  of  jessamine-scented  gloves  with  daffodils." 
One  of  Mr.  Russell's  most  interesting  chapters  is  that 
which  deals  with  Modernism  in  Northern  Europe,  and 
especially  with  the  nightmare  productions  of  Mendelssohn. 

"Michael  Dahl  and  the  Contemporary  Swedish  of 
Painting,"  by  Wilhelm  Nisser 

We  are  asked  to  announce  that  an  English  edition 
of  Mr.  Nisser's  monumental  work  on  Dahl,  which  was 
reviewed  in  our  December  issue,  is  being  published 
by  Messrs.  John  Lane,  The  Bodley  Head,  Ltd.,  at 
£5  5s-  net. 

"Women  of  the  Morte  Darthur  from  Malory," 
illustrated  by  Ann  D.  Alexander.  (Methuen.  12s.  6d. 
net) 

The  love  stories  of  twelve  of  Malory's  most  famous 
heroines  are  here  reprinted  and  presented  in  attractive 
guise  accompanied  by  illustrations  in  colour  and  black- 
and-white  bv  Miss  Alexander.  The  latter  has  achieved 
a  happy  compromise  between  realism  and  decorative 
effect,  so  that  her  drawings,  while  sufficiently  lifelike  to 
please  a  voung  reader,  still  preserve  a  savour  of  medie- 
valism. Those  who  hesitate  to  attempt  the  reading  of 
the  whole  of  Malory's  great  prose  epic  may  find  in  this 
volume  a  pleasant  way  of  making  acquaintance  with 
some  of  the  finest  passages  and  most  moving  incidents 
in  that  immortal  epic. 
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The  Milner  Fund 

A  fund  is  being  raised  in  memory  of  the  late  James 
Donald  Milner,  from  1916  to  1927  Director  of  the  National 
Portrait  Gallery,  with  which  institution  he  had  been 
connected  since  1893.  It  is  intended  to  provide  a  sum 
of  money  which  can  be  expended  during  the  next  five 
years  while  Mr.  Milner 's  son  is  being  educated,  and  so 
enable  his  widow  to  keep  intact  as  much  capital  as 
possible.  Any  friends  who  may  not  y^et  have  heard  of 
this  fund  are  invited  to  communicate  with  Mr.  H.  M. 
Hake,  the  present  Director  of  the  National  Portrait 
Gallery,  St.  Martin's  Place,  London,  W.C.2. 

Our  Plates 

Though  William  Frederick  YVitherington  (1 785-1 865) 
is  one  of  our  forgotten  Royal  Academicians,  the  best  of 
his  work  has  a  quiet  charm  and  a  sense  of  arrangement 
that  are  distinctly  pleasing.  In  Hie  Mid-day  Retreat, 
for  instance,  there  is  a  definite  quality  of  design  which 
one  is  not  altogether  prepared  to  encounter  in  a  work 
of  its  class  and  period.  In  calling  this  oil  painting  The 
Mid-day  Retreat,  Mr.  F.  T.  Love,  who  discovered  the 
work,  believes  that  he  has  located  its  true  title,  and 
it  may  be  added  that  a  work  of  this  name  was  exhibited 
by  Witherington  at  the  Royal  Academy  in  1S47.  It 
will  be  recalled  that  one  of  YVitherington's  hop-garden 
subjects — a  water-colour — was  reproduced,  in  colour  in 
The  Connoisseur,  October,  1924. 

For  all  practical  purposes  the  yrear  1657  may  be  said 
to  mark  the  close  of  Cornelius  Johnson's  artistic  career, 
a  fact  which  is  recalled  by  our  reproduction  of  the  painting 
at  the  National  Portrait  Gallery  of  King  William  III. 
in  boyhood.  Mr.  A.  J.  Finberg  once  expressed  the 
opinion  (vide  Walpole  Society,  1921-22)  that  this  work 
is  to  be  identified  with  one  displayed  at  the  National 
Portrait  Exhibition  of  1867,  which  is  stated  to  have 
been  signed  and  dated  "  Cornelius  Jonson  van  Ceulcn, 
fecit  1657."  In  the  catalogue  of  the  National  Portrait 
Gallery,  however,  the  portrait  now  illustrated  is  there 
described  as  being  "  after  "  Cornelius  Johnson.  Both 
as  an  early  portrait  of  Dutch  William,  and  as  a  record 
of  costume,  the  work  has  an  interest  apart  from  its 
disputed  connection  witli  the  well-known  artist  with 
whose  name  it  has  long  been  associated.  It  may  be 
noticed  that  whereas  this  picture  measures  29J  in.  by 
22  in.,  the  dimensions  of  the  one  exhibited  in  1867  were 
given  as  24  in.  by  28  in. 


As  the  three  Rowlandsons,  reproduced  among  our 
plates,  are  described  in  Mr.  Basil  S.  Long's  article  on 
the  Desmond  Coke  collection,  nothing  more  need  be 
said  about  them  here  ;  while  Romney's  Mars  and  Venus 
is  fully  discussed  by  Mr.  W.  Roberts  in  the  following 
note. 

Romney's  "Mars  and  Venus" 

Romney's  great  ambition  was  to  become  an  historical 
painter,  but  circumstances  were  too  strong  for  him,  and 
he  had  to  paint  portraits  to  live.  And  it  is  by  his  portraits 
that  he  to-day  ranks  with  Sir  Joshua  Reynolds,  Gains- 
borough, and  other  founders  of  the  British  school  of 
portrait  painting.  Had  Romney  been  able  to  follow 
his  own  inclination,  he  might  have  secured,  in  his  own 
day,  a  fame  something  like  that  of  Benjamin  West  ; 
and,  as  in  his  case,  also,  he  would  probably  have  left 
behind  a  studio  filled  with  unsold  historical  canvases. 

Such  of  Romney's  historical  and  fancy  subjects  as 
have  survived  show  that,  in  spite  of  his  extremely  limited 
education,  he  could  read  his  "  text  "  with  considerable 
intelligence  and  depict  it  on  paper  and  canvas  with 
surprising  vigour  and  vividness.  After  his  return  from 
Italy  in  1775,  and  during  his  twenty  years'  tenure  of 
his  house  in  Cavendish  Square,  Romney  was  continually 
starting  some  historical  or  fancy  subject,  chiefly  suggested 
by  his  friends,  who  copied  out  from  ancient  authors 
passages  which  struck  them  as  being  suitable  for  Romney's 
brush.  The  present  writer  has  the  original  MSS.  of  .1 
number  of  these  "  Proposals  for  Pictures  "  which  Romney 
encouraged  his  learned  or  more  widely  read  friends  to  send 
him.  A  few  of  these  historical  subjects  were  actually 
finished,  but  most  of  them  did  nut  get  much  beyond 
the  initial  stages. 

The  general  disappearance  of  these  unfinished  attempts 
is  probably  no  great  loss  to  Romney's  reputation  as  an 
artist.  But  those  which  he  had  time  to  finish  are  im- 
portant to  a  fuller  appreciation  of  Romney's  versatility 
and  creative  imagination.  Through  the  courtesy  of 
Herr  Marczell  von  Nemcs,  a  well-known  Continental 
collector,  one  of  these  finished  pictures,  Mars  and  Venus, 
a  very  large  canvas,  96  in.  by  80  in.,  is  reproduced  here. 
The  full  title  of  the  subject  should  perhaps  be  Mars  and 
Venus,  with  figures  emblem. died  of  Fame  and  War  in 
the  upper  right-hand  corner.  A  picture,  with  the  title 
of  Man,    Wniis,  and  liis,  was  at  Christie's  111  March. 
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[8.1S.  and  tins  is  probably  the  work  now  illustrated, 
though  there  are  no  definite  details  given  by  which 
the  point  could  be  definitely  settled.  All  that  is  known 
is  that  this  picture  remained  in  the  same  family  for 
over  forty  years  until  it  again  changed  hands  early  in 
the  present  century. 

It  was  seen  by  the  writer  in  New  York,  in  the  collection 
of  Airs.  Benjamin  Thaw,  in  1015,  and  for  whom  it  was 
purchased  in  London  some  years  previously  by  the  late 
Mr.  Blakeslee,  the  New  York  dealer.  It  was  evidently 
painted  by  Romnev  at  an  interesting  period  of  his  career, 
probably  about  1784-85,  and  the  figure  of  Venus,  full 
of  pathetic  force,  is  clearly  based  on  one  of  his  many 
sketches  of  Lady  Hamilton,  then  known  as  Mrs.  Hart, 
and  living  under  the  protection  of  Greville,  who  first 
took  her  to  sit  to  Romney.  It  is  an  important  gallery 
work,  of  a  type  almost  entirelv  unrepresented  in  any  of 
our  public  galleries.  It  has  been  suggested  that  the 
representation  of  Mars  is  intended  to  portray  Nelson  ; 
but  this  cannot  possibly  be,  for  he  was  then  entirely 
unknown — he  was,  in  fact,  then  only  an  obscure  officer 
of  twenty-four  years  of  age — and  he  did  not  come  into 
Lady  Hamilton's  life  until  long  after  Romney  had  passed 
out  of  it.  It  is,  nevertheless,  a  very  interesting  example 
of  Romney's  historical  work. — W.  Roberts. 

Iveagh  and  other  Pictures  at  Burlington  House 

Naturally,  the  sixty-three  pictures  belonging  to  the 
Iveagh  collection  do  not  make  a  very  large  display  when 
spaced  out  in  the"  Big"  and  Octagon  rooms  at  Burlington 
House.  What,  however,  the  collection  loses  in  magnitude 
is  more  than  compensated  for  by  the  fine  quality  and 
high  interest  of  almost  every  one  of  the  exhibits.  It 
must  be  remembered,  of  course,  that  in  their  actual 
home  at  Kenwood,  the  works,  in  one  sense,  will  be  seen 
to  greater  advantage,  for  there  they  will  be  displayed 
in  an  old  Georgian  house,  the  interior  of  which  ranks 
as  one  of  Adam's  masterpieces.  Nevertheless,  the  public 
should  appreciate  the  opportunity,  afforded  by  the 
Royal  Academy,  to  make  acquaintance  with  a  collection 
of  pictures,  the  artistic  interest  of  which  fully  justifies 
the  high  expectations  aioused  by  preliminary  accounts 
of  the  late  Lord  Iveagh's  munificent  bequest.  Since 
the  collection  itself  has  already  been  dealt  with  by- 
Mr.  W.  Roberts  in  an  illustrated  article  in  our  last  issue, 
it  is  unnecessary  to  enter  upon  a  detailed  account  of  it 
here.  Among  the  works  which  look  best  in  their  present 
surroundings,  Revnolds'  Brummell  Children  and  Gains- 
borough's Lady  Bnsco  arc  notable.  It  is  curious  to 
contrast  these  two  paintings  :  the  former,  fresh,  free, 
and  with  a  total  absence  of  affectation  in  the  posing 
of  the  children  ;  the  latter  owing  much  of  its  attraction 
to  the  carefully  considered — one  might  almost  say — 
design  of  the  figure  in  its  relation  to  the  dabbily  painted 
background.  These,  however,  are  but  two  of  the  paint- 
ings which  arrest  the  eye.  One  passes  from  Rembrandt 
to  Vermeer,  from  Rubens  to  Van  Dyck  and  Hals,  from 
l'ater  to  the  English  masters.  One  pauses  to  note  the 
painting  of  the  lace  scarf  in  Gainsborough's  Mary, 
Countess  Howe,  and  the  attentive  head  of  the  mother 
in  Romney's  Countess  of  Albemarle  and  her  Son.  Turner's 
T'ishermen  on  a  Lee  Shore  in  squally  weather,  finely  handled 
.ind   recalling  in  some  wavs  the  famous  Calais  Pier, 


should  on  no  account  be  missed  ;  while,  in  its  different 
sphere,  Landseer's  Hawking  in  the  Olden  Time  is  interesting 
as  showing  that  accurate  draughtsmanship  need  not 
interfere  with  suggestion  of  rapid  movement. 

Hedging  in  the  Iveagh  pictures  are  galleries  containing 
works  by  more  or  less  recently  deceased  members  and 
Associates  of  the  Royal  Academy  :  Sir  Luke  Fildes, 
Mark  Fisrrer,  Ambrose  McEvoy,  J.  W.  North,  F.  Cayley 
Robinson,  Sir  J.  J.  Shannon,  and  Solomon  J.  Solomon. 
Of  the  Shannon  portraits,  it  must  be  confessed  that 
the  selection  is  very  unequal  in  merit  ;  while  it  is  curious 
to  note  that  with  the  exception  of  the  Phil  May  from 
Millbank,  and  one  or  two  others,  the  best  examples 
all  represent  Violet,  Duchess  of  Rutland.  Dickensians 
can  find  points  of  interest  among  the  works  by  Sir  Luke 
Fildes,  for,  besides  a  portrait  of  Sir  Henry  Dickens, 
there  is  present  the  famous  painting  of  Applicants  for 
admission  to  a  Casual  Ward,  which  so  aroused  the 
admiration  of  the  great  novelist.  Other  works  on  view 
by  the  same  artist  include  The  Doctor  and  Mary,  daughter 
of  Alec  Martin,  Esq.  Shown  in  the  bulk,  the  McEvoys 
seem  less  pleasing  than  when  interspersed  with  works 
by  other  hands,  which  afford  useful  foils  to  their  delicate 
colour  schemes  and  rather  nebulous  handling  ;  while, 
in  this  exhibition  at  any  rate,  Cayley  Robinson  is  better 
seen  in  his  subtly  beautiful  water-colours  than  in  his 
large,  more  mannered  oil  paintings.  On  the  whole, 
however,  it  is  he  and  Solomon  J.  Solomon  who  share 
the  honours  of  the  retrospective  portion  of  this  exhibition. 
The  latter's  Samson,  lent  by  the  Corporation  of  Liver- 
pool, wears  extraordinarily  well  ;  it  is  a  noble  conception 
expressed  in  terms  of  fine  draughtsmanship  and  com- 
position, which  might  well  be  studied  by  those  moderns 
who  deplore  the  lack  of  design  in  so-called  "  old-fashioned" 
art.  Several  of  Solomon's  portraits  are  also  worth 
study,  such  as  that  of  The  late  Sir  John  Simon,  with  its 
well-observed  and  sympathetic  rendering  of  face  and  robes. 

The  Royal  Collections 

Satisfaction  has  been  expressed  at  the  news  that 
Mr.  C.  H.  Collins  Baker  and  Sir  Cecil  Harcourt-Smith 
have  been  appointed  to  the  respective  offices  of  Surveyor 
of  His  Majesty's  Pictures,  and  Surveyor  of  His  Majesty's 
Works  of  Art.  Until  recently,  both  these  offices  were 
united  in  the  person  of  Sir  Lionel  Cust,  whose  resignation 
after  many  years  of  useful  service  was  recently  announced. 

As  everyone  knows,  Mr.  Collins  Baker  has  been  asso- 
ciated with  the  National  Gallery  for  the  past  sixteen 
or  seventeen  years.  In  1914,  he  became  its  Keeper  and 
Secretary,  and  through  the  whole  period  the  great  col- 
lection in  Trafalgar  Square  has  benefited  by  his  deep 
knowledge  and  critical  acumen.  To  his  experience  as 
an  authority  on  the  art  of  the  past,  Mr.  Baker  has  added 
the  practical  knowledge  of  a  painter,  whose  landscapes 
have  long  been  appreciated  features  at  the  New  English 
Art  Club  and  other  exhibitions.  As  an  author,  he  has 
placed  students  under  a  lasting  obligation  by  his  monu- 
mental volumes  on  Lely  and  the  Stuart  Portrait-Painters 
(1912),  Cromc  (1921),  and  other  books  and  articles, 
including  many  in  The  Connoisseur,  all  of  which  are 
recognised  as  models  of  discriminating  research. 

In  the  course  of  his  career.  Sir  Cecil  Harcourt-Smith, 
who  was  knighted  in  1909,  has  held  many  important 
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offices,  including  the  Directorship  of  the  British  School 
at  Athens,  and  Keeper  of  the  Greek  and  Roman  anti- 
quities at  the  British  Museum.  Most  important  of  all 
was  his  appointment  to  the  Directorship  of  the  Victoria 
and  Albert  Museum,  which  coincided  with  the  enlarge- 
ment of  that  institution  as  perfected  in  1909.  Under 
his  regime,  the  collections  at  South  Kensington  underwent 
many  important  rearrangements,  and  when  Sir  Cecil 
retired  from  office  in  1925,  it  was  to  become  adviser 
for  the  Royal  Art  Collections.  Thus  it  follows  that  lie 
has  already  acquired  much  experience  which  will  be  oi 
direct  value  to  him  in  his  new  sphere  of  activity. 

Tate  Gallery  Floods 

One  consideration  invited  by  the  recent  disastrous 
floods  which  entered  the  Tate  Gallery,  is  that  the  officials 
can  scarcely  have  been  expected  to  anticipate  a  pheno- 
menon the  like  of  which  has  not  occurred  in  London 
for  centuries.  At  the  time  of  going  to  press,  the  extent 
of  the  disaster,  and  its  effects  on  the  pictures  and  drawings 
at  Millbank,  has  not  been  fully  ascertained.  The  following 
interim  statement,  however,  gives  an  official  view  of 
the  matter  : — 

"  Though  it  is  too  early  as  yet  to  estimate  quite  ac- 
curately the  damage  done  by  the  disastrous  flood  of 
January  7th,  the  public  may  be  relieved  to  hear  that 
the  bulk  of  the  collections  have  escaped  with  surprisingly 
little  apparent  injury.  The  water-colours  and  chalk 
drawings  by  Turner,  for  example,  have  dried  out  with 
little  or  no  loss  of  brilliancy,  and  it  is  hoped  that  the 
thousands  of  slight  memoranda  in  pencil  will  not  be 
materially  affected.  The  need  for  rapid  salvage  has, 
necessarily,  somewhat  disturbed  their  chronological 
arrangement,  but  Mr.  A.  J.  Finberg,  who  made  the 
well-known  Turner  Inventory,  is  kindly  collaborating 
with  Mr.  Hind  in  putting  them  back  into  order.  flic- 
drawings  by  Rowlandson,  Alfred  Stevens,  and  by  modern 
masters,  seem  to  have  suffered  but  little.  Of  the  oil 
paintings  it  would  be  premature  to  speak.  Until  they 
have  thoroughly  dried,  it  is  impossible  to  estimate  what 
repairs  may  be  required.  But  only  a  few  paintings, 
and  those  not  generally  of  high  importance,  show  signs 
of  damage  which  may  prove  irreparable.  Blake's  Nelson 
at  present  seems  to  be  the  one  work  of  rarity  which  will 
need  extensive  restoration.  A  few  canvases  by  Landseer 
and  other  moderns  are  in  similar  plight.  Mr.  Whistler's 
paintings  in  the  refreshment  room  appear  to  have  resisted 
the  flood,  which  destroyed  the  furniture  and  crockery 
there." 

Marquess  of  Sligo  on  "  Palimpsest  "  Engravings 

At  the  Flint  Collectors'  Club,  Sir  Frank  Short,  R.A., 
President,  in  the  Chair,  the  Marquess  of  Sligo  gave  a 
lecture,  with  lantern  slides,  on  the  so-called  "  Palimpsest  " 
Fngravings,  i.e.,  prints  "  pulled  "  from  plates  that  had 
been  altered. 

Lord  Sligo  considered  that  the  name  given  to  these 
prints  is  not  completely  satisfactory,  because  in  the  minds 
of  most  people  the  word  "  Palimpsest  "  implies  in- 
scriptions that  have  been  completely  erased,  and  that 
the  material  from  which  those  inscriptions  had  been 
removed  was  used  again  for  other  inscriptions  ;  but  the 
prints  under  discussion  were  quite  different.     The  prints 


are  not  altered  in  any  way  ;  it  is  the  plates  that  are  altered. 
In  all  cases  under  discussion,  the  head,  or  face  at  least,  on 
a  plate  is  erased,  and  the  face  of  another  person  sub 
stituted.  The  result  is  that  prints  "  pulled  "  from  the 
altered  plate  represent  a  person  other  than  the  prints 
pulled  from  the  original  plate.  This  method  was  adopted 
partly  on  grounds  of  economy  and  partly  in  the  cllort 
to  produce,  without  delay,  representations  of  individuals 
who  suddenly  came  under  popular  notice.  Lord  Sligo's 
own  collection  is  limited  to,  among  other  restrictions, 
one  of  each  pair  or  set  being  a  British  subject.  The 
range  of  this  method  of  treating  plates  extends  approxi- 
mately from  1600  to  1850,  and  applies  to  line,  stipple, 
and  mezzotint. 

A  list  of  all  such  prints  from  the  notes  of  the  late 
G.  S.  Layard  is  embodied  in  the  Catalogue  Raisonne  of 
engraved  British  portraits  from  altered  plates,  just 
published  by  Philip  Allan,  demy  quarto,  with  ninety- 
eight  illustrations  representing  prints  from  forty-three 
altered  pla  1 1  3. 

B.A.D.A.  Exhibition 

Grkat  interest  is  being  evinced  in  the  important 
exhibition  which  is  to  be  held  at  the  Grafton  Galleries, 
London,  by  the  British  Antique  Dealers'  Association, 
from  April  30th  to  May  20th.  Every  effort  is  being 
made  to  obtain  notable  examples  for  the  display,  including 
furniture,  tapestries,  ceramics,  glass,  silver,  and  many 
other  matters  of  interest  to  collectors.  Articles  on 
various  aspects  of  the  exhibition  will  appear  in  the  April, 
and  subsequent,  issues  of  The  Connoisseur. 

Hawkins'  Portrait  for  Plymouth 

Readers  of  The  Connoisseur  will  be  interested  to 
learn  that  the  portrait  of  Sir  John  Hawkins,  which  was 
illustrated  by  Mr.  J.  Rochelle  Thomas  in  the  advertisement 
pages  of  our  Christmas-December  issue,  has  been  pur- 
chased by  Sir  R.  Leicester  Harmsworth,  Bart.,  and 
Mr.  Harold  C.  Harmsworth,  proprietors  of  The  Western 
Morning  News,  for  presentation  to  the  town  of  Plymouth. 
The  illustration  of  this  fine  and  highly  interesting  example 
of  Elizabethan  portraiture,  which  is  dated  1591,  was 
noticed  by  Mr.  A.  J.  Caddie,  Curator  of  the  Plymouth 
Museum  and  Art  Gallery,  who  made  prompt  repre- 
sentations as  to  the  desirability  of  securing  the  original 
for  the  institution  under  his  charge.  When  Mr.  Caddie 
went  to  see  the  picture,  he  found  that  an  option  on  it 
had  already  been  secured  by  Viscountess  Astor,  who, 
however,  consented  to  give  way  to  the  Plymouth  Cor- 
poration, if  they  had  means  to  effect  the  purchase.  A^ 
it  happened,  the  latter  had  not  sufficient  funds  available 
to  meet  the  price  of  /J 500,  but  the  dilliculty  was  solved 
by  the  generous  action  of  Sir  Leicester  and  Mr.  Harold 
Harmsworth,  who  intervened  and  secured  the  portrait 
lor  Plymouth,  as  previously  stated.  I5y  courtesy  ol 
The  Western  Morning  News,  we  are  making  arrangements 
to  reproduce  this  historic   painting  111  colour. 

Japanese  Prints  in  New  Zealand 

Numerous  New  Zealanders  welcomed  the  opportunity 
to  inspect  a  loan  collection  of  Japanese  colour-print--, 
brought  together  at  the  Art  (lallery,  Auckland,  undei 
the  directorship  of  Mr.    ]olm   Parr.    Selected  from  tin- 
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portfolios  of  Mr.  H.  S.  Dadley  and  Captain  G.  Humphreys- 
Davies,  the  collection  included  representative  examples 
by  manv  well-known  Japanese  artists,  from  the  early 
eighteenth  century  to  about  the  year  1900.  As  much 
notice  is  now  devoted  to  the  generosity  of  American 
collectors  to  their  museums,  it  is  only  just  to  draw  atten- 
tion to  the  fact  that  these  two  New  Zealand  connoisseurs 
did  not  confine  their  efforts  to  lending  some  120  prints 
to  the  exhibition.  They  saw  to  it  that  the  prints  were 
suitably  framed,  and  also  contributed  to  the  cost  of  the 
catalogue  by  providing  the  blocks  for  the  illustrations 
which  render  it  a  pleasant  memento  of  the  first  repre- 
sentative exhibition  of  its  kind  to  be  held  in  Auckland. 
The  cataloguing  and  arrangement  (in  chronological  order) 
of  the  prints  was  carried  out  by  Mr.  T.  V.  Gulliver,  in 
association  with  Mr.  Barr,  both  of  whom,  together  with 
"  G.H.-D.,"  furnished  explanatory  notes  for  the  catalogue 
itself. 

Burlington  Fine  Arts  Club  Exhibition 

While  there  have  been  exhibitions  of  greater  con- 
sequence at  the  Burlington  Fine  Arts  Club,  that  now 
open  offers  many  attractions — attractions  such  as  arc- 
always  present  in  a  well-chosen  assortment  of  pictures, 
furniture,  ceramics,  and  other  objets  d'art.  Indeed,  tin- 
interest  was  pleasantly  diversified.  Among  the  pictures, 
one  wandered  contentedlv  from  a  typical  Tavern  Scene, 
bv  Adriaen  Brouwer  (lent  by  the  Duke  of  Wellington), 
to  a  Gainsborough  sketch,  The  Mushroom  Girl  (Col.  The 
Hon.  Sir  John  Ward)  ;  from  a  vigorous  study  of  a  Dutch 
Landscape,  by  Hobbema  (Mr.  Ernest  Innes),  to  Pots  and 
Pans  to  mend,  one  of  Wheatley's  Cries  that  was  not 
engraved  for  the  famous  set  (Viscount  Bearsted).  From 
the  last-named  owner  came  also  the  fine  Nativity,  by 
Jan  Prevost,  with  its  effect  of  light  on  the  Virgin's  face 
and  robe  strikingly  contrasted  against  the  dark  back- 
ground. Apparently  similar  to  a  work  engraved  by 
X.  Pruneau,  and  then  in  the  Due  de  Choiseul's  collection, 
is  an  interesting  Ter  Borch,  The  Letter  Writer  (Mr.  Innes)  ; 
while  a  striking  note  of  colour  is  provided  by  a  full-length 
painting  of  a  Boy,  by  Sophonisba  Anguisciola  (Lady 
Jekyll).  Despite  the  suggestion  of  caricature  which 
characterises  the  faces,  Loutherbourg's  .-1  Methodist's 
Congregation  (Mr.  H.  Avray  Tipping)  is  a  curiously 
arresting  work.  According  to  the  catalogue,  when  this 
picture  was  purchased  some  years  ago,  the  preacher  had 
been  painted  over  with  a  polichinello.  On  its  removal, 
the  features  of  the  preacher  approximated  to  those  of 
Wesley.  Among  other  items  may  be  noticed  a  youthful 
portrait  of  Francesco  SJorza,  by  the  Master  of  the  Pala 
Sforzesca  (Mr.  Ferdinand  Schiller),  the  original  silver- 
point  for  which  is  in  the  Ambrosiana  at  Milan;  Scene 
from  the  Life  of  St.  Vincent,  South  German,  circa  1460, 
with  its  noteworthy  rendering  of  drapery  (Dr.  Lindlev 
Scott),  The  Concert,  bv  a  Venetian  artist  under  the  in- 
fluence of  Giorgione  (Mrs.  C.  R.  Peers),  and  works'reprc- 
senting  Pontormo,  Reynolds,  Wilson,  and  others.  Among 
drawings,  the  Duke  of  Buccleuch's  portrait  of  Henry. 
I'nnce  of  Wales,  bv  Isaac  Oliver,  is  specially  charming  ; 
while  Sir  Robert  Witt  and  Mr.  A.  P.  Oppe  also  make 
important  contributions.  Mr.  Norman  Wilkinson's  col- 
lection of  Nailsea  glass,  dating  apparently  from  the  earlv 
part  of  last  century,  includes  many  instructive  pieces. 


From  his  interesting  and  varied  collection,  the  Marquess 
of  Sligo  lends  a  beautiful  French  inkstand,  circa  1G90-1710, 
with  silver  wells,  bell,  candlesticks,  etc.,  on  an  inlaid 
tortoiseshell  stand,  of  Boulle  character.  Among  furniture 
of  fine  quality  is  Sir  R.Leicester  Harmsworth's  serpentine- 
fronted  commode,  circa  1 7S0,  of  mahogany  veneered 
with  various  other  woods  ;  and  Capt.  N.  R.  Colville's 
walnut  writing  arm-chair,  of  unusual  design,  with 
cabriole  legs  and  eagles'  head  arms,  circa  1720.  Fine 
design  and  preservation  distinguish  a  mahogany  and 
gilt  settee  and  chair,  part  of  a  set  owned  by  Sir  John 
Ward.  The  most  curious  item  of  woodwork,  however, 
is  certainly  a  figure  of  Learning  (?),  lent  by  Lt.-Col. 
A.  St.  G.  Hamersley.  This  is  the  sole  survivor  of  four 
that  attended  a  figure  of  the  Blessed  Virgin,  on  the 
canopy  of  the  pew  in  Rycote  Chapel,  Oxfordshire,  that  was 
constructed  on  the  occasion  of  the  residence  of  King 
Charles  I.  at  Rycote  in  1625.  Lack  of  space  forbids 
enumeration  of  many  other  interesting  items  —  the 
pottery,  jades,  and  bronzes  of  Mr.  G.  Eumorfopoulos, 
Mr.  H.  J.  Oppenheim,  Mr.  O.  C.  Raphael,  and  Dr.  Lindlev 
Scott,  which  take  one  back  to  the  early  periods  of  Chinese 
art  with  their  dignified  simplicity. 

A  "  Temple  "  in  Knightsbridge 

Something  of  the  dignified  calm  of  a  Far-Eastern 
Buddhist  temple  seemed  to  have  descended  upon  an 
exhibition  held  recently  by  Mrs.  Marie-Louise  Staples, 
at  16a,  Charles  Street,  Knightsbridge,  London,  S.W.i. 
Certainly  one  obtained  an  impression  of  an  altar,  for 
there,  in  a  conspicuous  position,  was  a  fine  Thibetan 
figure  of  the  Buddha,  enthroned  in  the  "  earth  witness  " 
attitude,  backed  by  an  altar  painting  and  flanked  by 
highly  decorated  pillars.  Then,  because  there  is  virtue 
in  multiplying  images  of  the  Buddha,  force  was  added 
to  this  first  impression  by  the  presence  of  various  other 
figures,  or  parts  of  figures,  of  various  ages  and  materials. 
An  Imperial  bed,  said  to  have  come  from  the  Summer 
Palace  at  Peking,  was  less  in  the  picture,  but  was  none 
the  less  interesting  on  that  account  ;  while  a  twelve-fold 
screen  and  other  Chinese  antiquities  all  played  their 
part  in  contributing  to  the  interest  of  the  occasion. 

"  Young  Artists  "  at  Belfast 

The  British  Artists'  Exhibitions,  which  Sir  Joseph 
Duveen  inaugurated  for  the  encouragement  of  young 
or  unknown  artists,  continue  to  tour  the  country.  Among 
the  works  shown  at  the  Belfast  Gallery  were  charac- 
teristic examples  by  Ethelbert  White,  John  F.  Greenwood, 
Eric  George,  Charlotte  Lawrenson,  and  Christine  Gregory, 
whose  bronze  statuette,  Circle  of  Spring,  was  purchased 
officially  by  the  City  of  Belfast  for  their  permanent 
collection. 

New  Posters  by  Brungwyn  and  Claude  Flight 

Mr.  Frank  Brangwvn's  gift  to  the  Dutch  nation  of 
a  collection  of  over  250  of  his  etchings  and  lithographs, 
recalls  the  fact  that  this  artist  has  recently  lithographed 
two  posters  for  the  London  &  North  Eastern  Railway. 
These  posters,  which  were  commissioned  at  the  same 
time  as  the  well-known  Berwick  Bridge,  respectively 
symbolise  the  North-East  Coast  Industries  and  The  Nidd 
near  Harrogate,  both  being,  at  least  in  part,  "  bridge  " 
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subjects,  and  in  other  ways  entirely  characteristic  of 
Mr.  Brangwyn's  work  in  this  metier.  Impressively 
composed  and  simple,  yet  highly  effective,  in  colour, 
both  posters  must  be  regarded  as  important  additions 
to  the  "  People's  Picture  Gallery."  Another  poster, 
issued  bv  the  same  company,  has  been  designed  by  Mr. 
Claude  Flight,  R.B.A.,  its  professed  object  being  to 
popularise  journeys,  via  Harwich,  to  Holland  and  the 
Continent.  Mr.  Flight's  design  is  said  to  include  wind- 
mills, figures,  ships,  and  a  railway  line  ;  but  while  the 
simplified  forms  of  a  few  of  these  are  vaguely  discernible, 
the  chief  attraction  of  the  work  lies  in  its  bright  patch- 
work of  colours,  which  at  least  afford  an  antidote  to  the 
grey  English  climate. 

Notes  from  Italy 

I  wish  this  month  to  speak  of  a  very  interesting 
question  which  has  arisen  this  winter.  It  is  in  reference 
to  the  future  of  the  Monza  Exhibitions  of  Decorative 
Art,  which  have  always  been  fully  reported  in  these 
columns.  When  I  was  in  Milan  last,  a  proposal  was 
being  made  to  transfer  the  seat  of  these  important 
exhibitions  from  Monza  to  Milan,  on  the  ground  that  it 
would  be  more  accessible,  and — if  held  at  the  time  of 
the  Fiera — more  patronised  bv  the  public.  I  am  glad 
now  to  understand  that  this  suggestion  has  been  nega- 
tived, and  the  very  able  letter  of  the  Podesta  of  Monza 
on  this  subject  has,  without  doubt,  had  effect.  He 
there  pointed  out  that  such  dislocation  would  be  pre- 
judicial— in  taking  the  Mostra  from  its  ideal  setting  in 
the  noble  villa  designed  by  Piermarini,  with  its  framing 
of  the  beautiful  Parco  di  Monza  and  its  ample  space 
— not  only  in  Italy,  but  across  the  Alps,  where  already 
the  name  of  Monza  in  this  connection  is  one  to  conjure 
with  :  that  it  would  lose  in  its  artistic  side  from  being 
dragged  into  such  a  purely  commercial  display  as  that 
of  the  Fiera,  and  that  the  artists  (as  happened  at  Leipsic) 
would  not  find  the  same  attraction  under  such  conditions. 
Lastly,  he  points  out  that  "  the  use  of  the  Villa  Reale 
as  locale  for  these  Biennials  has  been  already  made  with 
more  than  satisfactory  results." 

Admitting  these  sound  arguments,  there  does,  however, 
remain  the  question  of  transport  of  the  public,  which 
has  been  alwavs  the  weak  side,  for  the  tram  service  is 
admittedly  insufficient  ;  and  here  the  Director  makes 
the  suggestion  of  a  continuous  tram  service  between 
Monza  and  Milan  while  the  exhibition  is  open.  Even 
better  still,  if  it  could  be  realised,  would  be  the  idea 
of  a  "  metropolitan  "  between  Monza  and  Milan,  which 
would  solve  all  this  difficulty,  and  bring  Monza,  its 
palace  and  wonderful  park,  within  easy  approach  to  the 
city  of  Milan. 

I  would  suggest  also,  that — for  visitors  especially — 
there  should  be  a  more  effective  advertisement  of  these 
exhibitions  in  Milan,  her  hotels  and  public  resorts,  and 
in  the  foreign  Press  well  in  advance.  The  firm  of  Morris 
Coy  have  already  shown  at  Monza,  and  there  is  good  reason 
to  hope  they  will  do  so  even  more  effectively  in  [929. 

To  be  noticed  at  Rome  this  winter  was  the  international 
Congress  of  Domestic  Economy,  organised  by  the  Inter- 
national Federation  of  Domestic  Science  of  I'Yibourg, 
Switzerland.  The  delegates  were  entertained  by  Prince 
Potenziani  in  the  Capitol,  and  had  an  attractive  visit 


to  Villa  D'Este.  Miss  Macleod,  one  of  the  English 
representatives,  in  the  absence  of  Miss  Pratt,  read  a 
paper  on  methods  of  teaching  domestic  economy  to  the 
working  classes.  The  movement,  which  is  foreshadowed 
in  the  recent  expansion  of  such  institutions  as  the  British 
Academy  (via  Margutta),  and  its  scheme  of  scholarships, 
and  the  Hungarian  Academy,  established  now  in  its  new 
quarters,  is  to  make  Rome  once  again — as  it  was,  in 
fact,  two  centuries  ago — the  artistic  and  cultural  centre 
of  the  world.  It  may  be  believed  that  so  far-seeing  a 
statesman  as  Benito  Mussolini  would  willingly  lend  his 
powerful  aid  to  this  movement. — S.B. 

Brussels  Art  Notes 

Since  the  beginning  of  October,  about  thirty  galleries 
have  been  housing  exhibitions,  each  lasting  for  about 
ten  days.  One  wonders  what  is  going  to  happen  to  so 
many  thousand  works  of  art.  One  wonders,  also,  how 
the  artists  who  produce  them  manage  to  live,  for  the 
public  is  obviously  heartilv  tired  of  so  much  painting. 
The  greater  number  of  these  exhibitions  are  scarcely 
visited.  For  lovers  of  art  are  forced  to  make  a  choice, 
and  they  confine  themselves  to  seeing  the  essential 
displays.  Two  retrospective  exhibitions  of  the  work  of 
artists  who  have  recently  died — Rodolphe  Wytsraan  and 
Theo  Van  Rysselberghe — stand  out  from  the  rest  on 
account  of  their  special  beauty  and  importance.  Rodolphe 
Wytsman  was  a  sincere  and  charming  landscape  painter, 
and  lover  of  the  beautiful  scenery  of  hilly  Brabant. 
He  knew,  with  admirable  judgment,  how  to  bring  his 
works  into  being  without  sacrificing  the  profound  truths 
of  knowledge  and  technique  which  give  them  lasting 
value,  at  the  same  time  preserving  those  qualities  of 
light  and  atmosphere  that  are  so  attractive.  Ground 
and  trees  are  drawn  with  firmness  and  care  ;  skies  and 
misty  distances  shimmer  in  the  sunlight.  The  fame  of 
Rodolphe  Wytsman,  who  was  a  reserved  amd  modest 
man,  will  not  fail  to  increase,  and  his  name  will  remain 
among  those  artists  who  are  truly  representative  of  the 
Belgian  school. 

Varied  and  imposing  was  the  collection  of  Theo  Van 
Rvsselberghe's  work.  His  friend.  Maurice  Denis,  wrote 
for  the  catalogue  a  preface  which  is  both  moving  and 
lucidly  written,  and  which  contains  many  judicious 
observations.  Some  of  his  remarks  on  the  long  and 
harmonious  career  and  the  development  of  the  talent 
of  this  eminent  artist  deserve  to  be  quoted.  He  says  :- 
"  He  had  neither  the  pedantry  of  genius  nor  the  super- 
stitions of  the  unsuccessful  man.  He  never  rushed 
anything.  He  knew  that  his  art  had  nothing  to  gain, 
except  perhaps  in  the  eves  of  a  few  snobs,  by  giving 
the  impression  of  being  improvised  and  executed  with 
the    minimum    of    effort."    And    later  : — "  Theo  Van 

Kvsselberghe  was  a  searcher  after  beauty  This 

is  rare,  and  original,  very  different  from  most  of  the 
modern  painters.  His  conceptions  are,  as  it  were, 
involuntary  —directed  by  an  unconscious  instinct  he 
seems  to  follow  an  ideal  which  comes  to  him  from  some 
far-off  culture,  a  circumstance  which  is  evident  in  all 
he  touches.  lie  sees  and  paints  everything  with  marvel- 
ling eyes  and  a  continual  optimism."  From  out  of  this 
beautiful  and  representative  collection  of  works  of  one 
who  was  ,1   painter  of  portraits,  of  landscape,  still-life 
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subjects,  and  of  flowers,  a  designer  and  occasionally, 
also,  a  sculptor,  there  emerges  an  art  that  is  quite  dis- 
tinctive and  which  will  not  be  forgotten.  Theo  Van 
Kysselberghe  is  undoubtedly  one  of  the  great  figures 
of  the  Belgian  school  of  the  late  nineteenth  and  early 
twentieth  century. 

Several  interesting  public  sales  show  that  Brussels  is 
becoming  a  centre  in  which  buyers  from  France.  England, 
Holland,  and  Germany  congregate.  Several  old  works 
have  obtained  prices  never  before  realised,  and  fine 
paintings  by  Belgian  artists  of  the  nineteenth  century 
have  been  sought  after  in  the  auction  room  with  an 
eagerness  equal  to  that  displayed  for  some  of  the  most 
popular  pictures  on  the  European  market.  The  propa- 
ganda carried  out  by  the  Belgian  Government  by  means 
of  exhibitions  of  Belgian  art  in  foreign  countries  is  to 
some  extent,  responsible  for  this  state  of  affairs. — P.L. 

Calendarivm  Londinense,  or  the  London  Almanac 
for  the  Year  1928,  drawn  and  etched  by  W.  Monk. 
Published  by  the  Artist  at  118,  New  Bond  Street, 
London) 

Mr.  W.  Monk's  Calendarivm  Londinense,  which 
maintains  its  position  as  one  of  the  most  interesting 
and  tasteful  calendars,  is  enriched  this  year  by  an  original 
etching  of  London  River,  executed  and  signed  by  Mr. 
Monk  himself.  The  plate  is  characterised  by  the  same 
pleasant,  clean,  and  picturesque  handling  that  is  apparent 
in  all  of  this  artist's  best  work  ;  while  the  typesetting 
of  the  almanac  itself  also  deserves  commendation. 

Four  Etchings  of  University  College,  London,  by 
William  Monk,  R.E.  (Ed.  J  Burrow,  Ltd.  Signed 
sets,  £3  3s.  ;   unsigned,  £2  2s.  net) 

In  view  of  the  centenary  of  University  College,  London, 
a  series  of  four  etchings,  by  Mr.  William  Monk,  R.E., 
of  the  College  and  its  mascot,  "  Phineas,"  will  be  of 
interest  to  those  connected  with  the  University'  of  London. 
The  etchings,  which  show  a  competent  technique  and 
handling  of  architecture,  depict  a  general  view  of  the 
College  from  the  lodge  gates  in  Gower  Street,  an  interior 
of  the  General  Library,  the  exterior  of  the  Anatomical 
Buildings,  and  "  Phineas,"  the  well-known  emblem  of 
the  undergraduates.  Perhaps  the  most  pleasant  of  the 
set  i^  that  of  the  Anatomical  Buildings,  which  is  nicely 
treated  with  regard  to  light  and  shade.  The  etchings, 
of  which  a  limited  number  of  signed  sets  are  available, 
should  prove  very  popular  among  the  students  of  the 
College. 

The  late  Sir  Alfred  Temple,  1848-1928  ;  and  other 
Obituaries 

London  art  circles  have  lost  a  familiar  figure  by  the 
death  of  Sir  Alfred  Temple,  F.S.A.,  who  had  been  Director 
of  the  Guildhall  Art  Gallery  since  its  establishment  in 
iKKo.  Horn  on  October  -'7th,  1848,  Alfred  George 
Temple  came  of  a  family  long  associated  with  Guild- 
hall. He  figured  prominently  111  the  organisation  of 
numerous  important  exhibitions,  and,  besides  being  the 
author  of  many  books  and  articles,  was  a  capable  amateur 
artist,  having  studied  both  .it  Lambeth  and  South 
Kensington.  Some  few  of  his  paintings  were  exhibited 
.it  leading  London  galleries  ;   while  his  Life  and  Thought 


have  gone  away  together  was  illustrated  in  The  Connoisseur 
(July,  1919).  Tireless  in  serving  the  interests  of  the 
Gallery  with  which  he  had  been  so  long  associated, 
Sir  Alfred,  who  was  knighted  in  1920,  and  was  the 
recipient,  in  addition,  of  various  foreign  honours,  removed 
not  long  ago  from  Queen's  Gate  to  Dulwich,  where  his 
death  took  place  on  January  8th. 

Unfortunately,  the  increasingly  heavy  demands  on 
our  space  have  precluded  us  from  making  extended 
reference  to  many  other  interesting  personalities  who 
have  passed  away  during  recent  months.  Some  of  them 
may  be  mentioned  now,  albeit  all  too  briefly.  As  far 
back  as  September  last,  there  died  Livingston  Hopkins, 
well  known  as  "  Hop,"  the  Australian  caricaturist,  who, 
by  the  way,  was  born  in  Ohio.  Hugh  Paton,  A.R.E.. 
the  etcher  (born  1853),  passed  away  in  October  ;  while 
during  November  occurred  the  deceases  of  Dr.  David 
George  Hogarth,  C.M.G.,  F.S.A.,  etc.,  Keeper  of  the 
Ashmolean  (born  1862)  ;  Herbert  Appold  Grueber, 
F.S.A.,  late  Keeper  of  Coins  and  Medals,  British  Museum 
(born  1846)  ;  Alfred  Rees  Gordon,  Assistant  Curator, 
Dulwich  Art  Gallery  ;  Albert  Morrow,  the  black-and- 
white  artist  (born  1863)  ;  and  J.  Cother  Webb,  the 
mezzotinter  (born  1855).  Philip  Henry  Newman,  R.B.A., 
F.S.A.  (born  1840),  died  in  December,  as  did  also  Walter 
Hilton  Nash,  F.R.I.B.A.,  and  Charles  Rutherston, 
brother  of  Professor  W.  Rothenstein  and  Mr.  Albert 
Rutherston,  and  donor  to  Manchester  of  the  Rutherston 
collection  of  modern  art 

In  Memory  of  Sir  Whitworth  Wallis 

Birmingham  will  not  lightly  forget  Sir  Whitworth 
Wallis,  whose  services  to  its  Art  Gallery  have  done  so 
much  to  establish  the  city  as  one  of  the  most  important 
English  provincial  art  centres.  Steps  have  already  been 
taken  to  keep  green  the  memory  of  the  deceased  director, 
to  whom  a  commemorative  tablet  has  been  unveiled 
by  Sir  Johnston  Forbes-Robertson.  At  the  same  time, 
a  portrait  of  Sir  Whitworth,  by  Mr.  Joseph  Southall, 
was  also  placed  in  the  Gallery.  Mr.  Southall  has  depicted 
his  friend  in  the  act  of  taking  notes  before  a  case  con- 
taining two  of  the  latter's  favourite  pieces — a  Delia 
Robbia  group  of  the  Madonna  and  Child,  and  a  Pompeian 
medallion  bearing  the  Gorgon's  head. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(Lor  coupon,  see  advertisement  pages.) 
(H.  230)  Seal  with  Head  of  King  Charles  I.  (Great 
Yarmouth). — I    did    not    answer    this    enquiry  before 
because  I  could  not  make  up  my  mind  as  to  the  arms 
and  crest.    Now  1  believe  the  achievement  to  be  that 
of  Martyn,  co.  Kent. 


Society  of  Pewter  Collectors 

For  the  Rev.  J.  T.  Evans,  F.S.A.,  in  his  Church  Plate 
of  the  Diocese  of  Oxford,  Mr.  Howard  H.  (  otterell  has 
reviewed  his  notes  and  elucidated  the  marks,  where 
possible,  on  all  the  pewter  vessels  in  the  churches  of  the 
Diocese,  dating  them  as  nearly  as  possible.  The  pewter 
vessels  in  this  Diocese  are  of  the  greatest  interest. 
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It  is  anticipated  that  Mr.  Cotterell's  exhaustive  work, 
Old  Pewter,  its  Makers  and  Marks,  the  publication  of 
which  has  been  delayed,  will  be  issued  by  Batsford  in 
the  spring,  and  probably  at  a  slightly  less  price  than 
originally  intended,  notwithstanding  interesting  additions 
to  the  work. 

The  Society  will  learn  with  satisfaction  that  one  of 
its  members,  Capt.  Nelson  G.  Harries,  who  hopes  to 
return  to  England  from  New  Zealand  this  year,  is  pre- 
senting to  the  Worshipful  Company  of  Pewterers  of 
London  some  twenty  of  his  finest  pieces  on  the  sole 
condition  that  they  undertake  their  permanent  preserva- 
tion. This  the  Company  have  intimated  to  Mr.  Cotterell. 
who  has  negotiated  the  gift,  their  willingness  to  do,  and 
it  is  hoped  that  the  pieces  will  arrive  from  New  Zealand 
and  be  formally  handed  over  early  in  the  new  year. 
The  specimens  include  a  seventeenth-century  candlestick, 
tankard,  footed  plate,  salt,  and  a  flagon  ;  seventeenth- 
century  dishes  and  plates  from  Christ  Church  College, 
Oxford,  Lincoln's  Inn,  etc.,  and  many  other  valuable 
pieces.  These  will  find  congenial  surroundings  in  the 
already  interesting  collection  housed  in  the  cases  at 
Pewterers'  Hal1,  and  satisfy  Capt.  Harries'  desire  to 
ensure  their  retention  in  this  country,  and,  without 
detriment  to  museums,  induce  similar  gifts  from  others. 

Forgeries  in  Postage  Stamps 

It  has  been  brought  to  the  notice  of  the  Postmaster- 
General  that  a  traffic  exists  in  fictitious  postage  stamps, 
and  he  thinks  it  desirable  to  draw  attention  to  the  fact 
that  under  the  Post  Office  Act  of  1908  it  is  an  offence 
to  make,  knowingly  alter,  deal  in  or  sell  any  fictitious 
stamp,  or  to  possess,  without  lawful  excuse,  any  fictitious 
stamp  or  any  die,  plate,  instrument  or  materials  for 
making  such  stamps.  Any  stamps,  dies,  plates,  instru- 
ments or  materials  found  in  the  possession  of  any  person 
in  contravention  of  the  Act  are  liable  to  seizure.  For 
the  purposes  of  the  Act,  a  "  fictitious  stamp  "  means 
anv  facsimile  or  imitation  or  representation  of  any  stamp 
for  denoting  any  rate  of  postage,  including  any  stamp 
for  denoting  a  rate  of  postage  of  anv  British  possession 
or  of  any  foreign  country.  It  is  immaterial  whether 
the  fictitious  stamps  are  sold  as  such  or  are  passed  off 
as  genuine,  and  the  Statute  contains  no  terms  restricting 
the  prohibition  to  imitations  of  valid  stamps. 

Great  Fosters 

Doubtless  the  news  that  Great  Fosters,  Egham,  has 
become  a  hotel  has  caused  some  fluttering  in  the  dove- 
cotes :  Great  Fosters,  that  wonderful  Elizabethan  man- 
sion, with  its  historic  associations,  superb  staircase, 
splendid  panellings,  and  moulded  plaster  ceilings.  At 
the  same  time,  the  fact  has  to  be  faced  that  of  all  the 
uses  to  which  our  stately  homes  can  be  put,  in  these 
davs  of  crushing  taxation,  that  of  a  high-class  hotel 
is  one  of  the  most  desirable.  As  matters  stand,  a  country 
seat  is  rapidly  becoming  an  impossible  burden  for  the 
aristocracy  and  county  gentry  to  support.  What,  then, 
is  to  become  of  their  old  homes,  which  are  among  the 
greatest  treasures  of  the  British  countryside  ?  To 
demolish  them  were  unthinkable  vandalism.  Here  and 
there  one  or  two  may  be  converted  into  museums,  but 
many  are  either  unsuitable  for  the  purpose  or  are  too 


remotely  situated  to  be  considered  eligible.  Many,  too. 
would  be  utterly  spoiled  by  conversion  into  institutions, 
and  thus  we  arrive  at  the  hotel  as  practically  the  sole 
remaining  solution.  In  capable  and  loving  hands,  this 
method  may  be  effected  with  far  less  change  to  the 
character  of  the  building  than  would  be  necessitated  for 
the  purpose  of  institutions  in  which  the  observance  of 
amenities  is  less  considered.  Great  Fosters  provides  an 
apt  illustration  of  this.  Under  the  care  of  the  Hon. 
Gerald  S.  Montagu,  who  acquired  the  place  in  1918,  it 
has  been  discreetly  restored  and  harmoniously  furnished, 
every  effort  being  made  to  preserve  the  character  of  the 
old  work.  Thus  it  is  that  Great  Fosters  still  remains 
one  of  our  stately  mansions,  with  the  difference  that, 
instead  of  being  forbidden  ground,  it  can  be  used  and 
appreciated  by  many  whose  sole  objection  to  the  pos- 
session of  an  old  country  seat  of  their  own  is  that  they 
are  quite  unable  to  afford  so  expensive  a  luxury. 

Attractive  Wood -cuts 

Oils,  water-colours,  pen  drawings,  wood-cuts,  and 
painted  wood  figures  and  tableaux  formed  the  subject 
of  a  recent  exhibition  at  the  Gieves  Art  Gallery  (22,  Old 
Bond  Street,  London,  W.).  These  were  the  productions 
of  Miss  Joan  Ellis  and  Miss  M.  H.  Ballance,  whose  work, 
it  may  be  suggested,  would  have  been  more  easily  appre- 
ciated had  it  been  shown  separately.  However,  diverse 
as  were  the  claims  to  the  visitors'  attention,  one  soon 
gravitated  to  Miss  Ellis's  woodcuts.  Varying  from  St. 
Ives  Fishermen  to  The  Annunciation,  from  Sea  Gulls  to 
Iris,  her  subjects  were  handled  with  imagination,  and 
showed  observation  and  a  certain  delicacy  in  the  style 
of  their  execution,  of  which  latter  quality,  the  first,  and 
particularly  the  last  named,  with  its  graceful  blooms 
and  sweeping  curves,  were  the  best  examples.  Interesting 
also,  was  Russian  Ballet,  viewed  from  a  peculiar  angle, 
and  successful  in  its  expression  of  movement.  The  same 
artist's  essays  in  oils  and  water-colours,  however,  suffered 
from  a  lack  of  unity,  and.  in  some  cases,  had  the  appear- 
ance of  being  merely  random  jottings  of  odd  details,  as 
opposed  to  studied  compositions.  She  appeared  to  be 
at  her  happiest  in  such  a  painting  as  Chrysanthemums. 
An  examination  of  Miss  Ballance's  exhibits  suggested 
that  her  somewhat  decorative  style  would  be  best  suited 
to  illustrative  work,  an  impression  which  was  confirmed 
by  her  sensitive  pen  drawings  and,  though  indirectly, 
by  her  painted  wood  figures. 

Bradford  Art  Gallery  and  Museum's  Annual  Report 

Recent  accessions  to  the  Art  Gallery,  Cartwright 
Memorial  Hall.  Bradford,  have  largely  consisted  of 
paintings,  etchings,  and  engravings  by  modern  artists, 
including  Wm.  Nicholson.  James  Pryde,  David  Muirhead, 
W.  W.  Russell.  H.  M.  l.nens.  Hugh  Gresty,  Eric  (".ill, 
and  John  F.  Greenwood.  Retrospective  work  was 
represented  by  a  water-colour  of  Mcecenas'  Villa,  by 
R.  K.  Reinagle,  five  sepia  drawings  by  George  Farington 
(a  younger  brother  of  the  diarist),  and  a  portfolio  of 
etchings  by  Cotman.  Consistently  with  its  character, 
additions  to  the  collection  at  Boiling  II. ill  Museum  have 
included  many  quaint  and  interesting  bygones,  as  well 
as  furniture,  needlework,  pottery,  stoneware,  and  glass- 
ware.   Six  examples  of  the  rare  Wibsev  pottery,  consisting 
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of  cups  and  saucers,  usefully  augment  the  necessarily 
fragmentary  collection  already  at  Boiling  Hall.  Two 
topographical  drawings,  by  S.  O.  Bailey,  1855,  and  an 
oil  painting  of  Sir  Godfrey  Copley.  1st  Bart.,  of  Sprot- 
borough,  are  other  accessions.  Owing  to  the  regretted 
resignation  of  Mr.  H.  J.  M.  Maltby,  Mr.  Wilfred  Robert  - 
shaw  has  been  appointed  Chief  Assistant  in  the  Art 
Gallery  and  Museum  Department,  with  charge  of  Boiling 
Hall  ;  while  Miss  Frances  E.  Wood  has  filled  the  vacancy 
caused  by  the  retirement  of  Mr.  Fred  Rhodes,  who 
had  been  in  charge  of  the  Natural  History  section 
since  1900. 

Yeomen  of  the  Guard 

Dr.  Charles  R.  Beard  delivered  an  interesting 
lecture  before  the  Royal  Archaeological  Institute  of  Great 
Britain  and  Ireland.  Dr.  Beard  dealt  with  "The  Clothing 
and  Arming  of  the  Yeomen  of  the  Guard  from  i486  to 
1700,"  a  subject  to  which  he  has  devoted  much  study 
and  research.  In  view  of  popular  misconceptions  con- 
cerning the  history  and  equipment  of  this  historic  body, 
the  lecture  was  distinctly  well-timed. 

Mr.  William  Gibson 

Messrs.  Knight,  Frank  &  Rutley  announce  that, 
as  from  January  1st,  1928,  thev  have  taken  into  partner- 
ship Mr.  William  Gibson,  D.S.O.,  F.S.I.  Mr.  Gibson 
was  educated  at  Watson's  College,  Edinburgh,  and 
served  his  Articles  with  Messrs.  Chesterton  &  Sons  in 
their  City  office.  At  the  outbreak  of  war  he  enlisted 
in  the  ranks,  and  served  in  France  and  Flanders  from 
the  early  part  of  1915,  was  wounded  three  times,  twice 
mentioned  in  dispatches,  and  awarded  the  D.S.O.  and 
M.C.,  and  ultimately  commanded  the  10th  Battalion 
of  the  West  Yorkshire  Regiment.  Mr.  Gibson  passed 
his  professional  examinations  prior  to  the  War,  and  was 
elected  a  Fellow  of  the  Surveyors'  Institution  in  1926. 
In  the  spring  of  1919  he  joined  the  Town  Department 
of  Messrs.  Knight,  Frank  &  Rutley,  and  at  the  end 
of  1923  was  appointed  Town  Manager. 

More  Game  Birds 

In  reviewing  an  exhibition  of  Mr.  J.  C.  Harrison's 
water-colour  drawings  of  British  game-birds  recently, 
comment  was  made  on  the  restrictions  which  this 
specialised  form  of  drawing  imposes  on  the  artist.  In 
attempting  to  give  satisfaction  to  several  kinds  of  people 
at  the  same  time,  it  is  only  to  be  expected  that  his  work 
should  be  in  the  nature  of  a  compromise,  a  circumstance 
of  which  it  1  s  easy  to  lose  sight  when  regarding  such 
subjects  from  a  purely  pictorial  standpoint.  In  point 
of  fact,  certain  drawings  by  Mr.  Harrison,  and  also  by 
Mr.  Roland  Green  and  Mr.  Philip  Rickman,  two  other 
artists  who  have  been  showing  water-colours  of  a  similar 
nature  (at  Messrs.  Ackermann  &  Sons,  157,  New  Bond 
Street,  and  the  Greatorex  Galleries,  14.  Grafton  Street, 


London,  W\,  respectively),  gave  the  impression  of  fulfilling 
a  manifold  purpose  with  a  considerable  degree  of  success. 
Mr.  Rickman,  in  particular,  although  his  detail  appeared 
to  be  faithful  to  the  minutest  point  and  his  surroundings 
studiously  correct,  often  contrived  to  make  his  drawings 
pictorially  satisfying  also.  He  was  at  his  best  in  such 
exhibits  us  Winter  on  the  Downs — Partridge,  or  Green 
Plover  on  the  Flats,  where  detail  was  not  too  heavily 
emphasised,  and  the  birds  and  their  surroundings  blended 
into  an  harmonious  whole.  In  the  sunny  Side  of  the 
Hill — Ptarmigan,  and  Hunted,  another  study  of  these 
birds,  nature's  protective  colouring  was  on  the  artist's 
side,  and  both  subjects  were  among  the  most  effective 
on  exhibition.  Mention  should  also  be  made  of  the 
admirably  drawn  Cole-tit.  Mr.  Roland  Green  achieved 
success  in  a  similar  fashion — though  his  sense  of  design 
was  more  strongly  marked,  finding  forceful  expression 
in  the  curving  line  of  birds  in  flight,  A  Grey  Day — Bewick's 
Swan,  or  in  the  contrasting  markings  of  the  somewhat 
startling  pair  of  sheld-duck  (uncatalogued) .  His  feeling 
for  dramatic  effect  was  evident  in  Early  Morning  Fishing 
— Osprey  over  the  Broad  ;  while  movement,  though  con- 
veyed with  a  certain  amount  of  success  in  several  of  the 
water-colours,  was  more  convincingly  suggested  in  the 
etching,  Mallard. 

More  about  the  Tate  Gallery  Flood 

Later  news  from  the  Tate  Gallery  tends  to  confirm 
the  report  given  on  an  earlier  page,  for,  while  the  damage 
to  furniture  and  fitments  is  extensive,  manv  important 
works  of  art  have  had  almost  miraculous  escapes.  Water- 
colours,  for  which  the  worst  was  feared,  appear  to  have 
survived  the  ordeal  very  successf ullv  in  a  large  number 
of  cases,  and  readers  of  The  Connoisseur  will  be  relieved 
to  learn  that  the  Desmond  Coke  Rowlandsons — fifty-nine 
of  which  were  temporarily  "  drowned  " — have  dried  out 
brilliantly. 

If  we  do  not  say  more  about  the  matter  now,  it  is 
because  we  feel  that  comment  can  be  usefullv.  and  with 
better  taste,  withheld  until  such  time  as  a  full  official 
report  is  forthcoming.  All  praise,  however,  is  due  to 
the  directorate  and  officials  of  the  Tate  Gallery,  and 
their  energetic  helpers  from  other  institutions,  for  the 
prompt  and  efficacious  way  in  which  they  have  coped 
with  a  most  difficult  and  exacting  situation. 

Herefordshire  Artists 

During  February,  it  is  proposed  to  hold  at  Hereford 
Public  Library,  Museum  and  Art  Gallery,  a  loan  exhi- 
bition of  works  by  deceased  artists,  either  belonging  to, 
or  connected  with,  the  countv  of  Hereford. 

Sir  Harry  Wilson,  as  Chairman  of  the  Art  Gallery 
Committee,  would  ask  anyone  possessing  works  by  these 
artists,  and  who  are  prepared  to  lend  them,  to  com- 
municate witli  the  Curator,  Mr.  h".  C.  Morgan,  at  the 
Public  Library,  Museum  and  Art  Gallery,  Hereford. 
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No.  5533.  A  Sheraton  Mahogany  Sideboard,  banded  satinwood,  5  ft.  6  in.  wide. 

No.  5338.  A  set  of  five  antique  Hepplewhite  Mahogany  Chairs. 

No.  5492.  A  carved  wood  and  gilt  Georgian  Convex  Mirror. 

No.  5583.  A  pair  of  Sheraton  Satinwood  Knife  Boxes,  15  in.  high. 

No.  4573.  An  old  English  Bracket  Clock,  by  "  Goodhugh,"  London,  in  rosewood  case, 

inlaid  scrollwork  of  brass,  15  in.  high. 

No.  4622.  A  pair  of  carved  wood  and  gilt  two-light  Wall  Brackets,  3  ft.  4  in.  long. 
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FOR  SALE. 

Gentleman  wishes  to  dispose  of  a  room  of  beautiful 
Oak  Linenfold  Panelling,  approximately  400  to 
500  sq.  ft.    Apply  No.  Rl(i82. 

George  Washington,  Antique  China  Figure  (colours)- 
Toby  Jug  with  dog  at  foot.  Important  pieces- 
(No.  1<  108:5.) 

"  The  Connoisseur,"  Vols.  1  to  r»0,  bound  in  green 
half  calf,  raised  bands,  remainder  to  present  date, 
unbound.  "  Burlington  Magazine,"  vols.  1  to  2o, 
bound  in  brown  half  calf,  raised  bands.  What 
offers  ?     (No.  R  1(184.) 

Valuable  Oil  Painting,  "  Holy  Family,"  date 
supposed  1480,  30  bv  40  in.  Mrs.  Burley,  35,  Creswick 
Street,  Sheffield. 

Finest  Damask  Tablecloth,  perfect  condition,  7  ft.  by 
8  ft.  3  in.  Central  design  Peacocks  under  appletree, 
dated  Waterloo  year.    (No.  R1686.) 

Antique  Oak  Bureau,  inlaid  mahogany,  collector's 
piece.  Seen  by  appointment.  Fifty  guineas.  245, 
Knightsbridge,  S.W. 7. 

Valuable  Collectors'  Clocks,  by  Ellicott,  Gould, 
Pinchbeck,  Garon ;  genuine  and  rare  specimens. 
(No.  R1688.) 

^Vntiques  for  Sale. 

Fine  William  and  Mary  Wing  Arm-chair,  with  stretcher 
legs;  Fine  Queen  Anne  Chairs;  Queen  Anne  Arm-chair, 
cabriole  legs  ;  two  William  and  Mary  Tables,  with  stretcher 
legs  i  Chippendale  Wardrobe,  in  fine  figured  mahogany  ; 
Chippendale  Tallboy,  with  fluted  sides  and  key  cornice  ; 
Rare  Jacobean  Oak  Chest,  with  moulded  front  ;  Choice 
Inlaid  Sheraton  Grandfather  Clock;  Queen  Anne  Bureau  ; 
Crystal  Chandelier  ;  Convex  Mirror  ;  Chippendale  Chairs  ; 
Old  China  j  Prints  ;  Glass  ;  etc. 

MRS.    F.    A.  TIGHE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 
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Antique  Refectory  Table,  8  ft.  long.  £40.  Can  be 
seen  any  time  by  appointment.  Photo.  N.  Pollock, 
63,  Bedford  Street,  Leamington. 

Collection  of  eighteenth-century  Drinking  Glasses, 

71  pieces,  either  as  a  whole  or  separately.  Specimens 
of  most  types  made  during  the  century.  Descriptive 
list  with  prices  on  request.     (No.  R1692.) 

Fine  Grandfather  Clock,  beautifully  inlaid  with  Chinese 
designs,  eight-day  movement,  date  1700;  maker, 
Samuel  Guy,  London.  Can  be  seen  any  time. 
Write  No.  R1693. 

Carved  Oak  Dining  Table,  made  50  years  ago  from 
old  oak  removed  when  cathedral  was  restored  ; 
Carved  Oak  Bookcase  with  cupboard,  and  old 
oak  panelling,  147  ft.  by  3  ft.  5  in.,  some  panels 
carved,  others  plain.  Seen  in  Chester.  Mrs.  Taylor, 
24,  St   Margaret's  Road,  Oxford. 
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[Continued  on  page  VI. 
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BY  APPOINTMENT 


White  Jade  Kwan-Yin 
Chien  Lung  period.     Height,   13J  in. 


TO  H.M.  THE  KING 


TO  H.M.  THE  QUEEN 


YAMANAKA  &  Co 

127,  New  Bond  St.,  London. 


LTD. 


WORKS  of  ART 

Ancient  and  Modern 


Man  h,  1928.    No.  cccxix. 


NEW  YORK   680,  Fifth  Avenue 

BOSTON   456,   Boylston  Street 

PEKING    ------  Mahsien  Hu  Tung 

OSAKA     -        -        -        .        -        -  I,  Chome  Koraibashi 
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For  many  years  past 


©16  Englteb  furniture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  alway 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


0.10490  'Closed) 

Hamptons'  Antique 
No.  0. 10490, 
illustrated  herewith,  is  a  fine 
Queen  Anne  walnut  Bureau 
Cabinet  with  the  original  plate 
glass  doors.  The  interior  of 
the  Bureau  is  fitted  with 
cleverly  contrived  secret 
drawers.  3  ft.  3  in.  wide  ; 
1  ft.  10  in.  deep  ;  7  ft.  10  in. 
high. 


Hamptons  deliver  to  house 
by  their  own  Motor  Yansor 
pay  carriage  to  any  railway 
station  in  (neat  Britain. 

HAMPTON  A  SONS  I  d. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON  S.W.I 


0.10490  (Open 


AMPTONS 


Antique  Furniture 
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NOTES.     (With  six  illustrations)  -      -      -    ~   162 

NOTES  AND  QUERIES.    (With  four  illustrations)  --------------  [66 

IN  THE  SALEROOM       -------       ............      ^  l71 

THE  CONNOISSEUR  BOOKSHELF   -----------------  i75 

CURRENT  ART  NOTES.    (With  one  illustration)    ------   1 85 

PLATES. 

SIR  JOHN  HAWKINS.    From  the  Picture  recently  Presented  to  Plymouth  by  Sir  R.  Leicester- 

Harmsworth,  and  Mr.  Harold  C.  Harmsworth.    (In  colour)    -------  Frontispiece 

ARRANGEMENT  IN  PINK  AND  PURPLE.    By  Whistler.    In  Cincinnati  Museum      -----  139 

PAOLO  &  FRANCESCA.    By  J.  R.  Smith.    In  Colonel  M.  H.  Grant's  Collection.    (In  colour;         -      -  149 

A  BUDDHA  OR  SACRED  BEING,  COLOSSAL  BRONZE  FIGURE  CAST  BY  WAD  A  KUNITSUGU.    In  the 

Victoria  and  Albert  Museum      -      --      --      --      --      --      --      --      -  159 

GREENWICH  PARK.    By  Peter  de  Wint.    In  the  Victoria  and  Albert  Museum.    (In  colour)      -      -  160 

STUDY  OF  TREES.    By  N.  Diaz.    In  the  Metropolitan  Museum  of  Art,  New  York        -  181 


Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 

chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Telephone:   Deal  379 

1\/TE>C  17  V     Ai  home  on  S 

IVlrXO.       F  \JLltll  I       and  during  hoi 

FORRES  HOUSE 
-Antique  (Galleries 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 


'  I  'HE  Advertisement  pages  of  "The 
1  Connoisseur"  arc  the  quickest  and 
easiest  method  given  to  Dealers  in 
Antiques  and  Works  of  Art  to  bring 
their  latest  acquisitions  before  Collectors 
in  every  part  of  the  world,  particularly 
those  resident  in  Xorth  and  South 
America. 

Write  Mr.  T.  LIVINGSTONE  BAILY 

THE   ADVERTISEMENT  MANAGER 
i,  DUKE  STREET,  St.  James's,  S.W.  i 


March,  1928.- 


N'o.  cccxix. 


\  1 
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STONER  &  EVANS 


TELEGRAMS : 
TALOFA,    PlCCY,  LONDON.' 


(MEMBERS   OF   THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 


FINE  ART  GALLERIES 


TELEPHONE  : 
6658  GERRARD 


SPECIALISTS  IN  OLD  ENGLISH  PORCELAIN,  POTTERY, 
BATTERSEA    ENAMELS,    FURNITURE,    PICTURES,  ETC. 


AMERICAN  COLLECTORS  should  communicate  with  Mr.  Frank  Stoner  at  the  Madison 
Hotel.  New  York,  where  he  is  exhibiting  a  fine  collection  of  Porcelain.   Pottery,  etc. 


3,  RING  STREET,  ST.  JAMES'S  SQUARE 

LONDON,  S.W.I 


■  si  r  , 
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One  of  a  pair  of  old 
Chippendale  STOOLS, 

with  loose  seats 
in  old  "petit  point" 
embroidery 


M.  Har 

44  to  52,  New  Ox 
LONDON! 


An  old  English  bracket 

striking  CLOCK, 
in  Walnutwood  case. 
George  II.    Circa  1730 


One  of  a  pair  of  old 

Adam  Mahogany 
small  TABLES,  with 
fine    specimen   of  an 
old  Crown  Derby  Vase 


Genuine 
Antique  Furni 


March,  1928.— No.  cccxix. 
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US  and  SONS 


>rd  Street 
/.C.l 

OVER 
lOO 

ROOMS 


Abridged 
Illustrated 
CATALOGUE 

7s.  post  free 


A  rare  old  Chippendale 
CABINET  in 
Mahogany,  with 
original  carved  cornice 

and  borders  ; 
containing  specimens  of 
old  Chinese  "  powdered 
blue  "  porcelain 


njRE  &  WORKS  OF  ART 


The  Connoisseur 

CLASSICAL,    EGYPTIAN,  BABYLONIAN, 
ASSYRIAN  ANTIQUITIES 

FROM    THE    DAWN   OF  CIVILISATION 


BULL'S    HEAD    IN    SAPONACEOUS  LIMESTONE 

ioi  in.  high.  Greeco-Egyptian,  circa  400-300  B.C. 

SPINK  &  SON,  LTD. 

5,  6       7,  King  Street,  St.  James's,  London,  s.w.i 

Telephone:  Telegrams: 

Gerrard  5275  (3  lines  ESTABLISHED    1772  -Jadeite.  Piccy.  London." 

March,  1928.— No.  cccxix.  X 


The 


Connois, 


sent 


BY  APPOINTMENT  TO  H.M.  THE  QUEEN 

FRANK  PARTRIDGE 


A  FIGURE  OF  A  WOLF  In  Chinese  Porcelain,  Kicn  Lung  Period 

LONDON     and  NEW  YORK 


The  Connoisseur 


TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 

ABC     I5TH  EDITION! 


TELEPHONE  ; 
PARK  5421 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


March,  1928. — No.  cccxix. 
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OLD    "  DRESDEN "    BREAKFAST   SERVICE  (marked) 

12  Breakfast  Cups  and  Saucers;   8  Coffee  Cups  and  Saucers;   4  Tea  Cups  and  Saucers; 
2  Bowls  ;    2  Jugs  ;    1   Dish  and  Cover  ;    1  6  Plates 


A   SMALL   COLLECTION   OF    EARLY   ENGLISH    DRINKING  GLASSES 


DEBENHAM  &  FREEBODY 

iDebenhams  Ltd.  > 

72,  Welbeck  Street,  LONDON,  W.  1 
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WHITE  ALLOM  &  Co. 


Decorations 


Furniture 


-Antique  'J^oorns 


•  I  fine  English  Seventeenth-century  Oak  Court  Cupboard. 
Length,  7  ft.  6  in.  ;  height,  5  ft.  i|-  in.  ;  depth,  2  ft. 


15  George  Street 
Hanover  Square 

LONDON,  W.l 


-817-819- 
Madison  Avenue 

NEW  YORK 


March,  1928.  -  No.  cccxix. 
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ARTHUR  EDWARDS 


Telegrams  &  Cables  :  Edwaturch,  London 
Telephone  :  Mayfair  3627 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


'Cbe  Stratford  Galleries, 

57  to  61,  Wigmore  Street,  Cavendish  Sq.,  LONDON,  W.l 


A  fine  old  Adam  carved  mahogany  Side  Table,  in  good  condition  and  of  nice  old  brown  colour.    Width,  5  ft.  6  in.  ;  depth,  2  ft.  2  in.  ;  height,  2  ft.  8  in 
A  fine  old  Chippendale  mahogany  upright  Mirror,  with  carved  and  gilt  enrichments  ;  in  perfect  order.    Height,  4  ft.  8  in  ;  width,  2  ft  4  in. 
Two  old  Oriental  Vases  and  Covers,  overdecorated  in  green  and  rouge-de-fer  on  a  blue  and  white  ground.    Height,  20  in 


WANTED  TO  PURCHASE :  PANELS,  CUT  FRAGMENTS  OR  BORDERS 
OF  OLD  VERDURE  &  FLORAL  TAPESTRY.     Good  condition  not  essential. 


EXPERT    VALUATIONS    FOR    FIRE    INSURANCE.    PROBATE    AND    FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY      ROOMS      OF     OLD      FURNITURE      ON      ONE  FLOOR 
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Telephones  :  GERRARD  3716  &  3717. 


ESTABLISHED  1794. 


Tele 


'  Puttickdom,  Westrand,  London.' 


Messrs.  PUTTICK  &  SIMPSON 

WILL    HOLD    THE    FOLLOWING    SALES    BY    AUCTION    DURING    MARCH  AT  THHIR 

Reynolds  Galleries,  47,  LEICESTER  SQUARE,  LONDON,  W.C.2 


Old  English 

Furniture, 

Old 

Porcelain 
and  Objects 
of  Art— 
March  2nd, 
9th  and  30th. 

Old  &  Modern 
Pictures  and 
Drawings, 

thepropertyof 
Mrs.  Blaine, 

of  Fayneld, 
Betchworth, 
etc. — 

March  13th. 


SIR  D.  Y.  CAMERON.  R.A. 
"  MORNING  MIST  ON   THE  MEUSE " 
(Sale,  March  13th) 

Fine  old  English  Furniture  and  Porcelain, 
Miniatures,  etc.,  the  Property  of  Capt.  Hector 

Greenfield,  Argyll  and  Sutherland  Highlanders, 
of  C.  W.  F.  Baker-Courtenay,  Esq.,  of  Marton 
House,  Penrith,  etc.— March  23rd. 


Old 

Engravings 

and  Colour 

Prints, 

Modern 

Etchings, 

Drawings, 

etc. — 

March  2nd. 

Old  Italian 

and  other 
Violins, 
Violas, 
Violoncellos, 
Bows,  etc. — 
March  8th 
and  22nd. 


R.  COSWAY.  R.A. 
(Sale,  March  23rd) 


R  COSWAY.  R.A. 
(Sale,  March  23rd) 


Postage 
Stamps — 
March  13th, 
14th,  27th  and 
28th. 

Baxter  and  Le 
Blond  Colour 
Prints,  etc. — 
March  15th. 

Old  Chinese 
Porcelain  and 
Pottery, 
Antique 
Textiles  and 
Lace,  Persian 
Rugs,  etc. — 
March  16th. 


March,  ivi'.'S.    No.  cccxix. 


Old  English 
Silver, 
Sheffield 
Plate  and 
Jewellery 
March  22nd. 

Books  and 
Manuscripts 
-  March  27th 
and  28th. 

Old 

Engravings, 
Modern 
Etchings, 
Drawings,  etc. 
March  30th. 


A  SET  OF  EIGHT  CHIPPENDALE  CHAIRS 


(Sale,  March  23rd) 


The  Connoisseur 


ft 

TELEPHONE  ^0 


NO.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


44  &  45,  HIGH  STREET,  GUILDFORD, 

SURREY 


Early  Eighteenth-century  Mahogany  Settee 
with   Needlework  Covered  Seat 


Established  end  of  18th  Century  by 
Great- Grandfather  of  present  Principals. 


Open  all  day  Saturday,     Half-day  Wednesday. 
Vans  deliver  FREE  in  London. 


One  of  the  largest  collections  of 


OLD  ENGLISH  FURNITURE  g 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded-  no  reproductions.  ft 
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MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  174.4 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely: 


M 

\  W 

m  c 


fa* 


I 


March  lst-2nd.— Fine  Old 
English  Porcelain,  including 
the  property  of  Dr.  W.  S. 
Hadley,  M.A.,  LL.D.  (deed.), 
late  Master  of  Pembroke  Col- 
lege, Cambridge.  Also  Old 
English  Furniture. 


March  5th-6th. 
Books. 


Printed 


March  7th.  -  Baxter  and  Le 
Blond  Prints,  etc.,  including 
the  property  of  the  late  J.  C. 
Weymouth,  Esq. 

March  8th-9th.— Fine  Por- 
celain, Old  English  and 
Continental  Furniture,  etc., 
comprising  the  property  ol  Her 
Grace  the  Duchess  of  Leeds. 


Sale,  March  30th. 
Binding  Embroidered  for 
David  Garriclc. 

Sale,  April  2nd. 
Autograph   Poem,  by 
Thomas  Hardy. 


Ki  -  '-1 

r 


March  12th- 13th. —Old 
Engravings. 

March  14th.  Modern 
Drawings. 

March  15th- 16th.  Works 
of  Art. 

March  19th-20th.  A  selec- 
tion from  the  Library  of  Major 
H.  E.  Wilbraham  and  the 
Bewick  Collection,  the  pro- 
perly of  the  late  Edward 
B.  Mounsey,  Esq.  Illustrated 
catalogues  (5  plates),  2/6. 

Ma'ch  19th-20th.— 

Modern  Etchings. 

March  26th-30th.  —  Rare 
and  Valuable  Books,  principally 
in  English  Literature  or  relating 
to  the  Fine  Arts,  the  property 
of  the  late  Lt.-Col.  Sir  George 
L.  Holford,  K.C.V.O.  (Sold 
by  Order  of  his  executors). 
Illustrated  catalogues  (30  plates, 
.r>  in  colour),  12/0. 

March  27th.— Valuable  Old 
Engravings,  the  property  of 
Lt.-Col.  Sir  George  L.  Hol- 
ford, K.C.V.O. 


•  4  1  J 


A- 


fX."      -t*~~-         «w  u<.»  ,w  .»,«  .m.^ 5 


April  2nd-4th. — Very  Im- 
portant Literary,  Historical,  and 
Geographical  Manuscripts  ; 
Fine    Early   Printed    Books  ; 

Valuable  Early  and  Modern 
English  Literature,  comprising 
collections  of  the  works  of 
Samuel  Johnson  and  Thomas 
Hardy,  the  property  of  the  late 
Clement  Shorter,  Esq.  Illus- 
trated catalogues  (20  plates  and 
many  line  reproductions),  10/-. 


Sales  on  view  at  least  two 
days  prior. 

Catalogues  may   be  had. 

Printed    lists    of  prices  and 
buyers'  names  may  be  pur- 
chased  after  each  sale. 

Particulars     on  application. 

No    priced    catalogues  are 
issued. 


Sale.   March  26th. 
Autograph  Letter  by  Daniel  Defoe 


March,  1928.— No.  rccxix. 
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Vicars  Brothers 

ESTABLISHED  1874 

beg  to  announce  that  they  have  commissioned  SYDNEY  E.  WILSON  to  engrave 
the  portrait  of  Sir  George  Sinclair,  as  a  Boy,  by  Sir  Henry  Raeburn,  R.A. 

This  is  the  picture  which  has  attracted  so  much  admiration  at  the  Exhibition  of 
the  Iveagh  Bequest  at  the  Royal  Academy. 


SIR   GEORGE   SINCLAIR.    BT.,   OF   ULBSTER.   AS   A  BOY. 
Size.  1  5i  in.  by  1  1  1  in. 

Sir  George  Sinclair,  who  was  known  as  "The  Harrow  Prodigy,"  was  born  in  17!M). 
He  married  Lady  Catherine  Tollemache,  sister  of  the  6th  Earl  of  Dysart. 

The  Edition  will  be  limited  to  425  Artist's  Proofs,  printed  in  colour,  signed  by 
the  engraver,  and  stamped  by  the  Fine  Art  Trade  Guild. 

No  other  state.  Price  £8    8s.    Od.  each.  Plate  to  be  destroyed. 

The  plate  will  be  published   in  about  six  months'  time,  but  subscribers'  names 
can  now  be  booked  by  all  the  leading  printsellers  or  by  the  publishers. 

12,  OLD  BOND  STREET,  LONDON,  W. 
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A  genuine  old  Georgian  Chimneypiece,  removed  from  an  old  house  now  demolished. 
Built  of  statuary  marble  inlaid  with  jasper,  and  adorned  with  a  superbly  carved  centre 
tablet,  with  fruit  ami   flowers  in  hi<>h  relief.     Key  pattern  frieze  and  jambs  with  «rape 

vine  enrichment. 

No.  U'ii>.    Length  of  shelf,  ii  ft.  .'>\  in.;   height  fixed,  I  ft.   It)  in.:   width  of  opening. 
I  ft.  2\  in.  :    hciglit  of  opening,  J  ft.  7t  in. 

WE     INVITE    A     VISIT    TO    OUR    PERIOD    FIREPLACE  GALLERY 


BRATT  COLBRAN  &  C° 

and  tfie  Hetijoeci  Fire  Compatvy  Ltd 

JO,  Mo/  timer  cS'  London  IV/ 

Telephone  Maseum  670/ 6702      leleyrams  //o/eus (VescJo  London 
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EDWARDS  &  SONS 


By  Appointment  to 
Their  Majesties 
The  Kinn  and  (Hieen, 


(OF  REGENT  STREET)  LTD 


157,  1  59  &  161,  Regent  Street,  London,  W.  1 


Telephone:    GERRARD  4581 


Cable  Address:  "  EDWARDSONS,  LONDON 


The  Regent  Galleries 


Inspection  Invited 


A  very  rare  specimen  of  an  early  Court  Cupboard 
in  oak,  and  of  a  fine  rich  colour.  Sm;dl  size. 
Width,  3  ft  7  in.  ;  depth,  1  ft.  3  in.  ;  height,  4  ft.  2  in 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:   2330  Central  Established  33  Years 

Furniture,  Clocks,  &c.     Early  Pottery 
Old  Silver  and  Sheffield  Plate 


(English  and  Oriental 
China,  ^Prints  and 
Works  of  Jlrt 


COLONIAL  AND 
AMERICAN  BUYERS 
SPECIALLY  INVITED 


All    Goods  Guaranteed, 
and    money   returned  if 
not  satisfactory 


Very  fine  early  decorated  "  Hogarth  "  ball-and-claw  Arm-chair,  untouched. 


Hinted— GENUINE  ANTIQUES  FOR  CASH 

ST.    ANN'S    GALLERIES         *  *    *    m  T/->(I  W  '  ■  ifl 

2,    ST.    ANN'S    SQUARE  MANCHESTER 

AND       DEANSGATE       ARCADE  — 


March,  |t'J8.  -  No.  ccc 
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AN  ELEGANT  GEORGIAN  PINE  PANELLED  ROOM,  REMOVED  FROM  AN 
OLD   MANSION    IN    DORSET  44  ft.  0  in.  by  22  ft.  0  in.  by  15  ft.  11  in.  high 


OLD    PANELLED  ROOMS 

STAIRCASES,    DOORWAYS,  etc. 


213/229,  Knightsbridge,  London,  s.w.7 

in   association  with 

ROBERSONS  of  LONDON      24.  East  67th  Street,  New  York 


The  Connoisseur 


BRUPORDS 

1NC<  WPOPATJNCi  •  l-Bl^TT'LAKE;  •  &•  SON 

241-HItjH  •  STREET-EXETER 
AND  -AT  •  ElASTBO'URNE; 

©ANTIQUE®  SILVER  © 
PJNE  •  O  LD  ■  FURNITURE; 

ePS^WORKS  •  OF  -ARTS 


Side-handle  Coffee  Pot. 
London,  1720. 
£165 


Castor,  (!  in.,  octagonal. 
J.  Elston,  Exeter.  1720. 
£45 


Quaich,  Silver,  Glasgow.    H  in.  to 
ends  of  handles,  circa  172S. 
Probably  W.  Hodden 
£150 

March,  1928.  -  No.  cccxix. 


Tazza,  London,  1697.    Seth  Lofthouse. 
103  in.  £135 


Fluted  and  openwork  Shell  Basket.  Dolphin 
handle.  London.  1755.    (Maker's  mark 
not  clear)  12  in.  by  12  in.  £105 


Set  of  four  Salt  Cellars  and  four  shell  howl 
Spoons.    Hester  Bateman.  London,  I7!KI. 
£45 


Water  or  Ale  Juy,  London,  1751. 
J.  Moor  (see  Jackson.  201). 
£  125 


1 


',1  >, 


Castor,  7  in.    C.  Adam 
London,  1714. 
£55 


Porringer,  London.    -J   Stokes.  1G!)S. 
£65 
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BY  APPOINTMENT 


LENYGON  &  MORANT 

OLD  ENGLISH  FVRNITVRE  ■  DECORATIONS. 


A  small  Louis  XV    Settee  with  carved  walnut  frame,  coveied  in  petit-point  needlework. 

OLD  BVRL1NGTON  STREET.  Wl. 

(^ALSO  ENTRANCE  IN   CORK  STREET.) 
AND 

16  EAST  60th  STREET.    NEW  YORK . 


The  Connoisseur 


Five  new  Mezzotints  after  famous  Water-Colours  by  David  Cox 

ENGRAVED    IN    PURE    MEZZOTINT    BY    WILL  HENDERSON 


"THE    VALE    OF    THE  LLUGWY." 

Bttgraved  surface  10}  in.  by  7  in. 
In  the  possession  of  the  Birmingham  Art  Gallery,  by  whose  permission  the  above  are  reproduced. 


"DOVER    CASTLE."  "CALAIS  HARBOUR." 

Engraved  surface,  9}  in.  by  6J  in.  Engraved  surface.  9J  in.  by  6}  in. 

PROSPECTL  S    OF    ABOVE    SENT    I  PON  APPLICATION 

THE  GAINSBOROUGH  GALLERIES,  Albert  Buildings,  Preesons  Row,  LTYI.RPOOL 


March,  1928. — No.  cccxix. 
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ACTON  SURGEYr 

1.AMBERLEY  ROAD,  PADDINGTON.  LONDON.W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


yl  Qothic  T^oom,  composed  of  moulded  beams  ivith  beautifully  carjed  bosses, 
etc.,  characterising  the  finest  English  craftsmanship  of  the  late  1 4th  century. 


THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 

BURLJJKGAM£ 


The  Connoisseur 


J.  ROCHELLE  THOMAS 

member  of  the  british  antique  dealers*  association.  membre  de  la  chambre  synd1cale  des  negociants  en  objets 

Member  of  the  Fine  art  Guild.  o'art  Anciens  et  Tableaux,  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  league.  New  York 


A  pair  of  magnificent  French  Writing  Tables  in  the  style  of  Louis  XV.  Entirely  overlaid 
with  tortoiseshell  and  mounted  with  finely  chased  ormolu.  There  is  a  falling  pull-out 
extra  writing  slide  in  each,  as  shown  in  photograph.  In  superb  original  preservation. 
Cost  originally  £1,500  the  pair.  Purchased  at  the  sale  at  Merly  House,  Wimborne,  Dorset, 
the  seat  of  the  late  Lady  Wimborne.  Size,  77  in.  in  length,  39  in.  in  width. 
Now  offered  separately  if  desired  at  the  great  bargain  price  of  £200  each. 

THE   GEORGIAN  GALLERIES 

10   11   &   12,   King  Street,   St.  James's,  LONDON 

(NEXT  DOOR  TO  CHRISTIE'S)  S.W.I 


March,  w>». 


■No.  cccxix. 
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-1)/  Dealers  and  Furnishers 


by  appointment  to  H.M.  the  King 


MAWERS,  Ltd. 


ESTABLISHED  1870 


— —   I    I  J, 


A  Louis  XV.  type  French  Tulip'Oood  Writing  Table 
with  ormolu  mounts 


Messrs.  Mawers,  Ltd.,  have  an  international  repu 
tation,  extending  over  fifty  years,  for  antiques. 
Their    speciality    is    fine    old  English 
Furniture.     Also  modern  furniture 
of  character  and  fine  design. 
A  representative  selection 
of  each  is  always  on 
view   at  their 
Fulham  Rd. 
Galleries 


On  the  left :    a  fine  specimen  of  a 
Hepplewhite  Arm-chair. 

On  the  right :   a  Queen  Anne  Chair, 
with  seat  in  needlework- 


Removals,  Warehousing   and  Valuations 

223,  etc.,  etc.,  FULHAM  ROAD 

SOUTH  KENSINGTON.  LONDON,  S.W. 

Close  to  South  Kensington   lube  Station  (District  Tube  and  Met.  J 


March,  1928.    No.  cccxix.  XXX 


TJic  Connoisseur 


26b  and  26c,  King  Street,  St.  Janies's,  London,  S.W*  1 

ESTABLISHED    1884.  Telegrams  :    "  BLAIRTIQl  E,  PICCY,   LONDON."  OPPOSITE  CHRISTIE'S. 


An  important  OLD  CHINESE  CLOISONNE  GOURD  SHAPED  VASE,  entirely  decorated  in  colours  with 


gourds  and  foliage  on  a  turqu 

oise  ground.      35  in.  hi 

gh,  without  stand     MEN  LUNG  (I736-I7Q5V 

©Ifr  jfurnlture  : 

Cbina 

Silver  pictures 

fllMrtfatures 

Jvorles 

::    Xacqucr    -  Enamels 

Specialists  in  jfmc 

Cbinese  3aC>c 

ant>   otber  Ibar&stone  Carvings 

Collectors  and  Dealers  are  cordially  invited  to'visit  our  Galleries 


XXXI 


The  Connoisseur 


Messrs. 

Christie,  Manson  &  Woods 

BEG   TO   ANNOUNCE  THAT   THEY   WILL   SELL  AT  AUCTION 

A  COLLECTION  OF  MAGNIFICENT  JEWELS  AND  OBJECTS  OF  VERTU 

The  Property  of 
Mrs.  Jane  Ellen  Hawkins 

of 

10,  Portland  Place, 
W.l. 


Being  a  portion  of 
the 

Collection  formed 
by  the  late 

English  Enamelled  Gold  Snuff  Box.  with  immature 
Of  Countess  of  Clarendon.  Iiy  (I.  U.  Cosuas.  li  A.      £  T    |J    HAWKINS  Esq 


Louis  W.  (iokl  Snuff  Box,  the  enamel  by  PetitOt. 


The  Jewels 

will  be  sold 
on 

Wednesday, 
March  21st, 

and  two 
following  days 

Also  on 

MONDAY, 
March  26th 


Jk< 


The 
Objects 
of  Vertu 

will  be  sold 
on 

TUESDAY, 
March  27th, 

and 

three  following 
days. 


Louis  XV.  Chased  Gold  Snuff  Box. 


ANTWERP.    Stormy  weather  on  the  Scheldt,  with  Shipping,  by  E.  Boudin,  1876. 
Also  the  Collection  of 

Modern  Pictures  and 
Drawings 

of  the 

BRITISH  AND  CONTINENTAL 
SCHOOLS,  the  Property  of 

Capt.  John  Audley  Harvey  (dec.) 

Late  of  the  Antlers.  Elsuorthy  Road,  N.W. 


Louis  XV.  Enamelled  Gold  Snuff  Box. 


SOLD   BY  ORDER  OF  THE  EXECUTORS, 

On  FRIDAY,  MARCH  30th,  1928, 
At  their  Great  Rooms,  8,  King  St.,  St.  James's  Square 


March.  lH'.'H.  No 
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The  Collection  of 

WORKS  BY  ALBERT  GOODWIN,  R.W.S.,  R.W.A. 

the   property  of 

M.  BIGGAR  WALKER,  Esq., 
of  1,  Park  Crescent,  Wolverhampton 

The  Collection  comprises  one  hundred  and  sixty  choice  examples  in 

Oil  and  Water-Colour. 


Which  will  be  sold  at  Auction  by 
Messrs. 

CHRISTIE,  MANSON  &  WOODS 

AT  THEIR 

GREAT  ROOMS,  8,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W.I 
On   FRIDAY,  MARCH  9th,  1928 

Catalogues  may  be  had.  Telephone:   (iERUARI)   5056.  Telegrams:    "Christiart,  Piccy,  London" 

c  XXXIII 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


FINE  OLD  CHINESE  COROMANDEL  LACQUER 
CABINET 
Height  5  feet  9  inches 


128,  Mount  Street,  w.i 

(Late  of  37a,  Duke  Street,  Manchester  Square,  W.i) 


TELEPHON  E  : 
MAYFAIP.  70S9 


RICE  ® 
CHRISTY  Lt 


d. 


March,  19'J8.  —No.  ccc  xix. 


Mahogany  Bureau  Bookcase  of  unusual  form 
and  fine  colour. 


.Antique  ♦furniture 
an6  Oapestries 

93,  WIGMORE  STREET, 
LONDON,  W.I 
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TREASURES  t(" 
-TRANSPORT 


THE  WORLD'S  LEADING  ART  PACKERS 


]£  have  a  reputation  for  care* 
ful  baubling  anb  packing  of 
antiques  anb  art  ^Treasures, 
proof  is  founb  in  our  appointment 
as  Expert  art  packers  anb  Sbipptng 
agents  to  the 

Hnberson  (5  a  1 1  e  r  i  e  $ 

Iparh  Hvenuc  anb  59tb  Street 
IRcw  1l)orh  Cit\> 


SHIPPING  AND  FORWARDING 
AGENTS,  EXPORT  CASE  MAKERS 


Offices  : 


LONDON 

6-10,  Cecil  Court, 

St.  Martin's  Lane,  W.C.2 

telephone:  i.rrr.it.l  3043. 
Cablegrams  &  Telegrams : 
"Kamsmarat,  London." 


NEW  YORK 

Cameron-Smith  &  Marriott.  Ltd, 
Hudson  Forwarding  and  Shipping  Co..  Inc. 
17-19,  State  Street,  New  York  City 

Telephone:  Bowling  Green  10329  10330. 
,  ,„,  Making  and  Packing  Warehouse  Cables:  "Jacberg,  New  York." 

6.  7  &8,  Whi  teller  Place,  Rochester  Road.     Also  represented  in  Boston.  Philadelphia 
Camden  Town.  N.W  1  and  principal  cities  of  the  world 
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CECIL  DAVIS 

Specialist  in  0U>  lEnolisb  anfr 
Srisb  Glass 


PAIR  OF  FINE  QUALITY  3-L1GHT  CANDELABRA  with  "  step"  cm 
pillars  and  bases.  21 J  in.  high,  77  in.  spread.    Other  pairs  in  stock. 

Large  Selection  of  Old  Georgian  Table  Glass. 

Wedding  Gifts  a  Specialitv. 


Interesting  examp'es  of  early  engravi 
WINE  GLASSES 


i  ENGLISH  BALUSTER  STEM 

period  17  30-50. 


Detailed  Monthly  List,  post  free  3d. 

h 


Collections  and  single  specimens  purchased. 
High  prices  paid  for  rare  examples. 


8,  St.  Mary  Abbott's  Terrace,  Kensington, \V.  1  4 

Tel.:  Park  4085 


THOMAS  EDWARDS 

3,  Crown  Place,  HARROGATE 


Fine  Old  Mahogany  Secretaire  Bookcase. 

Width,  2  ft.  II  in.  Price  £55. 


016  HEnglisl)  TFurniture 
(Tfymese  fiorc<dain 
Antique  Silver 


: 
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THE 
1928 

Exhibition 

OF 

Antiques 

AND 

Works  of  Art 


ORGANISED  BY 


WILL  BE  HELD  AT 


OLYMPIA 

FROM 

Thursday,  July  1 9th,  to  Wednesday,  August  1  st,  1 9  2  8 

Applications  for  space  and  all  communications  should  be  addressed  to 
The  Daily  Telegraph  (Exhibition  Department),  Fleet  Street,  London,  E.C.4; 
or  The  Exhibition  Manager,  The  Daily  Telegraph  Exhibition  ot  Antiques 
and  Works  of  Art,  Exhibition  Offices,  Chesham  House,  Regent  Street, W.  1. 

Telephone:  Regent  0838 
''Details  and  Plans  will  be  forty  arded  on  request 
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Cbe  "treasure  Rouse 99  for  Antiques 


Preston  is  on  the  main  line  from 
London  to  the  North,  only  five 
hours   from    London,   and  one 
hour  from  Liverpool  or 
Manchester. 


American  and  Canadian  Dealers  are 
invited  to  visit  our  large  stores. 


A  magnificent  Mahogany 
Georgian  Bookcase,  with 
original  astragals.    The  two 
doors  and  frieze  are  of 
beautifully  marked  mahogany. 

In  splendid  condition. 

Price,  delivered  free  in 
England,  £85. 

Size,  9  ft.  long,  7  ft.  9  in.  high. 


FREDERICK  TREASURE,  Kay  St.  Mills,  PRESTON 


Telephone:    414  Preston. 


lUember  of  the  British  Antique  Dealers  Association). 


Telegrams  and  Cables: 


Antiques.  Preston 


-Antique  (Tfyirtese  fiorcziain 
anb  *3a$an&$t  (Turios 

SALE   BY  AUCTION 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

TUESDAY  &  WEDNESDAY,  MARCH  27th  &  28th,  1928, 

Commencing  at  1.0  p.m.  each  day. 
ANTIQUE  CHINESE  PORCELAIN  and  POTTERY  of 
all  periods:  BLUE  and  WHITE,  FAMILLE  VERTE. 
FAMILLE  ROSE.  TUROUOISE  and  SELF-COLOUR, 
etc.;  JARS,  BEAKERS.  BOW  LS.  PLATES.  FIGURES, 
etc.  ;  TANG  Horses,  Camels,  Warriors,  etc.  ;  ANTIQUE 
CHINESE  RUGS,  CHINESE  SNUFF- BOTTLES, 
JADE,  etc.;  TREES;  INDIAN  BRASS  WARE; 
CHINESE  CLOISONNE;  SILK  SHAWLS  and 
ANTIQUE    EMBROIDERIES,  etc. 

New  shipments  of  JAPANESE  WARE,  consisting  of 
FINE  IVORY  CARVINGS.  WALRUS  CARVINGS, 
SATSUMA,  BRONZES,  LACQUER  SCREENS,  etc. 
The  larger  portion  of  the  Catalogue  to  be  sold  entirely 
WITHOUT  RESERVE. 

The  above  will  be  on  show  at  the  Curio  Room.  P  L. A. 
Warehouse,  New  Street,  Bishopsgate,  E.C.  (opposite 
Liverpool  Street  Station),  on  and  after  Thursday, 
March  22nd. 

Catalogues  will  be  ready  on  March  22nd,  and  may  be 
obtained  from  the  Brokers:  — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE.  E.C.3 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VIIIe 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


€]]  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<|  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  I|  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 


Telephone  : 
ROYAL  3R40/4. 


M.mh,  ISIJS.  N'i 


Telegrams : 
"  WHANGHEE.  FEN,  LONDON." 


The  Connoisseur 


W.  E.  HURCOMB 


expert   VALUER   FOR  11  r         ¥"•  ¥  ¥¥  T  ¥"fc       f\  It  /I  T1  PEARLS,  EMERALDS 

PROBATE   AND  ALL 
PURPOSES 


DIAMONDS 

H  O  I  I  S  F  H  O  I  D  ANCIENT  SILVER,  etc 

VALUATIONS        CALDER  HOUSE,  PICCADILLY,  LONDON,  W.l  Valued  or  sold  by 

(Castle,  Mansion  or  Cottage)  Entrance  :  1 ,  Dover  Street  Phone:  REGENT  6878-9  Auction 


RECORD-BREAKING  PRICES 


1.  Set  of  Queen  Anne  Chairs, 
£1,130. 

2.  Arm-chair,  190  gns. 

3.  Eight  small  and  two  Arm-chairs, 
£1,370. 

4.  Eight  Chairs,  £2,300. 

5.  Queen  Anne  Arm-chair,  £149. 

6.  Six  Hepplewhite  Chairs,  £220. 

7.  One  of  a  Pair  of  Vases,  £380. 

8.  Six  small  and  two  Arm-chairs, 
£1,400. 

9.  Four  Hepplewhite  Arm-chairs, 
£285. 

10.  Bureau  Dressing  Table  (sold  for 
£400  more  than  the  owner 
expected). 

11.  French  Table,  £250. 

12.  Commode,  £340. 

13.  Queen  Anne  Arm-chair,  £405. 

14.  Crozier,  £350. 

15.  Miniatures  by  Smart,  £100  and 
£138. 

16.  River  Scene  (pair),  £120. 

17.  Oil  Painting.  £340. 

18.  Portrait  of  Old  Lady,  £180. 
H     19.  MAZER,  £10,000. 

20.  Arm-chair,  £320. 

21.  Frozen  River  Scene  bv  Van 
Goyen.  £1,150. 

22.  Bracket  Clock,  £170. 

23.  Portrait  Old  Man,  £310. 


VALUATIONS  FOR  PROBATE,  INSURANCE.  ETC.. 
AT  MODERATE  FEES. 

WEEKLY  SALES  OF  JEWELS.  SILVER. 
AND  SHEFFIELD  PLATE. 


NO  BUYING-IN  CHARGES. 
STAMPS  PURCHASED  FOR  CASH  TO  ANY 
AMOUNT. 
PARCELS  SAFE  REGISTERED  POST. 


W.   E.   HURCOMB,   Calder    House  (Entrance:   1,    Dover  Street) 

PICCADILLY,  LONDON,  W.l 


' Phone  : 
REGENT  6878-0 
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ESTABLISHED  1724 


BERT  &  CO 


ESTABLISHED  1724 


Antique  Silver 
Old  Sheffield  Plate 


INSPECTION 
INVITED 


Fine  Jewels 
New  and  Second-hand 


Set  of  four  Antique  Silver  8-in.  Waiters,  shaped  and  beaded  borders,  claw  and-ball  feet. 
London,  1772.       Maker,  John  Carter. 


3,  VIGO  STREET 


LONDON,  W.  1 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Jar  of  potiche 
form,  the 
design 
outlined  in 
fillets  of  clay 
(unglazed)  on 
a  white 
ground. 
Ming  period. 
Height, 
without  cover 
and  stand, 
1  1  •'  inches. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Close  to  Claridge's  Hotel. 

March,  lH'js.-  No.  <tcxix. 


Telephone  :     MAYFAIR  IOI>. 


By  Direction  nf  the  Admors.  0/  Hie  lute  Miss  Sarah  Dutttm. 

"THE  CASTLE  HOTEL" 

CONWAY,  NORTH  WALES 

(On  the  Chester  to  Holyhead  main  line) 
Highly  Attractive  Sale  of  the  whole  of  the 

Valuable  Antique 

AND  MODERN  APPOINTMENTS 

of  the  above 

FAMOUS  OLD   COACHING  HOUSE 

(^o  well  known  for  many  years  past  to  the  thousands  of  American 
and  other  visitors  to  the  Ancient  Borough  of  Conway),  and  which 

Messrs.  F.  A.  DEW  &  Co. 

Will  sell  hy   Auction  on 
MONDAY,  APRIL  23rd,  1928,  and  four  following  days 

The  Antique  Furniture  includes  — 

Chippendale,  Sheraton,  Adams,  Hepplewhite.  and  old 
Dutch  Furniture  ;  oak  Cwpbwrrd  Tre-darns,  Court  Cup- 
boards, Dressers,  Dower  Chests,  Settles,  Chairs  and 
Tables.  Valuable  oak,  lacquer,  and  other  Grandfather 
and  Bracket  Clocks  ;  a  large  collection  of  Oil  Paintings 
of  English,  Italian,  and  other  schools  (including  a  unique 
set  of  seven  Shakespearean  Panels  by  J.  D.  Watson,  now 
decorating  the  walls  of  the  dining  room),  Old  Engravings 
and  Prints.  A  valuable  collection  of  Old  English  and 
Continental  China  ;  Silver,  Sheffield,  and  other  Plate  ; 
Brass,  Pewter,  Bronzes,  and  other  ornamental  items. 
The  Modern  Appointments  include  all  the  usual  Lounge, 
Dining  Room,  Smoke  Room,  Billiard  Room,  and  Bedroom 
Furniture,  the  Bed  and  Table  Linen,  Services  of  Glass, 
China,  etc.,  etc.   

Illustrated  Catalogues  in  due  course  of  the  Auctioneers,  Llewelyn 
Chambers,  Colwyn  Hay  (Tel.  '24'Jli.        LSTABLISHED  1S88, 
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FERMOYE 


67,  Grosvenor  Street, 

BOND  STREET,  LONDON, 


Telephone — Mayfair  4355.       Telegrams — Fermanoy.  Wesdo,  London.       Cables — Fermanoy,  London.  W, 


Antiques 

and 

Works  of 
Art 


Old  Panelled 
Rooms 

Old  Furniture 

Fine  Old  Glass 

Old  Silver,  etc. 


A  very  fine  pair  of  George  I.  Side  Chairs,  with  beautifully  carved  cabriole  legs  and   claw-and-ball  feet, 
the  seats   covered    in   eighteenth-century   needlework.      Also  a  charming   eighteenth-century  Chippendale 
Gallery-top  Table,  in  mahogany  of  lovely  colour  and  untouched  condition. 


BRANCH : 

1  1.  Rue  des  Etats-Unis. 
Cannes.  A  M. 
France. 


T 


Grosvenor   1  730 


RITTON 


Member  of  the  British  A  ntique  Dealers'  Association 

120\  Mount  Street,  W.  1 

Antiques  and  Works  of  Art 


FINE  WALNUT 

MAHOGANY 

OAK 

FRENCH  FURNITURE 


CHINESE 

LAC  SCREENS 

PORCELAIN 

GLASS  .  PICTURES 


Messrs.  Tritton  are  prepared  to  purchase  old  English  and  French 
Furniture,  Prints.  China.  SILVER,  etc.  Distance  no  object. 

Owners  by  selling  direct  get  full  value,  saving  commission  and 
uncertainty  of  sale-room.       Cash  same  day. 


Unique  pair  of  fine  quality  Jade  Trees 
Kien  Lung  period.  Height.  7  ft. 


NO  CIIAROKl) 


BUSINESS   DOES   NOT  RESULT 

x  I.I  n 
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WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  '  hunting,  Shooting,  and 
Fishing  ;  also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


23,  East  64th  Street 
NEW  YORK 


Set  of  six  single  and  two  Mahogany  Arm-Chairs, 
late  eighteenth  century.      Price  £85. 


Telephone:  REGENT  4349 


CHEAPEST    ANTIQUES    IN  LONDON 


By  Direction  of  Sir  Henry  Webb,  Bart. 

MONMOUTHSHIRE 

"  LLfVTNAR  THAN"  CAS  TLE  TON 

(Midway  between  Cardiff  and  Newport). 


Fine  18th-century  Break-front  Bookcas-. 

V.  P.  RICHARDS  &  Co. 

+8,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station.) 

Commissions  executed  Trade  supplied 

March,  1928.    No  ccrxix. 


Messrs.  STEPHENSON  &  ALEXANDER  (F.A.I.), 
in  consequence  of  the  estate  being  sold,  will  SELL 
BY  AUCTION  at  "Llwynarthan,"  on  TUESDAY 
and  WEDNESDAY,  MARCH  6th  and  7th,  1928, 
commencing  each  day  at   10.30  o'clock  punctually, 

Fine  Antique  and  Ittodern  furniture, 
Pictures  and  General  effects 

including 

l  ine-  Specimens  of  Sheraton  and  Chippendale  Mahogany  and 

Old  Welsh  Oak, 
A  Very  Rare  Collection  of  Miniature  Articles  which  include 

Articles  of  Silver,  Glass,  etc., 
A  l'ni<iue  Collection  in  Pewter,  Brass,  Copper,  and  Wrought 
Iron, 

OIL  PAINTINGS 

by  J.  B.  Pyne,  J.  Holland.  W.  Muller,  -Sir  Joshua  Reynolds,  etc., 

(  HOICK  WATER-COLOUR  DRAWINGS 

by  J.  D.  Harding,  Sam  Prout,  De  Wint.  Kulleylove,  James  Horrocks,  etc., 
Rare  Waterford  Glass,  Old  Silver,  and  Sheffield  Plate, 
Persian  Rugs. 


VIEW  DAY,  BY  CATALOGUE,  SATURDAY,  MARCH  3rd,  between 
the  hours  of  10  and  4  o'clock. 

CATALOGUES,   PRICE  2/-  each,  giving  all  Sale  arrangements,  may 
Le  obtained  upon  applic  ation  lo  the  AUCTIONEERS,  at  their  Office*, 
5,  HIGH  STREET,  CARDIFF. 
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Owen 

fivan^&homas 

20,T>overSt.,W.I 

telephone:  Qerrard  2317       Cables:  "  Ovantiqua."  London 


—1— 


Jl  Chippendale  mahogany 
tripod  ^Uea  Tfable,  in 
original  condition  throughout. 
Dimensions  : 

2  ft.  6  in.  high  overall ; 
diameter,  2  ft. 


A.  COOK 

Antique  and 
Decorative 
Furniture 


GENUINE  ANTIQUES 
OF  ALL  DESCRIPTIONS 


14-15,  St.  Christopher's  Place, 
Wigmore  Street,  LONDON,  \\  . 


Pine  Bre.ikfront  Bookcase,  tilled  with  Secretaire.   Length,  6  ft.  ;  height.  7  ft.  6  in. 


TELEP1  [ONE 


M  VYFAIR  3560 
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J.  M.  Pontremoli,  paddYngIon.w! 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


Genuine  Old  SAMARKAND,  pale  mauve  ground,  pale  coral  and  green  medallions,  pale  Sold  and  green  border. 

Size,  13  ft.  7  in.  by  6  ft.  7  in.     Price  £t50. 

We  have  a  large  selection  of  these  Carpets  in  Mauve,  Gold,  Grey.  Blue,  Pink,  Green,  and  Coral  colours. 
Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 

Telephone:  PADDINGTON  6664. 


The  "  PASSION  FLOWER  CHINTZ 

Printed  on  Coral,  Blue,  Mauve,  Green,  and 
Tan  grounds,  with  various  coloured  scrolls. 


W.   H.  HAYNES 

<Che  "  CHINTZ  "  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  paddington  5180  <2  lines) 

March,  1928.— No.  cccxix. 


^Antique  Silver  buckles 


CYira  1800  1796  1799 

,.    1800  1795  1802 

1800  1791  1«x> 

THE  SUSSEX  GOLDSMITHS' 
AND    SILVERSMITHS'    Co.  LTD. 

13,   PAVILION    BUILDINGS,   CASTLE  SQUARE 

BRIGHTON 


The  Connoisseur 


VICTOR  JOURADO 


Flower  and  'Bird  '•Pictures  by 

Old  Musters, 
Needlework^  Tapestries,  and  fine 
Queen  Anne  Jl'n/nut  Furniture 


A   very  rare    Hepplewhite   Commode  on   gilt    base,   with  gilt 
decoration,  in  untouched  condition  ;  2  ft.  3  in.  wide  by  1  ft.  4  in. 
deep. 


telephones:   mayfair  5857 

Grosvenor  2857 


102,   MOUNT  STREET, 

Grosvenor  Square,  W.i 


WILLIS'S  ROOMS,  King  Street,  St.  James's,  S.W.I 


On  Wednesday  and  Thursday,  March  14th  and  15th 

OLD  ENGLISH  FURNITURE 

of  the 

QUEEN  ANNE,  CHIPPENDALE 
AND     SHERATON  PERIODS 

ENGLISH  PORCELAIN 

Comprising  examples  of  the 

WORCESTER,  SPODE,  DERBY,  CHELSEA 

and  other  Factories. 

Pictures,   Drawings,  Armour,  Bronzes 
Persian  Rugs.  Books,  and  Wine 

removed  from 

Carbisdale  Castle,  Culrain,  Ross-shire 


formerly   the   Property  of 


late 


View   of   Carbisdale  Castle. 


Mary  Caroline,  Dowager  Duchess  of  Sutherland 

I!y  direction  of  her  daughter, 

Countess  Irene  Mary  Bubna 

Id  In-  sold  by  Auction  by 


Messrs.  ROBINSON,  FISHER  &  HARDING 


At  their   Looms  as  above. 


ON   VIEW   2    DAYS  PRIOR. 
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Duveen  Brothers 

Paris.  New  York. 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealrrs'  Association ) 

4,  Campden  Hill  Road,  Kensington  High  St.,  W.8 


Telephone : 
Park  1804 


A  rare 
Chandelier, 
entirely  in 
moulded  glass, 
for    eight  lights. 
Adam  period. 
Height,  4  ft.  0  in- 
Width.  2  ft.  8  in. 


Specialists  in  Old  tuglish  $  Irish  Glass 

Furniture,  China,  and  Needlework  Pictures 

GENUINE    ANTIQUES  ONLY 


Collectors  of  Chinese 
Art  should  visit  these 
Galleries,  as  Mrs. 
Staples  has  decided  to 
dispose  of  the  whole  of 
her  present  collection  at 
very  much  less  than  the 
pieces  are  really  worth. 
The  Collection  in- 
cludes the  Finest 
Museum  and  Collec- 
tors' Pieces.  All  are 
guaranteed  as  absolutely 
genuine,  and  dealers 
as  well  as  collectors 
should  take  advantage 
of  a  very  unusual  offer. 


March,  1928.    No.  excxix. 


Marie-Louise  Staples 

"MY  STUDIO" 
1 6a,  Charles  Street,  Knightsbridge,  S.W.  7 

'Phone :   SLOANE  6383 
Open  11  to  i  and  2  to  5  all  days  except  Saturdays  and  Sundays. 
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S.  W.  WOLSEY 


TELEPHONE:    VICTORIA  5594. 


71  72,   BUCKINGHAM  GATE 

LONDON,  S.W.  1 

CABLES:    "  ERLYOKE.  SOWEST,   LONDON  " 


1 

Specialist 


Fine  Decoration 
in  Latten,  Pewter, 
Forged  Iron, 
and  Carved  Stone. 


Rare  4 -door  Sideboard  in  oak, 
with  original  ironwork. 
Circa,  A.D.  1500. 
4  ft.  9  in.  wide  ;  1  ft.  6  in. 
deep  ;  2  ft.  1 1  in.  high. 

Early  pewter  :  Fine  Pricket 
Candlesticks  and  Rose-water 
Ewer  and  Bowl. 


By  direction  of  Mrs.  Forfar. 

(Zocb^y-dclvn,  Bettws^Coeb,  north  wales 

Important  8  days'  realisation  of  the  Costly  Household  Furnishings  and  Effects  contained  in  the  above  Residence.  brierU 
including  the  Appointments  and  tastefully  chosen  Suites  of  14  Bedrooms.  Dining  and  Drawing  Rooms,  Lounge,  Billiard 
and  Music  Rooms,  etc.,  embracing  a  number  of:  — 

Interesting  items  in  the  Antique 

Paintings  by  Sir  Karel  De  Moor.  J.  F.  Herring, 
Sen.  and  Jun,.  T.  Sidney  Cooper,  S.  Prout.  W. 
Watson,  Francis  Krause,  Hadfield  Cubley,  C.  Beres- 
ford  Hopkins.  J.  Elliott,  A.  Brandies  and  others. 
Ornamental  and  Decorative  China,  Copeland. 
Crown  Derby.  Minton,  Belleek.  Wedgewood,  Royal 
Worcester.  Nankin.  eV.c.  Early  English  Furniture 
of  the  Sheraton  and  Chippendale  periods.  Modern 
Suites  and  Appointments  by  the  best-known  makers. 
Attractive  Sheffield  and  Electro  Plate.  Costly 
Carpets  and  Rugs.  Fine  Household  Linen,  Lace 
and  Heavy  Curtains  in  perfect  condition. 

Messrs. 

WM.  DEW  &  SON  &  R.  ARTHUR  JONES 

are  instructed  as  above  to  realise  the  entire  contents 
of  this  well-known  Residence  by  Public  Auction 
on  the  premises  as  follows  : 

View  Days  (by  Catalogue  only),  Tuesday  and  Wednesday,  April  10th  and  11th.  1928. 
Sale    Days,    April    12th.    13th,    16th,    17th,    19th,    20th.    23rd    and    24th.  1928. 

Commencing  promptly  at  11  a.m.  each  Jay.       Private  View        I  "V. 

Illustrated  Catalogues  (2  6  each)  obtainable  from  the  Auctioneers' Offices  at: — Caxton  Buildings,  Bangor.  'Phone  13;  The  Estate  Office.  Conway, 
'Phone  29;  and  the  Auction  and  Estate  Office,  Colwyn  Bay,  'Phone  2440.       Telegrams;  "Dewton"  (for  each  address). 
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arching  for  an  honest  man  in  the  market  place,  Athens. 
Attributed  to  Peter  Paul  Rubens. 
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KENT  GALLERY  Ltd. 


OLD  ENGLISH 
FURNITURE 
NEEDLEWORK 
and  TAPESTRIES 


Ji  fine  collection  of 

Early  18th-Century  Mirrors 

3\£ou)  on  Exhibition 


Small  Queen  Anne  Walnut  Settee,  with  arms,  terminating  in  eagles'  heads. 
In  untouched  condition. 

44,  CONDUIT  STREET,  W.  1 


Telephone  : 
GERRARD  7296 


Old  6ngusb 
furniture  & 
Cdorks  of  Art 


Collections  or 
single  pieces 
purchased. 


One  ci  a  pair  of  very 
beautiful  Chippendale 
Bookcases  from  Antrim 
Castle. 

Height.  9  ft.  2  in. 
Width.  4  ft.  6  in. 
Depth,  12   n.  and  9  in. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

Telephone — SLOANE  5035. 
Telegrams — "  ANTHONIQUE  KNIGHTS,  LONDON.  ' 

March,  WIS.    No.  cccxix. 


H.  R.  HANCOCK 

Many  years  manager  and  successor  to  DICKINSON'S 
late  of  Wigmore  Street  anil  104,  New  Bond  Street. 

Specialist  m  ©to  Chinese  lPorcclafn 


A  pair  of  rare  old  Chinese  Famille  Rose  Figures  on  turquoise 
bases.    Period  :  Ch'ien  Lung,  1 736-1 795.    Height,  6i  in. 

A  LARGE  STOCK  ON  VIEW  TO  INTEREST  COLLECTORS 
AT  MODERATE  PRICES. 

37,  BURY  STREET,  St.  James's,  LONDON,  S.W.I 


Telegrams  :  "  Kangshi,  Piccy.  London." 


Telephone  :  Regent  1 1 60 
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JAMES  CONNELL  &  SONS 


Small  Sheraton  Mahogany  Sideboard. 


Small  Early  Seventeenth -centorv  Fruitwood  Table 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Bond  Street,  W. ; 
and  75.  St.  Vincent  Street.  Glasgow 


ANTIQUES   IN   THE  HIGHLANDS 

The  Largest 
Furnishing 
Establishment 
in  Scotland. 


Over  Thirty 

Specimen 

Rooms, 

Exquisitely 

Furnished, 

Representing 

the  Various 

Periods. 

% 


Established 
Over 

100  Years. 


ne  Mahoginy  Enclosed  Cab 


ith  finely  (inured  panel  doors.    8  ft.  4  in.  by  3  ft.  1i  in.  high.    For  Sale. 

A.   FRASER    81    CO.,    Union    Street,  INVERNESS 


Telegraphic  Address  :  '  Fraser.  Upholsterer.  Inverness 


Telephone  No  74 

LI 
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An  Italian  landscape  by  J.  A.  both.  Signed. 


Canvas  60  in.  by  52  in. 


By  Appointment  to 

m 

His  Majesty  the  King 


PICTURES 

§  Drawings  § 
Engravings 


VALUATIONS 
COMMISSIONS 
RESTORATION 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone : 
Regent  0372 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Jan  Brueghel. 


Size.  23  in.  by  16!,  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  bridge  street,  deansgate 
Manchester 

Tel.  4738  Central. 

COLLECTION  OF  WATER-COLOUR  DRAWINGS 

March,  -'Set.  cccxix. 


NEW  PREMISES 


34,  Church  Street,  HEREFORD 


TELEPHONE  2721 


LII 


J.  CORKILL, 


Member  of  the  British  Antique  Dealers'  Association. 
10  minutes  from  Liverpool.  20  minutes  from  Chester. 
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460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone:    Rock  Ferry  19S. 


Established  1866. 


Four  hours  by  direct  train  from  London  ( Ettston). 

Telegrams:  "Antiques.  Birkenhead." 


One  of  the  largest  and  most 
interesting  stocks  of  genuine 
'Antiques  in   the  country. 


1.  Fine  mahogany  Chippendale  Arm-chair  of  large  size,  with  open-work  splat,  shaped  top  rail,  carved  scrolls  and 
foliage,  acanthus  carved  arms  and  cabriole  supports,  with  carved  knees  and  paw  feet. 

2.  A  rare  and  exceptionally  fine  specimen  walnut  Queen  Anne  period  Arm-chair  of  large  size,  with  scroll  back, 
leaf-carved  and  shaped  splat,  surmounted  by  shell,  acanthus  carved  arms,  on  cabriole  front  supports  with 
shell  carved  knees,  claw  feet,  and  shaped  stretchers. 


Furniture  Pottery 

Porcelain  Glass 

Silver         Sheffield  Plate 

Needlework 
Long-case  &  Bracket  Clocks 


z/f  large  stock  of  furniture, 
glass,  peucter,  etc.,  suitable 
for  the  tAmerican  market. 

.  -Ill  details  of  packing  and  shipping 
personally  attended  to. 
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QUANTRELL'S 
ANTIQUE  GALLERIES 


IOO,  DEAN  ST.  LONDON.wi 


CHIMNEYPIECES  STAIRCASES,  FITMENTS  OF 
EVERY  DESCRIPTION  IN  PINE  OR  OAK. 


A  SELECTED  COLLECTION  of  PERIOD  FURNITURE 


EXCEPTIONALLY    FINE   ADAM  CHIMNEYI'IECE 


l  III 
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The  Century  House  Antique  Galleries 

Telephone:  Regent  5143  Cablegrams:  "Kragtuda,  Piccy,  London" 

2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality — CHINESE  (LOWESTOFT),  ARMORIAL  PORCELAIN,  and  OLD  ENGLISH  FURNITURE 


Arms  of  the  Rt.  Rev.  WILLIAM  TALBOT.  BISHOP  OF  DURHAM,  and  of  his  daughter— Dish  in  centre — CATHERINE,  who 
married  EXTON  SAYER,  LL.D.,  M.P.  FOR  TOTTENHAM.     Decoration:  Nankin  Blue.     Period:  Khang-he,  area  1720. 

CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


THE    BEST    COLLECTIONS,   both   large  and  small,  have  been 
supplied    with    high-class    Paintings,  Water-Colours,    and    Etchings,  by 
HENRY    J.  BROWN 


The  Burgomaster,  by  Nicolas  Elias  Pickeuoy.  1590-1656. 

THE  RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S,  S.W. 

Good  Prices  Paid  for  fine  Portraits  by  Raeburn.  Romney.  Hoppner.  Lawrence,  etc. 


March,  1928.— No.  CCCXix. 


Fine  quality  Coral,  early  1 8th-Century .    Height,  102  in. 

CHINESE  HARDSTONES 

CARVINGS    IN    FINE    JADE     ROCK    CRYSTAL,  AMETHYST, 

LAPIS-LAZULI,  TURQUOISE,   AMBER,  ETC. 
NECKLACES   AND   PENDANTS  IN  JADE  AND  OTHER  STONES 

Fine  Specimens  ol  Old  Porcelain.  Carved  Ivory,  and  Chinese  Lacquer 

CHARLES  NOTT 

38,  BURY  STREET,  ST.  JAMES'S,  LONDON,  S.W.  1 

TELEPHONE:     GERRARD  1173 
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telegrams  : 

freemandom 
barb  London 


TELEPHONE 


6117  CLERKENWEL' 


Dealer  in  Antique  Silver.  Old  Sheffield  Plate,  etc. 


Highest  Prices  given 
for  specimen  pieces 


And  at 

534,  Madison  avenue, 
new  york    us. a. 


4,  ^/lai&ti/wate  Iffiif'/dt'^.j,  S^cnc/on,  E.C. 


Set  of  four  Candlesticks.  124  in.    London,  1784.    Maker.  Win.  Alxh 


}air  of  Antique  Oak  Tu.lor  Refectory  Tables,  each  9  feet  lone 
3  feet  wide,  with  pair  of  long  Oak  Benches,  from  the 
Leighton  Hall  Collection. 


Charles  Angell 

34,  Milsom  Street,  BATH 

Telegrams   and   Cables:    "Antiques,  Bath" 
LARGE   STOCK  OF 

Old  Gncilish  Furniture 

AT    MODERATE  PRICES 

Enquiries   Solicited  Trade   and  Export 


Two  of  a  set  of  eight  genuine  period  Chippendale  Chairs, 
unrestored.     Fine  patina  and  colour,  richly  car\ed. 

Wanted  : — Pair  Arm-chairs  to  match. 


The  Connoisseur 


ESTABLISHED  1865 

C.  MELLIER  &  C°  LTI 

Jlniiqu.es    ::  Decorations 
Special  Fabrics 


A  WALNUT  QUEEN  ANNE  DOUBLE-DOME 

BUREAU  BOOKCASE  (gnglish) 

An  unusual  feature  of  this  beautiful  example  is  its  size. 
It  is  only  a  ft.  Ill  in.  wide  and  6  ft.  8  in.  high.  The 
colour  is  of  the  finest.  It  has  its  original  plates  in  the 
doors,  and  is  absolutely  genuine  and  unrestored  throughout. 
The  interior  is  beautifully  fitted. 

31,  George  St.,  Hanover  Sq.,  W.l 

Telephones:  Mayfair  5008-9 

March,  1928.— No.  cccziz. 


The  following  genuine  examples  of  Antique  Glass 
and  Silver  are  offered  by  the  well-known  Irish  dealers 

Wm.   EGAN   &   SONS  Ltd. 

31    &   32,  Patrick   Street,  Cork 


THE    PRICES    QUOTED    ARE    RIDICULOUSLY  LOW 

OLD  IRISH  GLASS 

Small  Cork  Sugar  Bowl,  strawberry  rutting,  with  mitred  fan-shaned  rim 

£7  10s. 

Small  Waterford*Sugar  Bowl,  hobnail  cutting,  very  fine  colour    £10  IOs. 

Waterford  Vase,  ring  and  hobnail  cutting    ...       £8  Os. 

Small  Cork  Sugar  Bowl,  with  rine  and  strawberry  cutting,  fan-shaped 
rim    £7  10s. 

Waterford  Butter  Bowl,  strawberry  cutting,  with  two  projecting  fan- 
shaped  handles    £8  Os. 

Cream-Jug  or  Sauce-Boat,  Waterford,  with  fluted  and  ribbed  cutting,  a 
very  rare  piece,  beautiful  colour,  and  perfect  condition...     £21  Os. 

Pair  of  Cork  Salts,  oval,  on  moulded  lozenge-shaped  feet,  slightly  chipped 

£5  5s. 

9-  in.  circular  Bowl,  Waterford,  with  mitred  rim  and  diamond  cut  panels 

on  plated  stand    _   £35  Os. 

Another,  similar,  without  the  stand    '  ...       ...     £21  Os. 

Pair  of  Waterford  Comports,  hobnail  cutting,  with  Sheffield  plated  stand 

and  covers      ...       ...       ...       ...       ...       ...       ...     £35  Os. 

Radial  cut  Ship's  Decanter,  very  rare  specimen,  Cork  ...     £30  Os. 

14-in.  oval  Fruit  Howl,  cut  in  oval  and  circular  medallions,  early  Waterford 

£48  Os. 

10-  in.  helmet  pattern  Bowl,  Waterford,  cut  in  mitres,  verv  earlv  specimen 

£25  Os. 

12-in.  oval  Dish,  in  grooved  cutting,  Waterford,  on  old  Sheffield  stand 

£25  Os. 

10-in.  circular  Waterford  Bowl,  in  two  pieces,  verv  richly  cut    £45  Os. 

9-  in.  ditto   £35  Os. 

Seven  Tumblers,  with  strawberry  cut  bands,  Waterford  ...  £12  Os. 
Case  of  four  very  early  18th-century  Decanters,  in  mahogany  brass-bound 

case,  with  leather  cover      ...       ...       ...       ...       ...       £7  10s. 

Old  Cork  Cut  Glass  Bowl,  10  in.,  on  Sheffield  plated  tripod  stand  £30  Os. 
Two-handle  Butter  Bowl  and  Dish,  Waterford         ...       ...     £16  Os. 

10-  in.  circular  Bowl,  with  turn-over  rim,  Waterford,  with  lozenge  shape 

cutting,  very  deep,  fine  colour    £45  Os. 

12-in.  Celery  Vase,  Waterford,  with  alternate  cut  and  smooth  panels  on 
radiated  base  ...       ...       ...       ...       ...       ...       ...     £21  Os. 

8-  in.  Cork  Celery  Vase,  strawberry  cut  ...        ...       ...     £12  10s. 

9-  in.  bell-mouth  old  Waterford  Celery  Vase,  in  foliated  cutting ;  fine 

colour     £18  Os. 

8-in.  Waterford  Celery  Vase,  moulded  and  cut         ...        ...     £10  Os. 

10-  in.  Ginger  Jar,  old  Waterford,  very  fine  deep  colour,  deep  pineapple 

cutting,  inside  rim  of  cover  chipped       ...       ...        ...     £16  Os. 

Richly  cut  old  Cork  10-in.  circular  Bowl  and  Stand,  one  piece  £40  Os. 
Fine  Cork  three-ring  neck  Decanter,  in  pineapple  cutting  ...  £7  10s. 
Set  of  six  Wine  Decanters,  with  ring  necks  and  bowls,  cut  in  strawberry 

pattern;   and  four  Carafes  to  match;  an  unique  set  ...  £125  Os. 
Pair  of  old  Waterford  Decanters,  step  cutting         ...       ...       £7  Os. 

Old  Cork  Decanter,  marked  on  base,  The  Cork  Glass  Co."...  £7  10s. 
Centre-piece  of  one  10-in.  and  four  small  oval  dishes,  old  Waterford  ; 

mitred  edges  and  diamond  cut,  on  old  Sheffield  stand...  £42  Os. 
One  27-in.  oval  Mirror,  framed  with  blue  and  white  panels,  in  perfect 

condition    £40  Os. 

12-in.  oval  Fruit  Bowl,  in  lozenge  cutting,  old  Waterford  ...  £75  Os. 
Set  of  three  unique  Compotiers  and  Covers,  in  deep  pineapple  cutting, 

on  stepped  square  bases      ...       ...       ...       ...       ...  £125  Os. 

ANTIQUE  SILVER 

Plain  Mug,  London,  1813.  Inscription  engraved  :  "  Presented  by  the 
Owners  of  the  Brig,  LOVELY  NELLY,  to  Capt.  Hy.  Piggs."    8  ozs. 

£7  10s. 

Fluted  Teapot,  London,  Victorian        ...       ...    £10  10s. 

Oval  Freedom  Box,  containing  parchment  presented  in  1808  to  the  Hon. 
Edwd.  Mayne,  "  for  his  upright,  attentive,  and  polite  conduct,"  as 
one  of  the  Lords  Judges  at  Cork  Spring  Assizes.  Cork  mark, 
i  X 

r—  STERLING.  Verv  delicately  engraved.  3.1  in.  bv  21  in.  by  1  in. 
™  "    £35  Os. 

Three-leg  Sauceboat,  plain,  mounted  bead  edge,  41  ozs.    Cork  mark . 

Makers:   Terry  &  Williams,  circa  1800  ...  ...     £16  Os. 

Oval  I'eapot  Stand,  BS  in.  bv  5  in.    Cork  marl-.     Makers:    Terry  an-! 

Williams,  ,irca  1800    £16  10s. 

Plain  Mug,  by  Robert  Goble,  of  Cork,  1693-1710.  with  the  rare  Castle 

mark.    Goble  was  the  most  famous  of  the  old  Cork  makers.  His 

"Mace  of  the  Cork  Guilds"  is  in  the  South  Kensington  Museum. 

9  ozs.  15  dwts.    £54  0s. 

Small  Mug,  by  Wm.  Newenham,  of  Cork,  circa  1730;  initials  of  original 

owner,  W.P.E.,  otherwise  quite  plain.    10  ozs.  ...       ...     £25  0s. 

Small,  plain  two-hand!''ci  Irish  Cup,  by  Matthew  West,  1772.  Dublin 

mark,  engraved  with  coat  of  arms  and  crest.  13  ozs.  ...  £25  Os. 
Small,  plain,  two-handled  Irish  Cup,  by  John  Hillcry,  of  Cork.  Sterling 

mark,  <  irca  1760.    !5t  ozs.    Shows  two  crests — one  a  Castle;  the 

other,  a  double-headed  Eagle        ...       ...       ...       ...     £42  0s. 

Engraved  oval  Teapot,  London,  1829.    19  ozs.    Maker:  Thos.  Wilmore 

£14  5s. 

Engravd  n\al  Teapot,  Dublin,  1806.    Maker:  Robert  Bredding.    20  oz- . 

£25  Os. 

Circular  fluted  Teapot,  Dublin,  1811.    Maker:    ).  Francis.    25  ozs. 

£25  0s. 

Engraved  Cup,  w  ith  two  handles,  made  bv  [ohu  Nicholson,  of  Cork  ; 

Dublin  hallmark,  1774.     15  ozs.    ...     '  ..'   £25  0s. 

Pair  of  small  Waiters,  64  in.  diam.,  plain,  engraved  with  coat-of-arms ; 

(.irk.  Robert  Potter,  maker;  circa  1760.  131  ozs.  ...  £42  Os. 
Rosewater  Dish,  bv  Paul  Storr  ;  richly  chased  border  and  centre.  London 

hallmark,  1815.    36}  ozs   £60  Os. 

(  ake  Basket,  with  handle,  plain,  oval.   London,  1789.  21|ozs.    £20  0s. 
Tall,  heavily  chased  CoSee  Pot.    Dublin  hallmark,  circa  1770.  39.V  ozs. 

£25  0s. 

Coffee  Pot,  by  John  Kentember    London  mark,  177(1  ;   exquisitely  chased 
with  figures  oi  children  in  a  vineyard.   30  ozs.  ...     £40  Os. 
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Some  fine 
old  Silver  pieces 

PAIR  CANDELABRA 

Geo.  II.    Date,  1752  -    £75  0  0 

Weight:  51.25  oz.  Old  Sheffield  Plate 
Branches- 

SILVER  HOT  WATER  JUG 

Geo.  III.  Date,  177S  -  £31  10  0 
Maker:  Chas.  Wright.     Weight:  31.6502. 

PAIR  SILVER  SAUCE  TUREENS 

Geo.  IV.    Date,  1825  -    £65  0  0 

Maker  :  B.  Smith.     Weight  :  66  oz. 

SILVER  SUGAR  BASIN 

Irish.  George  III.  Approx.  date, 
1775     -       -       -       -    £35  0  0 

Maker  :  Ambrose  Boxwell. 

SILVER  SWEET  BASKETS 

Left:   Geo.  III.    Date,  1767 

£12  10  0 
Right:   Geo.  III.    Date,  1769 


Maker:  Ed.  Aldridge. 


£12  10  0 


BIRCH  & 
GAYDON  LTD 

Specialists  in  Antique  Silver 
and  old  Sheffield  Plate 

Phone:  Central  2100  Established  170, 

153,  FENCHLRCH  STREET 

LONDON,  E.C.3  ^£ 


SCOTLAND 


Set  of  6 
Solid  Rosewood 
Dining.Room 
Chairs.  £30. 


JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


Mahosany  Dining  Table 
Top  4  ft.  2  in.  by  8  ft.  6  in.    Price  £25. 


A  collection  of  old  Sailing  Ship  Models. 
Old  Xeedleuork  Pole  Fire  Screens, 
Maps  and  Samplers. 


A.  L.  MACKINNON 

216,  Union  Street 

ABERDEEN 


LYII 
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GORDON  FIELD 

Portman  Galleries,  18,  Orchard  St.,  W.l 


Nft.  (i  in.  Hepplewhite  Mahogany  Sideboard,  circa  17KN,  with  finely-carved  panel  in  relief.     Carved  Prince  of  Wales  Feathers  in  the 
two  corners  under  the  drawers.    Oval  inlaid  panel  in  top  to  match  front  draweis,  with  four  original  escutcheon  plates  embossed 
with  Prince  of  Wales  Feathers.    Probably  made  for  Carlton  I  louse,  then  resilience  of  the  Prince  of  Wales. 


Member  of  the  British  Antique  Dealers'  4* 


FINE    ENGLISH  FURNITURE 


May/, 


ALOYS  I  A 


/R.  HERIOT  and^ 
>v  M.  BRAMLEY  ; 


J)ealer  in  -Antiques 

117.    MARINA,    ST.  LEONARDS-ON-SEA 


Telephone:    HASTINGS  1283 


Two  of  a  set  of  thirteen  Sheraton  Chairs, 
one  arm  and  twelve  single. 

March,  1928. -No.  cccxix. 


JSlumenthal 


Ipurcbaseb  anfc  £c'.t 


607.  Louis  XV.  walnut  Arm-chair,  covered  in  petit-point  and  gTos-point 
needlework,  the  back  with  figure  of  Ceres  and  the  seat  with  birds  and  stag 


iRapclccn  1bou.se 

St.  james'0,  Xon&on,  S.IU.  1 


Ic,  Iking  Street, 

Tel.  A'o.  :  Gerrartl  2583 
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H.  F.  RICHARDSON 

'Member  of  the  British  Antique  De2lers"  Association), 

90,  FULHAM  ROAD 
SOUTH  KENSINGTON,  S.W.  3 

Five  minutes'  walk  from 
South  Kensington  Station. 

Telephone     KENSINGTON  6634 


Old  English  Furniture 
Needlework 
Mirrors,  etc. 


Enquiries  from  Trade  and 
Collectors  are  welcome 


Unrestored  William  and  Mary-Chest 
on  Stand,  with  original  legs  and 
stretchers. 

Exquisite  Hepplewhite  Bonheur  de 
Jour,  in  perfect  original  condition. 


C.DEAKIN 


A  Set  of  Three  Fine  Quality  Mandarin  Vases, 
Kien-Lung  Period.      20  in.  High. 


26,    BEAUCHAMP  PLACE 

F    BROM  PTON  ROAD) 

LONDON,  S.W.  3 


Telephone  : 
Kensington  7267 


Telephone  :    Kensington  4099 


A.  TIMMS  ll3'SydncyS,rM 


CHELSEA,  S.W.  3 


Member  of  the  British  Antique  Dealers'  Association. 
Five  minutes  South  Kensington  Station        One  minute  Chelsea  Town  Hall 


A  very  Hnc  and  rare  Queen  Anne  walnut  Arm-chair, -veneered  back, 
carved  cabriole  leys,  claw-and-ball  feet. 

Queen  Anne  walnut  Box  Stool,  on  cabriole  leys. 

Queen  Anne  walnut  Chair,  on  cabriole  1ej>s  with  veneered  back. 


Fine  Collection  of  Genuine  Antiques  always  in  stock. 


,7}c.s/  'Prices  given  for  Genuine  jlntiqucs. 

ux 
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>£r~£eautiful 
Antique  furniture 

iHsittlje 

OtdWortdQaUeries  i 


A  set  of  period  Hepplewhite  Chairs.  5  side  and  2  carvers  with  original  horse- 
hair seats. 


The  above  show*  .i  Dining  Room  furnished  throughout  in  guaranteed  antiques  <i  e. 

eai  h  pie<  e  actually  made  over  100  years  ago!,  for  the  low  cost  of  £31.   Full  illustrated 

particulars  in  our  catalogue. 

Illustrated  Catalogue  and  Guide,  sent  on  receipt  of  3d.  stamps,  contains 

44  pages,  155  photographs:  l2).  Complete  price  list  with  photos;  (3).  Sugges- 
tions as  to  furnishing,  colour  schemes,  en  ,  of  various  rooms,  by  Mrs.  li.irn-tt; 
t4i.  "  Useful  Household  Hints.''  by  H.  Stanley  Barrett,  architect,  and  contains.  "  How 
to  stain  deal  floors  to  look  like  oak  and  to  last  20  years."  "  Best  polish  for  old  Furniture 
and  how  to  make  it."  "Cleaning  Furniture  etc.":  <5).  Old  Furniture  as  an  Invest- 
ment;   l6).    Hints  on  buying  Antiques,  and  on   baked   Furniture,  by  H.  S.  Barrett; 

ITf.  List  of  Dates  ami  Periods  relating  to  Furniture  :    <8>.  How  to  furnish  your  home  in 

Antiques  for  £100,  giving  full  detailed  dt-st  nption  of  eat  h  piet  e  with  actual  photographs 

of  them. 


COUPON  M  r  .  "28 

1  enclose  3d.  for  above  catalogue.  (English.  Colonial  or  Foreign  Stamps  requested.) 

Xante   

Address     


Made  in  sizes  to  suit  any  and  every  sort  of 
library.  From  a  small  stack,  you  progress 
by  *  easy  stages "  as  and  when  you  wish. 
Always  "finished"  and  in  perfect  taste. 


^h-^Up^S  EtTIOlMAL 

^BOOKCASE 

Strongly  made  from  the  finest  seasoned  hard- 
woods. Casement  doors,  glazed  to  order.  Best 
British  workmanship  at  most  reasonable  prices. 

MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Wriie  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Alinty  Bookcases,  including  carious  period  styles  at  moderate  prices. 


(Dept.    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms  :  36,  Southampton  St.,  Strand, W.C. 


386  387  388 


THESE  throe  amazing  bargains  are  from  the 
stock  of  William  Hingley,   the  well-known 
English  manufacturer  whose  stock  we  pur- 
chased at  far  below  cost.     Each  piece  guaranteed 
English    hand-made    glass    of    the    first  quality. 
Carriage  paid  in  the  United  Kingdom. 

38(i.    Beautiful  replica  of  an  old  Waterford  glass  salt  with  hand- 
cut  turnover  lip  and  star-cut  square  base.    Usual  price  30, 
pair.   Bargain  Price  12/6  pair. 

387.  Georgian  tumbler,  cut  in  plain  panels,  surmounted  by  cut 
splits,  half-pint  capacity.  Usual  price  H  for  35/-.  li<irgttni 
Price  6  for  17/6, 

388.  Facsimile  of  an  old  English  custard  i;lass  with  side  handle, 
diamond-cut,  with  star-cut  base.  Usual  price  t>  for  75/-. 
Bargain  price  6  for  37/6. 

BROOD 

SOCIETY  LIMITED  FACING  HAKROOS 

116,  Brompton  Road,  London,  S.W.3 

Largest  stuck  of  Fine  Glass  in  Town.    Catalogue  Post  Free. 


March,  1928.-  No.  cccxix. 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

«/ 

OBJETS  D'ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  ,v  WINKS 

at  their 

FIFE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAYI'AIR  0170 


STANFORD  HALL 

LEICESTERSHIRE 

Sale   of    the   major  portion   of   the  Valuable 
Furnishing  Appointments 
of  the  Mansion 

Collection  of  fine  PICTURES,  CHINA,  OBJETS  D'ART 

On  March  12th,  13th  and  14th,  1928 

by  instructions  from  Mrs.  Lawrence  Kimball  (who  has 
sold  the  Estate) 

Full  particulars  in  catalogues  ( //-  each)  from 

RICHARDSON    &  LINNELL 

St.  James's  Sale  Rooms,  DERBY 


Preliminary  Announcement 

WINGFIELD  PARK,  DERBYSHIRE 

April  16th,   17th,  18th  and  19th,  1928 
Sale  of  the  valuable 
Furnishing  Contents  of  the  Mansion 

Collection  of 

ORIENTAL  CURIOS,   NETSUKIS,  AND  POTTERY 
by  instructions  from  the  Exors.  of  the 
late  F.  N.  Smith,  Esq. 
Further  particulars  in  due  course,  from  the  Auctioneers  : 
RICHARDSON    &  LINNELL 

St.  James's  Sale   Rooms,  DERBY 
Tel.  742  Derby  (2  lines) 


H.  A.  LAZARUS 

continues  to  produce  in  his  workshops, 
situated  at 

33,  Southampton  Street, 
Fitzroy  Square, 
LONDON,  W.I 

Very  Fine  hand-made 
Paste  and  Marcasite 
Jewels 

Original  Designs  and  Reproductions 
from  the  Antique. 

■>ooog)Oooo 

RECENTLY  ACQUIRED.  A  large  parcel  of 
Old  Cabochon  Garnets,  now  being  mounted 
as  Rings,  Earrings,  Necklaces,  etc.,  in  the 
good  old-fashioned  style. 

•0OO©Oo»o 

Interested  Dealers  should  Write  or  Call. 

No  Retail  Trade  entertained. 

Closed  all  day  Saturdays.         Telephone:  Museum  1061 
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A  unique  set  of  Six  Wine  Glasses  and  Two  Decanters, 
enamelled  in  White. 


ARTHUR  CHURCHILL 


OLD  DRINKING  GLASSES 
of  all  periods. 

OLD  CUT  GLASS  for  domestic 
and  decorative  purposes. 

10,  DOVER  STREET,  LONDON,  W.l 

(First  Floor) 
Telephone:  Repent  5431 


^  Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR.0S  (Chelsea)  I™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and  Works:  Warehouse:  Telephone: 

t    245a.  KING'S  ROAD  I     1  1.  CHURCH  STREET   |      KEN.  0674 


VOLUME  78  OF  "THE  CONNOISSEUR" 

This  Volume,  May  to  August,  1927,  is  ready,  price  lis. 
The  other  Volumes,  Nos.  1  to  77,  can  be  obtained  for  £69  7s.  Gd. 

From  all  Booksellers  and  Newsagents  or  the  Publishers  : 
I,  DUKE  STREET.  ST.  JAMES'S.  LONDON,  S.W.I 
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Safe  transit — Expert  packing 


antiques 


jfurniture 


Works  of  Hrt 


&  HEY  LT.D 


Art  Packers  and  Shipping  Agents 

ILonbon  ^Liverpool 


COLLECTING 

Quantity;  Cases. 
Stoic  "Rooms  for 

PACKINQ 

accumulating 
for  eventual  ll>achuui 

SHIPPING 

ano  Stripping. 

INSURANCE 

Consular  papers 
Compile?. 

NEW   YORK:   Draeger  Shipping   Co.   Inc.,  8-10,  Bridge  Street 
BOSTON:   Stone  &  Downer  Co.,  148,  State  Street 
PHILADELPHIA  :    John   L.   Vandiver,   2-4,   Drexel  Buildings 


iSE  of  Antiques  ready  for  Shipment. 


A.   G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 

Late  of  112,  VICTORIA  STREET,  S.W.I 

ONE  OF  THE  LARGEST  STOCKS 
OF  OLD  FURNITURE  IN  SURREY 


A  very  fine  set  of  six  single  and  two  arm 
Hepple white  mahogany  Chairs. 


American  and  Colonial  visitors  cordially:  invited 

ESHER  GALLERIES, 

HIGH  STREET,  ESHER 

fOnlv  IS  "lilts  from  Charing  Cross)  SURREY 
Telephone :  Esher  837 


WALTON  (marked! 
£17  Ills. 


6enuine  Hntiquc 
T.  LEONARD  CROW 

LAMERIE  HOUSE 
CRAY  STREET 
1)1  k  E  S  T.,  W.  1 

and  at 

i  LAMERIE    HOUSE,   QUARRY  ST. 
GUIL  D  F  O  R  D 


W  11 1 1  I  DOS 

£25 


1  .  I<  phonos 


\\llt\SN\DOK  <)(,.« 
til  1I.DKOHI)  14(>4 
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George  III.  Diamond  Cluster  Necklet  and  Pendant,  untouched 
condition.    A  rare  and  wonderful  piece  of  Jewellery. 
Brilliant  quality  diamonds.     In  its  original  case. 


MARTIN  &  CO.,  Ltd. 

:  The  Country  Jewellers  : 
Pearl  and  Diamond  Merchants 

Promenade,  CHELTENHAM 

KSTABLISHED    1806.  'PHONE  2821. 

YOUR    ENQUIRIES  ESTEEMED 

New  and  second-hand  Pearl  Necklets. 
Diamond  Watch  Bracelets.    Gem  Rings,  etc. 
18-ct.  Gold  English  Repeating  Watches. 
Early  English  Clocks. 
Rare  and  interesting  collection  of  Antique 
Silver,  Old  Sheffield  Plate,  etc. 


PATRONISED   BY    HER  MAJESTY  THE  QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

WANTFD  T0  PURCHASE  ShiP  Models,  Paintings,  Prints,  and  Pottery  of  Naval  and 
"  ^  -■-  m^amJ  Merchant  Ships,  Battles,  Engagements,  etc.,  Fine  Antiques  of  every  kind. 
Consult  us  if  you  have  any  valuable  items  you  are  thinking  of  parting  with.  Many  people  would 
convert  to  useful  cash  valuable  pieces  they  possess  if  they  knew  they  could  get  a  good  price  for  them. 
We  will  give  you  GOOD  PRICES  because  we  want  the  goods  badly,  and  prefer  to  purchase  direct  from 
the  owner,  and  not  waste  our  time  haunting  public  auctions,  etc.  Expert  valuers  in  all  departments. 
Distance  no  object.  Communicate  at  once.  Advice  given  free  without  any  obligation. 


WARNING : 

Spurious  Old  Glass 

These  Possett  Pots  have  been  sold  as 
old,  and  Collectors  and  Dealers  who 
have  purchased  pieces  of  a  similar  kind 
to  those  illustrated  are  requested  to 
communicate  with 


The  Hon.  Secretary, 

British  Antique  Dealers'  Association, 

Bank  C  hamhers, 
16,  St.  James's  Street,  London,  S.W.I. 


SOME     OF    THE    PIECES    ARE  DATED. 

March,  IH'JS.-  No.  cccxix. 
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Established  1892 


Telephone:  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©tl  paintings 

by 

©lb  flftasteus 

of  the 

ENGLISH,  FRENCH,  DUTCH. 
GERMAN  &  ITALIAN  SCHOOLS 


J.  MARIESCHI. 


Size,  36  in.  X  25  in. 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


TO  BE  PUBLISHED  FEBRUARY  29th.  PRICE  31s.  6d.  net. 

MICHELANGELO:  His  Life  and  Work 

By  ADOLFO  VENTURI 

Translated  from  the  Italian  by  JOAN  REDFERN 

WITH  296  REPRODUCTIONS  IN  COLLOTYPE  OF  THE  ARTIST'S  WORK 

Size  :  1  1  x  7f  in.       Bound  in  full  clotli  in  stiff  paper  wrapper. 

Signor  Venturi,  after  giving  a  full  account  of  the  artist's  long  life,  adds  a  critical  analysis  and  appreciation  of 
his  work,  and  has  illustrated  it  with  a  collection  of  reproductions  in  collotype,  probably  the  most  comprehensive 
that  has  ever  appeared  in  one  work  ;  embodying  the  artist's  masterpieces  in  sculpture,  painting  and  architecture. 

FREDERICK  WARNE  &  Co..   Ltd.,  1-4,  BEDFORD  COURT,  BEDFORD  STREET,  LONDON,  W.C.2 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  St.,  London,  W.l 


Telephone    Mayfair  6022 


A  genuine  carved  wood  and  gilt 
landscape  Mirror  with  original  glass. 


ANTIQUES 
WORKS  OF  ART 


DECORA  TIONS 
FURNISHING 


li 


LXV 
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An  Antique  Mahogany  Breakfast  Table,  whh  hinged  leaves, 
4  ft.  4  in.  by  :S  ft.  :t  in. 

ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets        .        Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


WYLIE  &  LOGHHEAD,  LTD 

45,    BUCHANAN    STREET       -      -  GLASGOW 


A  walnut  Arm-chair  of  Charles  11.  period,  in  fine,  original 
condition  ;    covered    in    rose    and    cream    Genoa  velvet. 

SHENKERS  ANTIQUE  GALLERIES 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods). 
Telephone;  Sloane  2963.   Telegraphic  Address:  Annqushen.  Knights,  London 
Cable  Address       -  Antiqushen.  London 

TRADE  SUPPLIED 

A  LARGE  COLLECTION  OF  PEWTER  AND  EARLY  BRASS 
NOW   ON  VIEW 


WANTED 

TO 

PURCHASE 

FOR  CASH 

Old  Dinner  Services 
Old  Dessert  Services 
Old  Tea  Services 

ETC.,  ETC. 

SEND  PARTICULARS 

^Appointments  ^ep/ 

— a 

FREDK  AXFORD 

Antique  Dealer 
304,    Vauxhall    Bridge  Road 
LONDON,  S.W.I 

One  minute  Telephone  : 

Victoria  Station  Victoria  6349 

&  ^ 
W.  F.  GREENWOOD 

AND  SONS,  LTD. 

::     "Antiques  :: 


Judge's  Chair,  Cock  FiKhtmK,  circa  1730. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

I.XVl 
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GALERIE  LOCARNO 


Old  and  Modern  Paintings 
Works  of  Art 
Antiques 


15  Rue  Laffitte 

PARIS 


Picture  on  Glass:  Sporting  Subjec 


SILK  NEEDLEWORK  PICTURES. 
PICTURES  ON  GLASS. 
Choice  small  pieces  of  Antique  Furniture. 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 


Telephone:    REGENT  1181. 


HOTS  P  I  R 

LTD. 

OKI  €nglish  furniture  and  Panelled  Rooms 


Very  fine  William  and  Mary  Walnut  Cabinet. 
Sizes:  3  ft.  6  in.  wide;  0  ft.  7  in.  high- 

16,  Buckingham  Palace  Road 
LONDON,  s.w.i 


•Phone  :  Victoria  5391. 


Close  Victoria  Station. 


R.  KIDSON  SWALES 

Hnttques  ano  Decorations 


I 'air  of  finely-carved  Oak  Arm  ch  ijrs,  with  Cane  .^cats. 
lleisht,  4  ft.  f  in.;  width.  2  ft.  2  in.:  depth.  I  ft.  7  in. 


THE  (i  AL  L  E  K  I  I  S 
1,   COOKRIIXJK  STREET 


LEEDS 


The 


Connoisseur 


THE  PINE  ROOM 


COME  to  Catlisle  House  and  examine,  in 
the  atmosphete  of  Wren,  the  magnificent 
collection  of  antiques,  gathered  together  by 
Keebles.  There  are  fourteen  showrooms,  six 
richly  panelled  each  with  a  charm  its  own. 
Here  also  are  craftsmen,  with  the  skill  and 
patience  of  a  bygone  age,  to  do  your  bidding. 

Kl  I  Itl  I  LTD 

Carlisle  House,  10  Carlisle  Street,  Soho,  London,  W.  1 
founded  1668 


T7*  T"^/^1  A  U  ©ricntal 

XL LyvjrV  IX.  morns  of  art 

(W.  H.  ADGEY  EDGAR) 

169,  PICCADILLY,  LONDON,  W. 

Regent  3594 


Fine  translucent  Jade  Koro.    Height,  8  in. 
SPECIALIST  in  Oriental  Works  of  Art,  including  Old  Chinese  Porcelain 
and  Pottery,  Fine  Carvings,  Rugs  and  Mirror  Paintings  of  the  1 8th  Century, 
Chinese  Furniture.  Etc. 

And  at  41,  Duke  St.,  Manchester  Sq.,  W.  1 

Mayfair  1  3  57. 


-T7  riW/T7MC  5-  EXCHANGE  STREET 
H.   UVVlllMO       EAST      -  LIVERPOOL 


(Member  of  the  I 


itish  Antique  Dealers'  Association) 

Tel  :  Central  2555 


>\VN  HALL 


lUerfes  of  Brt 


I  'dilations  for  Probate,  Insurance,  etc. 


A  fine  collection  of  blue-and-white  Dutch  Delft  Pottery 
Plates,  Vases,  and  other  specimens  (as  exhibited  for  some 
years  in  an  English  museum)   is  now  offered  for  sale. 


Signed  by  Michiel  Van  Kuijk.  Dated  1742.  Diameter,  14  in 

!i  tonsisis  of  aboul  75  Plates,  13  in.  and  over;  75 
Plates,  12  in.  and  under;  75  Vases.  Bottles,  etc. 

All  i  —  1 1  i  .ind  i8th  century 

March   1928.    Mo.  cci  xix. 


Edwardus  East.  cc.  1610-1673. 

An  exceptionally  beautiful  8-day 
Striking  Clock,  by  and  signed 
on    back    plate    Edwardus  East, 

Londini  {circa  16  0). 
Also  an  early  Walnut  Barometer. 
Both  as  illustrated. 

To  be  seen  by  appointment,  and 
price  on  application  to 

F.   H.  GREEN 
9,  ROYAL  EXCHANGE,  CORNHILL,  LONDON,  E.C.3 


i. win 
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FRANSELLA  &  MOSS 


Phone  :  Gerrard  7480 
Members  B  A  D  A. 


29,  Gerrard  Street,  W.  1 

Specialists  in  OLD  CHINESE  CERAMICS 


One  of  a  pair  of  remarkably  fine  Famille-Ver 
Vases-    Height,  20  in.    Brilliantly  enamelled 
Kang-Hsi  Period. 


Licensed  Valuers. 


You  are  cordially 
invited  to  inspect 
our  always  in- 
teresting stoc k, 
without  obligation 
to  purchase. 


We  have  a  wide 
selection  of  guar- 
anteed specimens 
at  reasonable 
prices. 


Pieces  of  excep- 
tional interest  on 
view  at  the 
moment    include  : 

An  Early  Chinese 
Four-fold  Screen, 
in  Coromandel  and 
Lacquer,  6  ft.  high. 

Several  well- 
modelled  Ming 
Ridge  Tiles. 

Choice  specimens 
of  Famille-YTert, 

Famille-Rose, 
Blue   and  White, 
and  Self  Colour. 


High  Prices  offered 
for  genuine 
Chinese  Antiques. 


jgjLJ.WICKES 


XVI  Gloucester  Road 
KENSINGTON,  S.W  7 


'Phone  6461  Kensington 


The  Benin  Bronze  Figures  of  an  executioner  and 
native  are  from  the  collection  of  the  late  Divisional 
Commissioner  of  S.  Nigeria,  who  was  one  of  the 
only  two  survivors  of  the  City  Massacre,  January, 
1897.    The  old  ivory  armlet  is  laced  on. 


^pictures 
cttt6  Silver 

The  Cathcart  Art  Society's 
Exhibition  will  be  open  from 
March  8th  to  March  24th 

Fine  Etchings  by  Modern  Masters 
and  a  Collection  of  hand-wrought  Silver 
by  Qeorg  Jensen,  the  famous  Danish 
craftsman,  also  on  view. 


Abbey  gallery 

WRDElQHTQN  &  SONS,  LTD 
2,  VICTORIA  STREET,  WESTMINSTER 


/  elephone 


Victoria  4230 


Collectors'  Curio  Corner 

(fllMss  ©oul&far) 

Cables:  ©ol&plate,  lonbon.  Uelepbone:  (Smart  2102. 

t5,  H)ovcr  Street,  flMccaMlty,  M.l 


b 


Sue*  i*4  »o  w<U'i.«  ire  M  mif  J»  w»,  4Nr^ 

[f  ¥  t*f¥t¥t¥t¥t¥; 


ifiarc  Sampler.  iorb  Hudson's  Sbip  IPictorf,  probably  Unique. 

jfine  collection  of  Queen  Bnne,  Cbippenbalc  ano  Sberaton 
furniture  ano  Quaint  Jeweller?,   inspection  covNaliy  invites. 


The  Connoisseur 
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Genuine  eighteenth-century  Staircase 

FOR  SALE 

47  Old  Oak  Steps.  4  ft.  wide,  carved  ends. 
Polished  beech  handrail,  tarsia  balustrades,  live 
half  landings,  one  landing.  £120.  Or  would  sell 
in  two  sections.  May  be  seen  by  appointment  only 
on  application  to  Lady  Lees,  Thorngrove,  Gilling- 
ham,  Dorset. 


Set  of  Three  Coalbrookdale  Vases,  about  17  in.  high, 
in  line  condition.  £20.  Seen  by  appointment. 
(Xo.  K  I  <)<)<;.) 

Two  Mezzotint  Engravings,  Meisonnier's  "  I. a  Confi- 
dence "  and  "  The  Portrait  of  a  Sergeant,"  by 
Sternberg.     What  offers  3     (Xo.  R1697.) 

Choice  Drawings  by  Brabazon,  Birket  Foster,  Constable, 
etc.  Folio  on  approval,  or  seen  London.  (Xo. 
R1698.) 

Genuine  Yandyck,  subject  "  Scpultura  Christi  "  (after 
Rubens).  On  panel  28i  inches  high  by  40  inches 
wide.    On  view  in  London.    Apply  Xo.  R1699. 

"  The  Connoisseur,"  complete,  in  good  order.  What 
oilers  ?     (No.  R1701.) 

Nantgarw  Plate,  !»  inches,  painted  by  Billingsley, 
collector's  piece.  W  hat  offers  ?  B.,  11,  Queen's  Elm 
Square,  Chelsea,  S.W.3. 

For  Sale,  attractive  small  Snow  Morland  and  Marine 
Swaine.  Wanted  Viols,  Fipples,  Recorders,  Pipes, 
Flageolets.     (Xo.  R1704.) 

Woolwork  Picture,  "  The  Sower,"  100  years  old. 
Write  Captain  Wilde,  Eden  Lodge,  Droxford,  Hants. 

Picture  (7  ft.  by  .">  ft.),  group  of  figures  by  Maes,  1<>73. 
Wonderful  preservation.     (Xo.  R1706.) 

Early  English  and  Italian  Paintings.  Private 
collection,  direct  ownership  for  four  generations. 
Furniture,  marbles,  bronzes,  etc.  ;  also  antique 
Windsor  Castle  Bedroom  Suite.  View  by  appoint- 
ment only.    (Xo.  R1707.) 

Sulgrave  Manor  Relic.  Fine  Antique  Mirror  (W  illiam 
and  Mary  period),  oyster-wood  frame,  size  ,'50j  bv 
20£  °y  6  in-  £1°°  or  nearest.  Letters  to  C.E.S;, 
:$.->,  Binfield  Road,  Clapham,  S.W.4. 

Fine  Collection  of  Antique  Brocades,  Silks,  Embroi- 
deries ;  Rhodian,  Italian,  English,  and  Oriental. 
(Xo.  R1710.) 

An  English  Antiquary  wishes  to  sell  his  collection  in 
parts  or  as  a  whole.  It  includes  the  following  items 
of  British  and  Western  European  origin  :  Armour, 
weapons,  instruments  of  torture  ;  drinking  vessels 
in  glass,  pewter,  pottery  and  leather,  and  many 
other  unusual  items.  An  opportunity  for  American 
dealers  and  collectors.  Write  "  March  Brown." 
IN...  R1711.) 

Old  Chinese  Porcelain,  Glass,  Cloisonne,  Jade, 
Netsuke,  bargains.  Curphey,  2,  West  Side, 
Wimbledi  in  O  immon. 


FENTON  &  SONS, 


11,  New  Oxford  Street, 
LONDON 

(Established  1880i 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


11,  New  Oxford  Street 

Msivli.  Nn.  rccxix. 


WANTED. 

Freemasonry.  Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.    (No.  R1679.) 

Books  wanted.  Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  L650, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete Libraries  of  old  Literature  and  give  high  prices 
for  same.     (Xo.  R1680.) 

Rowlandson. — Collector  wants  fine  water-colours  (not 
prints)  by  Rowlandson.  Landscapes,  fairs,  leviews, 
sport,  etc.,  not  caricatures.  Good  prices  given  for 
important  specimens.  State  subject,  size,  price. 
(Xo.  R1681.) 

Wanted.  Antique  Refectory  Table  (not  reproduction) 
or  the  like,  in  walnut,  about  9  ft.  by  .'f  ft.  li  in.  Must 
be  good  quality  and  in  good  preservation.  Full 
particulars  to  A.  J.  Mandry,  <>2,  Cannon  Street, 
London,  E.C.4. 

Antique  Mahogany  Double  Pedestal  Writing  Table, 
and  also  Mahogany  Nest  of  Cupboards.  Duncalf, 
Ridgefield,  Manchester. 

Art-historian,  M.A.,  forty,  linguist,  at  present  employed 
at  Continental  antique  dealers',  requires  change. 
(No.  R1695.) 

Maps  wanted.  Advertiser  would  like  to  gel  in  touch 
with  individuals  and  dealers  wishing  to  sell  old  or 
modern  decorative  maps.     (Xo.  R1703.) 

Position  wanted.  Lady,  thorough  knowledge  of  antique 
trade,  all  branches,  seeks  position  of  trust.  Good 
saleswoman,  excellent  references,  capable  entire 
charge.     (Xo.  R1708.) 

Glass  Pictures.  State  subject,  size,  origin,  age,  imprint, 
condition,  and  framing,  .dsn  price.     (Xo.  R1TI2. ) 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  (Blase, 

Sill;  iReeMewoi'l?, 
©lo  Silver,        Sbeffielb  UMatc, 
Ipaintinos  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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For  the  "Special  Occasions'  which  occur  every  day^ 

Players 

TM?3 

Virginia  Cigarettes 

lO  for  SD.  20  for  14 

SOforS^  100  for  66 

WITH  OR  WITHOUT  CORK  TIPS 

(  Cork  of  pure  natural  gpowzh  ) 

Extra   Quality  Virginia 


ed  by  the  Imperial  Tobacco  Company  (of  Great  Britain  and  Ireland),  Ltd. 


GEMS   AND  ANTIQUES 


must  be 
carefully 
illustrated  it 
tlie  attention 
ot  prospec- 
tive buyers 
is  to  he 
attracted. 


The  BURLINGTON 


Jin  graving  Co.  Ltd.  are 
experts  in  this  particular 
method      ol  illustrating 
e  1  t  h  e  r    1  11 
h  I  a  c  k   a  11  d 
\\  hite  or  col- 
our and  111- 
v  1  t  e  your 
enquiries. 

518-526  COSVELL  RD.,  LONDON, 


E.C.I 


ansomcs 

BALL-  BEARING 

Lawn  Mowers 
A  New  Range! 


Urged  by  the  success  of 
their  "  Marquis  Mower, 
Ransomes  have  introduced 
two  new  lower-priced  ball- 
bearing models,  "Anglia 
and  "  Countess,  of  very 
sound  construction. 


They  have,  therefore,  put 
within  your  reach  the 
chance  of  owning  a  ball- 
bearing Mower  skilfully 
constructed  by  one  of  the 
oldest  firms  in  the  trade. 


ftPPOINTMEr. 


RANSOMES.  SIMS  &  JEFFERIES.  Ltd. 
ORWELL  WORKS.  IPSWICH 


1..WI 
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ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


Genuine  Unrestored  Tr°de  suPPued 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


Near  Wallace  Collection. 


Phone:  Ambassador  9855 

GENUINE  ANTIQUES,  FURNITURE  AND  CHINA 

MRS.  SNEYD  TAYLOR,  64,  George  St..  Baker  St.,  W.  1 

R.  TAYLOR  &  Co.,  Ltd.  ANTIQUES 
3,  Spon  Street,  Coventry        Df  an  description  in  stock. 

  London,  American,  and  Colonial  buyers  specially  invited.   


s  produced  and  can 
be  obtained  from  the 


Ruskin  Pottery  t 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England 

ATRS.  THOMPSON,  of  the  New  Inn,  Holme-on-Spaldini{-M<.<>r. 
XVI.    Yorkshire,  luis  a  collection  of 

GENUINE  ANTIQUES  TO  DISPOSE  OF. 

They  include  set  of  elm  Chairs,  Card  and  Dining  Tables,  mahogany  and 
<>ak  Bureaux  and  Bookcases,  all  dear  to  the  real  collector. 

SUTTON    &    SONS    Antique  Galleries 


Vicarage  Street,  FROME,  Som. 

Xicense£»  IDaluers  'ipbonc 


OLD    ENGLISH  FURNITURE, 
WORKS    OF    ART,    BRIC-A-BRAC,  Etc. 

H.  SPENCE,  25,  Pelham  Street,  S.W. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1695 


R 


ANDOLPH     Old  englisb  furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts 


C  A  W  A  r*  C    A  DT  OLD  AFRICAN  AND  SOUTH  SEA 

oAVALat  MKI  carvings,  arms  4  armour 
OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 

S.       MANHEIM,  'Phone:  Hampstead  6476. 

Dealer  in  Antique  Pottery  <im/  Porcelain, 

Collections  Purchased.  15,   Fordwych   Rd.,  N.W.2. 


FURNITURE.  PICTURES. 

CHINA.   GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc 

Genuine  Examples  always  on  hand. 

01  0  OAK  IN  I  AKFJ  ANT)      FOR  SALE.-An  historical  oldOak 
LrtlVCLrtllU      Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 

13  15,  Lake  Road.  Keswick.  1  5.  Victoria  Street.  Windermere. 

Cumberland  Westmorland. 

March,  1»'J8.    No.  cccxix. 


D.  M.  &   P.  MANHEIM 

Specialists  in  antique  BngUsb  China  ant?  Uotterg 
56,  Ebury  Street,  Eaton  Square,  S.W.I 


' Phone : 
Sloane  4684 


R.  G.  LOMAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 

SIEIBLUE  JOHN 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

I  Member  of  the  British  Antique  Dealers'  Association!  Knightsbridze  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

Wanted. — Antique  Refectory  Table  (not  reproduction)  or 
the  like,  in  walnut,  about  9  ft.  Ivy  3  ft.  (i  in.  Must  be 
good  quality  and  in  good  preservation.  Full  particulars  to 
Libraco  Limited,  62,  Cannon  Street,  London,  E.C.  4. 

lework,  China 
Jewellery 
Glass 


ANTIQUES  FuLRDN^uER| 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  GIossop  Road,  SHEFFIELD 


P 


H0T0GRAPHY 

of  Antiques  ^  Works  of  Art 
Portraits  in  your  Home 


Lt.-Col.  0.  B.  HARTER 

54,  Cathcart  Road,  S.W.  10 

 Telephone    Kensington  3808   


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


REPAIRS — Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14     Park  5755 


eitiOOHt  (Sallen!<M-  K.  Grant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).     E\ery  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  Centime  Antiques,      Tel.  :  Park  21 42 


1.  FREEMAN   &    SON,  LTD. 

Dealers  in  Bntlque  Silver,  jewellers.  'Phone: 
Olt>  SbcfficlJ  plate,  China,  Glass,  etc.  Holborn  4633 

2.  WEST  46TH  ST.     AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN  . 
NEW  YORK  LONDON,    E.C.  1 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jtho  al  290,  GIossop  Road,  Sheffield 


3\rtiidU<2:S  ARNOLD  ETHERIDGE 

^\  V  1 1  *■         l*  (Late  Fra-nk  Davis  Ltd.) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 


C0AGULINE 

Sets  quickly.  Knsuresa  per 
wood,  bone,  ivory,  marble. 


Transparent  Cement  for  the  collector. 
Unrivalled    for   mending  bric-a-brac, 
jewellery,  antiques,  tine  cabinet  work, 
nanent  imperceptible  union.  For  glass,  china, 
bony,  \  ulcanite,  etc.    Chemists.  6d.  and  I  - 
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A  SMALL 

EXHIBITION 


OF 


Chinese  Antiques 


AT 


41,  WIGMORE  STREET,  W.l 

DURING  MARCH 


FRANK     E.  PITHER 

Museum  4689 


Walnut  Grandfather  clock 
By  Morgan  lowry 
Leeds  &  London 

1700- 1760 
In  fine  condition.       Goes  three  months 

with  one  winding. 
7  ft.  4  in.  high.     12  in.  waist.     13  in.  dial 

Price  £65 

JOHN  MASON  Ltd. 

JEWELLERS  AND 
ANTIQUE  DEALERS 

36,  High  St.,  Rotherham 


By  T.  Gainsborough    Canvas  54  36' 

For  particulars  and  to  view,  apply  — 

E.  LIVESLEY, 

21.    HOLLY    WALK,    LEAMINGTON  SPA 


ARM-CHAIR  IN  WALNUT 
Carved  arms,  turned  legs  and 
stretchers,  17th  Century. 


Miss  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  Street,  N.W.I 

Telephone  :    Paddington  4504 

Old  Oak 
Furniture 

Decorative  Old 
Chinese  Potterp 

Small  Selected  Examples 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 
Telephone  BRIXTON  468,  or  Write   


SYDNEY  W.  NEWBERY,  li'JSSn.'s.wfg 

The  Dealers'  and  Collectors'  Photographer. 


For  Specimens  of  my  work  see  The  CONNOISSEUR. 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  he  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  I,  Duke  Street,  St.  James's, 
LONDON,  S.W.  1.  telephone     No   7995  Gerrard.  Cables     Novedad.  Piccv,  London. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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ARTHUR  BURLEY 

Late  of  Great  Turnstile  and  Sicilian  Avenue  Holborn1 

HAS  TAKEN  ROOMS 
TEMPORARILY    AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  s.W.  1 

(BACK    OF    PICCADILLY    TUBE  STATION) 

WHERE  HE  IS  SHOWING    HIS  COLLECTION  OF 

ANTIQUES 

Hours:  10TO5.30.       Phone  :  Gerrard  4546.  4547,  4548 

Member  British  Antique  Dealers'  Association 
APPOINTMENT  BY  CARD  WILL  BEGREATLY  APPRECIATED 


Telephone    Museum  6807 

RALPH  HYMAN 

Dealer  in  Hntique  Silver 
9,  Southampton  St.,  Holborn, W.C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays 

9  a.m.  to  i2  noon  Saturdays 
George  HI.  plain  two-handled  oyal  Tea  Tray  28  in 
by  17  in.    London,  1805    In  perfect  condition 
Weight.  137  oz.      Price,  only  £200 


Old  CRYSTAL  CHANDELIERS 

always  in  Stock  and  always  required,  also  fine 
Antique  Furniture.             Chandeliers  repaired, 
—  reassembled  and  missing  parts  supplied  

F.  W.  STANDISH 

11,  EAST  ST..  BAKER  ST..  W.l.  Telephone  I  Langham  2495 


Under  Royal  Patronage 

Cne  Gallcri?  or 
..  Antiquities .. 
11,  Quarrp  St. 
6uildrord  .. 

Telephone 92  Guildford 


OLD  ENGLISH 
FURNITURE  DECORATION 
AND  WORKS  OF  ART 

A  good  selection  of  rare  small  articles 
suitable  for  Presents 


Open  all  day  Saturday 


THE  LEADING 


March  2nd  and  3rd.  —  Specialised  Collection,  4-vol.  Bosnia,  formed  by 
Col.  Mathurin,  Adjutant  to  late  Emperor  Francis  Josef 

March  9th  and  1  Oth.  — Magnificent  general  collection  rare  Cape  Trian- 
wnl.tr  s,  Ceylon  Pence  Issues,  tine  Great  Britain.  Other  sales,  March 
15th,  I6th.  22nd,  23rd,  and  24th.    Illus'rated  Catalogues  Free. 

HARMER,  ROORE  81  CO.,  LTD. 

188  &  189,  STRAND,  W.C. 2. 


Telephone:  Riverside  0039 

p  ,    WILLIAM  WILLIAMS 

ON  VIEW  — A  fine  collection 
£7\  i  of    Early    Japanese  Armour 

V     ;  and  Sword  Furniture. 

189.  Railway  Approach 
*JL    SHEPHERD'S  BUSH.  W.l  1 


Open  .ill  day  on  Saturdays. 


Very  Rare  Chinese  Ivory  Imperial 
Seal,  Ming  Dynasty,  Height  4*  in. 


CHARLES  BASKE.R  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  (be  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

j  IT  A  L  IAN   AN  TI Q  UE  S  I 

•  LARGEST  COLLECTION  IN  LONDON  | 

•  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  • 

i  Telephone:  Museum  607  1 

■        Sole  American  Agents:   GRALEE,  Brush  Hill  Road.  Readville,  Mass.  • 


Have  you  seen  the  fllltiqilC  ?UrmlUTC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc. 


C.  &  D.  O'DONOGHUE 


 DEALERS  in  

Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C  2 


ANTIQUE  £ 


&  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established  1868 


JEWELLERY 


Reference  No. 


/•'or  Office  use  only 


ENQUIRY  COUPON 


MARCH, 
1928 


Xante  (state  whether  Mr.,  Mrs.,  or  Miss/ 

Address  in  full  

Subject  of  Enquiry  

Date  192S. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

March,  l»28. — Xo.  cccxix.  LXXIV 
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For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 


i  it  h 


5/6 

two  proofs. 


Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  West 
^nd  dealers  and  Collectors. 


'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W. 


The  Index  to  Vol.  78  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  Aug.,  192  7,  can  be  obtained 
for  £4  83.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


f5 


Bow  Figure  of  Africa. 
Id'  in.  high. 


Kensington  0683 

fl.  C-  Pcrrp 

4  and  6,  exhibition  Road 
Condon,  S.W.7 

(Close    to    South    Kensington   Station  and 
Victoria  &  Albert  Museum) 

Speciality  : — 

Fine  Pottery  and  Porcelain 

SINGLE  SPECIMENS  OR 
COLLECTIONS  PURCHASED 


DAVIES  &  HORNE 

Oriental  Works  of  Art 
and   Old    Oak  Furniture 

A  Hne  selection  of  Antique  Pottery, 
Lacquer,  Carvings,  Bronzes,  etc. 
Specialists  in  Inro,  Tsuba,  Nctsuke, 
Swords,  Pipe  Cases,  Tobacco 
Pouches,  etc. 

41,   LOWER  BELGRAVE  STREET 

telephone:  Sloane  4423.        (Close  to  Victoria  Station)  S.W.I 


MARGARET  LANGLEY 


(LADY  SMITH) 


131,  Wigmore  St. 
LONDON,  W.l 

Telephone  : 
La  it  g  ham  3091 

Mahogany  Sheraton 
I  )rc^sin^  Table,  beauti- 
fully inlaid  and  good 
colour ;  length  when 
open,  .10  in. ;  w  hen 
closed,  2")  in.  <  22  in. 
Containing  fitted  «  om- 
partmeots  and  drawee 

Genuine  Antique 
Furniture  of  all  periods 
and  Old  Needlework. 
Finestcollectionof  Papier- 
mache  Trays  in  London. 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  Tut:  Connoisseur  as  soon  as  possible.  Tin-:  CONNOISSEUR  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  Thi-  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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FOR  SALE.  THE  STAG  HOTEL,  Alcester  Road, 
Stratford-upon-Avon.  Free  ;  old-world  :  fully  licensed  ; 
freehold  ;  possession  ;  15  acres  ;  40  rooms.  On  a  magnificent 
eminence.  Rare  opportunity  for  lady  to  combine  Antique 
Furniture  Gallery.  Busy  motor  garage.  Price  £12,500. 
1'art  may  remain  at  5%.  Apply — Philip  Raker  &  Co., 
Solicitors,  131,  Steelhouse  Lane,  Birmingham. 


ANTIQUES   P«cy  A.  Rodwell 

Roslyn  House  Galleries 

Sun  Street,  Hitchin 


AT   COMMERCIAL  PRICES 


40  minutes  from 
King's  Cross  by  rail. 


J.  P.  BALLARD  antiques 

CHINA 
PICTURES 
FURNITURE 


0.  21,  23,  Cross  Street 


READING 

(45  minutes  from  London) 


THE  MISSES  HELEN  AND  ISABEL  W00LLAN 

f  Patronise,/  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church    Street,     Kensington,     W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES    OF   ALL  KINDS 


ANTIQUES  weapons 

ARMOUR 
LZ^ZZzLJ  PISTOLS,  etc. 

Capt.  E.  F.  B0ULTBEE,  38,  Walcot  Street,  BATH 


OLD  ENGLISH  SILVER 


I 


Sheffield  Plate,  Antique  Jewels 
BOUGHT    AND  SOLD 

Collectors*  and  Trade  Enquiries  invited.    Shipments  to  America 
every  week.     Numerous  pieces  of  unusual  interest  always  on 
view.    Inspection  is  invited. 

37,  PICCADILLY,  W.l 

'Phone:  Regent  5523 


I 


HARRIS  &  CO. 


THE 

ANTIQUARY 

ANTIQUES 

DEALER  4  VALUER. 

Furniture. 

Silver 

Chin*. 
Old  Books 

41   £  48   HIGH  STREET. 

Prints. 

OXFORD 

Pictures. 

.»o  .t  KING  S  ESPLANADE, 

Curios.-  Etc. 

HOVE. 

RVRRV    F,NE  antiques 

O  I  OD  I  ,  AND  CURIOS  :: 
12,  HOLLYWOOD  RD.,  FULHAM  RD.,  S.W.10 

W.   BOSWORTH   &    SONS  Established  1841 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 

Set  of  4  Coloured  Aquatints.  STAG  HUNTING.  "  Hey-Ho-Tantivy."— The  Meet. 
The  Find — The  Chase-  The  Death    Painted  F.  C.  Turner.    Engraved  J.  R.  Mackrel). 


B 


Genuine  Antiques 


ISHOP 

-  of   

IDEFORD       Furniture,  China,  Glass 


M 


H.  BAGSHAW, 

257,    FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


ROME 

ITALY 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA  MARGUTTA 


ANTIQUE  ft 


&  A.  KIMBELL 

82,  Aldersgate  St.,  E.C.I 

List  and  Photographs  on  application 


PEWTER 


Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


MARCH, 
1928 


Name  (stale  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full 


Date 


1928. 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

March,  1928.    No.  cccxix.  LXXVI 
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Important  Elizabeth 


Bulbous-leg  Draw-top  table. 


by  2  ft.  5 


Good  Colour  and  Condition. 


GREGORY  &  Co. 


19,  OLD  CAVENDISH  STREET 
LONDON,  W.  1 


ANTIQUE  AND  FINE  ART  SALON 

Queensferry  Chambers,  10,  Queensferry  St.,  Edinburgh 

Two  minutes  from  Caledonian  Station.  Above  Fiddes  Mam  Tailors. 

First  Flat.    Lift.  Telephone  No.  :  26483 

Chinese  Paintings,  Old  Silks  and   Porcelain,  and  Antiques  Generally 

Collection  of 

Silver 
Caddy  Spoons 
dating  from  1790. 


Paul  Lamerie 
Table  Spoons. 


Two  very  fine 
Old  Sheffield 
Candelabra 
22"  high. 


A  Corner  of  the  Salon. 


H.  KENYON 

(Member  of  the  British  Antique 
^Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 

Telephone   No.  1059. 


Old  Dutch  Pottery  and  Tiles 

By  Neurdenberg.    Presents  much  that  will  be  new  to  all  but  a 
few  specialists.   The  origin  of  seventeenth  and  eighteenth  century- 
delft   is   here   set   forth.     With    112  fascinating  illustrations. 
Published  £4  4s.  net.    Offered  (new)  at  55/-,  post  free. 

Aubrey  Beardsley 

Proof   of   the   Avenue   Poster    for   "  A   Comedy   of  Sighs." 

Si/e  28  in.  by  9  in.,  without  advertising  matter,  and  suitable  for 
framing.     Purchased   from    Mr.   George    Bernard   Shaw.  A 
number  of  copies  available.    Offered  at  1  5/-,  post  free. 

"  The  Studio  "  Special  Numbers 

A  large  number,  of  various  dates  from  1896  up  to  1927,  in  good 
condition.    List  on  application. 

W.  &  G.  FOYLE,  Ltd. 

119-125,    Charing    Cross    Road,    London,  W.C2. 

'Phone:  GERHARD  9310 


COLUMBIA 

Antiques  -  Furniture  -  China  -  Glass  -  Decorations 


Fine  Old  Ad;im  Minor  Gilt.     4  ft  2  In.  by  2  ft  4  in. 

40,  Beauchamp  Place,  Brompton    Road,  London, 

Tel   KENSINGTON  4850  S.W.  i 

I  XXVII 
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OLD   SHEFFIELD  PLATE. 
Exceptionally  Fine  Tea  Urn.       Pair  of  Wine  Coolers 


XVIth-Century  Panelled  Room,  with 
Carved  Wood  Mantelpiece  &  Frieze. 

The  Panelling,  absolutely  genuine  throughout,  has  not 
been  touched  or  painted  since  it  was  erected  in  its  present 
position  in  the  reign  of  Queen  Elizabeth.  The  richness  of 
its  colour  and  the  patina  are  wonderful.  It  is  23  ft.  by 
20  ft.  and  9  ft.  6  in.  in  height.  There  is  86  ft.  of  carved 
frieze.  Also  the  original  grate  of  the  period.  To  be 
viewed  as  erected  in  the  Elizabethan  House.  For  further 
particulars  apply  to  the  owners — 
THE 

HYDE  PARK  ANTIQUE  &  ART  GALLERIES 
52    Walton  Street,   KNIGHTS  BRIDGE, 


'Phone  :  Sloane  3927 


S.VV.  3 


roB\ 


9  9 


■  Mrs.  FLOYD' 

:  3,  Westbourne  Street,  : 
Sloane    Square,  LONDON 

Telephone  No.:  Sloane  6361 

GENUINE  ANTIQUES- 
many  of  American  interest 


Kighteenth-Century  Whatnot  ;  Fine  Rocking 
ham  Vase  flowers  on  mauve  background 
Derby  Dish  :  Yellow  Jug,  with  pink  figures 
two  Sevres  Cups,  pink  background 
Rockingham  Inkstand,  with  apple-green 
decoration 


FREDERICK  JONES 
i,  Tavistock  Street 
BEDFORD 

Ol6TEngli5LT^urniture 


Telegrams:  "  Glasstique  (Piccy)  London. "    Phone  :  Regent  181 1 

G.  GLASS 

©lo  Engltsb  Silver,  SfoefKelfc 
flMate,  antique  Jewels,  etc. 

-  a — 

Trade   Enquiries   specially  invited 

— a — 

35,  King  Street,  St.  James's, 
LONDON,  S.W.  1 

{Late  of  Deansgate,  Manchester.) 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

/Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone:  Museum  3883.       Bus  —  3,  59. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON." 


ANITA  CALDWELL 

Ol^  English  furniture     China  an&  ©lass 

INTERIOR  DECORATIONS      ANY  PERIOD      MODERATE  PRICES 


Hepplewhite  Arm-  Hepplewhite  Arm-      Hepplewhite  Aim- 
chair,  painted    black.  chair              chair.  Covered  old  rose 
Covered  with  old  rose-  in  mahogany,        silk    damask.  Arms 
flowered  velvet  Untouched  condition  and  le«s  are  mahogany 

46,  Brompton  Rd.,  LONDON,  S.W.3  SS?*£iS"K2S 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

G.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10   MINUTES  OF  ALL  STATIONS 


March,  IS)2N.  — Nr. 
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ACKERMANN 
GALLERIES 

Established  1783 

Fine  Old 
Sporting  Pictures 
and  Prints 

Marine    and  Topographical 
Pictures  and  Prints 

Mezzotints  Etchings 
w  oodcuts 


One  of  a  pair  of  Oil  Paintings 

by  ALLAN  RAMSAY 

of  Mr.  and  Mrs.  Giles  Eyre. 

30  in.  l>v  -'t  in. 


157,  New  Bond  St.,  W.l 


COOKSON 

(KENDAL) 


One  of  the  best  selected  Stocks  of 

!  GENUINE  ANTIQUES  j 

•  in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  tov 
KENDAL  (in  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


JACKSON  &  SON 


of  Oak  Chairs. 


PARTNERS  !     T.    BLACOW    a    M  .    D  BLACOW 
ESTABLISHED  1839 

Old  English  Furniture 

AND 

Miscellaneous 
Antiques 

Main  Street,  SEDBERGH 

(LMS)  Yorkshire 

Phohe:    No    16  Sedbcrgh 
Tcl.  :    "Jackson,  antiques,  Sedbchgh  " 


 Suit 

..I  SI  

■ii  flowei 


Given  by  Napoleon  111 
the  Empress  Friedrii  h. 
Kemoved  from  ami  I 


Settee,  2  Arm-(  hairs,  2  Ladies' 
Covered  tine  1  ri-in  h  tapestry 
ledallions,  signed  by  i  habat 
I  foi  Empress  Iiuge'nie. 
ddin^  present,  t>> 


lighter  "f  On, 
ring   the  label 


Vii  toria 

"  K.iise 


Telephone:  Kensington  8071 

U  tiques  -  Old  Pictures 
Wedding  Presents 

Moderate  Prices 

Pictures  restored  and  cleaned 
by   expert   artists   at  lowest 
prices 

THE  SMALL. 
COLLECTOR 

Limited 

Director     Mrs   G.  A  LEWIS 

4,  Dalmeny  House 
Thurloe  Place,  S.W.7 

(Opposite  the  Victoria  and  Albert 


.1  set  (if  6  single  <Sf  2. 'triii  IIfp|)li  wli 1 1 

Mahogany  Chairs,  in  perfeel  condition. 


Telephone,  No.  604 

T.  ORDISH 


Large  and  varied 
Stock  of  Antiques 
'  -  of  all  kinds  -  - 


CHINA  STREET 
and  CASTLE  HILL 
LANCASTER 
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CYRIL  ANDRADE  LTD. 

Beg   to    announce   that  they   have  moved  to  more 
important  premise's  at 

THE  ANDRADE  GALLERIES 

24,  HANOVER  SQUARE,  W.l 

All  clients  and  collectors  of  Armour,  Arms,  English 
Pottery,  Pictures  and  other  Works  of  Art,  are 
cordially  invited  to  visit  the  Exhibition  which  will  be 
opened  at  these  new  galleries  on  March  20th,  1928 


For  the  convenience  of  clients  a  small  representative  stock  will  continue 
to  be  shown  at  8a,  Duke  Street,  St.  James's,  S.W.I 


Telephone:    1  980  Regent 


MARTIN  BAXTER 


Speciality  :  Old  English  and  Irish  Glass. 


ANTIQUE  FURNITURE 


Two  Sweetmeat  Glasses  and  a  Taper  Stick.  5.  in.  high 
la,    PICCADILLY    ARCADE      -      LONDON,  S.W.I 

Telephone:     Gerraho  3472 


S 


TEWART 
ACTON 


Mrmbtr  of  the  British  Atiligii 
Pralrrs'  Association. 


All  specimens 
guaranteed  genuine 


Sheraton  Desk  on  original  stand 
Child's  Chair 


Telephone  :  Brighton  58W 

12,  Prince  Albert  Street 

BRIGHTON 

Also  at  "  Riverside," 
BRAMBER,  SUSSEX 


Charles  II.  TANKARD, 
Date  1682,  Maker's  Mark 
I.C.,  Mullet  below. 
Weight,  19  oz.  10  dwt. 
In  fine  condition. 

Stealers  in 
Bnttquc  Silver  ;uic> 
©l&  SbeflfelO  ©late. 

Trade  enquiries  invited. 

(N.  BLOOM) 

A.B.C.  SILVER  PLATE 
CO.    LTD.,    15.  Norton 
Folgate,  Bishopsgate. 
LONDON.  E.C. 

Tel.  :  Bishopsgate  1587. 


CYRIL  EARLE 

35,  North   Bar  Within 
BEVERLEY 

East  Yorkshire 

Small  Bracket  Clock,   7  in. 

Sheraton   painted  Satinwood   Urn   Shape  Knife 
Box. 

Queen  Anne   Mirror,   3  shaped  drawers. 


M.irdi    M'.'H.-  No. 
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VEITCH  M 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 

AND   AT  INVERNESS 

Telegrams:  "veitchius,  Piccy,  London  ••  Cables:  "veitchius,  London."  Telephone:  Gerrard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,'-  Imperial  8vo,  Illustrated.— H.  N.  Veitch,  1908. 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 


ALL  KINDS  OF  BOOKS 
AND  ENGRAVINGS 


FINE  ART  AND  SPORT 
A  SPECIALITY 


Just 


Post  free  on  application. 


Catalogue  No.  276  : 

BOOKS  on  the  FINE  ARTS 


BOOKS  AND  ENGRAVINGS   PURCHASED   FOR  CASH 


Late  of  53,  Shaftesbury  Avenue,  and  39,  Duke  Street 


Mary-Ann  Archer  sh°p°f 

Antiques 


A.    ARCHER  HOUBLONl 


POSTAGE 
STAMPS 

AT  AUCTION 


Telephone:  Cerrard  1623 


H.  R.  HARMER 

Philatelic  Auctioneer 
Expert  and  Valuer 

6-8,  Old  Bond  Street 
London,  W.  1 


H.  STUART  PAGE 


A  tine  pair  of  Mounted  Figures,  Chinese  Tang  Dynasty.    Ahoul  18  in.  high. 

c59,  Beauchamp  Place,  London,  S.W. 


A    varied  and 
interesting  stock 
of 

Hntiques 

only. 


Early  18th-century  Carved  Gilt 
Mirror  -Original  condition 


129,  Bridge  Street 
WARRINGTON 
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By  Appointment 

jftne  Brt  Scaler  to  1ber  /IDajcst*?  tbe  Queen 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected — during 
the  rebuilding  operations  now  proceeding — a  temporary  Shop'front  and  Office  on  his  old  site  at 

31  and  32,  ST.  JAMES'S  STREET,  S.W.I 

Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard — where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


An  unusual  Chippendale  Mahogany  oblong  Centre .  Table,  with  delicately  carved  cabriole  legs,  and 
shell  ornament  at  the  back  and  front.    \_2  ft.  5  in.  wide,  1  ft.  7  in.  deep. 
March,  1928.— No.  cccxix.  LXXXII 


Mr.  Harold  C.  Harmsworth 


March,  1928 


John  Souch  of  Chester 

On   June   2nd,   1635,   died  Magdalene 
Lady  Aston,  daughter  of  Sir  John  Poultney,  of 
Misterton,    Leicestershire,    and   wife    for  some 
eight  years  to  Sir  Thomas  Aston,  Bart.,  of  Aston, 
Cheshire.    In  this  period  she  produced  two  sons 
and  two  daughters,  of  whom  one  alone  outlived 
her — the  little  Thomas  seen  on  the  left  of  John 
Souch's  picture.    And  he  lasted  only  two  more 
years,  dying  in  1637,  aged  six  years.    The  birth 
of  her  youngest  child  caused  Lady  Aston 's  death, 
to  which,  and  to  Sir  Thomas's  pious  grief,  we 
are    indebted   for  the 
only  recognised  speci- 
men of  John  Souch's 
art.  This  monument  to 
woe  is  here  reproduced 
(No.  iii.)  by  the  courtesy 
of  its  owner,   Mr.  E. 
Peter  Jones,  to  whom 
I  am  also  deeply  in- 
debted for  biographical 
information.  Souch  got 
part    at   least    of  his 
education  from  Randle 
Holme,  of  Chester,  the 
antiquarian  and  heraldic 
artist,  who  was  deputy 
to  the  College  of  Arms 
for  Cheshire,  Shropshire 
and  North  Wales,  and 
Mayor    of    Chester  in 
io33_4-      But,  unless 
Holme    practised  por- 
traiture, we  must  sup- 
pose that   Souch  had 
received   his  training, 
other     than  heraldic 
elsewhere.       Were  liis 
melancholy  group  un- 
signed, it  would  prob- 
ably be  attributed  to 
Gilbert      Jackson  or 
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NO.  I. —  SIR  THOMAS  AST 
DETAIL  FROM  "  THE  As  I 
BY  JOHN  SOUCH 


By  C.  H.  Collins  Baker 

Cornelius  Johnson  ;  hence  we  may  conjecture 
that  he  may  have  received  some  training  in  portrait 
painting  from  some  such  source.  That  he  was 
professionally  trained,  in  a  humble  way,  is  I  think 
evident  from  the  detail  photograph  of  Sir  Thomas, 
placed  upright  (No.  L).  From  this  detail,  and 
from  the  portrait  in  the  right-hand  corner,  we 
may  fairly  infer  that  Souch  had  both  skill  and 
experience.  It  remains  for  Cheshire  students  to 
reconstruct  his  ceuvre. 

The  artistic  problem  of  John  Souch  is  not  the 
only  interest  in  this 
queer  picture.  The  con- 
ceit in  it,  the  husband 
reeling  in  grief  while  he 
balances  a  skull  on  the 
empty  sh]  mded  cradle  ; 
Lady  Aston  dead,  and 
again,  at  the  bed's  foot, 
as  she  was  when  alive  ; 
the  unstrung  lute,  the 
sere  wreath,  the  woeful 
trappings  and  the 
mournful  Latin  tags, 
stuck  about,  are  all 
sociologically  interest- 
ing. Then  there  is 
special  interest  in  the 
cross-stall,  or  lore-staff, 
to  which  the  stricken 
husband  and  the  de- 
mure small  Thomas 
cling  (No.  ii.).  This 
instrument,  Mr.  David 
Baxandall  kindly  tells 
me,  was  invented  by 
the  fourteenth  century 
and  became  the  navi- 
gator's stand-by  for 
taking  the  sun  and 
stars.  Its  utility  en- 
dured   well    into  the 


)N,    BART.,    OF  ASTON 
ON   DEATH  SCENE 
(SHE  No.  II.) 


'     11  - 


The  Connoisseur 


eighteenth  century.  The  form  of  Aston's  staff 
exactly  corresponds  with  that  described  in  detail 
in  Edmund  Gunter's  Of  the  Sector,  Cross-staff  and 
other  Instruments  (first  edition  1624).  The 
measurement  recorded  is  a  "  full  yard  "  in  length, 


which  must  have  been  done  from  "  the  life,"  is 
the  best  representation  of  the  instrument  known 
to  him. 

Another  focus  of  interest  is  the  table-cloth 
behind  the  child.    This,  Mr.  Stanley  Clark  most 


NO.    II.  LITTLE   THOMAS   ASTON    HOLDING   THE  CROSS-STAFF 

DETAIL  FROM   NO.  III. 


the  cross  being  "  26  inches  and  one-fifth."  It 
had  three  "  sights,"  one  in  the  middle  and  one 
at  each  end  of  the  cross.  The  staff  was  used 
also  in  land  surveying,  but  its  association  in  our 
picture  with  the  celestial  globe  suggests  that 
Sir  Thomas  was,  or  wished  to  appear  to  be, 
concerned  in  navigation.  Mr.  Baxandall  also 
tells  me  that  Souch's  painting  of  the  cross-staff, 


obligingly  informs  me,  is  a  painted  cotton  cloth 
from  Masulapatan  (Madras  Presidency).  The 
patterns  traversing  it  depict,  at  the  top,  pro- 
cessional types  ;  in  the  middle,  love  scenes  ;  and 
at  the  bottom,  hunting  scenes. 

The  arms  at  the  top  of  the  picture  are  those  of 
Aston  with  the  Badge  of  Ulster  and  impaling  the 
Arms  of  Poultney,  the  lamented  Lady  Aston's 
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John  SoucJi  of  Chester 


NO.   III.  "  THE   ASTON   DEATH  SCENE  "  BY  JOHN  SOUCH   OF  CHESTER,  1635 

PRESENTED   BY   MR.   E.   PETER   JONES   TO   THE   ART  GALLERY,  MANCHESTER 


family.  The  picture,  which  measures  79A  inches 
by  84^  inches,  is  signed  "  Jo  Souch  Cestrens  .  .  . 
fecit."  The  inscriptions  set  about  are  these. 
Beneath  the  coat  of  arms  :  "  Arescit  Corona  mea. 
Virescit  post  funera  Virtus."  On  the  left  back- 
ground :  "  Circumdederunt  me  dolores  mortis. 
Anno  Doloris  et  aetatis  35  Septem  30  i6[3]5. 
Et[?]  Ambu[larem]  per  valles  umbrae  mortis 
non  pertimescam  .  .  .  Consolabor  J.H.  ?  Behind 
little  Thomas:  "  fratris  remulus,  matris  gloria, 
Solamen  patris.  Aetat  Suae  3CS  Anni  &  9cm 
menses."  On  the  shrouded  cradle  :  "  Qui  spem 
carne  seminat  metet  ossa."  Hope,  however, 
triumphed  over  experience,  so  that  two  years 


later  Sir  Thomas  Aston  married  again.  \Y\~~ 
bride  was  Anne,  sole  heir  of  her  father,  Sir  Henry 
Willoughby,  of  Risley.  By  her  he  had  a  son, 
Willoughby,  who  succeeded  him  as  second  Baronet, 
little  Thomas  Aston,  his  former  "  solace,"  having 
died  the  same  year  as  the  second  marriage. 

Sir  Thomas  was  sheriff  of  Cheshire  in  1635, 
and  in  the  troubles  led  the  King's  forces  in  that 
county.  He  was  captured  and  imprisoned  in 
Stafford,  where  "  endeavouring  to  make  an 
escape,  a  soldier  espying  him  gave  him  a  blow 
on  the  head  with  which  and  his  other  wounds 
he  fell  into  a  leaver  and  died  at  Stafford 
March  24  1645." 
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ALTERED  PRINTS 


Some  Altered  Line  Portraits  of  the  Seventeenth  Century 
By  H.  M.  Latham 


In  the  early  days  of  engraving,  when 
copper  was  expensive,  and  the  production  of  a 
plate  was  a  lengthy  business,  it  was  a  common 
practice  for  a  publisher  to  take  one  of  an  old 
portrait  for  which  there  was  no  longer  a  brisk 
demand,  to  burnish  out  the  head,  and  to  insert 
the  features  of  some  other  personage  who  had 


come  before  the  public  notice  and  for  whose 
likeness  there  would  be  a  good  sale.  This  was 
sometimes  done  several  times,  and  the  history 
of  these  plates,  and  the  vicissitudes  through 
which  they  passed,  makes  very  curious  reading. 
The  practice  endured  until  the  beginning  of  the 
nineteenth  century,  but,  as  a  rule,  the  alterations 


Altered  Line  Portraits 


:  0 


lit  \  •• 


NO.  II. — KING  JAMES  I.  AND  FAMILY 
AS  KING 


MEMORIAL  GROUP  ADAPTED  FROM  NO.  I.  AND  SHOWING  CHARLES  I. 


of  a  later  period  were  neither  so  extensive  nor 
so  ingenious  as  those  made  in  the  line  portraits 
of  the  seventeenth  century. 

The  first  plate  with  which  I  propose  to  deal 
is  the  family  group  of  King  James  I.  (No.  i.). 
From  internal  evidence,  this  was  engraved  about 
the  year  1623  by  William  de  Passe,  a  member 
of  that  hardworking  family  of  engravers,  sons 
of  Crispin  de  Passe,  who  have  made  us  familiar 
with  the  appearance  of  all  the  notabilities  of 
the  Court  at  this  period.  It  represents  James 
seated  on  the  throne,  holding  the  sceptre  in  his 
right  hand.  On  his  right  stand  Queen  Anne 
of  Denmark,  his  consort,  and  Prince  Henry,  his 
eldest  son,  in  languishing  attitudes  which  are 
explained  by  the  fact  that  both  of  them  had  died 
some  years  earlier.  As  was  usual  in  these 
portraits,  they  bear  witness  to  their  decease  by 
leaning  on  skulls,  emblems  of  man's  mortality. 
Similarly,  the  young  princesses,  Mary  and  Sophia, 
who  had  died  in  infancy,  are  seated  on  the  steps 


of  the  throne,  clasping  enormous  death's  heads, 
and  bearing  palms.  Prince  Charles  stands  on 
the  left  of  the  plate,  by  a  table  covered  with  a 
cloth  (note  this)  on  which  are  several  books  to 
bear  witness  to  his  scholarly  tastes.  Behind 
him  is  an  open  window  and  landscape,  and  a 
cherub  holds  aloft  a  cloth  with  the  names  of 
James's  children  on  it.  On  the  King's  left  stands 
Elizabeth,  his  eldest  daughter,  holding  the  hand 
of  her  husband,  Frederick  the  Elector  Palatine 
of  Bohemia,  and  in  front  of  them  stand  their 
seven  children,  all  of  whom,  happily,  were  still 
alive.  Thev  are  named  on  a  cloth  held  alolt 
by  another  cherub,  Rupert,  the  third  son, 
incidentally  being  described  as  "  Robbertus." 

Below,  there  are  five  stanzas  of  verse  in  English 
and  Latin  bearing  witness  to  the  wisdom  and 
glorv  ol  all  concerned. 

So  much   for  the  plate  in  its  fust  state. 

In  1625  James  died,  and  was  succeeded  by 
his  eldest  living  son,  Charles.    It  was  usual  on 
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XO.   III.  KING   JAMES  I.   AND  HIS  QUEEN,   ANNE  OF  DENMARK 


ENGRAVING   ATTRIBUTED   TO  BERGHEM 


such  an  occasion  to  issue  a  memorial  plate  of 
the  dead  king,  and  the  demand  for  such  a  plate, 
at  no  time  very  large  one  would  imagine,  must 
be  met  at  once.  There  was  not  time  to  engrave 
a  fresh  plate,  and  so  De  Passe  cast  about  for 
earlier  representations  of  James  which  could  be 
adapted  to  the  present  need.  One  conjectures 
that  he  might  have  found  a  less  crowded 
composition  which  would  have  required  less 
alteration,  although  the  adaptation  of  this  plate 
(No.  ii.)  must  have  given  him  considerable  pleasure. 
King  James  still  occupies  the  throne,  but  under 
his  left  hand  lies  the  emblem  of  death.  Charles 
wears  the  crown,  but  the  table  and  books  have 
disappeared,  and  in  their  place  he  clasps  the 
hand  of  Henrietta  Maria,  whom  he  had  married 
since  the  publication  of  the  first  state  of  the 
plate,  and  the  engraver  has  used  the  table  cloth, 
of  which  mention  has  already  been  made,  as 


the  lower  part  of  her  dress  ;  it  is  a  remarkably 
ingenious  and  clever  piece  of  work,  and  the 
figure  of  the  Queen  looks  perfectly  natural,  and 
does  not  betray  the  alteration  in  any  way. 

The  passing  of  time  has  necessitated  some 
changes  in  the  family  of  Frederick  and  Elizabeth. 
Three  more  children  have  arrived  since  the  first 
issue  of  the  plate,  and  the  elder  children  have 
grown  considerably.  This  difficulty  De  Passe 
met  by  inserting  a  new  figure  of  the  eldest  son, 
Frederick,  between  those  of  his  parents,  and 
giving  each  of  the  others  a  step  up,  unmoved 
by  the  fact  that  Ludovicus,  the  fourth  son,  had 
now  to  be  represented  as  a  girl.  Two  new 
children,  one  of  which  is  in  a  cradle,  are  engraved 
in  the  foreground,  and  a  skull  is  placed  in  the 
hand  of  another. 

Thus  the  print  is  brought  up  to  date,  and 
it    is    to    be   hoped   that   De    Passe   made  a 
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financial  success  of  this  very  skilful  piece  of 
adaptation. 

The  next  plate  which  I  am  going  to  describe 
deals  in  part  with  the  same  personages,  but  its 
history  is  entirely  different.  It  is  remarkable 
for  the  fact  that  in  its  third  state  nothing 
remains  of  the  engraving  of  the  first  state. 

The  plate  was  originally  engraved,  so  Bromley 
says,  by  Berghem  as  a  portrait  of  King  James  I. 
with  his  Queen,  Anne  of  Denmark.  It  may  be 
true  that  Berghem  was  the  engraver,  but  the 
only  impressions  I  have  seen — one  in  the  Bodleian 
Library,  and  another  in  the  collection  of  the 
Marquess  of  Sligo,  who  has  all  three  states  of  the 
plate — bear  no  engraver's  name.  As  may  be  seen 
in  the  illustration  (No.  hi.),  it  represents  James 
and  his  Queen  each  standing  under  an  arch,  and, 
between  them,  a  genealogical  tree   tracing  the 


descent  of  their  eldest  son,  Henry,  from  the 
Houses  of  York  and  Lancaster. 

In  the  second  state  of  the  plate  (No.  iv.), 
which  is  dated  ioiq,  the  heads  of  the  figures  are 
erased  and  re-engraved  to  represent  Frederick, 
the  Elector  Palatine,  who  became  King  of 
Bohemia  in  that  year,  and  his  wife,  Elizabeth, 
who  was  the  daughter  of  King  James  [.  Slight 
alterations  are  made  in  the  collars  and  decorations 
worn,  but  otherwise  the  figures  are  identical. 
The  genealogical  tree  has  been  erased,  .iiiil 
six  small  scenes  of  Frederick's  coronation  have 
been  substituted,  while  lour  other  panels  replace 
the  Latin  inscriptions  below  the  figures.  These 
ten  scenes  show  in  considerable  detail  the  various 
ceremonies,  the  royal  banquet,  etc. 

For  over  thirty  years  alter  the  issue  oi  this 
state  the  plate  lay  idle.    Some  time  during  those 
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years  it  was  taken  over  to  Holland,  for  its  next 
state  (No.  v.)  is  as  a  Dutch  publication,  and 
the  transformation  is  complete.  It  is  no  longer 
a  humble  and  loyal  tribute  to  royalty,  but 
an  attack  on  one  who  would  assume  the  dignities 
and  trappings  of  royalty  without  justification — 
in  short,  it  is  one  of  the  many  Dutch  satirical 
prints  issued  by  Romeyn  de  Hooge  against 
Oliver  Cromwell  when  it  was  supposed  that  he 
had  designs  on  the  throne  of  England. 

The  plate  is  changed  almost  out  of  recognition. 
The  two  arches  and  the  figures  are  entirely 
erased,  and  on  the  left  stands  a  grotesque  figure 
of  Cromwell  in  mantle  and  crown,  holding  the 
orb  and  sceptre.  Behind  him  is  a  building 
labelled  "  Withal  "  and  a  scene  depicting  with 
rather  unpleasant  realism  the  execution  of 
King  Charles  T.  On  the  right  is  the  blindfolded 
figure  of  Justice  holding  a  sword  and  scales,  in 
which  the  head  of  Charles  is  weighed  against  the 


orb,  as  the  emblem  of  royalty.  Beneath  her 
feet  are  two  sprawling  figures,  from  the  face  of 
one  of  whom  a  mask  has  slipped.  The  coronation 
scenes  remain  and  are  untouched,  except  that 
in  each  one  a  caricatured  head  of  Cromwell 
is  substituted  for  that  of  Frederick,  and  index 
letters  are  inserted  to  the  principal  figures.  This 
state  was  published  in  a  Dutch  broadside,  and, 
in  the  letterpress,  a  Key  to  the  print  was  given 
which  enumerated  some  of  Cromwell's  chief 
supporters,  as  "  Meester  Kary,"  "  Meester  Strick- 
landt,"  "  Coninck  Cromwel,"  and  "  Meester 
Pickeringh." 

The  third  plate  with  which  1  have  to  deal 
has  four  known  states  which  I  have  been  able 
to  trace,  and  it  is  reputed  to  have  several  others 
as  well.  The  first  state  (No.  vi.)  represents 
Algernon,  ioth  Karl  of  Northumberland,  and  is 
dated  1640  and  signed  by  Wenceslaus  Hollar. 
It  is  an  equestrian  portrait,  with  the  horse  rearing 
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towards  the  right,  while  the  army  and  the  fleet 
are  shown  in  the  background. 

The  next  state  of  the  plate  (No.  vii.)  which  I 
can  discover  represents  Oliver  Cromwell,  but  the 
lace  is  very  different  from  that  in  other  contem- 
porary portraits  of  him.  Only  the  head  has 
been  altered  from  the  Northumberland  state, 
but  the  hair  is  long  and  falls  over  the  shoulders 
in  a  way  that  seems  most  unsuitable  in  the 
leader  of  the  Roundheads.  It  may  be  that 
there  was  an  intermediate  state  representing  one 
of  the  Cavalier  leaders,  who  would  more  probably 
have  worn  his  hair  long,  and  that  the  alteration 
to  Cromwell  was  not  made  by  Hollar  himself, 
although  the  print  still  bears  his  name  and  the 
date  1640.  It  has  the  title  Oliver  Cromwell 
General  &ct.,  but  Cromwell  did  not  hold  this 
rank  until  1043,  at  which  time  Hollar  was 
one  of  the  Royalist  party  besieged  in  Basing 
House. 

The  next  alteration  to  the  plate  (No.  viii.) 
must  have  been  made  some  years  later,  although 
the  changes  are  slight.  The  print  now  represents 
James,  Duke  of  York,  younger  brother  of  King 
Charles  II.,  and  afterwards  King  James  II. 
The  features  only  are  altered,  the  hair  remaining 
exactly  as  in  the  print  of  Cromwell.  Hollar's 
name  and  the  date  1640  remain,  but  the  publisher's 
name  and  address  have  been  clumsily  taken  out, 
and  a  line  inserted  at  the  bottom  of  the  inscription 
space  :  "  Printed  Coloured  and  Sold  by  John 
Garrett  at  ye  South  Entrance  of  Ye  Royall 
Exchang  on  Cornhill."  In  passing,  I  may 
mention  that  I  have  never  seen  a  coloured 
impression  of  this  state,  although  I  know  of 
several  plain  ones.  The  plate  is  rather  worn 
in  this  state,  and  has  been  touched  up  in 
places. 

Finally,  I  come  to  the  last  and  most  perplexing 
state  of  the  plate  (No.  ix.).  I  know  one  impression 
only  (that  in  the  British  Museum),  and  I  should 
imagine  that  this  was  an  engraver's  proof  which 
was  rejected,  and  the  portrait  never  completed. 
The  Museum  impression  has  the  inscription  space 
cut  away  so  that  there  can  be  no  certainty  as 
to  whom  the  print  is  meant  to  represent.  The 
features  have  been  completely  changed,  and  a 
good  deal  of  the  hair  has  been  very  clumsily 
erased  so  that  traces  of  it  are  still  visible  ;  indeed, 
the  botching  is  so  extensive  that  it  suggests 
the  possibility  of  an  intermediate  state  wearing 
a  crown  or  a  hat.  The  order  and  ribbon  which 
hung  round  the  neck  and  over  the  sash  in  the 


three  previous  states  are  erased,  and  part  of  the 
sash  is  filled  in,  but  the  remaining  space  is  left 
blank.  Hollar's  name  is  left,  but  the  date  has 
apparently  been  altered  to  1646.  This  date 
was  the  cause  of  much  perplexity  to  me.  Since 
this  was  the  last  state  of  the  plate,  it  appeared 
that  all  the  alterations  must  have  been  made 
between  1640  and  1646.  But  in  1646,  James, 
Duke  of  York,  was  only  fourteen  years  old  ; 
therefore  the  print  representing  him  as  fully 
grown  was  unlikely  to  have  been  engraved  until 
at  least  two  years  later.  (Parthey  records  an 
impression  of  this  state  bearing  the  date  1648.) 
The  1646  state  could  not  be  previous  to  the  York 
state,  as  the  hair  is  identical  in  the  Cromwell 
and  York  states,  but  altered  in  that  of  1646. 
I  was  working  on  these  prints  from  photographs, 
and  the  mystery  seemed  insoluble  until  I  visited 
the  Museum  again  and  found  the  key  to  my 
perplexity.  On  examining  the  1646  state  with 
a  strong  magnifying  glass,  I  found  that  the  tail 
to  the  "6"  had  been  added  by  pen,  and  was 
part  neither  of  the  original  print,  nor  of  the 
plate  on  which  the  date  1640  almost  certainly 
remained  unaltered  through  all  its  vicissitudes. 
When  the  nought  was  changed  into  a  six  we 
cannot  tell,  but  it  was  probably  a  speculative 
guess  by  some  owner  of  the  print  who  had  not 
followed  out  the  full  history  of  the  plate. 

The  next  question  which  arose  was  that  of  the 
identity  of  this  1646  state,  and  there  were 
numerous  candidates  for  selection,  none  of  whom 
seemed  entirely  satisfactory.  The  British  Museum 
authorities  place  it  with  portraits  of  Richard 
Cromwell,  to  whom  it  certainly  bears  some 
resemblance.  On  the  other  hand,  Bromley 
mentions  a  state  of  the  plate  representing  Fairfax, 
while  Parthey  says  that  after  the  York  state 
the  plate  was  used  for  a  portrait  of  Albemarle. 
Fairfax  may  be  ruled  out  as  regards  this  last 
state,  but  Albemarle  remains  a  possibility  ;  his 
other  portraits  show  him  as  rather  squarer  in 
the  jaw,  and  having  a  thicker  and  coarser  nose 
than  the  print  reveals,  but  the  portraits  of  this 
period  were  bv  no  means  accurate  in  their 
features,  and  it  would  probably  have  passed 
well  enough  as  a  likeness  of  the  Duke.  Again, 
Prince  Rupert  has  been  suggested  as  the  prototype, 
and  many  of  the  features  resemble  his,  but  it 
seems  unlikely  that  the  hair  would  have  been 
reduced  for  his  portrait.  In  some  private 
collection,  there  may  be  an  impression  of  this 
state  with  the  title  attached  which  will  end  the 
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No.   IX.  UNCERTAIN  PORTRAIT 


ADAPTED  FROM  NO.  VIII. 


uncertainty  and  establish  the  identity  of  the  oi  print  collecting  which,  untd  lately,  has  been 

subject  of  the  print  beyond  all  doubt.  very  little,  investigated     A  Catalogue  Rnsonm 

There  are  many  other  altered  plates,  both  in  of  these  plates,  compiled  Iron,    he  notes  oi  the 

line  and  mezzotint,  which  have  equally  curious  late  Mr.  G.  S.  Layard,  who  made  them  his  chid 

and  varied  histories,  and  they  belong  to  a  branch  study  and  mterest,  ha.  been  recently  P^hed.^ 
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IRONWORK 


English  Mediaeval  and  Renaissance  Closing  Rings 
By  Charles  R.  Beard 


With  the  commencement  of  the  fifteenth 
century  an  entirely  new  principle  of  construction 
is  to  be  detected  in  every  variety  of  ironwork, 
door  handles  included.  Hitherto  the  work  has 
all  been  forged,  with  the  use  of  the  chisel  and 
punch  to  enhance  the  decoration.  The  file  has 
been  but  rarely  used.  From  now  onwards  for 
the  next  hundred  years  the  finest  surviving 
examples  of  ironwork  are  all  "  joinered,"  made 
in  small  pieces,  carefully  fitted  and  finished  with 
a  file,  and  then  riveted  together  and  on  to  some 
solid  plate  foundation.  The  finest  early  example 
of  this  work  is  the  grill  to  the  Chantry  of  King 
Henry  V.  in  Westminster  Abbey,  built  by  Roger 
Johnson,  of  London,  in  1428.  In  the  next  group 
of  rings  this  principle  is  manifested,  but  not  in 
its  most  displeasing  exaggeration.     No.  i.  is  at 


Cirencester,  and  No.  ii.  at  Dunsterbourne  Abbots, 
and  both  belong  to  the  early  fifteenth  century. 
They  are  elaborately  pierced,  punched,  filed, 
and  surrounded  with  deeply  crenellated  borders. 
A  very  similar  handle  to  No.  ii.,  and  probably  the 
work  of  the  same  smith,  is  to  be  seen  at  Syde, 
Gloucestershire. 

A  very  unusual  ring,  and  one  of  exceptional 
richness,  is  on  the  door  of  the  Rood  Loft  staircase 
at  Stogumber,  Somerset  (No.  iii.).  The  "  rose  " 
is  elaborately  pierced  with  triangular  and  heart- 
shaped  openings,  and  margined  with  a  stout 
cabling,  a  motive  which  is  repeated  on  the  ring 
itself.  This  handle  is  a  production  of  the  early 
fifteenth  century.  A  ring  which  presents  certain 
points  of  similarity  to  the  last  is  at  Holme  Lacy, 
Herefordshire  (No.  iv.).    The  decoration  of  the 


Xo.   I.  LEFT  I     EARLY   FIFTEENTH  CENTURY 

X'O.   II.  RIGHT  :     EARLY   FIFTEENTH  CENTURY 


AT  CIRENCESTER,  GLOUCESTERSHIRE 
AT   DUNSTERBOURNE  ABBOTS 


146 


The  Connoisseur 


"  rose  "  itself  is  unique  in  the  writer's  experience, 
and  the  cabled  border  is  stouter  than  that  on 
No.  iii.  The  ring  is  oval  in  shape,  the  flat 
surface  showing  traces  of  a  chevron  decoration 
similar  to  that  noted  as  occurring  on  rings  of 
the  end  of  the  fourteenth  century. 

Elaborate  rings  of  the  Flemish  type  to  be  seen 
in  the  Beauchamp  chapel  at  Warwick  are  not 
represented  in  this  series  ;  nor  does  it  include 
any  of  the  characteristic  late  fifteenth-centmy 
"  stirrup  "  rings — those  with  a  pear-shaped 
outline. 

With  the  advent  of  the  sixteenth  century  the 
entire  character  of  these  handles  changes.  Though 
the  circular  "  rose  "  still  survives  in  country 
districts,  the  majority  of  the  handles  of  this 
period  are  furnished  with  square  or  rectangular 
plates,  more  in  harmony  with  the  locks  which 
they  accompany.  A  typical  ring  of  the  time  of 
Henry  VII.  is  to  be  seen  at  North  Cerney, 
(iloucestershire  (No.  vi.).  The  plate  is  rectangular 
and  has  originally  been  margined  by  an  applied 
undulating  border.  The  pierced  finial  at  the  top 
is  prophetic  of  the  elaborate  margins  and  piercings 
which  characterise  the  handles  of  the  middle 
and  end  of  the  century.  The  plates  of  the 
majority  of  the  handles  of  the  second  half  of  the 
sixteenth  century  are  square,  though  heart  and 
shield-shaped  plates  are  common,  with  scrolled 
edges  and  fieur-de-lys  corners.    The  piercings  are 


heart,  escutcheon  and  kidney-shaped.  The  rings 
are  either  circular  or  of  a  stunted  "  stirrup  " 
shape.  A  tine  representative  example  with  the 
latter  type  of  ring  is  to  be  found  on  the  north 
door  at  Sutton  Courtney,  Berkshire  (No.  v.). 
Other  fine  examples  from  Somersetshire  are 
reproduced  in  Twopeny's  book  (Nos.  LV.,  LX. 
and  LXIIL).  No.  v.  is  additionally  interesting 
in  that  the  ring  is  pierced  for  the  stems  of  two 
large  decorative  studs,  now  missing.  These  studs 
are  usually  heart-shaped  or  circular,  and  are  a 
common  feature  of  Kentish  rings. 

Occasionally  entirely  unusual  handles  are  to 
be  met  with,  which  cannot  be  placed  in  any 
well-defined  group.  No.  vii.,  at  Pembridge,  is 
clearly  one  of  these.  The  "  rose  "  is  a  wheel 
from  a  clock  or  other  piece  of  machinery,  while 
the  ring  partakes  of  the  mid-sixteenth  century 
"  stirrup  "  form.  The  latter  feature  forms  the 
only  guide  to  the  date  of  this  handle.  A  second 
very  singular  ring  is  to  be  found  at  Totnes, 
Devon  (No.  viii.).  The  oblong  plate  is  pierced 
with,  among  other  and  undecipherable  matters, 
the  figure  of  a  horse.  The  ring  itself,  if  English,  is 
quite  exceptional.  It  would  appear  rather  to  be 
German,  conceivably  one  of  the  handles  of  a 
mid-sixteenth-century  coffer,  adapted  to  its 
present  purpose  in  the  very  distant  past. 

[The  first  article  on  "  English  Mediaeval  Closing 
Rings  "  appeared  in  our  last  issue.] 
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The  Royal  Porcelain  Factory 

of  El  Buen  Retiro 
By  Catherine  Moran 


The  story  is  well  known  of  how  the 
Saxon  Bottger,  engaged  in  powdering  his  hair 
one  day  with  a  new  brand  of  powder,  thought 
to  experiment  with  it  in  his  new  pottery  works 
at  Meissen,  and,  in  due  course,  discovered  the 
secret  of  making  porcelain.  It  soon  became  an 
object  of  esteem,  comparable  to  silver,  and  was 
sought  after  by  the  rich  for  the  adornment  of 
their  houses  and  tables.  By  degrees  appreciation 
of  it  spread  to  other  countries,  and  factories  were 
started  under  the  auspices  of  sovereigns  for  the 


production  of  their  own  porcelain.  Foremost 
among  these  was  the  factory  founded  by  Charles, 
King  of  Naples,  at  Capo  di  Monte,  in  1736.  It 
was  probably  his  marriage  with  a  Saxon  Princess 
that  brought  him  into  touch  with  the  foremost 
artistic  development  of  his  time,  and  so  great 
was  his  interest  and  enthusiasm  in  the  promotion 
of  the  art  that  he  often  worked  at  the  factory 
himself.  He  came  to  consider  it  as  a  necessary 
adjunct  to  his  court,  so  that  when,  in  1759,  he 
became  King  of  Spain,  he  brought  with  him 


No.  I. — RAPE  OF  PROSERPINE  (CENTRE)  AND  OTHER  GROUPS 
BELONGING  TO  THE  FIRST   PERIOD  OF  BUEN  RETIRO  PORCELAIN 
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from  Naples  his  Inst  modeller,  Joseph  Gricci, 
with  workmen  and  tools  to  establish  another 
factory  in  his  new  capital.  A  site  was  chosen 
in  the  grounds  adjoining  the  Royal  Palace  of 
El  Buen  Retiro,  and  within  a  year  the  building 
was  complete.  Charles  envisaged  a  revival  in 
every  branch  of  art  throughout  the  kingdom. 
W  ith  this  object  in  view,  workers  in  ivory,  stone, 
and  bronze  were  assembled  at  the  new  factory, 
as  well  as  painters,  designers,  modellers,  and 
sculptors,  so  that  it  gradually  became  the  focus 
ot  artistic  activity  for  the  whole  country. 


No.   II.  LA  PIEDAD 

DON   FRANCISCO  LAH.LESIA 


IN  THE   COLLECTION  01 


The  early  output  of  the  factory  was  almost 
exclusively  ornamental.  The  soft  paste,  which 
alone  was  used,  lent  itself  admirably  to  the 
modelling  of  figures,  groups,  and  vases,  but  its 
liability  to  crack  rendered  it  unsuitable  for 
actual  household  wares.  These  early  decorative 
pieces  are  notable  for  their  expression,  their 
lively  movement,  and  their  vigorous  colouring, 
recalling  the  realism  of  the  Neapolitan  school, 
but  surpassing  it  in  ease  and  grace  of  form,  as 
well  as  in  the  restraint  shown  in  the  choice  of 
colours.  Many  of  the  groups  and  figures  are 
copied  from  designs  by  Boucher, 
Teniers,  and  Goya  ;  while  others  draw 
their  subjects  from  classical  mythology. 
But  the  neo-classicism  of  Spanish 
artists  under  the  leadership  of  Mengs 
was  not  long  in  making  itself  felt 
among  the  designers  and  modellers  of 
the  new  porcelain.  Pieces  of  a  more 
academic  character  began  to  make 
their  appearance  in  the  output.  Statues 
in  glazed  ware  and  in  biscuit  recalled, 
in  conception  and  perfection  of  line, 
the  beauty  and  repose  of  the  Greek 
sculptures.  Some  examples  of  these 
are  given  in  No.  i.  The  pieces  average 
some  twenty  inches  in  height.  The 
centre  group — the  Rape  of  Proserpine 
— belongs  to  the  first  period  of  the 
factory's  existence,  as  do  also  the 
other  two  pieces.  The  new  inspiration 
found  wide  scope  in  classic  groups, 
allegorical  compositions,  and  table- 
centres.  Of  these  latter,  the  most 
magnificent  production  was  that  made 
for  Charles  IV.,  known  as  El  Parnaso 
Espahol. 

An  instance  of  the  association  of 
these  two  trends  of  thought  is  found 
in  such  rare  and  beautiful  pieces  as 
La  Piedad,  in  the  collection  of  Don 
Francisco  Laiglesia,  a  reproduction  of 
which  is  given  in  No.  ii.  The  colours 
are  of  a  clear  and  vivid  tone  ;  the 
Virgin,  in  a  purple  tunic  with  a  blue 
cloak,  St.  John  in  a  green  tunic,  with 
a  cloak  of  a  deep  brick-red.  It  would 
be  difficult  to  equal  the  modelling  ot 
the  figures,  especially  that  of  St.  John, 
for  its  strength,  delicacy,  and  wealth 
of  meaning. 

The  most  astonishing  achievement 
of  this  early  period,  and  one  which 
indicates  the  ambition  of  the  directors 
of  the  factor}'  and  their  wide  con- 
ception of  the  work  to  be  done  there. 
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No.    III.  GROUP   OF  CHINESE  FIGURES 


DETAIL  FROM  THE   CHINA   ROOM   AT  ARANJUEZ    (SEE   NO.  IV. 


is  the  application  of  porcelain  decoration  to 
interiors.  This  was  a  new  departure  in  ceramic 
art,  and  had  been  used  by  Charles  in  the  decoration 
of  his  Palace  at  Portici.  It  was  not  long  before 
plans  for  a  similar  scheme  were  put  in  hand  in 
Madrid,  and  the  designs  for  the  entire  lining  of 
the  walls  and  ceilings  of  two  rooms — one  at  the 
Palace  of  Aranjuez,  and  the  other  at  Madrid — 
were  drawn  up.  The  china  room  at  Aranjuez  is 
the  work  of  Jose  Gricci  (see  No.  iv.).  It  is  a 
clief-d 'ccuvrc,  not  only  of  modelling  and  conception, 
but  also  of  ingenuity  in  the  manipulation  of  the 
panels  in  adapting  them  to  architectural  exigencies. 
Tin-  decoration  consists  of  groups  of  Chinese 
figures  which  the  paintings  of  Boucher  had 
brought  into  favour.  The  groups  betray  a 
delightful  ingenuousness  of  conception  and  great 
wealth  of  movement.    Xo.   iii.   is  an  example. 


They  are  connected  by  garlands  and  festoons  of 
flowers,  fruit,  and  leaves,  among  which  appear 
birds  and  animals.  The  name  of  Jose  Gricci 
appears  on  one  of  the  panels. 

The  small  and  perfect  china  room  at  Madrid 
gives  one  the  impression,  as  one  stands  in  it,  of 
being  in  a  very  precious  casket.  Medallions  ol 
dull  iiold,  with  children  in  bas-relief,  modelled 
in  paste  of  a  milky  whiteness,  form  the  principal 
motive  of  the  design.  Above  them  are  musical 
instruments  knotted  together,  and  masks.  Lower 
down  are  baskets  of  flowers  executed  in  .1  blue- 
green,  the  same  tone  as  that  of  the  draperies 
on  the  figures  in  the  medallions.  The  mouldings 
are  connected  by  lloral  garlands  and  wreaths, 
and  an  ornamental  cornice  joins  the  walls  to  the 
domed  ceiling.  This  is  also  covered  with  porcelain 
panels  decorated   with  a  design  ol  interlacing 
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No.    VI.  CLOCK  IN   THE   SALON    D E  ESPEJOS 

ROYAL  PALACE  AT  MADRID 

branches.  In  the  large  salon  near  the  china  room 
is  a  porcelain  ceiling  designed  by  Gasparini,  after 
whom  the  salon  is  named.  Palm  trees  shading 
Chinese  figures,  and  great  clusters  of  fruit,  the 
whole  in  very  high  relief,  make  a  magnificent 
and  astonishing  decoration,  which  is  illustrated 
in  No.  v. 

The  manufacture  of  clock  cases  was  also  oi 
importance  at  Buen  Retiro.  Clocks  were  largely 
used,  and  watches  very  generally  worn,  during 
the  eighteenth  century,  and  the  foremost  workers 
in  every  branch  of  art  devoted  thought  to  the 
fashioning  of  beautiful  specimens.  There  are 
several  examples  of  these  cases  made  at  Madrid, 
especially  in  the  later  period  when  biscuit  attained 
great  perfection.  None,  however,  surpasses  that 
which  stands  to-day  in  the  Salon  de  Espejos  of 


the  Royal  Palace,  which  is  shown  in  No.  vi. 
The  painting  on  the  main  part  of  the  case,  the 
plaques  in  imitation  of  Wedgwood,  the  exquisitely 
modelled  biscuit  cupids  and  figures  representing 
Art  and  the  Sciences,  the  flowers  which  surmount 
the  piece,  the  bronze  decorations,  make  this  a 
unique  specimen  on  account  of  the  beauty  of  its 
proportions  and  its  colouring,  and  the  wealth  of 
design  and  modelling. 

Vases  of  all  sizes,  shapes  and  designs  figure 
largely  in  the  output  of  the  factory.  In  the 
earlier  ones,  the  influence  of  the  Neapolitan 
school  is  very  clearly  marked.  Later,  the  dis- 
coveries at  Pompeii  and  Herculaneum  gave  rise 
to  the  introduction  of  Etruscan  and  Roman 
motifs,  which,  in  turn,  were  superseded  by  models 
from  the  French  school  at  Sevres.  The  large 
specimens  which  stand  in  the  Salon  de  Espejos 
of  the  Royal  Palace  at  Madrid  are  very  fine  ex- 
amples of  the  best  work  produced  at  the  factory. 
They  are  some  seven  feet  in  height  (see  No.  vii.), 
and  the  painting  and  enamelling,  after  the  style 
of  Watteau,  show  a  deep  appreciation  of  colour 
and  design,  a  freedom  of  movement,  and  an 
elegance  of  line,  only  encountered  in  the  work 
of  first-class  artists. 

The  classicism  of  the  end  of  the  eighteenth 
century  turned  attention  to  the  beauty  of  bas- 
reliefs  as  executed  by  Wedgwood,  and  the  result 
was  the  output  of  a  large  number  of  pieces  in 
imitation  of  his  work.  A  collection  of  no  fewer 
than  two  hundred  of  these  is  at  the  Escorial. 
They  are  of  somewhat  unequal  merit,  some 
revealing  an  art  as  great  as  that  of  the  original 
makers  ;  others  appearing  to  be  the  work  of 
mere  apprentices.  Most  of  the  pieces  relate  to 
mythological  subjects,  the  greater  number  de- 
picting scenes  from  the  life  of  Apollo. 

China  flowers  in  imitation  of  those  made  at 
Vincennes — tobacco-boxes,  snuff-boxes,  medallions 
for  decorating  furniture— all  figure  in  the  output 
of  the  factory.  Snuff-boxes  were  very  much  in 
demand  during  the  second  half  of  the  eighteenth 
century,  and  no  one  wishing  to  be  considered 
elegant  could  be  without  one.  These  boxes  were 
chosen  to  match  the  costume  worn,  and  those 
made  of  the  lighter  woods  and  of  porcelain  were 
carried  in  the  summer.  The  number  of  Buen 
Retiro  snuff-boxes  met  with  in  various  collections 
shows  that  the  Spanish  Court  was  no  whit  behind 
the  times  in  these  refinements  and  niceties  of 
fashion. 

Great  secrecy  was  observed  at  first  with  regard 
to  the  manufacture  of  the  porcelain.  Admittance 
was  granted  to  no  one,  while  examples  of  the 
china  were  very  seldom  seen,  it  being  reserved 
for  the  exclusive  use  of  the  Royal  Family  or  for 
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gifts  which  the  King  desired  to  make  to  other 
Sovereigns.  Some  notion  of  the  beauty  of  the 
pieces  may  be  gleaned  from  the  fact  that  they 
were  acceptable  in  other  countries  at  a  time 
when  the  factories  of  Dresden,  Chelsea,  and 
Vincennes  were  putting  out  some  of  their  finest 
work.  The  enormous  cost  of  the  upkeep  of  the 
factory  led  Charles  to  have  a  shop  opened  where 
the  porcelain  might  be  sold.  The  pieces,  however, 
were  purely  ornamental  for  the  most  part,  and 
were  so  costly  that  only  the  very  rich  were  anxious 
or  able  to  buy.  So  that  the  shop  very  soon 
closed  down  for  want  of  customers.  In  1N00, 
Charles  IV.  sent  Sureda  to  Sevres,  where  the 


secret  of  making  hard  paste  was  known,  and  on 
his  return  to  Spain  three  years  later,  he  was 
appointed  director  of  the  factory.  Henceforward, 
the  production  of  porcelain  objects  for  household 
use  was  considerably  larger  than  that  of  cabinet 
pieces.  The  perfection  of  the  paste  enabled 
Sureda  to  turn  out  a  type  of  porcelain  equal  in 
beauty  to  that  of  Sevres,  and  some  pieces  even 
surpass  their  French  prototypes  in  delicacy  of 
design  and  brilliancy  of  colouring.  Specimens 
of  the  work  done  at  this  time  are  to  be  seen  in 
the  collection  transferred  from  the  Royal  Palace 
to  the  Museo  Arqueologo.  Many  of  these  have 
hitherto  been  classified  as  Sevres,  but  the  fact 
that  they  date  from  a  period  when 
disturbances  in  France  made  com- 
munications with  that  country 
difficult,  and  the  transport  of 
china  almost  impossible,  while 
this  type  of  porcelain  was  being 
made  with  eminent  success  in 
Madrid  itself,  has  led  Sehor 
Villamil  to  question  the  accuracy 
of  this  classification.  Among 
these  specimens  are  to  be  found 
two  very  interesting  types  of 
decoration.  One  of  these  is  rep- 
resented by  a  number  of  white 
pieces  with  a  gilt  run,  in  the 
centre  of  which  is  a  figure  dressed 
in  national  costume  or  in  the 
fashion  of  the  di  y  These  have 
been  found  to  be  copies  of  the 
illustrations  of  a  book.  /:'/  Viajero 
Illustrado  {The  Educated  Traveller) , 
which  was  published  under  the 
auspices  of  Godoy  in  the  first 
years  of  the  century  (No.  viii.). 

The  other  type  of  decoration 
is  found  in  a  series  of  pieces 
ornamented  with  medicinal  herbs 
and  with  views  of  Spain  in 
medallions,  usually  done  in 
yellow  (No.  ix.).  The  origin  of 
the  plant  designs  lias  been  found 
to  be  a  very  sumptuous  edition 
ol  .1  hook  entitled  lames  et  Da- 
criptiones  Plantorum,  which  ap- 
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peared  in  Madrid  in  1701.  The 
views  are  analogous  to  those 
used  in  the  royal  glass  factory 
at  La  Granja,  and  are  very 
probably  by  the  same  artist.  In 
the  Dispensary  of  the  Royal 
Palace  there  are  medicine  jars 
decorated  with  these  plant 
designs  which,  according  to  the 
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No.    VIII.  PIECES   DECORATED   WITH  FIGURES 

AFTER   ILLUSTRATIONS   IN    "  EL  VIAJERO  ILLUSTRADO 


EARLY    NINETEENTH  CENTURY 


Roval  Porcelain  Factory 


NO.   X.  PIECES  OF  VARIOUS   PERIODS,   INTENDED   FOR   DOMESTIC  USE 

IN  THE   COLLECTION   OF  DON   FRANCISCO   LAIGLESI A 


inventory  of  the  factory,  would  appear  to  have 
been  made  in  1808. 

Very  beautiful  specimens  of  pieces  for  household 
use,  made  at  various  epochs,  may  be  seen  in  the 
collection  of  Don  Francisco  Laiglesia.  In  No.  x. 
we  may  note  a  few  examples  of  these.  The 
soup-cover,  decorated  with  vegetables  and  shell- 
fish in  relief,  belongs  to  an  early  period.  The 
plate  below  it,  with  a  nymph  in  the  centre  and 
the  border  adorned  with  medallions  of  mytho- 
logical figures,  is  of  a  later  date.  The  soup-bowl, 
or  butter-dish,  with  shell-shaped  handles,  and 
decorated  with  small  landscapes,  is  typical  of 
the  output  of  the  factory  during  the  latter  years 
of  the  eighteenth  century. 

The  factory  was  occupied  by  the  French  in 
1808,  and  turned  by  them  into  a  fortress,  which 
was  blown  up  by  the  English  when  attacking 
Madrid  in  1812.  Five  years  later,  Ferdinand  VII., 
at  the  instance  of  the  Queen  Maria  Isabel  de 


Braganza,  re-established  the  factory  on  a  new 
site,  called  the  Moncloa.  But  times  had  changed  ; 
no  subsidy  could  be  granted  by  Government  to 
support  the  enterprise,  the  nobility  had  become 
impoverished  during  the  long  wars,  the  demand 
for  rich  table  services  and  decorative  pieces  no 
longer  existed.  On  the  contrary,  pieces  for  actual 
use  at  a  low  price  were  all  that  could  find  a  market. 
Sureda,  who  was  called  upon  to  reorganise  the 
factory  in  1821,  contributed  his  best  efforts  to 
making  the  enterprise  a  paying  concern.  English 
models  were  introduced,  coarse  ware  was  sold  for 
small  sums,  porcelain  was  hardly  produced  at  all. 
The  King  took  a  very  deep  personal  interest  in 
the  work,  and  the  reports  of  the  factory  are  anno- 
tated in  his  own  hand.  It  was  destroyed  by  fire  in 
1825,  after  which  date  the  concern  dragged  on 
more  as  a  means  of  support  for  the  employes  than 
for  the  actual  production  of  porcelain.  The  Omni, 
Isabella  II.,  finally  closed  it  down  in  1850. 
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NOTES 


A  Salver  by  Paul  Revere 

The  Museum  of  Fine  Arts  at  Boston  has  been 
enriched  in  the  ever-expanding  Department  of 
old  American  silver  by  some  valuable  gifts  from 
Mr.  Henry  Davis  Sleeper  of  the  work  of  Paul 
Revere,  of  Boston  (1735-1818),  the  eponymous 
hero  of  Longfellow's  well-known  poem.  Among 
them  is  a  charming  salver,  illustrated  here. 

Revere  was  an  accomplished  silversmith,  but, 
thanks  to  the  exaggerated  view  taken  of  his  part 
in  the  American  War  of  Independence,  his  work 


now  commands  higher  prices  than  its  intrinsic 
merit  deserves  ;  just  as  extravagantly  high 
prices  are  paid  for  the  plate  of  Paul  Lamerie  by 
English  collectors,  to  the  exclusion  of  the  work 
of  his  equally  competent  contemporaries. 

The  salver,  both  in  pattern  and  workmanship, 
might  easily  pass  for  English  but  for  the  mark. 
It  belonged  to,  and  is  engraved  with  the  arms 
of,  an  engaging  personality  in  Massachusetts, 
namely,  Lucretia  Chandler,  to  whom  it  was 
doubtless  a  gift  upon  her  marriage  in  1761  (when 


Notes 


the  maker  was  twenty-six  years  old)  to  Colonel 
John  Murray,  as  steadfast  an  adherent  of  the 
Crown  in  the  American  Revolution  as  was  Lucre- 
tia's  honoured  father,  John  Chandler,  familiarly 
known,  among  political  foes  and  friends 
alike,  as  the  "  Honest  Tory,"  who  died  in 
exile  in  London,  a  victim  of  the  War. 
— E.  Alfred  Jones. 

Yatate 

The  Japanese  writing  apparatus  de- 
scribed by  Mr.  G.  W.  Younger  in  The 
Connoisseur,  February,  1927,  is  called 
yatate.  His  specimen  is  unusual — they  are 
generally  of  metal,  as  in  the  example  from 
my  own  collection  illustrated  on  page  162. 
It  consists  of  a  tube  to  hold  the  writing 
brush,  with,  at  the  top,  a  receptacle  for 
a  wad  of  cotton  saturated  with  fluid  ink. 
The  writer  can  get  ink  enough  on  his 
brush  to  make  a  few  characters.  The 
decoration  on  these  implements  is  fre- 
quently as  fine  as  that  seen  on  the  sword 
furnishings,  with  an  immense  variety  of 
designs.  The  yatate  is  thrust  into  the 
man's  girdle,  the  cup  or  bowl  preventing 
it  from  slipping  through. 

Twenty-five  years  ago,  I  frequently  saw 
them  in  use  in  Japan  by  the  shopkeeper 
and  clerk  class,  but  they  are,  no  doubt, 
now  being  replaced  by  the  American 
fountain  pen  and  typewriter,  as,  of  course, 
the  Roman  character  is  in  general  use  for 
commercial  purposes. 

The  description  of  my  yatate  is  as 
follows  : — Length  of  stem,  oj  inches  ; 
diameter  of  cup  or  ink  container,  1  \  inches  ; 
weight,  about  8  ounces  ;  yellow  bronze. 
It  is  obviously  a  very  business-like  imple- 
ment, and  has  been  much  used,  the  base  of 
the  cup  being  deeply  scratched  and  indented. 
It  still  contains  the  wad  of  ink- snaked 
cotton.  The  stem  is  divided  for  two  tools, 
and  on  the  back  of  it  is  a  short  inscription 
in  flowing  character,  probably  poetic,  similar  to 
what  is  sometimes  seen  on  the  blade  of  the 
kodzuka.  I  bought  it  from  its  owner  and  user 
in    a   small   shop    in    Kyoto    in    IQ02.     It  lias 


struck  me  that  perhaps  Mr.  Younger's  specimen, 
which  is  of  a  much  more  delicate  and  slender 
type,  was  intended  for  a  lady's  use. — Herbert 
S.  Vaughan. 


SALT-GLAZE   FIGURE   OF  A    LADY  STAFFORDSHIRE 
FIRST   HALF   OF  EIGHTEENTH  CENTURY 

FROM   MR.   AND   MRS.    J.    MARSI.AND    BROOKE'S  COLLECTION 


A  Staffordshire  Salt-glaze  Figure 

From  Mr.  and  Mrs.  J.  Marsland  Brooke's 
collection  is  illustrated  an  interesting  English 
salt-glaze  figure,  of  a  type  contemporary  with  the 
famous  "  I'ew  Groups."  Standing  7!  inches  high, 
the  figure  is  fashioned  of  greyish  claw  partly 
coloured  with  manganese.  There  is  a  Mack  cross 
incised  on  the  head  of  the  lady,  who  lias  a  lace 
handkerchief  tucked  into  her  bodice,  and  carries  in 
her  hands  a  little  manganese  dog,  with  white  paws. 
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\n  E^rly  Eighteenth- Century 
Spy- glass 

Suggestion    and  romance, 
aesthetic  appreciation,  and  tech 
nical  understanding  should  i  on 
tribute  equally   to   (lie  pleasure 
oi  the  tine  collector.  The  spy 
j'Jass  here  illustrated,  though  a 

matin    <>l    no   :  ■  i  <  ■ .  1 1  importance 

in  itself,  affords  a  good  example 
..I  the  stimulation  oi  these 
combined  impulses.  It  is  inn 
that  a  rose  by  any  other 
name  would  smell  as  sweet.  But 
i  here  is  much  magic  in  a  name. 

I  .ill  .1  telesi  "|"'  a  tele  k  Ope,  and 

our  blood  courses  no  Easter.  It 
is  an  insensate  thing  oi  brass 
tubes  and  crystal  lenses,  a  prosaic 
instrument   in  the  hands  oi  dull 

savants  growing  dusty  in  the 
contemplation  oi  infinity,    (  all 

it    a    spy-glaSS     treasure  islands 

and  Bahama  Kays,  sinister  black 
Hags  and  snowy  topsails  rush  up 
over  the  rim  ol  our  mental 
horizon  ;  while  crashing  broad 
sides  and  roared  shanties  seem 
to  echo  faintly  in  our  ears. 

Scientifically,  too,  the  instru- 
ment illustrated  is  of  sonic  little 

interest.  In  technical  Language 
it  is  a  lour  draw,  mm  achromatic 
telescope.     The  body  and  three 

draw  tubes  a  re  fashioned  oi 
cardboard  covered  with  white 
vellum.  That  which  covers  the 
body,  now  almost  brown  with 
age  and  use.  is  stamped  with 
(lowers  and  leal  designs  in  dark 
brown.  The  mounts  are  ol 
turned  I n u  u .  and  at  each  end  is 
a  dust-cap  ol  brass,  with  a  slide. 
I  he  draw  tubes  are  marked  with 
i  ings  to  facilitate  focussing  I  n 
fortunately,  no  maker's  name  is 
to    be    lound    on    it,    but    it  is 
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certainly   linglish,   and  corres- 

I  d   i  losely  lot  he  woi  k  oi  I  hat 

well-known  early  eighteenth-cen- 
tury maker,  J.  Marshall. 

It  is  not  lor  one  moment 
suggested  that  this  glass  is  unique. 
But  it  it  were  not  for  the  gener- 
osity of  Mr.  Court,  who  owns 
several  examples,  which  he  has 
lent  to  the  Science  Museum  at 
South  Kensington,  that  institu- 
tion would  be  as  empty  of  early 
■p\  glasses  as  is  the  Museum 
in  Whitehall.  And  I  believe,  on 
the  authority  ol  such  catalogues 
as  I  have  been  able  to  examine, 
American  museums  are  just  as 
scantily  supplied.  Certainly  this 
glass  is  the  first  that  I  have 
encountered  in  many  years  of 
browsing  in  "  old  junk  shops." 
And  it  is  of  further  interest  in 
that  it  differs  decoratively  from 
; 1 1 1 >  "I  Mi  <  "in  i  'seai  lyeighteentli 
century  examples.  These  are  in- 
variably covered  with  green  vel- 
lum, enriched  with  gilt  tooling, 
with  the  bodies  either  of  shagreen 
or  imitation  shark-skin.  The 
tooled  white  vellum  body  of  the 
present  glass  shows  a  close  kinship 
decoratively  to  the  work  of  the 
leading  instrument  makers  of  the 
latter  part  ol  the  seventeenth 
century,  that  of  Christopher  Cock 
and  Joseph  Howe.  And  as  the 
brass  dust-caps  appear  to  be 
later  additions,  it  is  possible 
thai  this  glass  may  actually 
belong  to  the  last  years  of  the 
century. 

Its  lenses  are  still  undamaged, 
and  its  sound  condition,  despite 
its  fragile  construction  and  two 
centuries  of  wear,  gives  promise 
of  many  years  yet  of  useful  life. 

CllAKl.KS  A.  KlHNGS. 
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H.R.H.  rHE  DUKE  OF 
IS  ALSO  [LLUSTRA  CED 


,i  ssi  \  PROFILE  BY  W.  MASON,  OF  CAMBRIDGE,   WHOSE  TRADE-LABE) 

UKI.ONt.lNC.   TO   MR.   A.  .TAMESONK 


\\  .  Mason,  Profllisl 

Apart  Erora  the  evidence  afforded  by  Ins 
work  and  trade  label,  little  information  is  obtain- 
able concerning  W.  Mason,  tlic  prolilist,  a 
portrait  l>v  whom  of  H.R.H.  the  Dtifce  of  Sussex 
(tj7j  1843)  is  reproduced  here.  Mason's  label  is 
designed  in  the  manner  of  a  classic  portico 
surmounted  l>v  the  Duke's  arms.  On  and 
about  this  structure  appear  the  words,  "  MASON 
Profile  Painter  Printseller  St.  Mary's  Passage 
CAMBRIDGE  Patronised  by  H.R.H.  the  Duke  of 
Sussex  "  ;    while  an  architectural   framework  is 

inscribed,  "  Looking  Glasses  and  Minors  Resilverd 
Stationery  Paintings,  Drawings  &c.  Copied  Frames 
ol  all  Descriptions."  The  example  of  this  label 
illustrated  is  on  the  back  of  the  Duke's  portrait, 
which  is  in  Mr.  A.  Jamesone's  possession.  It  has 
also  been  found  on  a  profile  of  Rev.  Edward  Daniel 
Clarke  (1792  1822),  LL.D.,  Professor  of  Mineralogy 
at  Cambridge,  the  well-known  traveller  and 
collector,  whose  manuscripts  are  now  in  the 
Bodleian.    E.  Nevili  Jackson. 


Ill  RALDIC  DEPARTMENT. 

Conducted  by  Mrs.  Hautenville  Cope. 
{For  coupon,  sec  advertisement  pages.) 

(B.j)  Arms  on  Queen  Anne  Silver  Loving 
Cup  (Thornton  Heath).  The  arms  are  Savage, 
and  thus  agree  with  the  inscription.  1  cannot 
Spare  the  time  for  genealogical  research,  tracing 
the  descent  of  the  cup  to  its  present  owner  ;  but 
the  Savage  family,  with  its  peerage  and  other 
honours,  suggests  an  obvious  point  of  departure. 
Also,  the  records  of  the  Worshipful  Company  of 
Goldsmiths  might  be  consulted. 

(B.4)  Arms  on  Ciiamueri  ain  Worcester 
Bowl  (Sanderstead).-  The  arms  are  those  of 
Bowler. 

(B.5)  Arms  ox  Brass  Lantern  Clock  (Wind- 
sor). This  enquiry  will  require  further  research. 
The  heads  are  drawn  as  pelicans,  not  pea 
cocks. 

(B.(>)  Arms  on  Seal  (London,  E.C.i).-This 
enquiry  also  necessitates  further  research. 


Et>  = 


[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to 
impart  the  information  regit ired  by  Correspondents.] 


Unidentified  Paintings 
(Nos.  68i,  682  and  683). 
Senor  Francisco  Gutierrez,  Madrid,  is  de- 
sirous of  identifying  the  artists  who  painted 
these  pictures.  Any  information  concerning  the 
works  in  question  would  be  appreciated.  No.  682 
appears  to  represent  the  defeat  of  Darius  by 
Alexander  the  Great  at  the  Battle  of  Arbela, 
331  B.C. 

Unidentified  Painting  (No.  662,  October,  1927). 

Sir, — Judging  by  the  way  the  lace  collar  is 
painted,  I  would  say  the  artist  is  Frans  Pourbus 
the  j'ounger.    Compare  witli  picture  illustrated 


(681) 


MADONNA    AND  CHILD 


in  the  last  June  bulletin  of  the  Metropolitan 
Museum  of  Art,  New  York,  price  25  cents,  and 
which  can  be  obtained  by  mail. — J.  Barnard 
(New  York  City). 

Further  Sidelights  on  Tunbridge  Ware. 
Sir, — Mr.  R.  W.  Symonds'  article  on  Tunbridge 
Ware  in  The  Connoisseur  (September,  1927), 
is  specially  interesting  to  me,  as  I  happen  to  be 
a  grandson — and  probably  the  only  remaining 
one — of  Mr.  John  Nye,  who  for  many  years  carried 
on  the  business  of  both  designer  and  maker  of 
this  ware  at  his  factory  at  Tunbridge,  and  which 
was  sold  at  his  shop  on  the  Pantiles  at  "  The 
Wells,"  at  a  time  when  some  of  the 
finest  pieces  of  work  were  made.  It  was 
an  ancestor  of  his  who  is  regarded  as 
the  inventor  of  the  craft. 

Amongst  John's  work  was  a  very  fine 
specimen  of  the  ware  which  he  designed 
as  a  wedding  present  for  my  mother  in 
1836.  It  took  the  form  of  a  tea  caddy, 
12  inches  long  by  6  inches  wide,  somewhat 
like  a  miniature  chest,  enriched  with 
specimen  pieces  of  the  finest  woods,  both 
inside  and  out.  and  having  two  containers 
for  tea,  and  in  the  centre  a  fine  old  cut 
glass  sugar  bowl.  The  workmanship  is 
of  the  highest  quality  throughout,  and 
its  beautiful  hand-polished  surface  is  as 
good  to-day  as  it  was  ninety  years  ago. 
It  remains  in  my  possession,  and  is 
greatly  admired  by  many  who  have  seen 
it  as  one  of  the  finest  examples  of  the 
craft.— G.  H.  F.  Nye. 

[Other  letters,  giving  sidelights  on 
Tunbridge  Ware,  were  published  in  our 
last  issue. — Ed.] 

Aquatints  by  S.  Alken. 
Sir, — I  should  be  very  grateful  if  your 
readers  could  help  me  to  obtain  any 
information  about  some  aquatints  which 
have  come  into  my  possession.  They  are 
drawn  and  engraved  by  S.  Alken,  but 
although  I  have  seen  every  one  of  S. 
Aiken's  engravings  in  the  British  Museum 
collection — both  loose  sheets  and  in 
bound  volumes — these  are  not  amongst 
them,  and  I  cannot  find  out  what  thev 
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represent.  There  are  four  of  them  (I  do  not 
know  if  thej-  are  a  complete  set),  and  they 
represent  landscapes  as  follows  : — 

I.  — Ruined  castle  on  shore  of  lake  (or  sea). 
Cart  and  horses,  etc.,  in  foreground. 

II.  — Bridge  over  a  river,  with  house  adjoining 
bridge.  A  woodman  at  work  on  felled  trees  in 
foreground. 

III.  — The  bend  of  a  road  with  two  houses.  A 
couple  of  pack-mules,  with  man  on  the  road. 

IV.  — Shore  of  a  lake  (or  river  ?)  with  men  in  a 
punt.     A  house 

at    the  water's 
edge. 

The  letterpress 
on  each  aquatint 
is  : — 

"  S.  Aiken,  del. 
et  fee  : 

"London, 
published  as  the 
Act  directs 
January  i,  1794, 
by  Darling  and 
Thompson,  En- 
gravers, printers 
and  printsellers 
to  their  Royal 
Highnesses  the 
Duke  and 
Duchess  of  York, 
(it.  Newport 
Street,  near  hong 
Acre.  &  Thos. 
Simpson.  St. 
Paul's  Church 
Yard." 

If  you  can  put 
me  in  the  way 
of  discovering 
what  views  these 
are,  and  whether 
they  are  a  com- 
plete set,  also 
whether  they 
were  published 
as  illustrations 
to    a   book  or 

independently,  I  shall  be  very  grateful 
Murray. 
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Unidentified  Portrait  (No.  683A). 

Sir, — I  shall  be  obliged  if  any  of  your  readers 
can  give  me  particulars  relating  to  the  following 
unidentified  portrait  : — Portrait  of  a  man,  from 
the  waist  upward  (30  in.  by  24  in.),  full  bodied, 
with  powdered  hair  ;  a  frilled  shirt  showing  cuffs, 
and  a  cravat  ;  a  yellow  waistcoat,  and  a  dark 
blue  coat  with  claret-coloured  collar.  He  has  in 
his  hand  an  envelope  addressed — "  Davd.  Roberts, 
Esq.,  Brentford,  Middlesex." — J.  E.  Bowers. 

[Apparently,  no  illustration  of  this  portrait  is 
available. — Ed.1 


A  Wanted  Catalogue. 
Sir, — I  am  anxious  to  discover  whether  a 
picture  by  Whistler  was  exhibited  in  the  Fine 
Arts  Section  of  the  Woman's  Exhibition  of  1900, 
at  Earl's  Court.  If  anyone  has  the  catalogue 
of  this  portion  of  the  exhibition,  and  can  furnish 
this  information,  I  should  be  exceedingly  grate- 
ful.— Y.  Bazir. 
% 

Unidentified  Portrait  (No.  684). 
Sir, — I  am  desirous  of  obtaining  information 

as  to  the  iden- 
tity of  the  artist 
who  painted 
this  picture , 
which  is  in  my 
possession.  The 
canvas  measures 
41  in.  by  34  in., 
and  any  assist- 
ance that  your 
readers  can  give 
me  will  be  greatly 
appreciated. 
— H.  Mason. 

"  Souvenirs," 
by  Charles 

Caplin. 
Sir, — Can  any 
reader  tell  me 
where  the  pic- 
ture, Souvenirs, 
by  Charles  Cap- 
lin, is  hung.  I 
have  applied  to 
the  authorities  at 
the  Luxembourg, 
who  say  that  it 
has  gone  from 
there  some  years, 
and  thej'  cannot 
tell  its  present 
whereabouts.  — 
H.  Baxter. 

John  Taylor, 
of  Bath. 

Sir, — May  I  make  a  brief  comment  on  Colonel 
Grant's  note  in  the  January  number.  His 
memoir  was  brought  to  my  notice  some  months 
after  I  had  sent  my  own  note  to  The  Con- 
noisseur ;  what  struck  me  in  reading  it  was 
that  Colonel  Grant  was  inclined  to  credit  the 
artist  with  far  more  lasting  prestige  than  the 
facts,  so  far  as  I  could  trace  them  in  his  native 
city,  seem  to  warrant.  One  other  point  is  notice- 
able :  since  1850,  all  Smollett's  editors  have 
repeated  the  legend  connecting  Taverner  with 
Bath,  and  the  compilers  of  accounts  of  the  life 
of  the  city  in  the  eighteenth  century  have  followed 
suit.  The  connection  is  obviously  mythical. 
— H.  W.  Crundell. 
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Pictures  and  Drawings 

There  is  little  of  importance  to  record  during  the 
quiet  period  which  happened  in  the  picture  market 
towards  the  end  of  January.  An  interesting  feature, 
however,  was  the  sale  at  "  Rooksnest,"  Godstone, 
Surrey,  conducted  by  Messrs.  Foster,  in  conjunction  with 
Daniel  Smith,  Oakley  and  Garrard.  Included  therein 
was  a  number  of  pictures  and  drawings,  the  principal 
items  being  as  follows : — Captain  Joseph  Huddarl,  in 
brown  coat  with  crimson  collar,  seated  at  a  table  on 
which  is  a  map  of  rthe  globe,  and  holding  dividers  in 
his  right  hand,  by  [Hoppner,  painted  circa  1801,  and 
engraved  by  James  Stow,  1801,  and  others,  50  x  40  in., 
720  guineas  ;  James  Walt,  the  famous  engineer,  in 
dark  coat  and  white  stock,  by  Sir  William  Beechev, 
exhibited  at  the  Royal  Academy,  1802,  as  Mr.  Watt, 
of  Soho,  Staffordshire,  30  x  24  in.,  710  guineas  ;  The 
British  Fleet  at  Anchor,  by  Dominique  Serres,  signed 
with  monogram  and  dated  1791,  36  x  52  in.,  380  guineas  ; 
Charles  I.,  three-quarter  length,  in  blue  velvet  robe  with 
white  satin  sleeves,  ermine  cloak,  and  lace  collar  and 
cuffs.  Old  Stone,  48  x  37  in.,  150  guineas  ;  H.M.S. 
Talbot,  with  one  other  British  warship,  the  sailing  boat 
Fly,  pilot  and  other  sailing  boats  off  Deal,  by  Thomas 
Whitcombe,  36  x  60  in.,  82  guineas  ;  and  a  monochrome 
drawing  by  Gainsborough,  A  Landscape,  with  stream, 
cattle,  a  shepherd,  and  a  vouth  and  girl  lving  on  a  bank 
(formerly  in  Ozias  Humphry's  collection),  16J  x  21  in., 
490  guineas. 

A  View  of  Dordrecht,  by  Jacob  Maris,  offered  by 
Chesterton  and  Sons,  in  the  course  of  a  sale  at  24a, 
Bryanston  Square,  produced  /250,  other  subjects  being 
an  Interior,  with  figures,  by  Albert  Neuhuys.  for  which 
£100  was  given,  and  a  Night  Scene  at  Amiens  bv  Fritz 
Thaulow,  which  went  for  75  guineas. 

At  Christie's,  on  January  20th.  the  highest  price 
obtained  was  £378,  which  was  paid  for  a  Lely  portrait 
of  The  Duchess  of  Cleveland,  in  slate-coloured  dress  with 
blue  scarf,  88  x  52J  in.  ;  a  Portrait  of  a  Lady,  in  white 
muslin  dress,  holding  a  portfolio  in  her  right  hand, 
Lawrence,  29J  x  24^  in.,  making  ^315  ;  St.  James's  Park, 
1815,  by  Benjamin  West,  on  panel,  39  x  56J  in.,  £273  ; 
and  a  Fete  Champelrc,  ascribed  to  Watteau,  27^  x  35 ^  in., 
£147,  at  the  same  sale.  A  small  Florentine  pane!  of 
A  Nun,  giving  alms  to  two  visitors,  catalogued  Angelic o, 
•j\  x  8  in.,  rose  to  /  (72  [OS.,  at  a  later  sale,  while  among 
other  items  were  two  portraits,  .1  Cavalier,  in  black 
embroidered  dress,  black  cloak,  white  hue  collar  and 
Cuffs,  and  ./  Lady,  111  black  embroidered  dress  with  gold 


stomacher,  white  ruff  and  white  lace  coif,  Eliasz,  on  panel, 
48  x  33  in.,  ^367  10s.  ;  another  portrait,  attributed  to 
the  same  artist,  Amy,  Countess  of  Leicester,  in  red  em- 
broidered bodice,  black  cloak  and  white  ruff,  on  panel, 
42l  x  33^  in-.  £lf>-  l5s-  '•  The  Months  (February,  April, 
May,  June,  and  November),  five,  Pieter  Snyers,  having 
the  corresponding  zodiacal  signs  personated  bv  the  artist, 
32^  x  26J  in.,  /231  ;  and  A  Donor  kneeling  with  his  Wife 
at  Prayer,  with  a  Saint  and  the  Madonna  and  Child, 
Heemskerk,  on  panel,  40  x  191-  in.,  £168.  Drawings 
at  the  same  sale  included  a  Group  of  five  Ladies  and 
Gentlemen,  by  Schongauer,  signed  with  monogram,  pen 
and  ink,  i\  x  10  in.,  which  fetched  ^262  10s. 

Furniture,  China,  Objets  d'Art,  etc. 

Though  auctions  under  this  heading  have  not  been 
characterised  by  any  events  of  an  outstanding  nature 
up  to  the  time  of  writing,  several  good  prices  have  been 
obtained  in  the  salerooms,  and  a  selection  of  the  more 
important  items  is  here  given. 

A  pair  of  Chippendale  mahogany  card-tables,  with 
carved  rosette  and  riband  borders,  on  cabriole  legs, 
carved  with  scroll  foliage  and  ball-and-claw  feet.  3  ft. 
wide,  produced  /399  at  Christie's  on  January  26th. 
Among  other  pieces  offered  at  the  same  sale  were  a 
mahogany  Carlton  writing  table,  on  fluted  tapering 
legs,  6  ft.  wide,  £315  ;  five  Chippendale  mahogany 
chairs  and  two  arm-chairs,  with  interlaced  centres  to  the 
backs  and  the  borders  of  the  seats,  carved  with  shells 
and  foliage,  ^294  ;  a  pair  of  Queen  Anne  mirrors,  in 
walnut  frames,  with  carved  and  gilt  branches  of  foliage 
at  the  sides,  and  scroll  borders  to  the  top  and  base, 
4  ft.  6  in.  high,  2  ft.  3  in.  wide,  £283  10s.  ;  a  walnut 
card-table  of  the  same  period,  with  shaped  top  on  cabriole 
legs,  carved  with  shells  and  rosettes,  33  in.  wide,  £231  ; 
ten  Hepplewhite  mahogany  chairs  and  one  arm-chair, 
with  trellis  pattern  centres  to  the  backs,  the  borders 
fluted  and  the  arm-supports  carved  with  palm  leaves, 
£273  ;  a  Chippendale  mahogany  winged  bookcase,  with 
glazed  door  at  top,  the  lower  part  fitted  with  a  slide  and 
four  drawers  in  the  centre,  and  with  doors  at  the  sides 
carved  with  rosettes.  7  ft.  6  in.  wide,  /178  10s.  ;  an 
old  English  lacquer  cabinet,  decorated  with  Chinese 
landscapes  and  birds,  in  black  and  gold,  on  Charles  II. 
silvered  wood  stand,  carved  with  Amorini,  birds  and 
flowers,  4  ft.  wide,  £147  :  eight  Sheraton  mahoganv 
chaiis  ainl  two  arm  chairs,  with  rail  backs,  inlaid  with 
satm-weod  lines,  carved  with  palm  leaves,  £141  15s.  : 
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a  chandelier,  with  ormolu  scroll  branches  for  eight  lights 
and  rock-crystal  drops,  /'12O;  and  four  Louis  XVI. 
pictures  on  glass,  with  interiors  and  figures,  in  colours, 
[5  x  19  in.,  ^120  15s.  At  a  previous  sale,  conducted 
l>v  the  same  firm,  at  which  was  dispersed  the  collection 
of  objets  d'art,  porcelain,  faience,  etc.,  belonging  to  the 
late  Mr.  E,  G.  Mocatta,  the  following  prices  were  ob- 
tained : — £no  for  a  Persian  silk  rug,  woven  with  formal 
flowers  and  arabesques  on  a  ground  of  silver  thread,  with 
brown  border,  5  ft.  6  in.  x  3  ft.  n  in.;  /189  for  a 
Spanish  processional  cross  of  silver  and  gilt  metal,  the 
plaques  engraved  with  Scriptural  subjects,  and  partly 
enamelled,  with  a  figure  of  the  Almighty  in  the  centre, 
33  in.  high  ;  £152  5s.  for  a  Hispano-Mauro  dish,  painted 
with  a  heraldic  lion  in  the  centre,  and  borders  of  diaper 
patterns  in  1  opper  lustre,  with  blue  lines  round  the  edges, 
19  in.  diam.  ;  ^147  for  a  rondel,  carved  with  the  Virgin 
and  Child  in  relief,  in  laurel-wreath  border,  the  whole 
painted  and  partly  gilt,  Italian,  16th  century,  34  in.  diam.  ; 
and  £105  for  a  Spanish  cabinet,  the  interior  mounted 
with  ivory  plaques  and  columns,  and  the  exterior  overlaid 
with  plaques  of  pierced  and  gilt  iron  on  red  velvet  panels, 
on  fluted  stand,  partly  gilt,  44  in.  wide.  A  pair  of 
Jacobean  curtains,  embroidered  with  flowering  trees, 
stags  and  other  animals,  in  coloured  wools  on  linen, 
7  ft.  square,  produced  £136  10s.  ;  and  a  pair  of  Chinese 
oblong  perfume-boxes,  enamelled  with  formal  flowers  in 
famille  verte  on  stippled  green  ground,  with  branch 
handles,  K'ang  Hsi,  14  in.  long,  ^89  5s.,  at  another  sale 
on  January  24th. 

Prices  at  Robinson,  Fisher  and  Harding's  have  included 
<  141  15s.  for  eight  Hepplewhite  mahogany  elbow  chairs, 
the  beaded  oval  backs  with  rails  and  paterae,  and  the 
stuffed  morocco  seats  with  serpentine  fronts  and  fluted 
tapered  legs;  ^84  for  a  panel  of  17th  century  French 
tapestry,  figure  subject,  the  Offering,  Procession  of 
Soldiers  and  Castle  in  the  background,  8  ft.  1  in.  x  6  ft. 
<)  in.  ;  and  £<)o  6s.  for  six  lead  busts  of  early  English 
poets,  in  the  manner  of  Roiibillar,  on  stone  bases,  circa 
1760,  16  in.  high  (formerlv  the  property  of  Sir  W.  Hut- 
cheson-Poe,  Bart  ). 

In  the  course  of  a  sale  of  musical  instruments,  held 
on  January  26th,  Puttick  and  Simpson  realised  / 1 75 
for  a  violoncello  by  I.uigi  Marconcini,  Ferrara,  1767 
(in  case),  while  among  violins  may  be  mentioned  instru- 
ments by  Pierre  Silvestre,  Lyons,  1857,  £110  ;  and  Jacobus 
Stainer,  Absam,  1650,  and  /.  B.  Vuillaume,  ^105  apiece. 
Furniture  recently  disposed  of  by  the  same  firm  has 
included  a  Chippendale  mahogany  pole  firescreen,  on 
fluted  baluster  column  and  tripod  support,  the  panel 
mounted  with  Mortlake  tapestry,  designed  with  animals 
in  a  foliage  cartouche,  30  x  25  in.,  for  which  85  guineas 
was  given. 

A  Queen  Anne  arm-chair,  in  walnut,  with  vase-shaped 
splat  and  loose  seat  in  floral  brocade,  produced  £405 
at  Hurcomb's,  other  items  in  the  same  sale  being  twelve 
Hepplewhite  mahogany  chairs,  £505  ;  a  16th  century 
silver  gilt  cup  and  cover,  ^375  ;  an  old  Fnglish  carved 
ivory  crozier  head,  13th  century,  /350  ;  a  Queen 
Anne  bureau  bookcase.  3  ft  6  in.,  (175  ;  a  pair  of  antique 
beech  frame  stools,  21  in.,  /122  ;  and  a  William  and  Mary 
walnut  cabinet,  26  in.,  /100.  Among  other  recent  prices 
sec  ured  bv  the  same  firm  were  Q35  for  a  17th  century 


Flemish  tapestry  panel,  decorated  with  a  scene  of  a 
castle  and  park,  with  animals,  birds,  etc.,  9  ft.  9  in.  x 
7  ft.  3  in.  ;  ,£525  for  a  Queen  Anne  walnut  swing  toilet 
mirror,  in  upright  shaped  frame,  carved  with  gilt  shell 
and  borders,  the  base  fitted  with  drawers  and  centre 
cupboard  enclosed  by  sloping  fall  front,  two  long  drawers 
under,  on  stand  with  drawer,  carved  cabriole  supports 
and  shaped  feet  ;  £320  for  a  Louis  XV.  tulipwood  and 
kingwood  serpentine  writing  table,  5  ft.  4  in.  ;  /210  for 
a  William  and  Mary  black-and-gilt  lacquered  cabinet, 
3  ft.  3  in.  ;  and  /160  for  an  Adam  sideboard,  6  ft.  4  in. 

During  the  sale  at  "  Rooksnest,"  Godstone,  Surrey, 
to  which  reference  is  made  under  "  Pictures  and 
Drawings,"  a  set  of  four  early  18th  century  marble 
garden  vases,  with  scroll-shaped  handles  carved  in  masks, 
and  festoons  of  flowers  and  foliage — each  vase  carved 
with  belts  of  figures  emblematic  of  the  four  seasons, 
with  figure  subjects  in  high  relief — on  circular  foot  and 
square  bases,  5  ft.  high,  on  square  shaped  plinths,  2  ft. 
o  in.  high,  sold  for  740  guineas.  Other  of  the  more 
important  items  are  as  follows  : — A  French  tulipwood 
hanging  cupboard,  enclosed  by  two  doors  with  mirror 
panels,  on  cabriole  legs,  chased  ormolu  headings  and 
mounts,  3  ft.  9  in.  wide,  420  guineas  ;  a  set  of  three 
Jacobean  oak  high-back  chairs,  the  top  rails  and  front 
stretchers  carved  and  pierced  in  scrolls  and  foliage,  on 
scroll  legs,  with  cane  seats  and  backs,  170  guineas  ; 
a  Georgian  mahogany  dining  table,  in  four  parts,  inlaid 
ebony  lines,  on  pillars  and  reeded  claws,  and  rounded 
ends,  5  ft.  wide,  2  ft.  6  in.  high,  152  guineas;  a  marble 
bust  of  James  Walt,  by  Sir  Francis  Chantrey,  1841,  30  in. 
high,  on  scagliola  oblong  pedestal,  115  guineas;  and  a 
Carolean  oak  high-back  arm-chair,  the  back  pierced  and 
carved  in  foliated  scrolls,  and  the  top  rail  and  front 
stretcher  carved  with  crown  and  cupids,  twisted  pilasters 
at  sides,  82  guineas. 

Prices  realised  bv  Fdwards,  Son  and  Bigwood  at  a 
sale  at  Turner's  Hill  House,  near  Dudley,  included  ^70 
for  a  glass  on  treble  knop  stem  with  tears,  and  drawn 
bowl,  decorated  on  one  side  with  a  coat-of-arms,  on  the 
other  with  an  interior  of  a  kitchen,  with  a  cook  at  work, 
and  inscribed  "  Prosperity  to  this  Company,"  9  in. 
high  ;  and  £37  for  a  pair  of  oviform  Chippendale  mahogany 
thermes  on  square  bases,  with  beading  inlaid,  and  ivory 
and  silver  pineapple  mounts. 

An  antique  Kouba  carpet,  woven  with  a  large  floral 
pattern  in  blue,  red,  green  and  yellow,  within  a  wide 
golden  border,  I7th-i8th  century,  1  2  ft.  10  in.  x  6  ft.  4  in., 
offered  bv  Sotheby's  on  January  27th,  made  /120. 

Silver 

Christie's  dispersal  of  a  collection  of  silver  belonging 
to  the  late  Lord  Cunliffe  was  productive  of  some  interest- 
ing prices.  The  chief  item  of  the  twelve  lots  offered 
was  an  Elizabethan  silver-gilt  tankard  and  cover,  with 
nearly  cylindrical  barrel,  engraved  with  rosettes  and 
strapwork  on  a  matted  ground,  encircled  by  two  convex 
ribs,  the  cover  domed  and  chased  with  groups  of  fruit 
and  strapwork  on  similar  ground,  and  surmounted  by  a 
fan  and  baluster  ornament,  the  foot  domed  and  chased, 
maker's  mark  a  pair  of  compasses  and  a  mullet  in  shaped 
shield  (1577),  7|  in.  high,  wt.  [8  OZ.  I  \  dwt.,  which  made 
/Soo.    Other  prices  "  per  oz."  were  500s.  for  a  cylindrical 
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salt-cellar,  with  flat  top  surmounted  by  three  scrolls, 
maker's  mark  a  reptile,  1035,  3^  in.  high,  4  in.  diam. 
(9  oz.  18  dwt.)  ;  300s.  for  an  oval  box  and  cover,  embossed 
with  plain  lobes  on  a  groundwork  of  chased  foliage  and 
fluting,  with  knob  on  the  cover,  formed  as  a  serpent 
and  scroll  feet,  maker's  mark  IR  with  a  cinquefoil  above 
and  below,  1679,  8  in.  wide  (20  oz.  17  dwt.)  ;  180s.  for 
a  porringer  and  cover,  the  bowl  chased  with  acanthus 
and  palm  leaves,  the  cover  with  a  medallion  of  acanthus 
foliage,  surmounted  bv  an  open-foliage  knob,  maker's 
mark  DS  with  a  mullet  and  two  pellets  above  and  an 
acorn  below,  1684,  6  in.  diam.  (21  oz.  7  dwt.)  ;  110s.  for 
a  tankard,  with  flat  cover,  scroll  handle,  and  fluted 
thumbpiece,  by  Sam  Hood,  1700  {35  oz.  15  dwt.)  ;  and 
105s.  for  a  Queen  Anne  Monteith  embossed  with  shields 
and  fluting,  with  lion's  mask  and  ring  handles,  by  William 
Luhin,  12\  in.  diam.  (66  oz.  13  dwt.).  Further  "  per  oz." 
prices  received  bv  the  same  firm  at  a  later  sale  included 
670s.  for  a  small  chocolate  pot,  with  domed  cover  sur- 
mounted bv  a  baluster  knob,  and  short  spout,  by  Thomas 
Shermer,  1718,  in.  high  (5  oz.  10  dwt.)  ;  145s.  for  a 
plain  punch-bowl,  with  reeded  lip  and  slightly  domed 
moulded  foot,  bv  Thomas  Partis,  Xewcastle,  1725,  9  in. 
diam.  (27  oz.  6  dwt.)  ;  145s.  also  for  four  table  candle- 
sticks, with  baluster  stems  on  moulded  octagonal  plinths, 
engraved  with  a  coat-of-arms,  1694,  maker's  mark  three 
storks  (40  oz.  12  dwt.)  ;  and  120s.  for  a  plain  tankard, 
with  flat  cover  and  bifurcated  thumbpiece,  1663,  maker's 
mark  H,  6  in.  high  (24  oz.  14  dwt.),  which,  according  to 
an  inscription  beneath  the  foot,  was  originally  the  property 
of  Peter  and  Mary  Wraxall,  of  St.  George's.  Somersetshire. 
An  oval  tea-trav,  engraved  in  the  centre  with  a  coat-of- 
arms,  and  with  pierced  and  embossed  border,  circa  1790, 
28A  in.  long,  sold  for  /231  "  all  at  "  during  the  same 
sale. 

/260  "  all  at  was  given  for  a  set  of  four  table  candle- 
sticks, of  classical  design,  with  beaded  borders,  on  fluted 
baluster  columns  and  square  bases,  Dutch,  18th  century, 
and  weighing  98  oz.  16  dwt.,  at  a  recent  silver  sale  at 
Puttick  and  Simpson's,  while  among  "  per  oz."  prices 
obtained  by  the  same  firm  33s.  6d.  was  paid  for  an  oval 
salver  of  Adam  design,  engraved  with  armorials  and 
festoons,  on  scroll  feet,  by  Thomas  Jones,  Dublin,  1790 
(91  oz.  16  dwt.),  total  price  /153  15s.  4d. 

A  caudle  cup  of  earlv  tvpe,  with  cover  on  foot  for  use 
as  a  separate  vessel,  embossed  with  leaves,  tulips,  and 
fruit,  and  with  beaded  handles  of  scroll  form,  London. 
1663,  maker's  mark  PD  with  five  pellets  below  tfii  oz. 
19  dwt  )  made  150s.  per  oz.  at  Sotheby's  recently  ;  other 
"per  oz."  prices  at  this  sale  being  145s.  for  a  box  for 
containing  an  impression  of  the  great  Seal  of  England, 
the  cover  embossed  with  the  Royal  Arms  within  a  wreath 
of  oak  lea\es,  London,  1827.  6|  in.  diam.  (18  oz.  13  dwt.)  ; 
and  24s.  6d.  for  a  set  of  oblong  dishes,  with  gadroon 
borders,  engraved  with  the  arms  of  Lady  Elizabeth 
Foster  (afterwards  Duchess  of  Devonshire),  by  T.  Robins, 
London,  1811  12.  which,  including  two  strainers,  com- 
prised nine  pieces  in  all.  weighing  525  oz.  (total  price 
£643  2s.  (id  ).  A  hot-water  jug  of  rare  tvpe,  but  witli 
later  chasing,  bv  William  Penstone,  London,  1724  (Brit- 
annia standard),  wt.  22  oz.  2  dwt..  produced  £145  "  all  at." 

Several  good  prices  have  been  obtained  by  Hurcomb's 
in  the  course  of  a  number  of  sales,  and  a  selection  of  the 


more  important  items  is  here  given.  The  following  are 
at  "  per  oz."  : — 410s.  for  a  plain  flagon,  1677  (l9  oz  )  ; 
131s.  for  a  Scotch  bullet  tea-pot,  1722  (20  oz.)  ;  126s. 
for  a  James  II.  plain  tankard  (36  oz.)  ;  195s.  for  a 
porringer  and  cover,  1680  (23  oz.  5  dwt.)  ;  290s.  for  a 
set  of  three  plain  sugar  dredgers,  1685  (19  oz.  5  dwt.)  ; 
515s.  for  a  Charles  II.  oval  box  (4  oz.  15  dwt.)  ;  320s. 
for  a  James  II.  wine  jug  (42  oz.)  ;  320s.  also  for  three 
William  III.  sugar  dredgers  (21  oz.)  ;  140s.  for  a  Charles 
II.  caudle  cup  and  cover  (32  oz.  10  dwt.)  ;  130s.  for  an 
Irish  two-handled  cup  and  cover,  1699  (52  oz.)  ;  215s. 
for  three  Queen  Anne  plain  sugar  castors  (24  oz.  10  dwt.)  ; 
257s.  6d.  for  a  pair  of  plain  beakers,  1690  (20  oz  15  dwt.)  ; 
and  192s.  6d.  for  a  plain  tankard.  1672  (27  oz.  5  dwt.). 

All  at  "  prices  have  included  /210  for  a  mazer  and  ladle, 
and  ^305  for  an  antique,  foreign  gilt-mounted  cocoa- 
nut  jug. 

Books,  MSS.,  Autograph  Letters,  etc. 

THE  Dalmeny  parish  copy  of  the  National  Covenant 
of  Scotland,  signed  between  March  1st  and  the  end  of 
December,  1683,  all  the  signatures  being  in  autograph,  in 
all  about  ninety,  produced  £62  at  Dowell's  (Edinburgh) 
on  Januarv  31st.  A  remission  bv  Marv,  Queen  of  Scots, 
to  James  Dundas  of  Listoun,  James  Dundas's  son  and 
heir  apparent.  "  for  their  Treasonable  Accompanving 
and  Resetting  and  Intercommuning  with  our  Old  Enemies 
of  England  in  Time  of  War."  etc.,  dated  at  Stirling, 
L553-54  (great  seal  attached),  sold  on  the  same  date, 
made  a  like  amount  :  while  £*8o  was  given  for  Caii  Plynii 
Secundi  Naturalis  Historia?  Libri  xxxvii.,  folio,  Venetiis. 
X.  Jenson.  1472.  At  a  previous  sale  the  same  firm 
obtained  ^309  15s.  for  Les  Hytnnes  de  Ronsard,  Paris, 
T555- 

On  Januarv  18th,  a  collection  of  about  twenty  auto- 
graph letters  of  Sir  Walter  Scott,  the  majoritv  of  them 
written  to  Sheriff  Shortreed,  Sheriff  Substitute  of  Rox- 
burghshire, an  intimate  friend  (frequentlv  mentioned  in 
the  author's  diarv),  between  the  vears  1787  and  1831, 
realised  / 1 5 3  10s.  at  Puttick  and  Simpson's. 

Defoe's  Life  and  Strange  Surprising  Adventures  of 
Robinson  Crusoe  of  York,  Mariner,  together  with  Farther 
Adventures  of  Robinson  Crusoe  and  Serious  Reflections 
during  the  Life  of  Robinson  Crusoe,  all  first  editions, 
corrected  issues,  with  the  portrait,  printed  for  W.  Taylor, 
1 719.  fetched  i'294  during  the  sale  at  "  Rooksnest," 
Godstone.  Surrey  (mentioned  under  "  Pictures  and 
Drawings  ").  Included  in  the  same  sale  were  Life  and 
Works,  W.  Cowper,  large  paper.  15  vols.,  £270;  La 
Fontaine's  Fable*,  witli  plates  by  Oudry.  large  paper, 
the  plate  of  the  leopard  before  the  inscription,  con- 
temporary binding,  4  vols.,  1755,  £235;  Prose  Works 
of  Alexander  Pope  (Vol.  i.  1737,  Vol.  ii.  1733.  original 
calf),  having  on  the  title  of  the  first  volume  the  following, 
inscribed  in  the  author's  hand  :  "  To  my  dear  friend, 
Mr.  Kobert  Arbuthnot  :  from  his  ever-mindful  and 
affectionate  servt,  A.  Pope,  1737."  .{'210;  and  Daniell 
and  Avton's  \'oyage  nmnd  Great  Britain,  folding  map  and 
308  coloured  aquatint  plates.  1814  -25,  O24. 

At  Sotheby's,  among  a  number  ol  Hebrew  MSS. 
dispersed  recentlv.  a  llaggadah  ^/^^'/  Pesach,  of  the  13th 
centurv,  containing  73  coloured  drawings,  on  vellum, 
brought  £990;    other  prices  obtained  inc  luding  £620  for 
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Tennyson's  Timbuctoo,  first  edition,  Cambridge,  1829, 
in  original  red  wrappers  ;  /540  for  Higden's  Description 
of  Britain  and  Chronicles  of  England,  black  letter,  bound 
together  in  the  original  binding,  Westminster,  Wynkyn 
de  Worde,  1498  and  1497,  and  £530  for  the  Last  Will  and 
Testament  of  Lord  Byron,  nine  pages,  folio,  dated  August 
23rd,  1811. 

Catherine  Parr's  book  of  devotions,  measuring  about 
2  x  2  in.,  was  disposed  of  by  Hurcomb's  for  £260  ;  other 
items  offered  by  this  firm  including  Paradise  Lost,  Milton, 
8vo,  London,  1667,  £273.  Capt.  John  Smith's  General 
Historie  of  Verginia,  New  England,  and  The  Summer 
Islands,  first  edition,  1624,  was  sold  for  /170  by  Knight, 
Frank  &  Rutley,  during  the  sale  of  Malham  Tarn,  Settle, 
Y<  >i  ks. 

Coins  and  Medals 

Glendining's  have  obtained  £60  for  a  twenty  shilling 
piece,  silver,  obv.  Carolvs  d  o.,  etc.,  equestrian  figure 
riding  over  arms,  etc.,  rev.  Exvrgat.  Devs.,  etc.,  and 
across  the  field  the  declaration  Relig.  Prot.,  etc.,  XX. 
with  plumes  above,  1642  below,  the  maker's  mark  plume 
on  obv.,  seven  pellets  on  rev.  ;  £35  for  an  Oxford  three 
pounds,  1643,  gold,  maker's  mark  plume  ;  a  like  amount 
for  a  Panama-Pacific  Exposition  mcmxv.,  fifty  dollars, 
gold  ;  £"25  for  a  silver  medal  of  the  Battle  of  the  Boyne, 
July,  1690  ;  £"40  for  the  Field  Officer's  gold  medal  for 
the  Battle  of  the  Pyrenees  (awarded  to  Capt.  James 
Seaton,  1st  Bn.  92nd  Foot)  ;  £"26  for  a  silver  piece  of 
five  thalers.  Brunswick  Wolfenbiittel,  Frederic  Ulric, 
1620  ;  £40  for  a  ten  ducat  piece  of  Transylvania  (Michael 
I.,  Apafi),  gold,  1681,  struck  on  a  hexagonal  flan  ;  and 
£30  for  an  aureus  of  Macrinus  (Macrinus  and  Diadumenian 
seated  on  estrade,  Liberality  standing  in  front,  with 
tessera  and  cornucopia?,  Suppliant  below). 

A  penny  of  Beornpvlf  Rex  (King  of  Mercia,  a  d. 
824-825),  with  bust  to  right,  made  £17  at  Puttick  and 
Simpson's  recently  ;  £42  being  given  for  a  U.S.A.  fifty- 
dollar  piece,  by  Wass  Molitor  and  Co.,  1S55,  circular, 
at  a  later  sale. 

Greek  coins  offered  at  Sotheby's  have  included  a 
Rhegium  tetradrachm,  lion's  mask  (wt.  2685  grs.), 
£33  10s.  ;  Locris,  stater  of  Locri  Opuntii,  obv.  head  of 
goddess  to  left,  crowned  with  leaves,  rev.  the  Locrian 
Ajax,  advancing  to  right,  £25  10s.  ;  and  a  drachm  of 
Epidaurus,  head  of  Asklepios  laureate  to  right,  rev. 
Asklepios  seated  on  throne  to  left,  holding  sceptre, 
£"25  1  os.  also. 

Stamps 

Among  a  number  of  interesting  specimens  disposed  of 
during  recent  sales  at  Harmer,  Rooke's  were  the  rare 
Hawaii  (1851-  52)  5c.  blue,  unused,  and  13c.  blue,  used 
(both  not  quite  perfect),  known  as  the  "Missionary" 
stamps,  which  realised  £"725.  This  is  stated  to  be  the 
first  appearance  of  these  stamps  in  the  London  salerooms. 


Other  prices  obtained  have  included  £"200  for  a  British 
Guiana  (1856)  4c.  black  on  blue,  damaged  copy  ;  £155 
for  a  Hawaii  (1851)  13c.  blue,  unused  and  slightly 
damaged;  £"64  for  a  Trinidad  (April,  1847),  the  Lady 
M'Leod,  used,  on  an  entire  original ;  £62  for  a  Finland 
(1856)  5  kop.  deep  blue,  on  vertical  laid  paper,  postally 
used  and  signed  by  Dr.  Diena  ;  a  like  amount  for  a 
Cape  of  Good  Hope  (1861)  id.,  woodblock  error  in  pale 
blue,  not  perfect  ;  £54  for  a  Tuscany  (1851)  60  crazi, 
brick-red  on  azure  ;  £50  for  a  strip  of  three  Mauritius 
(April,  1854),  4d.  surcharged  on  4d.  green,  used;  £37 
for  a  Spain  (1853)  2r.  vermilion,  unused;  £"45  for  a 
Trinidad  (1853)  litho.,  id.  deep  blue,  on  bluish  cartridge- 
paper  ;  and  £50  for  a  Naples  (18G0),  Trianacria,  £t.  blue. 
Among  early  Roumanian  issues,  from  the  Mever  collection, 
a  27p.  (July,  1858),  used,  made  £"140  ;  a  54P.  of  the  same 
date,  £"70;  and  a  40p.  (November,  1858),  blue  paper, 
/120  ;  items  at  subsequent  sales  being  a  Switzerland 
(1849)  4c.  black  and  red,  signed  Diena,  £"45  ;  a  New- 
Zealand  (1855),  London  print,  id.,  dull  carmine,  used, 
£82  ;  a  2d.  vermilion  of  the  same  country  (1872),  wink, 
lozenges,  unused,  £80  ;  and  a  Cape  of  Good  Hope,  wood- 
block 4d.  carmine  error,  not  perfect,  £40. 

At  the  sale  of  the  collection  formed  by  the  late  Dr. 
Leonard  S.  Barnes,  Puttick  and  Simpson  secured  £310 
for  a  mint  block  of  72  Great  Britain  (1870)  £d.  rose-red, 
of  the  rare  plate  9,  and  £40  for  a  Kenya  and  Uganda 
(1921-22)  50  rupees,  carmine  and  green,  wink.  mult, 
script,  C.A.,  unused.  Other  prices  received  by  the  same 
firm  in  the  course  of  recent  sales  have  included  £70  for 
a  Victoria  (1850)  2d.  lilac,  coarse  background  and  border, 
retouched  at  lower  label  ;  £"32  for  a  Ceylon  (1857-59) 
8d.  brown,  wmk.  star,  imperf.  ;  £"30  for  a  block  of  four 
Victoria  (1854)  id.  dull  red,  unused  ;  £"44  for  a  mint 
strip  of  three  Niger  Coast  (1893)  Jd.  in  vermilion  on  2^d. 
purple  on  blue  (centre  stamp  with  Type  4  diagonally, 
and  other  two  Tvpe  5)  ;  £"31  for  a  Baghdad  (September, 
1917)  2a.  on  1  pias.,  bright  blue,  overprinted  small  star 
in  red,  unused  ;  and  £30  for  a  New  Guinea  (October, 
1 914)  5s.  on  5  marks,  carmine  and  black,  first  printing, 
unused. 

Miscellaneous 

At  the  moment  of  going  to  press,  we  have  received 
notice  of  the  following  prices,  obtained  by  Knight,  Frank 
and  Rutley,  during  a  sale  held  by  them  at  "  Woodside." 
Frant,  Sussex,  last  month.  Among  furniture  : — 195 
guineas  for  an  Adam  mahogany  side-table  ;  145  guineas 
for  a  Queen  Anne  chest  of  black  lacquer  ;  and  100  guineas 
for  a  set  of  six  and  one  elbow  Hepplewhite  mahogany 
chairs.  Among  a  number  of  colour  prints  : — 450  guineas 
for  a  complete  set  of  thirteen  Cries  of  London,  after 
F.  Wheatley  ;  and  no  guineas  for  four  of  the  Laetitia 
series — Domestic  Happiness,  The  Virtuous  Parent,  Dressing 
for  the  Masquerade,  and  The  Tavern  Door,  by  J.  R.  Smith, 
after  G.  Morland. 
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"  Robes  of  Thespis."  Edited  for  Rupert  Mason 
by  George  Sheringham  and  R.  Boyd  Morrison. 
iErnest  Benn.    £14  14s.  and  £8  8s.  net) 

Mr.  Rupert  Mason,  in  his  preface  to  this  book, 
briefly  describes  its  objects — "  to  bring  to  light  unknown 
artists — to  enable  them  to  have  a  chance  of  success 
hitherto  denied  them — to  pi  event  their  genius,  their 
enthusiasm,  from  dying  before  development."  He  con- 
tinues— "  to  publish  the  work  of  unrecognised  artists 
alone  would  not  create  the  public  interest  which  was 
essential  to  the  idea,  I  sought,  therefore,  the  help  of 
eminent  men  in  art  and  letters,  whose  names  would  give 
a  special  value  to  the  book  and  ensure  the  wide  circula- 
tion necessary  for  the  success  of  the  scheme."  Hence, 
of  the  thirty-two  artists  whose  work  is  represented, 
nearly  half,  though  not  all  enjoving  the  fame  of  Sir 
William  Orpen,  Gordon  Craig,  Charles  Ricketts,  and 
others,  whose  sketches  are  included,  are  well  known  as 
designers — good  or  bad — of  costumes  for  the  stage. 
Of  those  who  have  contributed  to  the  text,  Max  Beer- 
bohm,  Sir  Barry  Jackson,  Charles  B.  Cochran,  and  Nigel 
Playfair  are,  it  is  to  be  supposed,  the  leaven  of  "  eminent 
men  of  letters  "  who  have  made  the  writings  of  the  re- 
mainder palatable  for  an  uncritical  public. 

The  designing  of  costumes  for  the  theatre  is  an  art 
which  makes  the  very  greatest  demands  upon  the 
knowledge,  patience  and  industry  of  the  artist.  A  good 
designer  of  costumes  must  not  only  be  an  artist  in  the 
usually  accepted  sense  of  the  word  ;  he,  or  she,  must  also 
have  a  practical  knowledge  of  stage  management,  lighting, 
scene  painting,  and  tailoring,  and  should  furthermore 
be  something  of  an  antiquary  and  historian.  Granted 
these  qualifications,  his  or  her  work  is  bound  to  be 
competent  at  the  least,  and  mav  be  of  great  value  ; 
without  them,  the  result  must  be  little  more  than  a  jumble 
of  meaningless  lines  and  splashes  of  ill-considered  colour, 
which  some  unfortunate  tailor,  wardrobe-mistress,  and 
producer  will  have  to  reduce  to  something  intelligible 
The  work  of  certain  artists  represented  in  this  book  is 
manifestly  all  that  it  should  be.  Although  they  are  not 
reproduced,  it  is  quite  evident  that  practical  working 
patterns  could  be  produced  by  Mr.  Schwabe,  Mr.  Hessel- 
wood,  Mr.  Mahonev,  Mr.  Kutherston,  Mr  liovd  Morrison. 
Mr.  Sheringham,  and  Mr.  Paul  Kotha  for  every  one  of 
their  designs.  The  same  can  hardly  be  said  of  any 
of  the  other  artists.  Where  their  work  is  fantastic,  as 
in  the  cases  of  Miss  Curling's  "  Star  "  and  Laurence 
Bradshaw's    "Modern    Harlequinade,"    the    design  is 


impossible  of  understanding  ;  where  it  is  historical,  as 
in  Mr.  Hembrow's  "  Cyrano  "  and  "  The  Dancing  Master," 
and  Mr.  Wilkinson's  "  Jessamy,"  it  is  inaccurate.  On 
what  grounds  some  ugly  and  entirely  unpractical  drawings 
by  Mrs.  Laura  Knight  were  included  in  this  book  passes 
understanding. 

The  text  is  equally  mixed.  Mr.  F.  M.  Kelly's  essay 
on  "  Historic  or  '  Period  '  Costume  "  is  everything  that 
could  be  desired  or  expected  from  him  in  the  very  limited 
space  at  his  disposal.  It  is  a  great  pity  that  Mr.  Schwabe 
was  not  permitted  to  illustrate  this  really  valuable  thesis 
on  a  very  important  subject.  Mr.  Schwabe  has,  however, 
produced  the  illustrations  for  Mr.  Cyril  W.  Beaumont's 
paper  on  "  Costume  for  Ballet,"  which  is  not  only  erudite 
but  interesting.  The  short  articles  on  "  Irish  Costume 
and  the  Theatre,"  by  Gerald  Macnamara  and  Samuel 
Leighton,  enriched  with  uncoloured  drawings  by  the 
authors,  are  interesting  contributions  to  the  subject  of 
Irish  dress  in  early  historic  times,  and  as  worn  by  the 
bards  and  pipers.  Unfortunate^  the  native  costume, 
both  civil  and  military,  during  the  later  Middle  Ages 
and  Renaissance,  with  its  curious  archaic  features  allied 
to  the  latest  contemporary  English,  French  and  Spanish 
fashions,  and  its  numberless  antiquarian  problems,  does 
not  seem  to  have  attracted  them. 

Sir  Barry  Jackson's  anil  Mr.  Playfair's  essays  are 
interesting  historically  ;  their  serious  contributions  to 
the  subject  under  consideration  are  embodied  in  two 
paragraphs,  containing  truths  which  must  hourly  be 
borne  in  mind  by  every  serious  designer  of  theatrical 
costume.  Sir  Barry  Jackson  says  that  "  the  man  who 
designs  the  costumes  should  also  design  the  scenic 
background  against  which  they  are  to  be  shown  "  ; 
Mr.  Playfair  lays  down  the  rule  that  "  it  is  the  shape  of 
a  dress,  its  line  and  its  cut,  that  are  of  paramount  impor- 
tance in  creating  the  necessary  illusion  ;  ornament  and 
detail  need  to  be  most  sparingly  used."  Accurate  line 
a. id  cut.  which  are  unobtainable  without  the  use  of  the 

correct  materials,  are,  at  present,  almost  unknown  upon 
the  stage,  either  here  or  in  America.     C.R  B. 

"The  Gonzaga,  Lords  of  Mantua.''  by  Selwyn 
Brinton.     (Methuen.     15s.  net 

Mr.  Selwyn  Brinton's  work  is  well  known  to  students 
of  tin-  Italian  Renaissance  in  general  and  to  the  readers 
ol  Till-.  CoNXoissKl'K  in  particular.  It  needs  no 
rei  ommendation,  for  it  is  always  careful  and  unprejudiced, 
and  Mr.  Brinton's  conclusions  are  usually  stated  with 
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a  becoming  moderation  which  enhances  rather  than 
weakens  their  authority.  In  the  preparation  of  his 
latest  book  he  has  evidently  not  only  made  use  of  the 
most  recently  discovered  evidence,  but  he  has  also  delved 
industriously  in  the  original  sources,  manuscript,  printed, 
sculptural,  and  pictorial.  And  if  it  is  impossible  to 
accept  his  principal  contention  that  Mantua  was  "  the 
central  pivot  "  in  the  history  of  Northern  Italy,  it 
must  be  admitted  that  by  reason  of  her  magnificent 
court  and  her  brilliant  fighting  princes,  the  importance 
of  her  situation  from  a  military  standpoint,  and  the 
warm  welcome  which  she  extended  to  all  those  who  were 
pre-eminent  in  art  or  thought,  she  did  hold  "  her  place, 
both  in  culture  and  political  importance  beside  Milan, 
Venice,  Rome,  and  Florence." 

The  history  of  Mantua  was  for  four  centuries  bound  up 
with  that  of  the  noble  house  of  the  Gonzaga  :  great  soldiers, 
great  patrons  of  the  arts,  great  despots,  and  at  the  end 
great  failures.  Mr.  Brinton  follows  the  fortunes  of  the 
Gonzaga  from  the  time  when  they  overthrew  their  rivals 
for  the  supreme  power  in  Mantua,  the  Bonacolsi,  to  the 
day  when,  in  170S,  the  city  fell  beneath  the  Austrian  rule, 
and  the  great  ducal  house  passed  for  ever.  Mr.  Bnnton's 
pages  are  pleasantly  lightened  bv  anecdote  and  scandal, 
pictures  of  life  in  camp  and  palace,  matters  of  art  and 
learning.  Only  rarely,  and  then  in  things  of  no  great 
importance,  is  lie  to  be  found  tripping.  His  conjectures 
as  to  the  subject  of  Mantegna's  famous  fresco  are  interest- 
ing, and  have  seemingly  not  hitherto  been  advanced, 
but  it  must  be  admitted  that  they  do  not  carry  conviction. 
Mr.  Brinton's  book  is  undoubtedly  a  valuable  contribution 
to  the  study  of  the  Italian  Renaissance,  and  his  selection 
of  the  illustrations  is  beyond  praise. 

"  Maioli,  Canevari  and  Others,"  by  G.  D.  Hobson. 
Monographs  on  Bookbinding,  No.  1.  (Little,  Brown 
and  Co.,  Boston,  U.S.A.     s20  net) 

I  x  the  five  essays  printed  in  this  book,  Mr.  G.  1). 
Hobson  attacks  certain  problems  connected  with  sixteenth- 
century  bookbindings  which,  despite  determined  efforts 
at  their  unravelling  made  by  scholars  of  distinction, 
have,  up  to  the  present,  remained  unsolved.  Mr 
Hobson's  essays  are  exactly  what  were  to  be  expected 
from  him  ;  they  are  models  of  close,  unemphasised 
reasoning,  based  upon  carefully  marshalled  facts,  gathered 
after  exhaustive  research.  Each  problem  is  in  turn  put 
before  the  reader  clearly  and  concisely,  and  previously 
attempted  solutions  are  stated.  The  author  then  carefully 
tabulates  and  reviews  all  the  evidence,  actual  and 
presumptive,  historical,  traditional,  and  technical,  finally, 
he  propounds  his  own  answer  to  the  riddle  The  whole 
is  at  once  a  modest  and  scholarly  piece  of  invaluable 
research  work.  Despite  its  wealth  of  detail,  much  ol 
which  is  of  a  purely  technical  nature,  and  the  numberless 
foot  notes,  not  one  of  which  is  inapposite,  it  is,  neverthe- 
less, eminently  readable  by  and  intelligible  to  even  one 
win.  may  hold  that  the  inside  is  "  more  lit  to  be  looked 
at  than  the  outside  of  a  book." 

In  his  first  essay.  Mr.  Hobson  treats  of  ,/  group  "I 
bindings  decorated  with  plaquettes,  the  majority  of  which 
are  known  to  have  belonged  to  Grolier.  On  general 
grounds  he  comes  to  the  conclusion  that  these  bindings 
must   be  dated   between    1400  and    1330,  and  that  the 


plaquettes  are  the  work  of  North  Italian  artists.  Further 
consideration  of  the  available  data  induces  him  to  hazard 
a  Milanese  origin  for  these  bindings,  and  it  enables  him 
further  to  limit  their  date  as  between  1504  and  1321. 
His  final  and  most  important  conclusion  is  that  all 
bindings  of  this  type,  either  with  or  without  Grolier's 
name  in  them,  were  his.  and  formed  part  of  the  "  elegans 
bibliotheca, "  which  Musurus  states  Grolier  owned  in 
Italy  in  15*5.  Mr.  Hobson's  second  essay  deals  with  a 
number  of  architectural  bindings  executed  for  Grolier. 
Maiolus  and  others.  These  he  is  able  to  pronounce  as 
French,  and  probably  Parisian  work.  He  divides  them 
into  two  groups,  the  first  produced  between  1540  and 
1347,  the  second  between  1330  and  1371.  An  interesting 
by-product  of  this  discussion  is  the  discovery  that  the 
Livre  Cabalistique  in  the  Bibliothcque  Mazarine,  hitherto 
attributed  to  the  possession  of  Henri  IV.,  was  probably 
originally   the   property   of   Diane  de  Poitiers. 

In  his  third  essay,  the  author  explodes  the  old  theory 
that  the  name  "  Thomas  Maiolus  "  was  the  Latinised 
form  of  the  Italian  Thomas  Maioli.  He  produces  ev  idence 
that  "  Maiolus  "  was  undoubtedly  a  friend  of  Grolier 
and  resided  111  Northern  France  from  1330  to  1565. 
Information  received  by  Mr.  Hobson  from  Mr.  de  Ricci 
would  seem  to  identify  "  Maiolus  "  with  Thomas  Mahieu, 
principal  secretary  to  Catherine  de  Medicis  between 
1340  and  1300.  Mr.  Hobson's  remaining  theses  deal 
with  two  aspects  of  "  The  Great  Canevari  Myth."  In 
the  first  of  these,  the  author  discusses  the  very  characteris- 
•  tic  bindings  produced  for  Apollonio  Filareto,  chief  con- 
fidential secretary  to  Pier  Luigi  Farnese,  Duke  of  Castro. 
The  principal  object  of  this  paper  is  not,  however,  to 
consider  these  bindings,  interesting  as  they  undoubtedly 
are,  as  a  problem  apart,  but  to  clear  the  ground  for  his 
last  essay  on  the  bindings  traditionally  said  to  have 
been  executed  for  Demetrio  Canevari.  The  Filareto 
bindings,  Mr.  Hobson  decides,  are  probably  Roman  and 
must  be  dated  from  1540  to  1347.  In  his  final  thesis, 
Mr.  Hobson  traces  the  Canevari  tradition  back  to  an 
exhibition  of  bookbindings  held  at  the  Archaeological 
Institute  in  1839,  though  Canevari's  supposititious  fame  as 
a  bibliophile  must  be  laid  at  the  door  of  the  too  imagina- 
tive Guglielmo  Libri.  Mr.  Hobson's  conclusions  are  that 
the  so-called  (  anevari  bindings  are  lionian  and  not  later 
than  1330,  and  that  they  originally  formed  part  of  the 
library  of  Pier  Luigi,  Duke  of  Castro. 

Mr.  Hobson's  very  valuable  work  is  rounded  off  with 
some  notes  upon  forgeries  and  upon  Grolier's  bindings, 
and  two  full  indices  of  owners  and  general  matters. 
It  is  well  furnished  with  sixty-four  illustrations,  some  of 
which  are  in  colour. 

"  English  Church  Woodwork.  A  Study  in  Crafts- 
manship during  the  Mediaeval  Period,  A.D.  1250- 
1550,"  by  F.  E.  Howard  and  F.  H.  Crossley. 
(B.  T.  Batsford,  Ltd.    35s.  net) 

lm  much  needed  and  welcome  second  edition  of  this 
handsome  work  differs  somewhat  from  the  first  issue. 
Ihe  text  remains  unaltered,  but  the  illustrations  are 
greatly  increased  in  number,  sixteen  of  these  being  full- 
page  plates,  while  each  of  the  fresh  examples  given  is 
fully  as  interesting  as  those  originally  included.  'Ihe 
number  of  illustrations  now  amounts  to  4.S0,  all  of  which 
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are  excellently  chosen  and  reproduced.  In  the  words  of 
the  Introduction,  "  the  mediaeval  woodwork  of  England 
is  one  of  the  most  magnificent  legacies  of  our  forefathers." 
The  handling  of  such  a  theme  might  easily  have  been 
made  too  ponderously  technical  or  simply  engagingly 
readable.  Messrs.  Howard  and  Crossley's  work  combines 
the  best  qualities  of  both  aspects.  While  foreign  in- 
fluences and  local  variations  of  type  are  dealt  with,  the 
book  remains  analytical  rather  than  topographical  in 
treatment.  Even  in  a  very  limited  review,  a  paragraph 
on  the  subject  of  Gothic  art  must  surely  be  quoted. 
"  This  spirit  cannot  be  understood  bv  studying  text 
books  or  copving  a  few  standard  examples  ;  no  living 
art  is  hidebound,  but  works  out  its  own  salvation  in 
innumerable  channels  of  independent  thought  and 
methods  of  craftsmanship." 

Altogether  one  of  the  best  and  most  attractive  works 
of  its  kind. — F.R. 

"  German  Baroque  Art,"  by  Sacheverell  Sitwell. 
Duckworth.    25s.  net) 

Mr.  Sacheverell  Sitwell's  book  on  German  Baroque 
Art  is  often  needlesslv  provocative  and  almost  consistentlv 
vague.  and  the  poetical  abilities  of  its  author  do  not 
compensate  for  its  shallowness.  The  insertion  of  a  rive- 
page  bibliography,  for  the  disarray  of  which  no  other 
reason  is  given  than  that  order  "  has  not  seemed 
necessary,"  lends  the  volume  no  more  than  the  shadow 
of  solidity.  Indeed,  of  general  works  on  the  period  only 
four  are  included  in  this  list.  Incidentally,  they  do  not 
comprise  any  of  the  relevant  writings  of  Blei  or  Liibke, 
and,  more  important,  reference  to  Stammler's  Von  der 
Mystik  zum  Barock  is  omitted.  Though  this  treatise  is 
not  suggested  as  indispensable,  its  study  would  have 
enabled  the  author  to  improve  upon  his  present 
"  Historical  Scene."  which  is  no  more  than  a  charmingly 
written  personal  impression,  and  almost  valueless  from 
the  standpoint  of  information.  Its  belle  lettre  form  cannot 
conceal  several  extravagances  of  statement,  such  as  this 
unaccountable  passage,  written  of  the  Stuttgart  architect 
Diettelin  :  "...  in  fact,  his  work  is  a  mass  of  '  con- 
ceits '  in  the  strictly  poetical  sense  of  the  word,  and  the 
designs  in  his  book,  and  the  buildings  that  his  influence 
inspired,  should  be  considered  with  the  poetry  of  the 
period.  The  German  authors  of  that  school  are 
necessarily  unknown  to  me,  but  I  feel  tolerably  certain 
of  the  truth  of  that  parallel."  However  candid  his 
admission  of  ignorance,  it  may  reasonably  be  asked 
why,  if  the  authors  of  this  school  are  unknown  to  Mr. 
Sitwell,  he  should  mention  them  at  all  ;  in  any  case,  tin- 
suggestion  offered  is  without  traceable  foundation  as 
far  as  literary  research  has  established  the  matter. 
Though  a  recent  critic  has  placed  the  earliest  origins  of 
the  German  baroque  literature  as  far  back  as  Hans 
Sachs,  the  typical  poetical  productions  of  the  sixteenth 
century  were  still  Meistcrgesang,  Minncsang,  and  Yolks- 
lied,  culminating  in  the  vernacular  and  war  verse  of  the 
Heidelberg  group,  in  all  of  which  the  concetti  of  the 
architect  find  no  echo.  The  statement  made  of  tin- 
Thirty  Years'  War  that  "  this  mad  contest  left  the  whole 
German  world  dead  and  exhausted,  so  that  nothing  more 
was  to  happen  where  art   was  concerned   until  towards 

the  close  of  the  next  century  "  is  superficial  ;  Mengs, 


Oeser  and  Graff,  influential  in  their  day,  were  all  at  work 
immediately  after  the  middle  of  that  period,  whilst  a 
fierce  aesthetic  controversy  hatl  raged  since  the  publication 
of  Lessing's  Laoltoon.  Another  passage  seems  at  least 
unwise  :  "  The  great  men  of  the  Renaissance  were  dead, 
and  art  and  painting  had  collapsed,  in  the  case  of  the 
latter,  permanently,  for  the  most  Germanophile  of  critics 
can  hardly  put  forward  Chodowiecki  or  Tischbein  as 
great  or  important  masters."  The  absence  of  a  great 
master  is  no  proof  of  the  collapse  of  a  school  ;  moreover, 
men  like  Cornelius,  Bocklin.  Rethel  and  Menzel  enjoy, 
within  Germany  at  least,  both  the  distinctions  which 
Mr.  Sitwell  would  refuse  them. 

The  section  headed  "  An  Architectural  Tour  "  is  a 
decided  advance  on  the  preceding  pages,  and  had  the 
writer  been  content  to  restrict  himself  to  this  interesting 
itinerary  he  would  have  left  the  reader  with  some  profitable 
impressions.  The  route  followed  proceeds  from  Austria 
to  Bavaria.  Saxony  and  Prussia,  and  its  description 
displays  a  pleasing  sympathy  with  its  object.  Unfor- 
tunately, this  is  marred  to  some  extent  by  such  examples 
of  carelessness  as  that  on  page  60,  which  leaves  the  reader 
in  doubt  for  half  a  page  of  w-hat  town  Mr.  Sitwell  is  writing, 
or  that  on  page  62.  where  it  is  not  for  some  time  apparent 
whether  he  is  discussing  Potsdam  or  Berlin.  A  general 
tendency  to  the  superlative  might  also  be  deprecated  ; 
the  Residenz-Theater,  in  Munich,  is  "  rococo  art  at  its 
absolute  culmination  "  ;  the  Amalienburg  is  "  the 
supreme  monument  to  its  period  "  ;  Potsdam  is  "  the 
eighteenth  century  at  the  absolute  summit  of  its  achieve- 
ment "  ;  Lambranzi's  book  on  stage  dancing  is  "  the 
most  beautiful  theatrical  work  ever  published."  The 
pages  devoted  to  an  "  Epitome  of  Painters  and  (  rafts- 
men "  are  announced  as  a  transition  from  the  particular 
to  the  general,  but,  while  conveying  a  great  deal  of  useful 
data,  their  natural  divergences  really  preclude  any 
connected  treatment,  and  they  could,  perhaps,  have 
been  more  accessibly  arranged  in  dictionary  form. 

The  conclusion  drawn  from  a  careful  reading  of  German 
Baroque  Art  must  inevitably  be  one  of  regret  that  an 
able  writer  of  sensibility,  provided  with  admirable 
illustrations  and  a  subject  of  remarkable  attraction, 
should  have  been  unable  to  produce  a  better  book. 

"  Une  Dynastie  de  Sculpteurs  au  XYIIIe  siecle  : 
Les  Lemoyne,"  by  Louis  Reau.  (Paris  :  Les  Beaux 
Arts) 

It  is  extraordinary  that  the  Lemoyne  family  of 
sculptors,  who  produced  between  them,  over  a  period  of 
nearly  a  hundred  years,  a  long  series  of  portrait  busts 
and  other  works,  should  hitherto  have  been  almost 
neglected  bv  art  historians.  The  author  would  attribute 
this  strange  fact  to  Diderot's  damning  criticism  of  the 
work  of  the  latest  member  of  the  family,  Lemoyne  est 
poll,  doux,  manie're,  honnete  :  il  est  et  il  restera  mediocre 
a  statement  which  did  a  great  deal  to  ruin  their  reputation 
among  later  critics.  Jean  Louis  Lemoyne  ( 1  <><>5-i 755) 
still  shows  in  his  work  some  of  the  dignity  and  sumptuous 

ness  of  Bernini,  inherited  through  his  master  ("oysevox, 

and  his  portraits,  such  as  the  marble  bust  of  J .  H.  Mansart, 

111  the  Louvre,  are  great  achievements.  <  >f  Ins  brother. 
Jean  Baptiste  [.,  little  is  known,  and  only  one  work 
solely  bv  hint  is  at  present  recognised.     It  is  the  former's 
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son,  Jean  Baptiste  II.  (1704-1778),  who  is  the  best  known 
and  most  prolific  of  the  three  ;  in  his  work  one  can  see 
a  gradual  decline  from  the  work  of  a  capable  sculptor 
to  one  who  thought  only  m  terms  of  terra-cotta.  that  is, 
to  one  who  took  the  easiest  method  of  obtaining  the 
portraits  which  must  have  been  commissioned  from  him 
in  great  numbers.  His  work,  therefore,  synchronises 
with  the  very  definite  decadence  of  sculpture  which 
commenced  over  the  whole  of  Europe  in  the  second  half 
of  the  eighteenth  century,  which  may  be  attributed  to 
the  loss  of  sculptural  feeling  through  the  misuse  of  material. 
This  book  is  a  model  of  its  kind  and  must  remain  the 
standard  work  for  a  great  many  years.  A  biographical 
chapter  on  each  sculptor  is  followed  by  a  chronological 
table  and  a  complete  catalogue  of  works — the  majority 
of  the  most  important  of  which  arc  illustrated  on  well- 
printed  plates.  There  is  a  good  index  and  full 
bibliography. — R.P.B. 

"  The  Life  and  Work  of  Edgar  Degas,"  by  J.  B. 
Manson.     (The  Studio.     2  guineas  net) 

Mr.  Manson's  success  in  presenting  us  with  most  of 
the  essentials  of  his  subject  in  thirty-six  pages  is  mainly 
due  to  the  fact  that  he  himself  is  a  painter.  Eor  whatever 
may  be  said  on  this  contentious  point,  it  is  true  that  the 
experience  gained  by  painting  gives  a  critic  an  insight 
into  the  real  business  and  intention  of  another  painter 
which  is  for  ever  denied  to  pure  critics.  It  is  not  only 
a  question  of  technique,  it  is  a  sort  of  freemasonry  of 
ideas  and  understanding  of  motives.  If  any  criticism 
of  Mr.  Manson's  careful  and  suggestive  text  is  here  made, 
it  is  that  he  had  insufficient  space  left  when  he  came  to 
Degas'  later  work  to  treat  it  as  fully  as  the  earlier.  Ik- 
should  ha\e  remedied  this  by  exceeding  his  limit  of  words. 
In  one  of  his  contentions  he  is  surelv  wrong.  He  con- 
stantly implies  that  Degas'  foundations,  laid  on  the  old 
masters,  were  ill-laid.  The  proof  of  the  pudding  is  the 
eating  ;  and  the  onus  lies  on  Mr.  Manson  if  he  dare  assert 
that  Degas'  ultimate  mastery  was  not  the  result  of  that 
earlv  discipline.  Degas  stands  above  almost  all  his 
contemporaries  in  virtue  of  his  classical  training  ;  what 
a  difference  it  would  have  made  to  Renoir,  for  example, 
if  he  had  been  better  grounded  !  Mr.  Manson's  study 
i^  systematic,  tracing  the  chronological  order  of  Degas' 
output.  The  plates  are  admirable  111  their  range,  and 
tin-  coloured  ones  are  not  too  bad.  But  why  are  the 
(  'hi  mi:,'(  J  amies  (PI.  55)  so  called,  since  they  are  distinctly 
roses  ,  and  why  will  Mr.  Manson  say  "relationships" 
when  he  reallv  means  "  relations  "  ? 

"  Cezanne  :  A  Study  of  his  Development,"  by 
Roger  Fry.     (Hogarth  Press.    8s.  6d.  net) 

Mr.  Pry  confesses  to  infatuation  for  Cezanne  ;  none 
the  less,  he  is  perhaps  the  first  Cezannist  to  approach 
his  hero  with  something  like  critical  balance.  To  those 
who  cannot  agree  with  his  enthusiastic  estimates  he 
must  often  seem  extravagant  ;  for  example,  he  describes 
The  Ciu:/  Players  as  resembling  a  "  monument  of  anti- 
quity," and  having  a  "  Homeric  ease  and  amplitude  "  ; 
he  is  "  thrilled  "and"  filled  with  wonder  at  an  imagination 
c  apable  "  of  designing  the  portrait  of  Geffroy.  He  drags 
in  Rembrandt  and  (  dotto.  <  )n  the  other  hand  he  distrusts 
not  onlv  the  puerile  phase  of  (  6zanne,  but  also  the  late 


compositions  in  which  he  admits  inaptitude  for  invention 
and  inability  to  draw,  and  suspects  that  when,  in  these 
pictures,  there  appears  an  easier  and  more  felicitous 
invention  it  is  because  Cezanne  has  cribbed  another's 
design.  These  are  straws  showing  that  a  juster  apprecia- 
tion of  this  admirable  artist  is  blowing  in.  Admirable 
he  is  in  many  ways,  but  it  cannot  be  long  before  honesty 
will  compel  Mr.  Fry  to  see  that  much  of  what  is  wrong 
with  the  earlv  pieces  and  the  late  is  wrong  also  with  the 
"masterpieces,"  for  example,  The  Bathers,  of  1H77. 
The  simple  truth  is  that  Cezanne  never  drew  except  with 
difficulty.  And  just  as  it  is  impossible  for  a  violinist 
to  succeed  without  technical  skill,  so  mastery  is  denied 
to  artists  who  cannot  acquire  sure  expression.  None 
was  more  conscious  of  this  than  Cezanne  himself,  and 
one  suspects  that  he  would  have  no  patience  with  Mr. 
Fry's  ingenious  justification  of  feebly  constructed  Still 
Life.  His  famous  Compotier  is  a  hopeless  utensil  ; 
"  Yes,"  says  Mr.  Frv,  "  because  his  genius  felt  that  its 
real  oval  form  would  not  go  with  the  rest  of  the  group, 
so  he  (possibly  unconsciously)  deformed  it."  But  as 
Cezanne  was  an  honest  man,  it  is  childish  to  argue  that 
he  would  first  of  all  select  an  oval  shape  for  his  group 
and  then  deform  it  for  art,  and  if  he  was  not  conscious 
of  deformity,  surely  he  thought  he  had  drawn  the  thing 
correctly.  It  is  equally  rubbish  to  maintain  that  any 
design,  and  specially  that  of  the  Compotier,  is  the  better 
for  palpably  impossible  construction. 

Another  point  emerges.  The  success  of  the  Portrait 
of  Geffroy  "  must  be  partly  due  to  the  extraordinary 
number  of  sittings  "  which  Geffroy  gave.  In  other  words, 
when  Cezanne  had  ample  time  to  get  a  thing  more  or 
less  in  drawing  the  result  is  sound  original  work.  If  all 
his  sitters  had  given  him  plenty  of  time  and  he  had  been 
able  to  study  the  figure,  uninhibited  by  queer  complexes, 
how  much,  we  wonder,  of  the  cult-ridden  Cezanne  would 
remain.  As  usual  with  Mr.  Fry,  this  book  is  charmingly 
and  shrewdly  written.  And  its  price  and  quality  should 
be  a  model  to  more  pretentious  publishers. 

"  Since  I  was  Twenty-Five,"  by  Frank  Rutter. 
(Constable.    12s.  net) 

Anyone  who  has  ever  heard  Mr.  Frank  Rutter  reminisce 
in  that  pleasant,  unpretentious  manner  which  is 
characteristic  of  him,  will  feel  grateful  for  this  crystallisa- 
tion of  his  experiences.  To  read  Since  I  was  Twenty-Five, 
is  to  feel  the  invisible  presence  of  the  man  himself,  so 
easily  and  naturally  are  the  varied  incidents  of  his  career 
recorded  by  his  pen.  From  vague  memories  of  Ruskin— - 
whose  difference  with  Mr  Kutter's  father  resulted  in 
an  acid  reference  to  the  latter  in  Fors  Clavigera — the 
author  passes  on  to  his  life  at  Merchant  Taylors'  School, 
at  Cambridge,  and  in  Fleet  Street.  It  was  in  rooi  that 
Mr.  Rutter  became  an  art  critic,  his  first  assignment  being 
to  cover  an  exhibition  of  drawings  by  A.  VV.  Rich. 
Puzzled  as  to  how  to  treat  the  display,  Mr.  Rutter  turned 
to  another  Pressman,  and  suggested  that  art  criticism 
was  "  frightfully  difficult."  "  Oh,  no,"  replied  the  other, 
"  this  is  quite  simple.  You  see,  the  prices  are  printed 
in  th.e  catalogue."  Curious  to  think  that  this  should 
have  been  said  to  the  Frank  Rutter  whose  opinions  are 
now  everywhere  recognised  for  their  sincere  determination 
to  probe  the  hidden  things  of  art.    Many  other  anecdotes 
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in  the  book  tempt  the  reader  to  quotation.  There  is 
Sir  Hugh  Lane  cleaning  a  "  Lawrence  "  to  find  a  Romney 
there  is  Mr.  Sickert  asking  "  Who  is  this  man  Bayes  ?  " 
at  the  first  exhibition  of  the  Allied  Artists'  Association  ; 
there  is  the  provincial  councillor,  whose  sole  and  con- 
sidered criticism  on  a  painting  of  a  sugary  young  woman 
was  "  A  wudna  mind  takin'  von  t'  Blackpool  for  a  week- 
end." Generallv  speaking,  Mr.  Rutter  proves  himself 
the  kindliest  critic  of  men,  though  now  and  again  he  is 
tempted  into  a  subtle  irony.  He  "  just  missed  "  meeting 
Wl  istler,  it  is  true,  but  he  has  something  interesting  to 
say  about  all  manner  of  other  personalities,  from  K.  of  K. 
to  Claude  Monet,  between  which  poles  (as  Dickens  would 
have  remarked)  there  is  a  sufficiently  wide  gulf.  Alto- 
gether a  most  entertaining  volume,  which,  one  hopes, 
will  be  supplemented  by  another  of  similar  kind  in  the 
not  too  distant  future. 

"The  Art  of  Pen  Drawing,"  by  G.  M.  Ellwood. 
(12s.  net) 

"  Drawing  for  Art  Students  and  Illustrators,"  by 
A.  W.  Seaby.    (10s.  6d.  net; 

"  Figure  Construction,"  by  Alon  Bemont  Batsford. 
(Batsford.    12s.  6d.  net) 

In  the  first  of  these,  intended  for  "  Students,  illustrators 
and  commercial  artists,"  the  student  is  supposed  to  have 
learnt  to  draw,  and  is  introduce'd  to  most  of  the  resources 
and  varieties  of  pen  and  ink.  Methods  are  analysed, 
materials  described,  and  with  fine  impartiality  all  sorts 
of  styles  and  tricks  are  illustrated.  If  many  of  those 
styles  are  what  is  known  as  "  commercial,"  i.e.,  shallow 
slick  experience,  others  certainly  exhibit  the  best  qualities 
of  the  medium.  The  author's  commentarv  is  usually 
shrewd  and  helpful,  and  his  "  tips  "  on  material  and 
devices  are  the  fruit  of  practical  experience. 

Mr.  Seaby  is  concerned  with  beginners.  It  is  not  quite 
clear  what  purpose  he  hopes  to  serve,  for  drawing  cannot 
be  taught  by  text  books  nor  by  correspondence.  Most 
of  the  matter  in  this  book  is  what  one  assumes  almost 
any  adequate  drawing  master  tells  the  students  m  Lis 
class.  It  may  be  argued  that  manuals  on  drawing  are 
useful  as  a  preliminary  to,  or  as  the  accompaniment  of, 
practical  work  in  an  art  school.  Quite  possibly  they  are. 
A  good  manual  would  certainly  be  useful  for  landscape 
drawing  ;  for  suggesting  to  students  the  means  by  which 
they  could  gain  line  expression  of  trees  and  ground 
structure.  Mr.  Seaby  is  clearly  aware  of  this  need,  but 
evades  it. 

The  third  book  hails  fiom  the  Art  Center,  New  York 
City.  Its  message  is  of  the  get-rich-quick  kind.  The 
drawings  reproduced  were  made  by  young  women- 
beginners  in  four  minutes  each,  save  in  two  instances 
where  seven  minutes  were  allowed.  The  book  is  designed  to 
meet  the  needs  of  students  who  cannot  attend  life  classes. 

"  The  Art  of  Landscape  Painting,"  by  Leonard 
Richmond,  R.O.I.,  R.B.A.  (Sir  Isaac  Pitman  and 
Sons,  Ltd.    25s.  net) 

Most  of  the  difficulties  of  landscape  painting  arise 
from  a  non-appreciation  of  essentials.  The  tyro  finds 
himself  confronted  with  a  multitude  of  details  which 
are  impossible  to  record,  and  in  his  efforts  to  achieve 
the  impossible  he  probably  loses  all  sense  oi  design  and 


pictorial  effect.  The  modern  school,  in  its  efforts  to 
preserve  the  latter  qualities,  is  apt  to  lose  touch  with 
nature  so  that  its  representation  of  objects  like  trees, 
flowers,  and  rocks  conveys  to  the  spectator  no  idea 
of  true  form  and  substance  ;  and  its  works  consequently 
become  more  or  less  pleasing  decorative  designs  suggested 
by  nature,  but  not  suggesting  nature.  Mr.  Richmond's 
book  on  The  Art  oj  Landscape  Painting  will  be  found  most 
useful  in  surmounting  such  difficulties.  He  possesses 
an  eye  for  graphic  effect  and  a  fine  sense  of  design,  as 
well  as  being  a  thoroughly  practical  teacher.  In  his 
present  work  he  gives  reproductions  in  colour  from  about 
fortv  landscapes,  accompanied  in  most  instances  with 
elaborate  diagrams  showing  the  main  lines  of  each 
composition  and  the  principles  which  inspired  them. 
There  are  also  a  number  of  incidental  studies  in  black 
and  white.  In  his  text,  Mr.  Richmond  thoroughly 
expounds  the  principles  of  landscape  painting  as  well  as 
giving  sound  advice  and  instruction  as  how  to  put  them 
into  practice  in  water  colour,  oil,  or  pastel. 

"  The  Technique  of  Pencil  Drawing,"  by  Borough 
Johnson.   (Sir  Isaac  Pitman  &  Sons,  Ltd.  21s.  net) 

Mr.  Borough  Johnson's  book  will  be  of  more  use  to 
the  advanced  student  than  the  beginner.  For  the  latter, 
however,  there  are  various  plates  showing  the  different 
stages  in  the  progress  of  a  drawing,  the  method  of  holding 
a  pencil,  different  kinds  of  shading,  and  other  matters 
which  every  student  must  learn.  It  would  be  difficult 
to  praise  too  highly  the  other  drawings  illustrated,  but 
they  are  the  work  of  an  artist  with  whom  every  stroke 
counts,  and  their  spontaneity  and  apparent  facility  of 
execution  would  prove  difficult  to  the  novice  if  he  tries 
to  imitate  them.  Nevertheless,  as  examples  of  what 
can  be  done  by  simple  and  direct  't^ans,  they  are  most 
valuable.  Mr.  Borough  Johnson  adequately  explains 
his  methods  in  his  letterpress,  which  is  thoroughly 
instructive  and  illuminative. 

"  Pictures  and  Painting,"  by  .Margaret  H.  Bulley. 
(Chatto  &  Windus.    7s.  6d.  net) 

Miss  Buj.ley's  introduction  to  Pictures  and  Punting 
forms  an  interesting  and  attractive  work,  written  from 
a  modern  art  standpoint.  It  conveys  in  a  simple  and 
intelligible  manner  current  ideas  regarding  retrospective 
painting  of  all  periods,  and  should  be  useful  to  elementary 
students  desirous  of  gaining  a  general  idea  of  the  subject. 
Miss  Bulley 's  work,  perhaps,  gains  in  clarity  from  her 
whole-hearted  acceptance  of  contemporary  standards  of 
appraisement,  but  it  might  have  been  well  to  point  out 
that  these  standards  vary  considerably  from  those  of 
ten  '.cars  ago,  and  in  all  probability  will  differ  materially 
from   those  to   be  propounded   a   decade  hence. 

"  History  of  Art,"  by  Joseph  Pijoan.  Translated 
by  Ralph  [,.  Rons.      Salvat  Editores,  Barcelona) 

The  relationship  between  art  and  life  has  too  often 

been  treated  rather  .is  ,i  minor  preoccupation  of  the 
political  historian  than  the  chief  aim  of  the  art  -chronic  ler, 
Professor  Pijoan  is  to  be  congratulated  on  the  volumes 
under  consideration,  in  which  ho  strikingly  demonstrates 
the  impossibility  ol  divorcing  the  one  from  the  other. 
Recognising  that  art  is  now  universally  held  to  be  a 
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sine  qua  non  of  all  but  the  most  elementarv  education, 
lie  treats  his  most  extensive  subject  as  simply  as  its 
i (implications  permit,  and,  in  view  of  the  educative 
facilities  which  his  very  detailed  study  offers,  he  is  to 
be  commended  for  consistentlv  adhering  to  the  orthodox. 
The  skill  with  which  painting,  architecture,  sculpture, 
and  the  minor  arts  are  blended  into  one  survey  is  note- 
worthy, and  the  proportion  of  two  thousand  illustrations 
to  one  thousand  pages  shows  a  wisdom  in  keeping  with 
the  general  arrangement  of  the  volumes.  The  needs  of 
the  student  are  met  by  the  provision  of  an  outline 
bibliography  to  every  chapter,  and  by  the  addition  to 
each  volume  of  the  necessary  indices. 

The  initial  work  commences  significantly  with  a  brief 
study  of  modern  primitive  art,  a  suggestive  prelude  to 
the  consideration  of  Egypt,  Babylon  and  Assyria.  Nearly 
half  of  this  volume  is  naturally  devoted  to  pre-Hellenic 
and  Greek  art,  and  solicitude  is  shown  for  the  welfare  of 
the  novice,  for  whose  benefit  the  orders  of  architecture, 
the  groundwork  of  much  of  the  history  of  Rome,  and 
similar  elementary  facts  are  succinctly  explained.  The 
second  division,  which  extends  roughly  from  the  origins 
of  Christian  art  to  the  Van  Eycks,  passes  through  the 
Byzantine  and  Germanic  periods  to  the  Romanesque  and 
the  Gothic,  Though  to  the  English  reader  the  space 
devoted  to  our  Norman  churches  may  well  appear  small 
by  comparison  with  that  allotted  to  contemporary 
ecclesiastical  edifices  on  the  Continent,  the  perspective 
is  on  the  whole  fair,  and  the  conclusions  are  just  But 
whilst  the  Erench  monastic  architecture  of  the  He  de 
Erance  during  the  transitional  era  is  subjected  to  a 
careful  investigation,  like  developments  in  England  are 
barely  touched  upon.  Exception  might  also  be  taken 
to  the  disparity  between  the  forty  pages  devoted  to  the 
French  Gothic  and  the  twelve  concerned  with  that  of 
this  country  ;  our  secular  and  domestic  styles  are,  indeed, 
handled  in  somewhat  summary  fashion,  in  stating  that 
"  the  interiors  of  the  larger  English  churches  " 
(presumably  in  comparison  with  the  French)  "  are 
remarkable  for  their  long  vistas,  but  otherwise  rather 
for  small  scale  and  intimacy  than  for  grandeur,"  Pro- 
fessor Pijoan  hardly  gives  enough  notice  to  the  indepen- 
dent development  of  the  English  Gothic,  which  to  a 
great  extent  was  inspired  by  different  requirements. 
It  must  also  be  remembered  that  the  largest  of  English 
Gothic  cathedrals,  Old  St.  Paul's,  has  been  destroyed. 
In  view  of  the  attention  paid,  for  example,  to  the  single 
cathedral  of  Cologne,  admittedly  un-German  in  much 
of  its  inspiration  and  composite  in  its  construction, 
it  may  reasonably  be  held  that  this  section  is  inade- 
quate, though  its  defects  are  largely  redeemed  by  its 
refreshing  lucidity  as  a  whole.  In  conclusion,  it  must 
suffice  to  observe  that  the  illustrations  throughout  merit 
high  praise,  and  that  the  text  is  almost  entirely  free  from 
the  minor  inaccuracies  endemic  to  books  of  this  scope, 
sustained  as  it  obviously  is  by  wide  information,  adroit 
selection,  and  a  thorough  sympathy  with  its  subject. 

"  Thebes  :  The  Glory  of  a  Great  Past,"  by  Jean 
Capart  and  Marcelles  Werbrouck.  (George  Allen. 
£3  3s.  net) 

It  is  a  pity  that  in  a  work  of  this  size  and  importance 
the  authors  have  confined  themselves  almost  entirely 


to  a  description  of  the  architecture,  sculpture,  and  painting 
in  the  great  temples  and  palaces  of  Thebes,  and  have 
neglected  almost  entirely  the  other,  so-called  minor, 
arts  which  give  such  an  intimate  impression  of  life  under 
the  Pharaohs.  And  the  usefulness  of  the  book  to  students 
is  greatly  impaired  by  the  want  of  an  index.  But  when 
these  complaints  have  been  made,  nothing  but  praise 
can  be  given.  Almost  for  the  first  time  the  general 
reader  can  get  a  glimpse  of  the  colossal  extent  of  this 
great  centre  of  Egyptian  culture  from  the  XII.  dynasty 
to  the  days  of  the  Ptolemies,  where  the  temple  of  Amon- 
Ra,  at  the  time  of  Ramses  III.,  alone  contained  5,i(>4 
divine  images  and  86,486  statues  !  The  authors  do  well 
to  call  attention  to  the  serious  destruction  to  the  temple 
at  Karnak  by  the  annual  inundations  of  the  Nile  and 
the  deposits  of  saltpetre  which  they  leave  behind,  and 
to  the  urgent  need  for  more  scholars  to  copy  and  translate 
the  thousands  of  inscriptions  there  before  the  rums 
suffer  the  fate  of  so  many  other  masterpieces  of  Egyptian 
art.  The  book,  which  is  very  fully  illustrated,  is  a 
translation  into  American,  forming  one  of  the  publications 
issued  bv  the  Queen  Elizabeth  Egyptological  Foundation, 
Brussels. 

"  The  Charm  of  Cambridge,"  by  S.  C.  Roberts. 
Illustrated  by  W.  G.  Blackall.  (A.  &  C.  Black,  Ltd. 
21s.  net) 

Though  not  unique  the  plan  of  this  work  is  somewhat 
novel.  Approach  to  the  University  City  is  commenced 
from  the  Trumpington  road,  and  the  various  colleges  are 
taken  seriatim,  as  they  occur  in  progress  of  a  perambulation 
as  far  as  the  Cam.  On  the  other  side  of  the  river  stands 
Magdalene  College,  which  being  reached  and  described, 
the  town  bridge  is  recrossed,  and  visits  paid  to  Jesus, 
Christ's  and  Emmanuel  (none  of  them  situated  along 
the  former  route),  concluding  with  Downing.  By 
adopting  this  course,  the  itinerary  commences  aptly 
enough  with  Peterhouse,  the  first  college  to  be  founded 
in  the  university,  and  finishes  with  Downing,  the  latest 
of  the  old-time  colleges.  In  the  words  of  the  Epilogue. 
"  So  from  Peterhouse  to  Downing,  from  the  end  of  the 
thirteenth  to  the  beginning  of  the  nineteenth  century 
the  development  of  university  life  may  be  traced  in  the 
constituent  colleges." 

It  is  noticeable  that  the  beauty  of  the  university  alone 
is  embodied  in  the  book,  and  there  is  not  much  to  wonder 
at  in  this  if  the  town  should  be  considered,  for  the  latter 
remains  utterly  uninspiring.  But  some  surprise  may  be 
expressed  thai  though  the  pictures  are  mainly  oi  in 
architectural  character,  so  little  attention  has  been  paid 
to  the  "  Hacks,"  which  surely  stand  foremost  among 
the  many  charms  of  Cambridge.  Much  information  as 
to  the  main  features  in  the  history  of  the  colleges  is  put 
in  a  pleasing  and  compact  form,  and  the  book  is  essentially 
a  readable  one.  Many  of  the  illustrations  are  excellent, 
though  others  are  of  unequal  merit.  The  best  of  them, 
artistically  speaking,  are  the  President's  Lodge,  Outtn' 
College,  with  its  picturesque  half-timber  construction  ; 
Neville's  Court,  Trinity,  in  which  the  light  and  shade 
effect  is  remarkably  true  and  fine  ;  and  Christ's  College 
Gateway,  showing  its  bold  armorial  supporters.  King's 
and  Clare  Colleges  from  the  Backs,  in  the  end  papers,  is 
equal  to  these,  though  it  suffers  in  the  reduced  plate.  The 
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title  to  this  illustration  is,  however,  a  misnomer.  Finally, 
it  is  curious  to  observe  how  many  of  the  exterior  views 
have  been  drawn  when  the  sun  was  declining  in  the 
west,  while  the  silhouette  design  on  the  cover  gives  a 
vivid  impression  of  King's  Chapel  in   twilight. — F.R. 

"  Trencher  and  Kennel,"  and  "  The  Harboro' 
Country,"  by  Charles  Simpson.  R.I.  John  Lane, 
The  Bodley  Head.    Each,  £2  2s.  net 

In  this  handsome  volume,  Mr.  Charles  Simpson  writes 
in  easy  and  pleasant  style  of  six  Yorkshire  Hunts.  The 
illustrations,  also  by  the  author,  are  good  and  full  of 
verve.  Specially  likeable  are  Ploughing  near  Digglebv, 
H.R.H.  Princess  Mary  at  a  Meet  of  the  Bramham  Moor, 
and  the  Sinnington  on  Scawton  Moor,  in  which  last  the 
artist  has  happily  caught  the  peculiar  colour  effect  of 
moorland  scenery.  Mr.  Simpson  gives  an  account  of 
the  Bilsdale  Hunt,  and  of  its  first  master,  George  Villiers, 
2nd  Duke  of  Buckingham,  together  with  a  historv  of 
that  extraordinary  nobleman's  upbringing,  career,  and 
somewhat  tragic  end.  On  page  22  the  Duke's  sister  is 
erroneously  described  as  "  Duchess  of  Devonshire.''  This 
should  read  "  Richmond  " — the  Dukedom  of  Devonshire 
was  not  created  until  1694 — but  as  her  designation  is 
correctly  given  on  page  23,  it  follows  that  Mr.  Simpson's 
pen  is  at  fault,  and  not  his  facts.  Viscount  Lascelles 
has  written  a  preface  to  the  volume. 

In  The  Harboro'  Country,  Mr  Simpson  writes  of  that 
well-known  hunting  centre,  Market  Harborough.  the 
Billsden  Hunt,  and  last,  but  not  least,  the  Fernie  Hunt. 
The  illustrations  maintain  a  high  level  of  excellence, 
though  it  may  be  felt  that  sometimes  the  artist  is  prone 
to  give  a  more  "  summerv  "  effect  than  is  true  to  hunting 
scenes  in  the  main.  Incidentallv,  the  author  treats  us 
to  a  dramatic  account  of  the  Battle  of  Xas^bv,  and 
facing  page  156  there  is  a  good  illustration  of  "  King 
Charles  l.'s  saddle."  and  other  relics  preserved  at  YVistow 
Hall  (originally  the  residence  of  the  Halford  family  and 
now  the  seat  of  Lord  Cottesloe).  Considering  the 
excellence  and  number  of  the  coloured  illustrations,  and 
the  amount  of  interesting  matter  relating  to  fox-hunting 
contained  in  these  two  volumes,  the  price  at  which  each 
is  published  mav  be  considered  as  very  moderate. —  V.M. 

"  Drinking  Vessels  of  Bygone  Days,"  by  G.  J. 
Monson-Fitzjohn,  B.Sc,  F.R. Hist. S.  (Herbert 
Jenkins.    7s.  6d.  net) 

Mr.  Moxson-Fitz john's  chatty  little  book  about  old 
drinking  vessels  contains  nothing  to  recommend  it  to 
the  notice  of  the  antiquary  or  collector,  and  little  that 
will  repav  perusal  by  the  general  reader.  The  majority 
of  the  illustrations  are  as  uninteresting  and  as  unsatis- 
factory as  the  text.  The  author  deals  superficially 
with  various  main  aspects  of  his  subject — early  glass 
vessels,  drinking  horns,  the  great  standing  cups  of  the 
Middle  Ages  and  Renaissance,  "  black-jacks  "  and 
"  leather  bottles,"  and  the  wine  glasses  of  the  eighteenth 
century — and  his  material  has  been  very  carelessly  brought 
together.  Statements  such  as  that  the  Luck  of  Edenhall 
is  "  preserved  in  the  Bank  of  England  "  it  has  been  for 
some  time  in  the  Victoria  and  Albert  Museum — abound. 
A  horn  flagon  is  described  as  of  the  fifteenth  century, 
despite  the  hall-marksof  1620-21  upon  its  silver  mountings. 


Ambiguous  phrasing  makes  a  constant  appearance.  On 
page  34,  the  reader  is  told  that  the  "  Bear  at  Bridgefoot 
was  "  a  tavern  of  some  note  dating  from  Richard  1 1  l  .  's 
day,"  vet.  in  the  previous  line,  the  author  refers  to  a 
new  tenant  in  1319.  Of  "  King  John's  Cup  "  he  says 
"  a  few  unkind  folk  have  insinuated  that  the  workman- 
ship and  design  of  the  cup  are  not  of  King  John's  dav." 
This  can  only  be  interpreted  as  meaning  that  the  author 
professes  to  accept  the  cup  as  of  early  thirteenth-century 
workmanship,  which  it  obviously  is  not.  And  the 
Glastonburv  Tankard  "  once  more  appears  as  a  relic 
of  Saxon  times.  When  discussing  the  earliest  use  of 
the  corkscrew,  it  would  have  been  more  to  the  point  if, 
instead  of  citing  Amherst's  bacchic  effusion  of  1720  as 
containing  the  earliest  reference  in  English  literature  to 
the  bottle-screw,  the  author  had  quoted  a  very  apposite 
passage  from  the  Philosophical   Transactions   of  1702. 

"  The  Cleaning  and  Restoration  of  Museum  Ex- 
hibits." Third  Report  upon  investigations 
conducted  at  the  British  Museum.  His  Majesty's 
Stationery  Office.    5s.  net 

In  the  present  Report,  Dr.  Alexander  Scott,  F.R.S., 
makes  a  comprehensive  survev  of  the  manv  processes 
employed  and  of  the  general  progress  made  during  the 
past  eight  years  by  the  Department  of  Scientific  and 
Industrial  Research  in  the  cleaning,  restoration,  and 
preservation  of  museum  exhibits.  The  various  types 
of  objects  which  have  been  treated  bv  him  and  the  staff 
during  this  period  include  prints  and  pictures,  carvings 
in  stone,  earthenware,  metal  work,  wood  work,  glass 
and  textiles  ;  but  there  is  also  much  valuable  information 
to  be  gathered  with  regard  to  the  care  of  leather  work 
and  objects  made  of  other  materials  which  arc  not 
recorded  in  the  Index.  The  Report  also  contains  a  great 
deal  of  practical  information  for  the  guidance  of  curators 
of  museums  and  collectors  generally,  which,  if  used 
discreetly,  must  prove  of  the  very  greatest  value  in 
preserving  the  treasures  in  their  care,  and  there  is  some 
always  welcome  advice  on  the  subject  of  "  fakes."  The 
restoration  of  damaged  objects  is  always  aesthetically  a 
verv  difficult  problem,  and  much  must  inevitably  depend 
not  onlv  upon  each  individual  case,  but  also  upon  the 
restorer's  personal  prejudices.  If,  however,  this  book  is 
taken  as  a  general  guide  to  the  principles  to  be  observed 
and  the  lines  upon  which  such  restoration  should  be 
carried  out,  the  results  must  inevitably  prove  satisfactory. 
One  particularly  useful  passage  deals  with  the  various 
methods  of  restoring  patina  upon  bronze  objects,  'flu- 
book  is  completed  by  103  photographic  illustrations  of 
objects  before,  during,  and  after  treatment. 

"  \rt  in  Needlework,"  by  Lewis  F.  Day  and  Maty 
Buckle.  With  additional  chapters  bj  Man  Hogarth. 
Batsford.    7s.  6d.  net 

Pkohahi.y  Art  in  Xeealei-oik  is  too  well  known  for 
its  fifth  edition  to  need  much  comment.  It  is  a  valuable 
handbook  describing  the  individual  types  of  stitches 
in  minute  detail  with  the  aid  of  helpful  diagrams,  so  that 
the  method  of  almost  any  kind  of  embroidery  is  made 
clear.  It  is  surprising,  perhaps,  to  find  in  so  comprehen- 
sive a  volume  no  mention  of  terms  like  Stump  Work 
or  Embroiderie  Anglaise,  though  the  actual  processes 
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.1 1  i  i  ovcred  .11  least  in  pari  On  the  other  hand,  it  mus1 
be  conceded  that  the  book  is  not  definitely  historical 
in  scope,  though  the  numerous  illustrations  show  work 
of  many  periods  and  countries.  As  an  essentia  11  v 
practical  guide,  the  volume  should  fulfil  the  requirements 
of  a  wide  circle  of  readers. 

"  Memoirs  of  Eugenie  Schumann."  Translated  by 
Marie  Busch.     (Heinemann.     10s.  6d.  net) 

Eugenie  Schumann  was  born  at  Diisseldorf  on 
December  ist,  1851.  She  is  the  seventh  child  and 
youngest  daughter  of  Robert  and  Klara  Schumann. 
In  her  introduction  she  confesses  that  her  Memoirs  in 
their  beginning  sprang  from  a  desire  to  disprove  certain 
"  erroneous  statements  .  .  .  current  concerning  the 
lives  and  characters  of  my  brothers."  Unfortunately, 
the  author's  attempt  to  give  a  faithful  picture  of  their 
personalities  is  disappointing  in  the  cases  of  the  two 
eldest.  Ludwig  was  mad,  and  Fraulein  Schumann 
quotes  only  one  short  paragraph  from  his  last  letter  to 
her.  Ferdinand  is  revealed  by  his  letters  as  a  wooden 
and  pious  prig.  On  the  other  hand,  Felix,  the  youngest, 
even  at  the  early  age  of  fifteen,  undoubtedly  possessed 
a  very  considerable  literary  gift,  which  was  not,  however, 
appreciated  by  his  mother.  But  for  his  untimely  death 
at  the  age  of  nineteen  he  might  have  achie\  ed  fame, 
if  not  as  a  musician,  as  he  had  hoped,  then  as  a  writer. 
Eugenie  Schumann  herself  possesses  the  literary  gift 
in  no  small  degree.  As  a  child  she  was  bathed  by  her 
mother  in  the  Rhine,  and  this  baptism  has  inspired  her 
through  life  not  only  with  a  passionate  love  of  the  great 
river,  but  with  a  deep  appreciation  of  the  romantic, 
the  Gothic,  and  the  macabre.  Her  description  of  her 
first  school  and  of  its  head  mistress  is  not  only  an  impres- 
sive picture,  but  it  presents  a  situation  worthy  of  Poe 
himself.  Very  vividly  she  recalls  the  great  mediaeval 
castle  of  Count  Solms-Rodelheim,  near  Frankfort  a/Main, 
with  its  towers  and  lofty  echoing  empty  rooms,  its  tales 
of  subterranean  passages,  anil  its  hypnotic,  almost 
vampirish,  chatelaine.  Later,  she  writes  pleasantly  and 
cheerfully  enough  of  the  home  life  of  the  Schumanns  at 
Lichtenthal,  near  Baden-Baden,  and  of  their  numerous 
friends,  Rubinstein,  Joachim.  Stockhausen,  Brahms, 
Hermann  Levi,  Pauline  Viardot-Garcia,  and  many  others, 
and  of  their  sojourn  in  Berlin  and  Frankfort.  She  lingers 
pleasantly  over  her  first  visit  to  London,  when  she,  her 
sister  Marie  and  Frau  Schumann,  stopped  with  the 
Burnands  and  called  upon  Jenny  Lind. 

Fraulein  Schumann's  reminiscences  are  delightful. 
As  is  natural,  they  contain  much  matter  relating  to  her 
mother  and  her  playing,  and  to  Brahms,  that  must  be 
of  considerable  interest  to  musicians.  An  anecdote  that 
might,  however,  have  been  considerably  curtailed  with 
benefit  to  itself  is  that  wherein  Brahms  is  described  as 
unsuccessfully  endeavouring  to  trick  Frau  Schumann 
with  certain  of  his  compositions  which  he  described  as 
Mime  of  her  own   early  work. 

"  The  Netherlands  Display'd,  or  The  Delights  of 
the  Low  Countries,"  by  Marjorie  Bowen.  (John 
J  ane,  The  Bodley  Head.     25s.  net) 

Miss  Bowen  brings  to  this  pleasing  volume  all  the 
gifts  of  a  novelist  whose  bent  has  long  !,un  next  U1.1t  of 


the  antiquary,  and  in  a  work  not  properly  a  guide-book 
nor  an  art-book  she  presents  the  gleanings  which  a 
sincere  and  accomplished  love  of  the  Netherlands  and 
their  history  has  enabled  her  to  gather  by  extensive 
travel  and  enquiry.  The  Netherlands  Display'd  is  not 
for  the  historian  or  the  critic  ;  it  is  anecdote  and  no  tale  ; 
it  gives  atmosphere  and  not  data.  Each  of  its  eleven 
chapters  is  devoted  to  the  quaint  corners,  the  obscure 
museums,  \he  odd  chronicles  of  one  of  the  present 
provinces  ,  for  her  dozen  illustrations  the  authoress 
has  had  no  difficulty,  as  one  may  suppose  ;  all  but  one 
are  of  the  seventeenth  century,  which  period  is  in  the 
main  the  focus  of  her  historical  considerations,  and  most 
are  from  eminent  representatives  of  the  Dutch  school. 
Miss  Bowen's  gaze  is  by  tacit  admission  rather  for  the 
side-street  than  the  market  place  ;  she  obviously  prefers 
to  the  artificially  preserved  local  colour  of  Middleburg 
the  Binnenhof  at  The  Hague,  or  the  legend  of  St.  James 
the  Elder  in  the  F'lvenhout  Wood,  neatly  told  around  Peter 
Breugel's  painting  of  the  Saint  in  an  alchemist's  kitchen. 
The  five  hundred  pages  include  bibliography  and  index. 

"  Clapham  and  the  Clapham  Sect."  (Edmund 
Baldwin,  High  Street,  Clapham.    7s.  6d.  net) 

In  the  latter  part  of  the  eighteenth  and  the  early  part 
of  the  nineteenth  centuries  some  of  the  more  prominent 
inhabitants  of  Clapham  took  such  a  lead  on  various 
philanthropic  movements  that  they  were  the  means  of 
largely  influencing  the  world  for  the  better.  Greatly 
owing  to  their  activities,  the  slave  trade  was  abolished, 
various  missionary  and  bible  societies  founded,  and 
sundry  social  reforms  initiated.  The  Clapham  Anti- 
quarian Society  has  now  issued  a  volume  containing  an 
account  of  these  Clapham  philanthropists — the  "  Clapham 
Sect  "  as  Sydney  Smith  called  them — written  by  Mr. 
R.  de  M.  Rudof.  Various  other  articles  on  the  past 
history  and  features  of  Clapham  are  given  by  the  Rev. 
T.  C.  Dale,  Gordon  S.  Maxwell,  and  J.  H.  Michael  Burgess, 
the  whole  forming  a  well  illustrated  and  highly  interesting 
record  of  one  of  the  most  famous  of  London  suburbs. 

"  The  History  of  Nourjahad,"  by  the  Editor  of 
"  Sidney  Bidulph."  (Elkin  Mathews  &  Marrot,  Ltd. 
8s.  6d.  net) 

Frances  Sheridan's  History  of  Nourjahad  was  first 
published  in  1  707,  the  year  after  her  death,  and  it  is  from 
the  text  of  this  edition  that  the  above  reprint  is  taken. 
The  story  of  Nourjahad  and  the  granting  of  his  wish 
for  boundless  riches,  the  dissatisfaction  and  trouble  that 
result  therefrom,  and  the  surprising  nature  of  his  final 
reconciliation  with  his  friend  the  Sultan,  is  told  with  a 
directness  and  charm  that  is  singularly  appealing.  In  his 
interesting  introduction,  "  H.V.M."  remarks  that  the  book 
was  intended  for  the  first  of  a  series  of  moral  fictions,  and 
it  is  true  that  the  moral  of  this  Eastern  tale  is  clear 
enough,  but  any  teaching  there  may  be  is  woven  into  the 
telling  of  Nourjahad's  history  in  such  unobtrusive  and 
skilful  fashion  that  it  in  no  way  detracts  from  the  pleasur- 
able reading  which  the  "  history  "  affords.  The  volume 
is  well  printed  and  is  attractively  bound,  though  the 
illustrations  by  Mabel  R.  Peacock,  of  which  there  are  a 
number  in  colour  and  line,  do  not,  to  be  quite  frank,  do 
full  justice  to  the  delightful  atmosphere  of  the  story. 


Our  Plates 

Specially  noteworthy  among  our  plates  is  the  portrait 
of  Sir  John  Hawkins,  which  has  been  presented  to  Ply- 
mouth recently.  Since,  however,  there  is  a  good  deal  to 
be  said  about  this  painting,  we  are  giving  a  special 
description  of  it  under  a  separate  heading.  In  the 
meantime  several  other  interesting  matters  await  con- 
sideration in  this  column. 

Prom  Colonel  M.  H.  Grant's  remarkable  collection 
comes  John  Raphael  Smith's  painting  of  Paolo  and 
Francesca,  which  was  one  of  the  eight  works  exhibited 
by  him  at  the  Royal  Academy  in  1803.  As  everyone 
knows,  J.  R.  Smith  did  not  confine  himself  to  mezzo- 
tinting, of  which  he  was  so  brilliant  an  exponent,  though 
his  very  excellence  in  that  field  has  overshadowed  his 
other  activities.  In  this  interesting  picture,  which  was 
engraved  bv  William  Ward  in  1.S04.  the  artist  has  occupied 
himself,  not  with  a  scene  from  the  life  of  his  own  day, 
as  in  the  graceful  drawing  of  Carlisle  Houst  but  with 
one  of  those  romantic  subjects,  the  costume  ot  which 
would  then  have  aroused  no  criticism  from  antiquaries. 
When  the  work  was  hung  at  the  Royal  Academy,  it  was 
catalogued  as  "  559.  Paulo  and  Prancosia,"  followed 
bv  some  appropriate  lines  from  Dante's  Infer  no. 

Among  landscapes,  a  good  example  of  Peter  de  Wint's 
brisk  use  of  oil  colour  is  found  in  the  view  of  Greenwich 
Park,  with  the  domes  of  the  famous  Hospital  faintly 
seen  in  the  background  This  painting  was  received  by 
the  Victoria  and  Albert  Museum  111  1921,  having  been 
bequeathed  to  it  by  the  artist's  grand-daughter.  Diaz's 
Study  of  Trees,  on  the  other  hand,  was  one  of  the  four 
works  from  his  brush  which  came  to  the  Metropolitan 
Museum  of  Art.  New  York,  by  the  Catherine  Lorillard 
Wolfe  bequest,  1SS7.  It  is  painted  on  wood,  1  -\  in.  by 
rof  in.,  and  is  signed  "  X.  Diaz."  Another  arresting 
subject  from  an  American  museum  is  Whistler's  Arrange- 
ment 111  Pink  and  Purple  at  Cincinnati.  That  such  an 
ethereal  looking  work  should  be  sandwiched  between 
Stuart  line  engravings  in  this  issue  may  seem  strange,  but 
the  contrast  so  afforded  is  not  without  interest. 

Finally,  there  is  the  colossal  Daibulsu  at  South  Ken- 
sington, one  of  the  most  important  bronzes  that  London 
possesses.  Brought  from  some  Buddhist  temple,  this 
imposing  piece  of  late  sixteenth  century  work  bears,  on 
the  front  of  the  lotus  throne,  an  inscription  indicating 
th.it  the  figure  was  east  by  W'ada  Kunitsugu  (Fujiwara, 
Shinano  no  1  laijo) ,  caster  to  t  he  Sanjo  Foundry  al  Raku- 
Vo.  i.e.  Kioto. 


Sir  John  Hawkins  :  The  Harmsworth  Portrait 

"  A  burly,  grizzled  elder,  in  greasy  sea-stained  gar- 
ments, contrasting  oddly  with  the  huge  gold  chain  about 
his  neck,  waddles  up,  as  if  he  had  been  born,  and  had 
lived  ever  since,  in  a  gale  of  wind  at  sea.  The  upper 
half  of  his  sharp  dogged  visage  seems  of  brick-red  leather, 
the  lower  of  badger's  fur."  Such  is  the  popular  conception 
of  Sir  John  Hawkins  as  crystallised  by  Charles  Kingsley 
in  Westward  Ho  !  The  panel  portrait  recently  presented 
bv  Sir  R.  Leicester  Harmsworth,  Bart.,  and  Mr.  Harold  C. 
Harmsworth,  to  Plymouth,  depicting  a  typical  man  of 
fashion  of  the  early  'nineties  of  the  sixteenth  century, 
must  therefore  surprise  those  who  accept  the  novelist's 
version  as  the  truth.  Nevertheless  this  painting  is  a 
faithful  portrayal  of  Hawkins  as  he  walked  the  galleries 
of  Greenwich  and  Whitehall,  or  trod  the  planking  of  the 
Garland's  poop  on  his  last  voyage  to  Porto  Rico  in  1595. 
There  is  other  and  ample  evidence  that  Sir  John  was 
something  of  the  dandy  in  his  dress,  nor  was  he  the  first 
great  sailor  to  be  so.  To  cite  but  one  instance:  on 
October  nth,  1573,  Hawkins'  taste  for  fine  raiment  all 
but  cost  him  his  life,  for  Peter  Burchett,  the  fanatic, 
stabbed  him  in  mistake  for  Sir  Christopher  Hatton, 
notoriously  one  of  the  most  flamboyant  figures  at 
Gloriana's  Court. 

The  armorial  bearings  on  the  painting  are  those  granted 
bv  Harvey,  Clarenceux,  to  Sir  John  in  1505,  with  the 
augmentation — a  "olden  canton  charged  with  a  sable 
scallop  between  two  pilgrims'  stares  granted  bv  Cook, 
Clarenceux,  in  1571.  The  crest  of  a  denti-moor  bound 
with  chains  lias  direct  reference  to  I  law  kins'  early  trading 
in  "  black  ivory,"  though  certain  apologists,  including 
[ohn  Prince,  have  fostered  the  beliei  in  "  a  great  victory 

gained  over  the  Moors"  by  him  to  account  lor  this,  to 
modem  minds,  disreputable  honour.  The  augmentation 
was  granted  in  recognition  of  his  capture  of  Rio  de  la 
Hacha,  Ins  own  deeds  upon  this  occasion  including  the 
taking  of  the  ensign  of  the  Spanish  commander.  Miguel  de 
Castilianos.  However  line  his  raiment.  Hawkins  was 
no  mere  court  gallant . 

Though  the  jewelled  and  enamelled  enseigne  in  Sir 
Joint's  hat  is  ol  characteristic  Elizabethan  fashion,  it 
calls  lor  some  notice.  As  in  many  surviving  examples 
of  these  brooches,   the  hall-length  figure  on  the  cameo 

may  be  intended  for  that  ol  the  Virgin  Queen  herself. 

But  this  jewel  bears  no  resemblance  to  what  was,  when 
it   was  lent   to  the  Armada   Exhibitions  111    [888,  stated 

to  he  (traditionally)  'he  one  given  bv  Elizabeth  to  Sir 
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John  in  recognition  of  his  contribution  to  the  Armada's 
defeat.  The  latter  jewel,  which  was  then  in  the  possession 
of  the  late  Countess  of  Kosebery.  is  an  interesting  and 
genuine  example  of  this  type  and  period,  but  its  pedigree 
is  not  satisfactory  ;  nor  is  the  miniature  (with  which  it 
has  for  many  generations  been  associated)  supposed  to 
represent  Sir  John,  in  truth  a  portrait  of  the  admiral. 
Furthermore,  there  is  no  mention  of  such  a  jewel  in  the 
wills  of  either  Sir  John  or  Lady  Margaret  Hawkins,  nor 
is  any  trace  of  this  supposed  gift  discoverable  in  the  very 
complete  lists  of  the  Queen's  awards. 

Three  definitely  authentic  presentments  of  Hawkins 
are  known  to  exist  with  which  the  Plymouth  (or  Harms- 
worth)  portrait  can  be  compared.  Two  represent  him 
towards  the  close  of  his  life,  while  the  third  shows  him 
as  a  somewhat  younger  man.  These  are  Passe's  en- 
graving in  Holland's  Herwologia  (published  1620)  ; 
Pine's  unsatisfactory  engraving,  after  the  contemporary 
portrait  embodied  in  the  House  of  Lords'  Armada  tapes- 
tries, destroyed  in  1834;  and  the  painting  preserved, 
according  to  tradition  since  1502,  in  the  Sir  John  Hawkvns 
Hospital  at  Chatham.  Possibly  .1  fourth  is  referred  to 
in  the  inventory  of  the  goods  of  John,  Lord  Lumley. 
drawn  up  in  150° — "  of  Sir  John  Hawkins  Treasurer  of 
the  Admiraltie  drawne  by  Hubbert  "  [Walpole  Soc, 
Vol.  vi.,  p.  24).  There  are  grounds  for  believing  that 
the  person  represented  in  the  three  known  works  just 
mentioned  is  the  same  as  that  in  the  Harmsworth  por- 
trait, which  has  the  appearance  of  being  a  faithful  and 
contemporary,  or  nearly  contemporary,  replica  or  copy 
of  a  lost  original.  Sir  John  retained  his  popularity  long 
after  his  death,  and  two  other  versions  of  the  picture 
under  discussion  are  ascertained  to  have  been  painted 
towards  the  middle  of  the  seventeenth  century.  The 
first  of  these  is,  except  for  the  absence  of  the  date,  1591, 
and  the  age  of  the  sitter,  a  facsimile  on  canvas  in  the 
Bodleian  at  Oxford  (Mrs.  R.  L.  Poole  :  Oxford  Portraits, 
Vol.  i..  p.  21,  No.  51).  Beyond  the  extreme  probability 
that  it  is  the  portrait  described  in  Wood's  MS.  list  of 
1679  as  "Sir  Rich.  Hawkvns  Kt.  the  Traveller,  temp. 
Eliz.,"  nothing  is  known  of  its  origin.  The  second 
duplicate  is  included  in  a  group  of  Hawkins,  Drake  and 
Cavendish,  in  the  possession  of  the  Marquess  of  Lothian 
at  Newbattle.  According  to  a  letter  from  the  late- 
Marquess,  this  painting  had  in  1888  been  at  Newbattle 
"  for  at  least  250  years."  There  can  be  no  doubt  that  it 
was  one  of  the  many  paintings,  both  copies  and  originals, 
purchased  bv  William  Kerr,  ^rd  Pari  of  Lothian,  who 
was,  in  his  daw  a  collector  upon  a  large  scale  of  books 
and  paintings.  This  picture  has  generally  been  attributed 
to  the  hand  of  Mytens,  in  which  case  it  must  be  a  copy. 
The  Karl's  London  agent,  however,  in  these  picture- 
buying  transactions  was  George  Geldorp,  who  is  known 
to  have  copied  many  paintings  for  his  patron.  Under 
the  circumstances  he  would  seem  to  have  been  the  copyist 
responsible.  Both  these  portraits  are  superior  as  paint- 
ings to  that  under  discussion.  But  they  are  admittedly 
copies,  and  the  absence  of  the  important  inscription  on 
the  Bodleian  painting  may  be  evidence  that  in  the  original 
this  feature  was  also  wanting.  In  the  present  painting, 
however,  the  portrait,  the  heraldry,  and  the  inscription 
were  all  painted  at  the  same  time. 

The  early  history  of  the  Harmsworth  portrait  is  unknown. 


but  in  1873  there  was  an  unsubstantiated  tradition 
that  it  came  from  the  collection  of  Edward  Harley,  Earl 
of  Oxford,  in  1742.  Its  record  for  the  last  century  and 
a  half  is,  however,  clear  enough.  During  the  last  quarter 
of  the  eighteenth  century  it  was  in  the  possession  of 
Mrs.  William  Creed,  whose  husband  was  the  son  of 
Peter  Creed  (died  1728),  of  Coombe,  Stokelleming,  who 
in  1702  married  Judith  Hawkins,  great-great-grand- 
daughter of  the  famous  Admiral.  There  is,  therefore, 
some  excuse  for  believing  that  this  painting  had  been 
handed  down  from  generation  to  generation  in  these  two 
families  in  the  usual  way  of  such  relics.  It  was  seemingly 
the  "  portrait  of  Sir  John  Hawkins  wearing  this  (Queen 
Elizabeth's)  jewel  and  the  chain  round  his  neck,"  which 
was  seen  sometime  towards  the  close  of  the  century  by 
Mr.  John  Luscombe.  of  Coombe  Royal,  near  Kingsbridge. 
along  with  much  old  lumber  at  the  house  of  his  grand- 
mother. Mrs.  William  Creed.  At  her  death  the  portrait 
was  sold,  and  came  into  the  hands  of  Mr.  Richard  King, 
of  Bigadon,  who  in  turn  parted  with  it  about  1850  to 
Rear-Admiral  Abraham  Mills  Hawkins  (1 784-1857),  the 
father  of  Mr.  C.  Stuart  Hawkins  (born  1823),  of  Hayford 
Hall,  Buckfastleigh,  Plymouth,  by  whom  it  was  exhibited 
at  Exeter  in  1873,  and  in  whose  possession  it  was  in  188S. 
In  that  vear  it  was  twice  shown  at  the  Armada  Exhibitions. 
At  the  same  time  it  was  reproduced  as  a  frontispiece  to 
Miss  Mary  W.  S.  Hawkins'  Plymouth  Armada  Heroes. 
In  1007  it  formed  the  frontispiece  to  Mr.  K.  A.  J.  Wall- 
ing's  A  Sea-dog  of  Devon.  In  1909  it  was  recorded  and 
reproduced  in  Mr.  C.  R.  L.  Fletcher's  Historical  Portraits, 
and  it  made  another  appearance  in  Mr.  J.  A.  Williamson's 
.Si j'  John  Hawkins,  published  last  year. 

From  the  heraldry  and  costume  it  is  evident  that 
the  Harmsworth  portrait  must  represent  either  Sir  John 
or  his  son  Sir  Richard  ;  while  the  resemblance  between 
it  and  the  known  authentic  portraits  of  the  Admiral 
is  so  close  as  to  warrant  the  conviction  that  they  are  of 
one  and  the  same  person.  Plymouth,  therefore,  can  be 
congratulated  on  a  most  interesting  acquisition. 

A  Yeoman's  Hall  Screen 

Recent  additions  to  the  Department  of  Woodwork 
at  the  Victoria  and  Albert  Museum  include  the  Gothic 
screen  illustrated  in  these  pages.  Little  is  known  of  the 
history  of  the  relic,  beyond  the  facts  that  it  is  said  to 
have  come  out  of  an  old  house  in  De\onshire,  and  that, 
when  found,  it  was  doing  duty  as  a  partition  in  a  cow- 
shed. Of  this  relic,  Mr.  Fred  Roe  writes  that  it  is  an 
"  interesting  and  rare  example  of  a  portion  of  the  internal 
fittings  of  one  of  our  smaller  country  houses,  such  as  were 
inhabited  by  members  of  the  yeoman  class  during  late 
mediaeval  times.  Such  residences  differed  but  little  111 
their  planning  from  the  larger  baronial  mansions  of  the 
wealthy,  almost  the  sole  difference  being  in  their  size  and 
decoration.  The  common  dining-hall,  which  everyone 
used  from  master  to  hind,  was  separated  from  the  kitchens 
bv  a  passage,  draughts  being  excluded  by  a  joined  timber 
screen  which  usually  possessed  two  doors.  The  screen 
under  consideration  probably  dates  from  the  late  years 
of  the  fifteenth  century,  and  its  form  of  construction 
displays  the  earliest  type  of  panelling  known,  viz.,  planks 
mortised  into  stout  heavy  sections  of  roughly  squared 
trees,  the  wTi  le  being  pegged  together  with  wooden  pins 
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HALL  SCREEN   OF  OAK  ENGLISH,    LATE   FIFTEENTH  CENTURY 

PRESENTED   TO   THE  VICTORIA   AND  ALBERT  MUSEUM   THROUGH   THE   NATIONAL  ART-COLLECTIONS  FUND 


or  trenails.  The  dwelling  from  which  this  screen  was 
reaved  probably  belonged  to  the  aisled  class  of  domestic- 
architecture,  and  the  slots  on  the  cross  beam  were  intended 
for  the  reception  of  the  joists,  which  may  have  supported 

a  small  gallery,   from  which  d  s  led  to  the  sleeping 

rooms  of  the  master  and  his  family.  The  roughness  of 
execution  indicates  a  sound  though  not  a  very  wealthy 
owner,  who  desired  a  certain  amount  of  elementary 
comfort  rather  than  elaborate  embellishment.  It  is  a 
class  of  fitting  of  which  few  specimens  have  been  thought 
worthy  of  preservation,  and  as  such  is  doubly  interesting 
as  indicating  the  life  and  customs  of  the  middle  class 
landed  proprietor  of  moderate  but  fairly  substantial 
means." 

As  to  the  circumstances  of  the  gift,  it  should  be  added 
that  the  screen  lias  been  presented  to  tin-  Victoria  and 
Albert  Museum  through  the  National  Art-Collections 
Fund.  The  donor,  Mr.  Anderson,  who  obtained  the 
piece  from  Messrs.  Osborne,  of  Grafton  Street,  London, 
is  utilising  a  sum  of  money,  left  by  his  late  brother,  for 
acquiring  objects  for  presentation  to  the  Museum.  As 
the  deceased  gentleman  was  a  constant  attendant  at, 
and  great  admirer  of,  this  institution,  Mr.  Anderson's 
gift  is  peculiarly  appropriate,  and  forms  an  example 
worthy  of  emulation. 

The  Too- New  Shakespeare  Memorial  Theatre 

WE  have  been  asked  to  make  a  protest  against  the 
re-erection  of  the  Shakespeare  .Memorial  Theatre  .it 
Str.it  ford-on-. \\ on  on  the  lines  of  the  prize  design. 
The  former  theatre,  which  was  destroyed  by  tire,  was 
always  something  of  an  eyesore,  but  at  least  it  was  an 
attempt,  though  not  a  very  intelligent  one,  to  provide 
.1  building  which  was  in  harmony  with  the  historic  tradi- 
tions of  the  old-world  town.  Judging  from  the  illus 
trations  of  it,  the  prize  design  for  the  new  theatre  is  out 


of  keeping  with  the  surroundings  and  associations  of  its 
site.  However  appropriate  it  might  be  for  a  modern 
city,  the  intended  building  will  certainly  strike  a  jarring 
note  with  its  environment.  We  feel  that  the  committee 
in  charge  of  the  matter  would  do  well  to  pause  before 
actually  putting  the  work  in  hand. 

A  Welsh  Academy  ? 

Plans  are  afoot  to  found,  it  is  stated,  a  Welsh  Academy, 
.mil  Welsh  artists  are  considering  the  project  under  tin- 
auspices  of  Mr.  Carey  Morris.  As  matters  stand,  of 
course,  the  principal  exhibiting  society  in  Wales  is  The 
Royal  Cambrian  Academy  of  Art.  at  Plas  Mawr.  Conway, 
which  was  established  in  1881. 

Sir  Joseph  Duveen  and  Modern  Art 

In  the  first  annual  report  of  British  Artists'  Exhibitions 
is  much  information  directly  interesting  to  those  who 
have  followed,  or  benefited  by.  Sir  Joseph  Duveen's 

efforts  on  behalf  of  contemporary  art.  It  may  be  recalled 
that  Sir  Joseph's  scheme  was  to  organise  exhibitions  111 
Great  Britain  ,ind  elsewhere,  at  which  the  work  ol  lning 
British  artists,  known  and  unknown,  could  be  properly 
displayed.    Various  oi  these  exhibitions  have  already 

been  held,  and  others  are  111  active  11rep.1r.it  1011  Leeds, 

Manchester.  Bradford  .mil  Belfast,  Paris  (Galerie  Georges 
Petit),  and  Brussels  (Galerie  Georges  Giroux)  are  among 
the  centres  visited,  at  all  ol  which  pun  liases  were  made 
officially  by  the  authorities  or  governments  concerned. 
British  Artists'  Exhibitions  have  Sir  Martin  Conway  tor 

their  Chairman  of  Executive  Committee,  with  Sir  Robert 

Witt  as  Vice-Chairman,  while  the  Selection  Committee 

now   consists  of  Sir  William  Orpen   (Chairman),  Messrs. 

C.  1 1 .  (  oil ins  Baker,  <  lerald  I .  Brockhurst,  Philip  (  onnard, 
W.  Reid  Dick,  Jacob  Epstein,  Roger  Fry,  Augustus 
John,  Randolph  Schwabe,  and   Vdrian  Stokes.  Among 
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the  plans  for  1928  are  an  exhibition  to  be  opened  at 
Buenos  Aires  in  June,  under  the  auspices  of  the  British 
Government.  This  display  will  be  inaugurated  by  H.M.'s 
Ambassador  to  the  Argentine  Republic,  Sir  Malcolm 
Robertson,  accompanied  by  the  President  of  the  Republic. 
It  is  interesting  to  note  that  the  fact  of  British  Art 
being  represented  at  the  Venice  Biennial  is  due  also  to 
Sir  Joseph  Duveen's  activities  through  the  medium  of 
this  societv. 

Modern  Foreign  Paintings  at  Knoedler's 

The  second  loan  collection  of  foreign  pictures  assembled 
by  the  Contemporary  Art  Society  at  Messrs.  Knoedler's 
Gallery  (15,  Old  Bond  Street,  London)  was  interesting, 
but  failed  to  attain  the  standard  reached  by  some  of  the 
previous  displays  of  modern  work  which  have  been  held 
in  the  same  rooms.  The  general  impression  was  one  of 
experiment  rather  than  of  attainment,  and  the  artists 
who  were  most  successful  were  those  who  had  first 
practised  in  the  older  traditions.  In  some  of  his  land- 
scapes, Matisse  achieved  pleasant  colour  and  a  certain 
arresting  quality  of  effect,  but  this  was  gained  with 
considerable  sacrifice  of  form  and  local  detail,  which  left 
his  pictures  empty  and  unsatisfving.  The  Nude  in  Bath, 
by  Pierre  Bonnard,  was  a  well  realised  impression  of 
bare  flesh  enveloped  in  water  ;  and  the  same  artist's 
Tea  had  an  effective  note  of  colour  in  the  vivid  red  and 
white  tablecloth,  though  nothing  else  in  the  picture 
appeared  to  matter  much.  As  a  whole,  the  exhibition 
shows  that  there  is  an  increasing  tendency  to  depart  from 
the  marked  eccentricities  characterising  Post-Impressionist 
art  of  former  years,  but  the  result  as  a  whole  is  so  sadlv 
monotonous  that  the  exchange  can  scarcely  be  regarded 
as  altogether  an  improvement 

The  Pastel  Society 

In  a  short  prefatory  note  to  the  catalogue  of  the 
Twenty-ninth  Exhibition  of  the  Pastel  Society  (held  at 
the  Royal  Institute  Galleries,  195  Piccadilly,  London, 
W.i),  Mr.  A.  L.  Baldry  writes:  "  .  .  .  .  pastel  is  not, 
as  some  people  seem  inclined  to  believe,  a  medium  with 
narrow  limitations,  and  suitable  only  for  slight  notes  and 
hasty  sketches.  It  is,  on  the  contrarv,  exceptionally 
flexible  and  adaptable,  and  it  lends  itself  to  the  widest 
possible  range  of  treatment,  from  the  merest  suggestion 
to  the  detailed  and  carefully  completed  picture."  One 
inclines  to  the  opinion  that  this  statement  should  serve 
as  a  well-timed  reminder,  the  fact  being  that  Mr.  Baldry's 

some  people  "  would  appear  to  include  a  considerable 
section  of  the  picture-loving  public.  Pastel,  indeed,  is 
a  fascinating  medium,  which,  in  the  hands  of  the  sensitive 
and  appreciative  artist,  permits  of  extremely  effective 
results,  and  may  be  the  means  of  successful  expression 
both  in  the  slight  and  delicate  sketch,  and  the  elaboratelv 
handled  and  highly  finished  composition.  As  in  the 
case  of  all  media,  a  realisation  of  its  possibilities  and 
limitations  is  essential  to  success.  It  may  well  be  that 
because  attempts  are  made  to  express  in  pastel  con- 
ceptions of  subjects  which  are  rightlv  suited  to  other 
media,  or  to  obtain  the  effects  of  oil  and  water-colour, 
the  real  and  distinctive  charm  of  pastel  is  not  generally 
appreciated.  The  members  of  the  Pastel  Societv  are 
enthusiasts,  and  an  inspection  of  the  three-hundred  odd 


exhibits  at  their  twenty-ninth  show  revealed  the  fact 
that  many  of  them  possess  a  true  understanding  of  the 
medium,  ami  exploit  its  possibilities  with  nbvmiw  enjoy- 
ment. Mr.  William  Redworth,  for  instance,  of  whose 
six  examples,  Evening  Shadows  and  Gathering  Storm 
Shoreham,  were  most  successful  in  their  rendering  of 
atmosphere,  clearly  conveyed  to  the  observer  an  im- 
pression of  his  own  delight  in  pastel.  The  same  may  be 
said  of  Mr.  Montague  Smyth,  in  his  delicately  handled 
Pastoral  ;  Mr.  Terrick  W  illiams,  in  all  his  drawings,  in 
particular  the  colourful  San  Giorgio,  Maggiore  ;  Mrs. 
E.  Granger-Taylor  in  her  study  The  Green  Hat,  notable 
for  its  lighting  and  subtle  distinction  between  textures  ; 
and  Miss  Isabel  Watkin,  in  the  lightly  constructed  but 
pleasing  Cherrv  Hill.  Sir  Bernard  Partridge's  single 
contribution.  Beech  Tree,  Sunningdale  Park,  a  skilfullv 
arranged  pattern  of  branches  and  leaves  against  the 
sunlight  ;  and  Mr.  George  Sheringham's  two  garden 
sketches,  Henry  VIII .'s  Pond  Garden,  Hampton  Court,  and 
London  Garden,  with  their  curiously  effective  decorative 
treatment  of  flowers,  should  also  be  mentioned.  Mr.  H. 
Davis  Richter's  detailed  Summer  Morning,  a  large  interior, 
and  Mr.  L.  D.  Luard's  French  Stone  Cart,  also  in  the  large 
manner,  both  pleasant  enough  subjects  in  their  way, 
were  unsuited  to  the  medium.  The  question  of  portraiture 
in  pastel,  as  exemplified  bv  such  as  were  to  be  seen  at 
this  exhibition^  is  an  interesting  one.  Some  contributors 
inclined  to  minute  elaboration  of  detail,  others  were 
content  to  convev  a  mere  impression  with  a  few  vigorous 
strokes.  Both  these  methods  of  handling  fail  to  satisfy, 
the  former  being  confusing  to  the  spectator  and  tending 
to  produce  stereotyped  results,  while  the  latter  is  far 
from  attaining  the  effects  of  which  the  medium  is  capable. 
Mr.  W.  B.  E.  Ranken  and  Mr.  I.  M.  Cohen  compromised 
between  these  two  extremes,  and  though  not  entirely 
successful,  the  former's  Portrait  of  a  Lady  with  Red  Hair 
and  Mr.  Cohen's  John  and  Gilliam  certainly  possessed 
character  and  vitality.  Among  the  relatively  small 
number  of  pencil  drawings  were  the  characteristically 
graceful  and  charming  Eunica,  by  Mr.  E.  H.  Shepard. 
and  several  excellent  Italian  subjects  from  the  accom- 
plished hand  of  Mr.  Hanslip  Fletcher. 

The  "  New  English  "  in  a  New  Home. 

With  their  works  housed  in  a  new  gallery,  excellently 
lighted,  pleasantly  decorated,  and  which  is  worthy  of 
becoming  a  permanent  resting-place,  the  "  Xew  English 
celebrated  the  occasion  by  producing  for  their  seventy- 
sixth  exhibition  a  collection  of  pictures  that  was  well 
and  truly  worth  seeing.  So  much  cannot  always  be  said. 
Good  work  came  from  old  and  new  members  alike,  and 
as  a  whole  the  show  was  the  best  that  has  been  seen  for 
some  time.  Members  had  found  something  to  paint, 
and  interesting  pictures  were  pleasantly  numerous.  The 
large  gallerv  seemed  to  possess  an  atmosphere  of  vitality 
as  unusual  as  it  was  welcome.  Here  were  to  be  found 
Prof.  Henrv  Tonks's  small  study  of  a  girl's  Head,  an 
admirable  piece  of  painting,  refined  in  colour  and  treat- 
ment ;  Mr.  Wilson  Steer's  Mellow  Evening,  a  glowing, 
sunlit  harmony,  altogether  delightful,  and  giving  fresh 
life  to  a  starved  longing  for  colour  and  light  ;  and  A  Group 
of  Vegetables,  from  the  scholarly  hand  of  Prof.  Frederick 
Brown,     notable     for    the    excellently    suggested  and 
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contrasted  textures.  Mr.  Lucien  Pissarro  atoned  for  his 
absence  from  the  Society's  summer  exhibition  by  his 
characteristically  atmospheric  Chapel/e  de  St.  Franc-ois, 
Bonnes,  suffused  with  delicate  colour  ;  while  Mr.  William 
Shackleton  still  pursued  his  curious  and  fantastical  style 
in  El  Dorado,  though  here,  as  in  other  of  his  pictures, 
his  passion  for  colour  tended  to  obscure  the  meaning  of 
the  work.  There  was  something  disappointing  about 
Prof.  Rothenstein's  Young  Girl  with  a  Violin,  difficult 
to  put  a  name  to,  though  one  suspected  his  choice  of 
background  as  not  being  unconnected  therewith.  Miss 
Clara  Klinghoffer's  Hilda,  and  more  particularly  her 
Helen,  a  portrait  of  a  woman  with  her  hair  dressed  in 
the  fashion  of  the  Restoration  period,  displayed  the 
unusual  sense  of  colour  and  delicacy  of  handling  which 
has  been  noted  before,  and  which  has  a  rather  peculiar 
attraction.  A  Study  for  "  Village  Sports,"  by  Mr. 
Franklin  White  reyealed  through  its  mist  of  blue  a 
method  of  handling  and  sensitiyeness  of  perception  of 
which  one  would  like  to  see  more  ;  while  it  can  be  said 
of  Mr.  David  Muirhead's  Richmond  Castle,  a  good  com- 
position, showing  a  considerable  feeling  for  dramatic 
effect,  that  it  was  one  of  the  best  things  he  has  done. 
Mr.  Ethelbert  White's  familiar  style  also  showed  to 
fullest  advantage  in  the  well-designed  Forest  Pool. 
The  colourful  Italian  Spring,  by  Mrs.  Fisher  Prout,  and 
the  sympathetic  portrait  of  The  Artist's  Father,  by  Mr. 
Ernest  Proctor,  were  also  noted.  Drawings,  engravings 
and  water-colours,  of  course,  formed  an  important  part 
of  the  exhibition,  and  among  these  may  be  mentioned 
accomplished  sepia  drawings  by  Mr.  Randolph  Schwabe, 
The  Presbytery,  Moustiers — St.  Marie,  and  The  Benediction, 
Moustiers — St.  Marie  ;  the  Turneresque  Winter  Sunset 
on  Gordale  Dike,  by  Mr.  William  Shackleton  ;  A  <h  Trees, 
in  pen  and  sepia,  by  Mr.  T.  B.  Hennell,  notable  foa  the 
expression  of  movement  therein  ;  The  Flooded  Village, 
by  Mr.  Franklin  White,  a  water-colour  ;  Mare  and  Foal, 
a  decisively  handled  and  well-grouped  woodcut.  l>v  Mr. 
James  Bateman  ;  an  intricate  pencil  drawing,  Harlev 
Street,  by  Mr.  Ian  Strang  ;  Mr.  Henry  Rushbury's 
St.  Olave's,  Tooley  Street ;  and  Mr.  Muirhead  Bone's 
Houses  in  Albaicin,  from  the  Alhambra,  Granada.  Indeed, 
as  has  already  been  remarked,  it  is  a  long  time  since  the 
New  English  "  have  held  such  an  interesting  show,  and 
it  is  much  to  be  hoped  that  they  will  continue  to  maintain 
such  a  high  standard. 

Death    of    an    Impressionist: — Albert  Lebourg 
(1849-1928) 

Albert  Lebourg,  the  impressionist  painter,  died 
on  January  6th,  at  No.  2,  Ouai  du  Havre,  Rouen,  having 
been  for  a  long  time  so  completely  paralysed  that  he  was 
unable  even  to  speak.  He  was  born  on  February  1st. 
1849,  at  Montfort-sur-Risle  ;  his  father,  who  came  of 
peasant  stock,  was  a  magistrate's  clerk.  After  leaving 
the  lyce'e  at  Evreux.  Lebourg  entered  in  1866  the  Ecole 
lies  Beaux-Arts  at  Koucn.  where  he  studied  under  Gustavo 
Morin,  a  painter  of  the  Romantic  school  ;  he  was  also 
influenced  by  an  artist  named  Victor  Delamare,  His 
early  landscapes  attracted  the  attention  of  M.  Laperlier, 
a  collector,  who  procured  for  him  in  1872  a  post  as  pro- 
fessor of  drawing  at  Algiers.  During  his  stay  then 
Lebourg  married  a  sister  of  the  Rouen  sculptors,  Alphonse 


and  Albert  Guilloux.  After  four  years  at  Algiers,  he 
returned  to  France,  and  painted  views  of  the  Seine,  but 
at  the  age  of  thirty,  feeling  the  need  of  further  study, 
he  went  to  Paris  and  became  a  pupil  of  Jean  Paul  Laurens. 
Lebourg  visited  England.  Holland  and  Switzerland,  but 
he  found  most  of  his  subjects  in  Normandy,  especially 
on  the  Seine,  and  more  especially  in  the  neighbourhood 
of  Rouen.  A  portrait  of  Lebourg,  by  his  neice,  Mile. 
Germaine  Guilloux,  a  young  Rouen  artist,  is  in  the 
museum  of  that  city.  A  well-illustrated  life  of  Lebourg. 
by  Leonce  Benedite,  appeared  a  few  years  ago. 

The  late  Frank  Walton,  R.I.,  R.O.I.  (1840-1928)  ; 
and  other  Obituaries 

Though  Mr.  Frank  Walton's  paintings  have  not 
attracted  much  attention  of  recent  years,  his  death, 
v\hich  took  place  at  Leamington  in  January,  created  an 
appreciable  gap  in  the  ranks  of  English  landscape  artists. 
Gifted  with  a  keen  appreciation  of  natural  beauty,  Mr. 
Walton  brought  to  his  work  a  refined  technique  that 
possessed  a  definite  character  of  its  own,  the  quietude 
of  his  style  gaining  force  from  the  indisputable  knowledge 
which  it  displayed.  Born  in  1840,  the  son  of  a  publisher, 
Mr.  Walton  commenced  exhibiting  in  1862,  when  two  of 
his  landscapes  were  placed  at  the  Royal  Academy. 
Elected  to  the  (Royal)  Institute  of  Painters  in  Water- 
Colours  in  1882,  he  became  Vice-President  of  the  (Royal) 
Institute  of  Oil  Painters  on  its  foundation  in  the  following 
year,  and  held  the  Presidential  office  from  1898  to  1920. 

Mr.  Richard  Gibbs  Henry  Toovey,  R.E.,  the  painter- 
etcher,  who  died  on  December  17th  last,  had  been  out 
of  practice  since  1889,  in  which  year  he  suffered  a  break- 
down, resulting  in  partial  blindness.  Born  in  1861, 
Mr.  Toovey  commenced  exhibiting  in  1879.  and  was 
first  represented  (as  "Dick  Toovey")  at  the  Royal 
Academy  in  1884.  His  election  to  membership  of  the 
(Royal)  Society  of  Painter-Etchers  took  place  the  previous 
year. 

Habitues  of  Messrs.  Christie's  rooms  noted  with  regret 
the  death,  on  January  nth,  of  Mr.  Edward  Shoebridge, 
who  had  been  in  that  firm's  service  for  nearly  a  quarter 
of  a  century. 

Liverpool's  Roll  of  Honour 

Londoners  have  had  an  opportunity  of  seeing,  at 
Walker's  Galleries  (118,  New  Bond  Street,  London),  a 
selection  of  pages  from  the  Roll  of  Honour  of  the  Liverpool 
ami  District  War  Memorial,  which  is  to  be  placed  upon 
the  Cenotaph  in  Liverpool  Cathedral.  Mr.  George 
Scruby,  who  has  designed  and  executed  the  Roll,  has 
utilised  the  resources  afforded  by  heraldic  emblems  and 
decorative  designs  wherewith  to  embellish  his  pleasant, 
legible  caligraphy.  Nearly  40,000  names  are  entered 
on  the  400  pages  of  the  book,  the  first  and  dedicatory 
page  having  been  autographed  by  II  M  The  King. 
Dignified  in  conception  and  execution,  sparkling  with 
gold  and  colour,  the  Roll  forms  at  once  a  fitting  memorial 
to  the  heroic  dead,  and  a  worthy  adjunct  to  the  great 
and  growing  cathedral  in  which  it  is  to  be  enshrined. 

Colchester  and  Essex  Museum  Report 

THIS  is  the  first  annual  report  of  the  Colchester  and 
Ksscx   Museum   to    be   issued    under  the   auspices  "I 


IN, 


The  Connoisseur 


Mr.  M  R.  Hull,  who  has  succeeded  the  late  Mr.  Arthur  G. 
Wright  in  the  curatorship.  During  the  period  covered 
bv  the  report  many  interesting  accessions  have  taken 
place,  including  the  Laver  collection  of  local  stone  im- 
plements, comprising  a  large  number  of  Palaeolithic, 
Neolithic,  and  later  pieces.  Considerable  Space  is,  as 
usual,  devoted  to  Roman  pottery,  in  which  Essex  is  so 
rich.  Among  miscellaneous  items  it  is  curious  to  note 
.111  Egyptian  ushabti,  which,  with  a  piece  of  an  amphora 
and  a  broken  figure  in  blue  porcelain,  was  found  on  an 
allotment  between  Lexden  and  Shrub  End.  What  is 
described  as  a  remarkablv  fine  Delft  plate,  has  been 
pieced  together  from  fragments  found  during  building 
operations  in  Colchester.  From  Latton  Church  is  loaned 
a  fine  embroidered  altar-frontal,  which  was  repaired 
and  framed  at  the  expense  of  Mr.  Percival  D.  Griffiths 
in  rgo8.  The  frontal,  which  is  embroidered  with  Chinese 
and  East  Indian  motives,  bears  the  date  1700,  and  the 
initials  M.A..  presumably  for  Mary  Altham,  the  reputed 
donor  She  was  the  wife  of  James  Altham,  and  daughter 
of  Captain  John  Tinker,  who  distinguished  himself  in 
the  Venetian  service  against  the  Turks.  Evidently,  says 
the  cataloguer,  the  frontal  was  adapted  from  a  secular 
curtain  or  hanging.  Many  other  interesting  and  curious 
items  are  described  in  the  report,  which  maintains  the 
high  standard  of  erudition  characteristic  of  this  museum's 
publications. 

Old  Lighting  Appliances 

Messrs.  Osler  and  Faraday  have  held  an  exhibition 
of  old  lighting  appliances  at  Lanthorne  House  in  Newman 
Street.  Mr.  l'aul  Faraday  has  been  a  collector  of  old 
lamps  for  manv  vears,  and  the  exhibition  contained  many 
items  from  Ins  private  collection.  The  range  of  the 
display  was  a  wide  one.  It  included  examples  from 
France,  Flanders,  Scotland,  Germanv,  Thibet,  Japan,  and 
ancient  Rome  ;  and  the  types  represented  were  equally 
diverse,  "  crusies,"  stable  candlesticks,  candelabra, 
safety  lamps,  dark  lanterns,  battle  lanterns,  Jewish  ritual 
lamps,  and  manv  more.  The  collection  can  hardly  be 
described  as  representative,  however,  since  the  products 
of  the  Middle  Ages  and  early  Renaissance  were  entirely 
wanting.  It  must,  nevertheless,  have  proved  of  consider- 
able interest  to  all  students  of  the  home  life  of  our  fore- 
fathers, and  several  of  the  exhibits  were  of  distinct 
artistic,  antiquarian,  and  even  historic  value.  In  the 
last  category  must  be  included  a  lantern  taken  from  the 
Ville  de  Paris,  a  French  line  of  battleship  of  120  guns, 
commanded  by  Admiral  de  Grasse,  who  struck  his  flag  to 
Admiral  Hood  on  April  I2th,  17s-!.  It  was,  however, 
strange  to  see  the  Sun  King  described  as  "  the  Emperor 
Louis  XIV." 

Sightly  Petrol  Pumps 

Although  the  subject  of  petrol  pumps  is  one  alien  to 
tli''  general  interests  of  a  magazine  like  The  Connoisseur, 
anv  scheme  for  the  betterment  of  these  hideous  eyesores 
on  our  country  roads  deserves  earnesl  attention.  Among 
tin-  prizes  offered  by  the  Royal  Society  of  Arts  111  it^ 
Annual  Competition  of  Industrial  Designs  is  one  of 
given  by  Mr.  Murray  Adams  Acton,  F.S.A.,  for  a  design 
of  a  petrol-filling  station  at  the  intersection  of  two  roads. 
Such  a  design  would  have  to  be  both  practicable  and 


sightly,  the  desire  being  "  to  encourage  the  erection  of 
stations  which,  with  the  exception  of  one  prominent 
sign,  should  be  as  unobtrusive  as  possible,  and  merge 
into  the  surroundings  of  the  rural  village  street  or  country 
landscape."  Full  particulars  of  the  competition,  which 
will  take  place  in  June,  are  obtainable  from  Mr.  G.  K. 
Menzies,  M.A.,  Secretary  of  the  Royal  Societv  of  Arts, 
John  Street,  Adelphi,  London,  W.C.z. 


HERALDIC  DEPARTMENT. 
(Continued  from  "  Notes,"  page  165.) 

(B.  8)  Achievement  and  Coat-of-Arms  (Bristol). — 
These  are  for  Clark  of  Thornbury-,  Co.  Gloucester,  London, 
Walls,  and  Long  Sutton  (granted  I57'>).  and,  I  think, 
Croggs,  or  Cross,  of  Ludlow. 

(B.  10)  Crests  on  Book-Plate  (St.  John,  Newfound- 
land).— The  tiger  passant  is  for  Osborne,  the  dolphin  for 
Cndolpkm.  The  Duke  of  Leeds  bears  these  crests.  The 
use  of  the  latter  is  due  to  the  marriage  in  1 740  between 
Thomas  Osborne,  4th  Duke  of  Leeds,  and  Mary,  2nd 
daughter,  and  eventual  sole  heiress  of  Francis  Godolphin. 
Earl  of  Godolphin. 


Notes  from  Italy 

Two  years  ago  the  collection  of  Comm.  Giuseppe 
Chierichetti  appeared  before  the  public  of  Milan  in  the 
(lalleria  Pesaro,  and  was  noticed  at  the  time  in  these 
columns.  The  second  display  and  sale  in  January  of 
the  present  year  was  not  less  important  than  that  of 
i<)26,  especially  in  Italian  paintings  of  the  last  century. 
Comm.  Chierichetti  was  a  rich  and  intelligent  buyer, 
whose  timely  appreciation  and  assistance  helped  many 
a  clever  young  artist  to  tide  over  bad  times  and  establish 
himself  ;  I  believe  that  brilliant  sculptor.  Adolfo  Wildt 
— whose  design  adorns  the  cover  of  this  exhibition 
catalogue — presented  admirably  by  Rafaello  Giollo — 
owed  much  to  this  kindly  patronage  in  his  earlier  days. 
In  the  second  sale  the  Ottocento  Italiano  was  well  repre- 
sented, as  it  was  before.  Mancini,  Carcano,  Cremona, 
Michetti,  Pio  Joris,  Induno,  Fragiacomo,  Gola,  were 
there,  writh  Luigi  Conconi  in  his  charming,  though  very 
"  Cremonesque,"  Amor  Materno  :  but  I  wish  here  par- 
ticularly to  speak  of  two  painters  who  were  very  richly 
represented,  and  are  of  exceptional  interest.  That  great 
artist  of  the  nineteenth  century,  whom  I  had  the  privilege 
of  knowing.  Gaetano  Previati,  is  slowly  but  surely  coming 
into  his  true  position  in  the  world's  art.  No  painter  of 
his  time  in  Italy  had  like  qualities  of  imaginative  grasp 
and  technical  achievement.  Whether  one  agrees  or  not 
with  his  later  creed  of  Divisionism — and  I  believe  there 
is  much  to  be  said  for  it-  one  cannot  but  acknowledge 
the  power  of  Ins  l-'om  Season*  of  the  I'o  Valley  shown 
here  ;  the  radiant  promise  of  the  Primavera  ;  and  the 
long  line  of  trees  in  Winter,  suggesting  cold  desolation. 
His  1'isan  and  Genoese  galleys  recall  the  Vision  of  Antique 
Sea-Power  ;  Ins  designs  for  the  love  story  of  Ugo  and 
Parisina  which  might  be  commonplace — are  really 
dramatic  ;  and  in  his  scene  of  the  Crucifixion,  the  Lavacro 
dell'Umanita,  he  rises  to  the  full  height  of  his  vision  in 
that  swaying  crowd  before  the  three  crosses  with  then- 
burdens  outlined  against  the  sky  line. 
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Carlo  Fornara  is  quite  different.  Attracted,  [ike 
Previati,  by  Divisionism,  and  influenced  by  that  wonder- 
ful Alpine  art  of  Segantini,  Fornara,  like  this  last,  belongs 
to  the  mountains,  revels  in  the  clean  air  and  luminous 
reflections.  "  A  painting  of  enamels,  of  fresh  ecstasy, 
of  dry  cold,  a  Byzantine  art  of  the  highlands,  splendidly 
metallic — that  is  the  art  of  Carlo  Fornara."  We  see  him 
here  in  profile  against  the  empty  street  of  an  Alpine 
village  beneath  the  snow-fields  and  sky,  giving  just  the 
sensation  of  cold,  clean  sunlit  atmosphere.  Among  his 
mountain  scenes,  in  the  Chiara  Pace,  we  feel  the  immense 
silence  of  these  solitudes,  the  earth  stretching  out  like  a 
vast  sea  "  beneath  the  divinity  of  the  mountain." 

I  wish  now  to  say  a  few  words  about  travel  in  Italy, 
especially  for  those  who  are  attracted  by  her  art  treasures. 
The  actual  railway  expenses  may  not  be  unreasonable  ; 
but  the  incidental  expenses  of  travel  have  shown  a  constant 
increase  in  later  years,  which  make  us  recall  those  happier 
pre-war  holidays.  The  tassa  di  soggiorno  was,  I  believe, 
originallv  intended  for  places  of  resort  like  Baveno, 
Alassio,  San  Remo,  where  expense  was  incurred  by  the 
town  specially  for  its  visitors  ;  but  was  very  soon  applied 
universally,  despite  the  just  protests  of  the  Touring  Club 
of  Italy.  Similarly  the  galleries  and  art  collections  may 
justly  in  any  country  charge  sufficient  for  their  running 
expenses,  but  this  should  not  be  diverted,  as  in  the  tax 
mentioned  above,  into  a  fiscal  gain.  There  are  many 
who  are  not  actually  either  artists  or  art  writers  who  are 
immensely  interested  in  Italian  painting,  and,  in  fact, 
visit  the  country  for  the  sake  mainly  of  her  art  and 
antiquities.  To  these  the  admission  charges,  which 
vary  from  lire  6  or  8  to,  in  some  cases,  12  (the  former,  I 
believe,  will  apply  to  the  Roman  museums  and  Forum, 
the  latter  to  the  Doge's  Palace  and  the  Uftizi  collection, 
though  I  have  not  verified  all  the  figures),  make  a  heavy 
addition  to  their  expenses,  if  they  visit  the  galleries  as 
often  as  they  would  probably  wish  to  do.  ltah  possesses 
unique  attractions,  and  undoubtedly  she  wants  the 
visitors  ;  it  is  for  her  to  see  they  get  level  charges  and 
value  for  the  money  they  spend  on  her  railways  and  in 
her  cities. — S.B. 

A  Big-Game  Hunter's  Bronzes 

Professor  Fritz  Behn's  first  one-man  show  of 
sculpture  in  London  must  be  accounted  an  interesting 
event  for  two  reasons.  Firstly,  because  although  his 
name  and  work  may  not  be  widely  known  in  this  country, 
he  has  a  distinguished  reputation  in  Germany,  where 
examples  of  his  art  are  to  be  seen  in  city  and  museum  ; 
and  secondly,  because  the  subject  to  which  he  has  given 
his  particular  attention  is  uncommon  among  British 
sculptors,  and  carvings  of  such  a  nature  are  not  often  seen 
in  London.     The  double  role  of  sculptor  and  big-game 

hunter  is  ,  ibination  which  gives  promise  "I  striking 

results,  and  the  visitor  to  the  Fine  Art  Society's  Galleries 
(148,  New  Bond  Street,  London),  where  a  number  of 
Prof.  Behn's  smaller  works  have  been  cm  exhibition,  was 
not  disappointed.  Varying  from  life-size  subjects  to 
small  and  delicate  statuettes,  the  exhibits  furnished  ample 
testimony  to  the  artist's  skill  as  a  craftsman  and  to  his 
remarkable  ability  for  expressing  the  beauty  and  mobility 
of  animal  forms.  A  notable  instance  of  this  latter  quality 
was  to  be  found  in  the  life-size  Raging  Leopard,  with  its 


smooth  curving  back  and  snarling  head,  instinct  with 
ferocity,  an  intensely  dramatic  conception  admirably 
carried  out.  Almost  equally  effective  was  the  long  and 
sinuous  Leopard  Walking,  also  life-size,  while  among  the 
smaller  pieces  which  Prof.  Behn  handled  with  similar 
skill  and  success  were  the  rather  horrible  but  fascinating 
Giraffe  and  Lion,  the  latter  beast  attacking  the  former, 
whose  terror  was  forcibly  suggested,  and  the  attractively 
designed  Elephant,  trumpeting  with  his  trunk  in  the  air. 
Simplification  of  form,  a  noticeable  feature  of  the  artist's 
work,  was  carried  rather  further  in  Diana  and  Ga:e!le 
than  in  other  examples,  a  proceeding  justified  by  the 
effectiveness  of  the  resultant  angular  design.  Two 
excellent  studies  of  natives,  Masai  and  Mtussi,  and 
several  lithographs  characteristically  dramatic  in  atmo- 
sphere (among  which  were  Elephant,  showing  the  huge 
animal,  with  outstretched  ears,  towering  over  a  hunter, 
and  Lion  and  Giraffe,  full  of  movement  and  life)  should 
also  be  mentioned.  A  visit  to  this  exhibition  provided 
sufficient  evidence  of  Prof.  Behn's  accomplishment,  so 
that  it  is  not  difficult  to  appreciate  the  fame  that  is  his 
in  his  own  land. 

A  Japanese  Water-Colourist 

At  the  Beaux  Arts  Gallery  (Bruton  Place.  Bruton 
Street,  London  1  were  recently  displayed  some  water- 
colour  landscapes  by  a  Japanese  artist,  Mr.  Takahito 
Iwai,  who,  as  the  catalogue  informed,  painted  in  his 
spare  time.  Under  the  circumstances,  it  was  unnatural 
to  expect  Mr.  Iwai  to  be  master  of  his  medium  ;  indeed, 
he  seemed  rather  to  oppose  it.  Examples  of  this  difficulty 
were  to  be  seen  in  Amano-Hashidate,  Kyoto,  and  Sunrise 
nit  the  Pacific.  Mr.  Iwai  had,  however,  a  certain  under- 
standing for  landscape,  and  possessed  undoubtedly  a 
feeling  for  natural  beauty.  He  wi  s  >erhaps  seen  at  his 
best  in  Scarlet  Almonds,  Tono-Mine,  Yamoto  ;  liungo- 
Fugi,  Beppu  Spa  ;  and  Evening  in  Beppu,  all  of  which 
were  charmingly  coloured. 

Figure  and  Landscape 

An  artist  may  make  a  figure  study  fur  practice,  or  for 
sheer  love  of  doing  the  thing.  He  may  make  it  with  tin- 
definite  intention  of  incorporating  the  figure  in  a  com- 
position, or  lie  may  find  that  some  old  study  will  serve 
a  similar  purpose.  In  any  case,  the  experience  so  gained 
is  valuable,  inasmuch  as  it  enables  him  the  better  to 
understand  and  delineate  the  subtleties  of  the  undraped 
form.  Such  were  the  thoughts  inspired  by  a  first  glance 
at  the  display  of  some  thirty-five  figure  studies,  in  various 
media,  by  Mr.  S.  Earnshaw  Greenwood,  held  at  the  St. 
George's  Gallery  (32a,  George  Street,  Hanover  Square, 
London).    Mayhap  it  was  disappointing  to  find  that. 

despite  his  experience,  this  artist  did  not  seem  to  take 
much  pleasure  in  expressing  subtlety  of  line.  True,  he 
succeeded  111  portraying  shapes,  but  the  contours  that 
bounded  them  inclined  to  vagueness.  Three  changes  in 
direction  of  contour  were  blended  with  ease  into  one 
straight  charcoal  line.  This  medium  the  artist  used 
rather  too  heavily  at  times,  as  in  No.  I  |,  resulting  111  the 

loss  of  both  shape  .1  nd  subtlety.    Mr.  Greenwood  a  No  was 

liable  to  forge!  the  figure  as  ,1  whole  when  working  011  one 
particular!)  interesting  portion  of  it.  Probably  lus 
best  drawings  were  those  in  pen  and  wash,  being  smaller 
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and  more  decided,  the  fine  line  of  a  pen  demanding 
more  accuracy  than  charcoal,  as  in  Nos.  50,  52,  54 
and  5.5. 

As  a  contrast  to  the  studies  in  the  nude,  a  number  of 
water-colour  landscapes  by  Mr.  Clifford  Webb  were  also 
shown.  Painted  in  the  popular  decorative  manner,  they 
failed  to  convince  chiefly  on  account  of  what  may  be 
termed  their  lack  of  nature.  However  decoratively  a 
tree  is  treated,  it  must  have  suggested  in  it  the  vitality 
of  growth,  or  it  is  an  unsuccessful  rendering.  This  fault 
was  noticed  particularly  in  Up  the  Hill,  Vence,  and  Santo, 
in  which  the  clouds  were  drawn  without  any  natural 
observation.  At  times,  however,  Mr.  Webb  was  very 
pleasing  in  his  colour,  as  in  Valley  of  the  Tet  (1)  and  an 
amusingly  composed  Still-life. 

Successful  Wood  Engravings 

Exhibitions  by  the  Society  of  Wood-Engravers  and 
the  English  Wood-Engraving  Society,  which  have  been 
running  concurrently  (at  the  Kedfern  Gallery,  27,  Old 
Bond  Street,  and  the  St.  George's  Gallery,  32a,  George 
Street,  London,  W.,  respectively)  show  marked  signs  of 
progress  among  modern  exponents  of  the  art.  The 
standard  of  technical  accomplishment  attained  was, 
generally  speaking,  high,  while  an  appreciation  of  the 
possibilities  of  the  medium  and  a  capacity  for  effective 
design  were  also  evidenced  by  the  majority  of  the  con- 
tributors. It  is  true  that  problems  of  technique  appeared 
to  weigh  rather  heavily  in  some  cases,  while  in  others  a 
weak  design  or  an  unsuitable  subject  did  not  merit  the 
skill  expended  on  its  expression,  but  apart  from  this, 
there  was  much  good  work  to  be  seen  in  both  shows. 
Mr.  John  Xash's  illustrations  from  Poisonous  Plants,  of 
which  there  were  examples  at  both  galleries,  demanded 
attention  on  account  of  the  admirable  way  in  which  the 
character  of  the  plants  had  been  preserved,  the  artist 
having  made  full  use  of  the  dramatic  possibilities  of  his 
subjects,  weaving  them  in  each  instance  into  a  striking 
and  effective  design.  Notable  specimens  were  Bittersweet 
and  Foxglove.  The  peculiar  suitability  of  the  wood-block 
for  the  rendering  of  plants  was  again  noticeable  in  Miss 
Gertrude  Hermes's  prints,  Tiger  Lilies,  Freesias,  and 
Cvclamen.  These  were  exhibited  at  the  St.  George's 
Gallerv,  as  were  also  Mr.  Ethelbert  White's  Forest  Pool, 
a  fine  design  carried  out  with  characteristic  skill  ;  Jane 
and  Roderick,  by  Miss  Agnes  Miller  Parker,  a  somewhat 
formal  but  interesting  study  of  two  cats  ;  several  wood- 
cuts by  Mr.  Claughton  Pellew,  The  Ricks,  a  clean  and 
accomplished  piece  of  work,  in  which  light  and  shade 
were  subtly  contrasted,  being  the  best  ;  and  three  prints 
by  Mr.  C.  W.  Taylor,  Westwick,  Epping  Forest,  and 
Summer  in  Wales,  subjects  simple  in  themselves,  yet 
executed  with  a  certain  delicacv  and  imaginative  feeling 
which  gave  them  distinction  and  charm.  Mrs.  Gwendolen 
Raverat's  contributions  at  the  Redfern  Gallery,  The 
Prince.  Hunting  ;  The  Wild  Swans  Fly  Away  ;  and 
The  Princess  Bathes  ;  were  among  the  best  there.  This 


artist  possesses  a  keenness  of  perception,  a  knowledge  of 
design,  and  a  sympathy  with  her  medium  which  show 
themselves  in  all  she  does,  while  a  notable  feature  of  the 
above-mentioned  subjects  was  the  unusually  successful 
suggestion  of  atmosphere. 

Chinese  Works  of  Art 

Messrs.  Ton-Ying  are  showing  their  latest  treasures 
imported  from  China  at  44,  Clarges  Street,  London. 
The  collection  has  been  brought  together  from  the  point 
of  view  of  scarcity  more  than  anything  else.  Conspicuous 
among  the  bronzes  is  an  exceedinglv  rare  model  of  a 
horse  almost  twelve  inches  high.  Cast  on  the  lines  of 
the  terra-cotta  statuettes  from  the  graves,  it  is  finely 
conceived  and,  with  touches  of  gilding  showing  under 
the  patina,  attractive  in  colouring.  It  has,  unfortunately, 
lost  its  ears,  which  detracts  from  the  set  of  the  head, 
but  it  is  a  fine  object,  probably  dating  from  the  T'ang 
period.  There  is  a  very  good  group  of  Ming  porcelain, 
of  which  the  most  remarkable  pieces  are  an  enormous 
dish  painted  in  underglaze  blue  with  dragons,  with  an 
overglaze  of  yellow  enamel,  and  a  tall  double-gourd- 
shaped  vase  with  plain  panel  of  vivid  rouge-de-feu  edged 
with  slightly  decorated  borders  in  green  and  white. 
There  are  some  exceedingly  attractive  examples  of  T'ang 
potterv,  chieflv  decorated  in  overglaze  blue  and  a  fine 
case  of  Kinuta  celadon.  Here  a  vase  with  lotus  leaves 
in  relief  is  of  great  beautv.  There  is  also  a  very  attractive 
T'ang  dish,  glazed  in  brown,  the  brown  scumbled  with 
a  pale  greyish-blue.  A  few  choice  examples  of  jade  and 
some  fine  pieces  of  porcelain  of  the  later  dynasties  complete 
an  exhibition,  which,  if  of  more  interest  to  specialised 
collectors  than  to  the  general  public,  is  none  the  less 
well  worth  a  visit. 

"John  Souch  of  Chester,"  and  the  National  Art- 
Collections  Fund 

Regarding  Mr.  C.  H.  Collins  Baker's  article  on  John 
Souch  of  Chester  in  this  issue,  it  should  be  noted  that 
Mr.  E.  Peter  Jones  has  presented  the  highly  interesting 
painting  of  the  Aston  Death  Scene  to  the  Corporation  of 
Manchester  Art  Gallery  through  the  National  Art- 
Collections  Fund. 

A  March  Auction 

Examples  from  the  Leeds.  Worcester.  Plymouth, 
Lowestoft,  Derby,  Chelsea,  Dresden,  Hochst,  and  other 
English  and  continental  factories  will  be  among  the 
ceramics  which  Messrs.  Foster  (of  Pall  Mall)  are  selling 
at  Shrivenham  House,  Shrivenham,  Berks.,  on  March  12th 
and  three  days  following.  Chippendale,  Sheraton, 
Hepplewhite,  and  other  Georgian  furniture  will  be 
represented,  while,  according  to  announcements,  engra- 
\ings  in  colour,  etc.,  are  to  include  impressions  by  W. 
Ward,  after  Morland,  and  James  Ward.  Shrivenham 
is  within  six  miles  of  Swindon  on  the  Great  Western 
Railway. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 


SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for -Old  Chinese 
carvings  in  Jade  — — 
iacguer  and  miscellaneous 
Harastones  Old  Chinese 
Porcelain  —  Pottery  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 

Telephone:  Gerrard  8426 
All  Communications  If    necessary    the    Company  will 

treated  as  send  their  expert   to  any  part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 


Dealers  in  Works  of  Art  for  over  150  years. 
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A  few  of  the  English  Silver  Pieces 

AT 

S.  J.  PHILLIPS 

113,  New  Bond  Street,  W. 


Few  but  the  initiated  know  of  the 
treasures  to  be  found  at  the  establishment  of 
S.  J.  Phillips  at  113,  New  Bond  Street.  This  is 
one  of  the  few  original  shop-fronts  that  are,  alas, 
so  rare  nowadays — it  has  remained  unaltered  for 
about  three-quarters  of  a  century  and  goes  well 


jealously  guarded  for  the  real  collector  and  con- 
noisseur to  gloat  over  with  their  proud  owner. 
For  at  heart  Mr.  Phillips  is  much  more  of  a 
collector  than  dealer,  and  although  business  makes 
it  impossible  to  keep  every  specially  rare  and  fine 
work  that  comes  his  way,  he  parts  with  it  with  a 


No.   I.  BASKET,    1597,   WITH  THE   MAKER'S   MARK   "A   BRANCH  " 

IN  THE  POSSESSION  OF  S.  J.   PHILLIPS,   II3,  NEW  BOND  STREET,  W. 


with  the  old-fashioned  courtesy  one  finds  extended 
inside.  No  theatrical  setting,  but  the  quiet 
dignity  of  a  serious  business  house.  Hut,  above 
all,  one  is  struck  by  the  artistic  beauty  and  rarity 
of  the  objects.  Really  to  have  an  idea  of  this 
collection,  one  must  coax  Mr.  Phillips  to  take  from 
the  strong  rooms  and  locked  cabinets  his  finest 
and  rarest  pieces.  These  are  not  for  the  un- 
discernin^r  eye  of  the  everyday  buyer,  but  are 

March,  1928. — Xo.  cccxix. 


heavy  heart,  and  it  is  only  the  knowledge  that 
the  piece  is  finding  a  worthy  home  or  is  reposing 
in  a  public  museum  for  all  to  enjoy  possession 
consoles  him  for  his  personal  loss. 

T  propose  to-day  to  leave  his  world-famed 
collection  of  enamelled  gold  boxes  of  the 
eighteenth  century  ;  his  equally  splendid  minia- 
tures of  the  Mxteenth  to  eighteenth  century  ;  hi> 
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NO.  II.  ELIZABETHAN  WINE  JUGS,   I366  I589 

IN  THE  POSSESSION  OF  S.   J.   PHILLIPS,    II3,    NEW   BOND   STREET,  W. 


sixteenth-century  gold  enamel  mounted  carved 
crystal  vases  from  the  Griines  Gewolbe  Museum 
at  Dresden  ;  his  remarkable  sixteenth-century 
German  and  Dutch  silver-and-gilt  standing  cups  ; 
or  his  cup  and  cover  with  a  complete  setting  of 
Orpheus  playing  to  the  various 
animals,  all  in  bas-relief.  This 
piece  was  made  by  Cellini 
for  his  patron,  Francois  I.  of 
France.  Another  day  I  will 
describe  in  detail  some  of  these 
splendours,  but  to-day  will  limit 
myself  to  some  small  descrip- 
tion of  a  few  of  his  rarer 
English  pieces.  A  circular  basket 
(8J  in.  diameter  and  5  in.  high), 
decorated  with  punched  out 
scale  work  raised  from  one  large 
silver  disc,  with  a  spreading  foot 
applied  (illustration  i.),  is,  I 
believe,  unique.  One  may  find 
salt  cellars  and  flagons  as  table 
decoration,  but  so  early  a  centre 
basket  only  exists  here.  It  is 
marked  for  the  year  r 5< > 7 ,  with 
maker's  mark  "  a  branch,"  and 
comes  from  the  famous  collection 
of  the  late  John  Edward  Taylor. 


A  group  of  three  Elizabethan  wine  jugs  are 
equally  interesting  (illustration  ii.),  one,  a  coco- 
nut, most  delicately  carved  with  three  scenes 
from  the  Old  Testament,  and  mounted  with 
silver-gilt  cover,  band,  straps   handle  and  foot, 


ill. 


IX    1'IIE    !•<  >SM-  ssloN   OK  S.  J, 


OF  I'WET.VI  DISHES  BY  I  oris  METTAYER,  I71.J 
PHILLIPS,   II  I,   NEW   bono  STREET,  W. 
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NO.   IV.  WINE  COOLERS  MAKER,   LOUIS  METTAYER 

IN  THE  POSSESSION  OF  S.   J.   PHILLIPS,    I  1 3,   NEW  BOND  STRE 

fully  hall-marked  three  times  for  the  year  1566. 
This  piece  was  one  of  the  Up  Park  heirlooms,  and 
was  also  in  the  collection  of  the  late  S.  J.  Whawell. 
The  jug  with  spout  and  handle,  stamped  1589,  is 
made  of  terre  de  pipe.  It  is  most  unusual  to  find 
a  jug  of  this  material  with  English  period  mounts. 
In  fact,  the  maker  of  these  beautiful  silver-gilt 
mounts  was  the  same  artist  as  the  one  of  similar 
form  in  Oriental  blue  and  white  porcelain  in  the 
Victoria  and  Albert  Museum.  His  mark  was 
"  3  flowers."  This  jug  came  from  the  Duchess 
of  Cleveland's  collection.  The  remaining  jug  is 
perhaps  the  most  curious.  The  delicately  en- 
graved silver-gilt  mounts  were  made  in  1563,  and 
the  body  is  of  veined  clear  glass.  Whether  this 
glass  was  made  at  Chiddingfold,  in  Surrey  (which 
would  make  it  unique  in  the  world),  or  in  Italy, 
is  a  difficult  problem  to  solve,  but  suffice  it  to  say 
that  for  artistic  grace  and  delicacy  it  is  supreme. 
Ill  is  group  of  three  would  grace  any  museum. 

I  must  leave  now  the  sixteenth  century  to 
come  to  the  quiet  taste  and  dignity  of  Queen 
Anne's  time.  The  dessert  service  of  twelve 
scalloped-edge  dishes  (illustration  iii.)  is  remark- 
able for  its  pristine  condition,  its  wonderful 
old  lemon -colour  water  gilding,  all  bearing 
the  Royal  Garter  and  monogram  of  King 
(ieorge  I.  Where  else  in  the  world  can  one 
find  such  a  complete  service,  and  who  has  seen 
before  specimens  of  these  fan -shaped  dishes. 
Even  in  the  Royal  and  Ducal  collections  such 
services  do  not  exist.  And  here  it  can  be  seen 
and  handled  at  will.  What  a  chance  for  a  col- 
lector !  It  was  made  by  the  Huguenot  workman- 
artist,  Louis  Mettayer,  in  the  year  1 714,  and  weighs 
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nearly  300  ounces. 
It  came  from  the 
collection  of  the  Lord 
M  e  t  h  u  e  n  ,  who  was 
ambassador  to  Spain 
at  the  time  of  its 
making.  From  this 
collection  comes  also 
the  pair  of  silver  wine 
coolers  (illustration 
iv.)  by  the  same  artist 
of  the  same  year, 
and  bearing  the  arms 
of  the  Lord  Methuen 
of  that  period.  The 
quiet  strength  and  dignity  of  design  is  partly 
a  legacy  of  the  French  regence.  The}'  are  of 
massive  metal,  weighing  230  ounces.  For  purely 
ornamental  purposes  the  large  rose-water  dish 
(27  in.  diameter),  and  ewer  of  silver  gilt,  are 
splendid  pieces  by  still  another  Huguenot,  David 
Willaume,  1718.  The  applied  cisele  border  and 
strappings  to  the  jug  are  of  supreme  workmanship, 
and  the  weight  of  nearly  400  ounces  is  only  in 
proportion  to  the  size  and  quality.    They  come 


GEORGE  I. 


ET,  W. 


NO.  V.  DISH   AND   EWER  BY  DAVID  WILLAUME,  I718 

IN  THE  POSSESSION  OF  S.  J.  PHILLIPS,  IljJ,  NEW  BOND 
STREET,  W. 
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from  the  collection  of  Lord  Strathmore,  whose 
family  arms  are  most  beautifully  engraved  on 
either  piece.  And  who  can  boast  of  such  a  pair 
of  Chippendale  design  tureens  and  covers  (illus- 
tration vi.)  as  sideboard  ornaments.  Their  pro- 
portions are  perfect,  and  were  made  in  1733  and 
1738  by  Paul  Crespin  and  George  Wickes.  They 
weigh  280  ounces.    Also  by  George  Wickes,  1744, 


NO.   VII.  CANDELABRA,    I/44  BY  GEORGE  WICKES 

IN  THE  POSSESSION  OF  S.   J.   PHILLIPS,    Ilj,    NEW   BOND  STREET,  W. 


who  was  one  of  the  supreme  artists  of  the  period, 
are  the  pair  of  silver  candelabra  (illustration  vii.). 
The  greatest  known  eighteenth-century  artist 
was  the  Frenchman,  Thomas  Germain,  and  a  pair 
of  his  candelabra  are  illustrated  in  Etudes  I'Orfev- 
rerie  Francaise  au  XVIII.  Steele,  by  Bapst,  now 
in  the  possession  of  Monsieur  Odeot.  These  two 
pairs  of  candelabra  stand  alone  in  the  world  as 
the  finest  workmanship  and 
design  extant.  That  George 
Wickes  was  influenced  by  the 
great  master,  Germain,  is 
undoubted,  but  as  to  which 
produced  the  finer  object  is 
really  a  question  of  doubt. 
Although  especiall}'  massive, 
and  they  weigh  close  on  300 
ounces,  they  are  deliciously 
light  in  their  proportions, 
and  the  running  lines  of  their 
design  make  them  real  master- 
pieces. Sufficient  has  been 
written  for  one  article,  and  I 
will  leave  the  reader  to  enjoy 
these  only  seven  pieces  from 
a  collection  that  one  has 
to  see  to  really  believe  it 
actually  exists. 


H 
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No.  1098.  Georgian  Statuary  Marble  Mantelpiece  with  finely  carved  centre  plaque,  the 
margins  in  pale  buff  marble,  with  marble  panelled  hearth  to  match.  Length 
of  Shelf,  5  ft.  1,  in.;  height,  4  ft.  3|  in.;  opening,  3  ft.  Oj  in.  wide  by  3  ft.  2  in. 
high  ;  width  over  jambs,  4  ft.  5]  in. 

No.  5179.    Carved  and  gilt  Adam  Oval  Mirror,  3  ft.  6  in.  by  2  ft.  8  in. 

No.  4613.    Pair  of  carved  and  gilt  Adam  wall  Appliques,  2  ft.  7  in.  high. 

.  LITCHFIELD  &  CO.  ED  T£5L„ 

(GOVKKN1NG   DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 
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By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


CHIPPENDALE  MAHOGANY  CABINET 
5  ft.        in.  wide;    (i  ft.  91  in.  high;    1  ft.  4!  in.  deep. 

A  PAIR  OF  HEPPLEWHITE  MAHOGANY  SINGLE  CI  IMPS 
In  old  green  silk  damask. 

GILUREIGATE" 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  VV.l 
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sale  or  wanted. 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Vasari  Society.  Drawings,  Old  Masters,  Parts  1  to  10, 
complete:  "Burlington  Magazine"  from  com- 
mencement to  1021  (twelve  copies  only  missing)  ; 
"  London  Mercurv  "  first  three  years.  What 
offers  ?     (No.  R1717.) 

"  The  Connoisseur,"  Xos.  245  to  316.  W  hat  otters  ? 
Lt.-Col.  F.  H.  Neish,  26,  Egerton  Crescent,  S.W.3. 

For  Sale  privately,  Carved  Antique  Fireplace, 
Overmantel,  and  Dogs  for  same.  Also  Two 
Stained  Glass  Windows  (not  religious).  (No. 
R1721.) 

Oak  Tray-Top  Table,  Devil's  feet,  untouched  state. 
£20.    Write  :  Collector,  Marley,  Southbourne-on-Sea. 

Antique  Japanese  Kimono,  heavily  embroidered, 
bearing  crest  of  Tokagaw.i  family.  In  perfect 
condition.  From  the  Japanese  collection  of  the  late 
Mr.  George  H.  Hodgson.  Mrs.  Malcolm  Hodgson, 
Wyndyate,  Scarborough. 

Birket  Foster,  twenty-five  coloured  woodcuts  (Dalzeil), 
J|  J  Swansea   plates.     Fine   pair   Rockingham  Dogs, 

and  Dr.  Johnson  group.     (No.  R1724.) 


SILHOUETTES 


Write     "  SILHOUETTE"   BOX    co   "THE  CONNOISSEUR,"   1.  DUKE  STREET 
ST.  JAMES'S.  LONDON.  S  W  1 


A  Pen  Sepia  and  Sepia  Wash  Drawing,  by  Franz 
Snyders,  in  good  condition.  Ten  guineas.  F.  G. 
Benson,  Westerham,  Kent. 

"  The  Connoisseur." — First  nine  quarterly  volumes, 
original  brown  cloth,  perfect  condition.  What 
offers  ?    Apply  29,  Springfield,  Dundee. 

Gainsborough  Landscape,  54  by  :{•'»  ins.  Can  be  seen 
by  appointment,  particulars,  photo.     (Xo.  RI729.) 

Pair  Fine  French  Bronzes  "  Bowman  and  the 
Musketeer,"  25  ins.,  signed  Den  it-re.  Also  Georgian 
Mahogany  Side  Table,  six  fluted  legs.  Photos. 
(No.  R1730.1 

Antiques. — Four  genuine  Chippendale  Chairs,  beauti- 
ful design,  Oval  Mahogany  Table,  all  untouched  ; 
also  Morland  Engravings.    (Xo.  R  17.31.) 

Silver-Gilt  Cup,  Paul  Storr,  1K24.  exquisitely  chased. 
Twenty  guineas.     (Xo.  R1732.) 

CONTINUED  ON  PAOE  LXXXIV. 


.Antiques  for  Sale. 

Fine  Sheraton  Bow-front  Sideboard,  £50:  Set  six  Chip- 
pendale Chairs,  £65;  Chippendale  Dining  Table.  £14  10s.; 
Welsh  Dresser.  £22  10s.;  Set  of  four  Oak  Chairs.  £24; 
Oak  Dining  Table,  £8  15s.;  Sheraton  Bookcase.  £55; 
Chippendale  Wardrobe.  £48;  Chippendale  Settee.  £18; 
Fine  Inlaid  (8-day)  Sheraton  Grandfather  Clock.  £30; 
Rare  Sheraton  Inlaid  Card  Table.  £21  ;  Carved  Oak 
Cabinet.  £40;  Gothic  Carved  Oak  Chest,  £14  10s.; 
Grandfather  and  Bracket  Clocks;  Old  China;  Sheffield 
Plate  ;  Prints  ;  etc. 

MRS.    F.    A.  TIGHE 

31,  Sidney  Road,   Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


CTAMDC  we  hold  a  most  complete  slock  of  Stamps  of  all  countries, 
OlnlTIrO  rrom  common  kinds  to  rarities.  Want  lists  a  speciality. 
80  pai;e  Catalogue  free.     BRIDCER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 
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©R>  Georgian  Silver 


Cray. 

S>atc  George  ill 
17S7. 

ADafters, 

3oi.ni  Croucb  anS 
Ebomas  feannam. 


Cea  ano  Coffee  Set. 
2>ate  George  ill. 
1800=1. 

flDa  kev, 
Jobn  Ernes. 


Hbc  (Bolbsmitbs  &  Silversmiths  Company,  Xtfc. 


Onl\? 
B&Breee 


Experts  in  Ol<>  Silver 
112,  IRegent  Street,  Xoirtcm,  M.l 

(Corner  of  Glasshouse  Street) 


JSrancbes 
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SOME  DEVONSHIRE  ROOD  SCREEN  PAINTINGS.    By  W.  G.  Constable.     (With  nine  illustrations)  - 
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(With  five  illustrations)      -      --       --       --      --      --       --      --      --  - 
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BRITISH  ANTIQUE  DEALERS'  EXHIBITION.    Foreword  by  C.  Reginald  Grundy;    Furniture  by 
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YAMANAKA  &  Co. 
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WORKS  of  ART 

Ancient  and  Modern 


Blanc  de  Chine  Porcelain  Figure 
of  Kwan-nyn.     Height  39  in. 
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For  many  years  past 


©16  )£ncUteb  jfurntture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No.  0. 10232, 
A  William  and  Mary  tall-case  Clock 
in  Walnut  case,  beautifully  inlaid 
with  marqueterie  panels  of  flowers, 
etc.  ;  the  8-day  striking  movement 
by  Hastings,  Alnwick,  in  good  going 
order  ;  height,  7  ft.  3  in. 

Hamptons'  Antique  No.  0. 10554, 
A  fine  early  XVIIIth  -  century 
Mahogany  2-flap  Table  on  carved 
cabriole  legs,  with  hoof  feet. 
4  ft.  9  in.  by  1  ft.  3  in.  closed  ; 
4  ft.  9  in.  by  4  ft.  3  in.  open.  Circa 
1740. 


0. 1 0554 


O.  1 0232 


I  [aniptons  deliver  to  house 
bv  their  own  Motor  Vans or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

II  \ M PTON  &  SONS  Ld. 
I'  ALL  M  ALL  HAST, 
TRAFALGAR  SQL!  ARK, 
LONDON  S.W.I. 
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Old  Masters 


Owners  of  important  Old 
Masters  and  IVorfcs  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Telephone:  Deal  379 


At  home  on  Sundays 
and  during  holidays. 


MRS.  FOLEY 

FORRES  HOUSE 
Antique  (Balleries 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 


MAY  CONNOISSEUR 

DEALERS  should  reserve  space  in 
this   issue  at  once  if  they  have 
not  already  done  so. 

Write  for  full  particulars  to 

Mr.  T.  LIVINGSTONE  BAILY 

The  Advertisement  Manager 

i,  Di  ke  Street 
St.  James's,  S.W.  i 
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STONER  &  EVANS  -  F 


INE  ART 
GALLERIES 


Telegrams  i 
talofa.  piccy.  london 


(Members  of  the  British  Antique  Dealers-  association 


telephone i 
6658  gerrard 


Old  English  Transfer  Paintings  on  Glass  of  Historical  Interest 


Charles*  Hereditary  Prince  of  Brunswick 
and  Lunenburg.    Engraved  by  R.  Houston 
after  J.  G.  Quesenis,  Hanover. 


H.U.H.  Prince  William.  Duke  of 
Cumberland. 


Britannia  lamentinK  the  death  of  Lord 
Nelson,  etc.,  etc. 


Ferdinand,  Hereditary  Prince  of  Brunswick 
Wolf enbuttle :  born  Jan.  12th,  1721.  After 
De  Morgens. 


H.R.H.  (ieorUe.  Prince  of  Wales;  born 
June  4th.  1758.    Engraved  by  \i.  Houston 
after  H.  Morland. 


Charles  II..  Queen  Catherine.  James   II.,  Rt.  Hon.  William  Pitt.  Secretary  of  State, 

and  Queen  Mary.  after  W.  Hoare. 


General  James  W  olfe  (a  r« 
portrait). 


A  coloured  engraving   portraits  of  Lord  Nel- 
son and  his  Officers  who  commanded  at  the 
Battle  of  Trafalgar,  1805.   The  positions  of 
the  respective  fleets  are  shown  beneath 


3,  KING  STREET,  ST.  JAMES'S  SQUARE,  LONDON,  S.W.I 
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M.  Harris  & 


44  to  52 


Abridged 
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7s.  post  free 


Old  Chippendale 
large  EASY  CHAIR 
with  covering  of 
old  embroidery 


Genuine  Antique  Furn 
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Sons 


Jew  Oxford  Street 

-ONDON,  W.C.I 


OVER 

100 

ROOMS 


An  old  William  and  Mary 
small  circular  folding 
CARD  TABLE, 
in  Walnutwood 


An  old  Queen  Anne  LONG 
CLOCK,  by  ROBERT 
PLAYER,   LONDON,  in 
Walnutwood  case  with 
original  marqucteric  panels 


■Si:  *& 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON. 

CODE  : 
ABC   (5th  Edition). 


TELEPHONE 
PARK  5421 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


Mntitfuez. 


FINE  OLD  MAHOGANY  BOOKCASE. 
4  ft.  8  in.  wide. 


77,  79  &  81,  CHURCH  STREET 


KENSINGTON 


LONDON,  W.8 


(lO    minutes    by    Taxi    from    Piccadilly  Circus) 


To  avoid  confusion,  note  my  name  and  correct  address 


April,  1928.— No.  rccxx. 


The  Connoisseur 


BY  APPOINTMENT  TO  H.M.  THE  QUEEN 

FRANK  PARTRIDGE 


"RALPH   WOOD  POTTERY" 

LONDON     and     NEW  YORK 


X  l 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


Figure  of  Kuan-Yin,  seated  on  a  lotus  base,  with  two  attendants.  Turquoise 
glaze  with  dark  blue  and  gold  relief.  Late  Ming  period  (1368-1619). 


128,  MOUNT  STREET,  W.  1 

{Late  of  ija,  Duke  Street,  Manchester  Square,  W.  i) 
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Established   nearly    half  a  century 


ARTHUR  EDWARDS 

5tratfor6  (Balleries 

57  to  61,  Wigmore   Street,  Cavendish  Square 


Telegrams  and  Cables  : 

EDWATURCH,  LONDON 


LONDON,  W.l 


Telephone  :  MAYFAIR  3627 


A  FINE  EARLY  JACOBEAN  PANELLED  ROOM 

An  unusual  and  charming  Early  Jacobean  panelled  room  in  pine,   with  original  mantelpiece,  mullioncd   window  frame 
and  door;   beautiful  rich  brown  colour.      Size,  approximately:    20  ft.  by  16  ft.  by  8  ft.  6  in.  high. 
Fireplace  opening:    6  ft.   II   in.  by  4  ft.   10  in.  Window  frame  :    7  ft.  2  in.  by  3  ft.  3  in. 


Expert   ^Valuations  Jor  Fire   Insurance,   ^Probate   and  Family  'Division 


ALL  GOODS  DELIVERED  FREE  IN  LONDON  AND  SUBURBS 
CARRIAGE  PAID  TO  ANY  STATION   IN  GREAT  BRITAIN 


TWENTY  ROOMS  OF  OLD  FURNITURE  ON  ONE  FLOOR 

Mil 
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ENGLISH  DELFT  POTTERY 


OLD  MASTERS  WORTH  ACQUIRING 


By  LOUIS  GAUTIER 


k    MAN  under  the  influence 
/  \     by  -nine  stupendous  ha 
^    may   be   persuaded  bj 


narcotic  can  only  be  aroused 
lappenmg.  A  dull  senseless  person 
persuaded  by  extravagant  arguments  and  a 
decadent  nation  alone  can  be  regenerated  by  a  revolution  of 
violence.  These  are  truisms  which 
we  have  learned  from  the  history 
of  the  ages.  It  has  been,  and  is 
so  to-day,  in  the  arts.  We  arc 
witnesses  at  the  present  time  of 
a  violent  revolution  in  the  arts  of 
music,  painting,  and  the  drama, 
but  as  we  have  done  in  the  past, 
so  we  shall,  like  the  nations, 
emerge  a  well-ordered  community 
having  taken  hold  of  what  is  good 
in  the  new  movement  and  jettisoned 
the  rest.  National,  domestic,  and 
artistic  progress  is  ever  like  a  man 
who  mounts  three  steps  of  the 
ladder  and  falls  back  two.  Those 
things  which  shocked  and  terrified 
people  fifty  years  ago  are  to-day 
ordinary  occurrences,  and  one 
marvels  that  things  could  ever 
have  been  otherwise. 

To  apply  these  thoughts  to  the 
individual  in  his  battle  with  him- 
self and  his  surroundings,  we  find 
that,  provided  he  has  the  tempera- 
ment, he  will  plunge  forward  into 
the  unknown  and  be  beaten  back, 
but  not  without  assimilating  the 
wisdom  begotten  of  his  experience. 
This  fits  him  for  a  second  and 
third  move,  and  each  time  he 
registers  progress  until  eventually 
he  overcomes  all  obstacles  provided 
he  has  the  grit  to  withstand  rebuffs.  Such  a  man  must  have  been 
John  Niglett,  the  Brislington  potter  and  ceramic  painter  of  the 
early  eighteenth  century,  whose  powerfully  decorative  work  is 


No,  1.  Plate  decorated  in  aubergine  and  red  with  a  river 
scene,  by  John  Niglett.    Brislington  Delft.   Diameter  8S  in. 


man,  tree,  it  must  go  in  that  direction,  for  was  he  not  painting 
on  a  circular  canvas  .'  He  would  also  destroy  detail  for  the  sake 
of  general  effect,  or  he  would  put  in  something  incongruous  to 
procure  an  illusion.  Note  the  perspective  value  of  those  few 
twigs  issuing  from  the  bank  on 
the  left  against  the  white  middle 
ground.  It  is  surelv  a  river  scene, 
but  with  what  delightful  simplicity 
is  the  effect  obtained.  The  border 
is  a  piece  of  braruro,  and  he  must 
have  been  humming  a  tune  as  he 
dashed  off  those  slurs  and  staccato 
notes. 

In  No.  2  we  find  him  a  little  more 
stylised  because  he  is  working  in 
polychrome,  but  with  the  same 
freedom  of  expression  in  line  and 
brush  work.  The  bird  is  delight- 
fully simple.  No.  3  is  a  tour  de 
force  covering  the  whole  field  of 
the  plate.  It  represents  a  fish  upon 
its  head.  He  is  now  developing 
that  amazing  facility  for  brilliant 
first-time  draughtsmanship  which 
eventually  fitted  him  to  paint  the 
wouderful  signed  polychrome  dish 
in  the  Bristol  Museum.  The  dolphin 
on  its  head  represents  the  Arms  of 
the  Colston  family  of  Bristol,  and 
the  plate  was  probably  painted  for 
the  Colston  whose  name  is  still 
popular  as  a  great  philanthropist 
of  his  time.  No.  4  is  a  symphony 
in  blue  and  white.  He  is  non- 
mature  and  at  the  top  of  his  form. 
The  decoration  is  incisive,  charm- 
ing, and  satisfying  to  the  last 
degree.  He  still  bends  his  forms  to  shape  of  his  canvas,  but  so 
deftly  that  one  is  only  struck  by  the  perfection  in  composition  of 
the  harmonious  whole. 


No.  2.  /'late  decorated  with  a  bird  and 
Powers  in  brilliant  polychrome,  by  John 
Niglett.    Brislington  Drift.    Diameter  9  in. 


So.  :i.    l'late  decorated 
and  while,  by  John  S 
Diameter 


known  to  all  collectors  of  Knglish  Delft,  and  this  month  we  illustrate 
four  plates  in  which  the  artistic  development  of  this  painter  in 
its  progressive  stages  will  be  apparent.  No.  1  was  probably  painted 
during  his  apprenticeship  and  gives  promise  of  tine  decorative 
talent.  From  the  first  he  was  fearless  in  attacking  his  subject. 
His  one  thought  was  the  ensemble.  What  did  it  matter  that 
the  house  had  the  appearance  of  the  leaning  toner  of  I'isa  f  House. 


with  a  dolphin  in  blue       So.  i.     l'late  decorated  uith  a  heron  in  a 
iglctt.     Bristol  Delft.       landscape  in  blue  and  uhite,  by  John  Siglett. 
8}  in.  Bristol  Delft.     Diameter  81  in. 

Here  we  leave  you  in  the  presence  of  a  master  impressionist 
of  the  eighteenth  century  unsurpassed  by  any  ceramic  painter  of 
his  time  or  since.  Why  authenticated  specimens  of  his  work  are 
not  fetching  enormous  prices  Is  one  of  those  mysteries  too  baffling 
to  explain.  The  specimens  illustrated  are  included  in  a  collection 
comprising  some  hundreds  of  pieces  of  English  Delft  now  on  view 
and  for  disposal  at  the 


Hours  :    10  to  6 
(Closed  Saturdays) 


April.  1*28.  -Xc 


CASA  ROSSA  (PRIVATE)  GALLERY 

79  &  80,  Glebe  Place       ::        CHELSEA,  S.W. 

■American  and  Colonial  collectors  mil  find  also  a  great  variety  of  a-orfa  of  Art, 
of  Antiquity  and  beauty,  including  some  fine  Gobelin  Tapestries  and  a  rare  carpet. 


Telephone  No. 
3775  Kensington 
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WHITE  ALLOM  &  Co. 


decorations 


Furniture 


^Antique  T^ooms 


■  f  Tudor  Vestibule. 


?4  \\th-century  Oak^ 
'Plank  Panelled  Room. 


•  I  \~jth-century  finely  carded 
Pine  Panelled  Room. 


■  fn  early  i  ^th-century 
Linen/old  Panelled  Room. 


15  George  Street 
Hanover  Square 

LONDON,  W.l 


-817-819- 
Madison  Avenue 

NEW  YORK 
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VICARS  BROTHERS 

ESTABLISHED  L874 

Beg  to  announce  the  publication  of  a  mezzotint  engraving 
in  colour,  by  SYDNEY  E.  WILSON,  as  illustrated  below. 


HEADS    OF    ANGELS  Size,  14,:  in   by  11J  in. 

After  the  painting  by  SIR  JOSHUA  REYNOLDS,  P.R.A.,  in  the  National  Gallery. 
/A^o  other  states.  Price    £8.   8s.   ()d.     each.  Plate  to  be  destroyed. 

The  edition  is  limited  to  42  Artist's  Proofs,  signed  by  the  Engraver  and  stamped  by  die  fine  Art  Trade  ( •  11  i  Id . 
PROOFS  MAY  BE  OBTAINED   FROM    III    THE  LEADING    PRINTSELLERS,  OR    II Hi  ITHLISIIIlHS. 


1 2,  Old  Bond  Street,  London,  W.i 
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C.  G.  BOERNER,  LEIPZIG 

26  Universitatsstrasse  26 


I  will  Sell  by  Auction 

on  May  7th  to  9th,  1928, 

The  Collections  of  Old  Engravings 

of  the  15th  to  18th  Centuries 
formed  by  Dr.  Oerhart  Guttler,  of  Berlin, 
and  left  by  the  late  Fritz  Rumpf,  of  Potsdam 

Moreover 

Rare  Early   Italian  Engravings 

from  the   Collection  of  the  late 
King   Frederik   August  II.,  of  Dresden. 

Richly  Illustrated  Catalogue  157.  Price  5  R.Marks 


Besides  the  Auction  Catalogue  announced 
here,  I  have  published 

Catalogue  XLII 

SELECTED  PRINTS 

newlv  added  to  my  stock  : 


Albrecht   Diirer,     Lucas   van  Leyden, 
Rembrandt. 

This  well-illustrated  Catalogue  includes 
very  fine  impressions  of  Engravings  and 
Woodcuts  by  Diirer ;  a  small,  but  fine 
series  of  rare  Engravings  by  Lucas  van 
Leyden;  as  well  as  an  important  Collection 
of   Rembrandt    Etchings  of  high  quality. 


April,  1928.    No.  ccrxx. 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 


By  Appointment  to 
Their  Majesties 

r"'™~     157,  I59&  161,  Regent  Street,  London,  W.I 

Telephone:   GERRARD  4581  Cable  Address :  "  EDW  ARDSONS,  LON  DON '* 


The  Regent  Galleries 


Inspection  Invited 


A    rare  walnut   Dining  Table,  the  ends 
tables,  the  two  centre  leaves  are  an 
Length,  8  ft.  9  in.  ;  width, 


of  which  are  a  pair  of  fine  original  side 
addition  which  can  easily  be  removed. 
4  ft.  2  in.  ;    height,  2  ft.  4  in. 


~  SIX 
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BRUFORDS 

INCQPHOPATJNQ  •  I-B1£TT -L,AKE  •  &•  SON" 

•  STREET- HXETER 
AND  -AT  •  ElASTBOURNE; 

©antique  m  silver  m 

FINE  ■  OLD  •  FURNITURE 
^  WORKS -OF -ART! 


One  of  a  pair  of  Taper  Sticks,  5}  in. 
P.  Werritzer,  1756.   £47  10». 


Ewer.    P.  Werritzer,  1700. 
£22  10s. 


Tankard,  Queen  Anne,  1712.    Anthony  Nelme. 
Height,  9|  in.  £300 


Cupping  Bowl.    Benjamin  Pye,  1007. 
£1  25 


Coffee  Pot.    Paul  I.amerie,  1735. 
£250 


Salver  on  foot.    0  in.    Anthony  Blackford,  1716. 
£58 


Slip-top  Spoon.  London.  1651.  £25 
April,  1928.    No.  ccexx. 


Set  of  mx  Maidenhead  Spoons.    Exeter,  1020.  £185 
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ROBERSONS 

213/229,  Knightsbridge,  London,  s.w.7 

and  New  York 


A  FINE  PANELLED  AND  CARVED  PINE  ROOM,  ONE 
OF    MANY    ON    EXHIBITION    AT    OUR  GALLERIES 

OLD    PANELLED  ROOMS 

STAIRCASES.    DOORWAYS  ® 

DECORATIONS 

XXI 
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held  under  the  auspices  of 
T/ro  British  An  tique  Dealers  Association 

will  be  opened  by 
THE  RT.  HON  THE  VISCOUNT  LEE  OF  FARE  HAM  G.C.S.I. 

at  the 

GRAFTON  GALLERIES 

GRAFTON  STREET,  W.l 

at  11  a.m.  on  April  30^ 

THE  Exhibition  will  be   the  first   of  its 
kind  ever  held  in  England,  and  prac- 
tically every  branch  of  antiques  which  is  of 
interest  to  collectors  will  be  represented.  Parti- 
cipation in  the  Exhibition  is  limited  to  British 
antique  dealers,  and  every  piece  exhibited  will 
'ed  by  a  special  selection  committee. 


THE    EXHIBITION     WILL    BE     OPEN  DAILY 

10  a.m.  to  6  p.m.,  April  30th  (1.30  to  6  p.m.)  to  May  26th  (10  a.m.  to  1  p.m.) 

ADMISSION  2/-,  INCLUDING  ILLUSTRATED  CATALOGUE. 


C.F.H. 


April,  IH'JS.    No.  ccexx. 
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LENYGON  ^MORANTltd 

OLD  ENGLISH  FVRNITVRE   •  DECORATIONS. 


A  late  17th-century  walnut  Settee,  covered  in  fine  old  red  velvet.     Width,  4  ft    6  in 

31  OLD  BVRLINGTON  STREET.  Wl. 

Qalso  entrance  in  cork  street.") 
AND 

lb  EAST  60th  STREET.    NEW  YORK. 


The  Connoisseur 


IMPORTANT  PICTURES  BY  OLD  MASTERS 

of  the 

DUTCH  AND 
FLEMISH  < 
SCHOOLS, 

and  a  few  Works  by 

English,  French 
and  Spanish 
Masters 

of  the 
XVIIth  and  XVIIIth 

centuries, 

being  the  final 
portion  of  the  famous 
Collection  of  the  late 


Portrait  of  Philip  IV'..  l>y  Vela 


Portrait  of  a  Gentleman,  by  Justus  Sustermans. 


SIR  GEORGE  LINDSAY   HOLFORD,   K.C.V.O.,  G.I.E.,  C.B.E. 

which, 
by  order  of  the 
Executors, 
will  be  sold 
AT  AUCTION 
on 

THURSDAY, 

MAY  17th, 
and  FRIDAY, 
MAY  18th, 

1928, 

at  the 

Great  Rooms, 
8,  King  St., 

St.  James's  Sn.. 
S.W.  1 

by 

MESSRS. 


Portrait  of  a  Gentleman,  l>y  Petrus  Cristus. 


Portrait  of  a  (iirl  hulditiK  her  veil,  by  H.  E.  Murillo. 


CHRISTIE,  MANSON  &  WOODS 

Catalogues  may  be  had,  illustrated,  43  plates,  £1. 

Telegrams:    "  CHRISTI  ART,  PICCY,  LONDON  "  Telephone:  GERRARD  5056 

April,  1928.— No.  cccxx.  XXIV 


ACTON  SURGED 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


jj  LinenfolJ  Cupboard  of  the  fifteenth  century.     Height  4  ft.,  width  3  ft.  8  in.,  depth  I  ft.  9  in. 
The  background  is  part  of  a  room  panelled  in  linenfold,  several  of  which  are  in  stocl{. 

THE  MOST  EXTENSIVE  COLLECTION  OF  FINE  QUALITY 
ENGLISH  PANELLED  ROOMS,  etc..  IN  THE  COUNTRY 
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SYDNEY 
BURNEY 


si 


\ 


at 


7 


i 


13,  ST.  JAMES'S  PLACE, 
LONDON,  S.W.i 


Telephone  :  Gerrard  2192 
Cables  :  Anteakan,  London 


FIFTEENTH  -  CENTURY 
WOOD  SCULPTURES 
PAINTED  AND  GILT 

( life-size  ) 


WANTED.  EARLY  SCULPTURES  OF  STANDING  OR 
RECUMBENT  FIGURES  IN  MARBLE,  STONE  OR  WOOD 

April,  1928.    No.  cctxx.  XXVI 
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26b  and  26c,  King  Street,  St,  James's,  London,  S.W.  1 

ESTABLISHED    1884.  Telegrams:    "  DLAIRTIQLT,   PICCY,  LONDON."  OPPOSITE  CHRISTIE'S. 


A  VERY  IMPORTANT  CHINESE  CARVING  IN  CORAI.  OF  SUPERB 
QUALITY  AND  RICH  COLOUR.      KIEN  LUNG  PERIOD.      102  in.  high. 


jfurnituve  : 

:  China 

::     Silver  noctures 

flIMnfatures 

Jvories 

Xacquer  Enamels 

Specialists   in  ifmc 

Gbfnese  ^a^c 

ant>   otber  Ibarbstone  Carvings 

Collectors  and  Dealers  are  cordially  invited  to  visit  our  Galleries 
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MESSRS.  SOTHEBY  &  CO. 


ESTABLISHED  1744 


34  &  35,  New  Bond  Street,  London,  W.  1 . 


Sale,  April  2nd.    A  Red  Figured 
Greek  Pelike.    430  B.C. 


April  2nd  -  4th. —Wry  Important 
Literary,  Historical,  Geographical 
and  Illuminated  Manuscripts  ;  fine 
Early  Printed  Books  ;  valuable  Early 
and  Modern  English  Literature,  com- 
prising collections  of  the  works  of 
Samuel  Johnson  and  Thomas  Hardy, 
the  property  of  the  late  Clement 
Shorter,  Esq.  Illustrated  catalogues 
(20  plates)  10/-. 


FORTHCOMING  SALES  BY  AUCTION 

Each  Sale  commencing  at 
ONE  o'clock  precisely  : — 


jig  &gl  miL>>»>77!&9*> 


Sale,  April  23rd.    A  page  from  "The  Dream  of 
the  Pilgrimage  of  the  Soul."  English. 
Fifteenth  century. 


Sale,  April  2nd. —  A  Gandhara  Sculpture 
second  century  A.D. 

April  2nd. — Antiquities  comprising 
the  property  of  Dr.  Philip  Nelson, 
F.R.S.E.,  and  of  Sir  William 
Lawrence,  Bt.,  F.S.A. ;  also  fine  Greek 
Vases  the  property  of  Lt.-Col.  Sir 
George  Holford,  K.C.V.O.  (deed) 
Illustrated  catalogues  (8  plates)  2/-. 


April  16th-  18th.— 
Printed  Books. 

April  16th  — 

Modern  Etchings. 

April  23rd. 

Old  Engravings. 


Printed  list  oj  prices 
and  buyers'  names  may 
be  purchased  after  eaeli 
sale  particulars  on 
application  —  no  priced 
catalogues  are  issued. 


Sale,  April  2  3rd.    One  of  four  Water-colour  Drawings,  depicting 
a  Naval  Action  between  H.M.S.  "Reindeer,"  and  the  American 
Sloop,  "The  Wasp,"  June  28th,  1814,  by  J.  T.  Serrer 


April  23rd  -  24th.— 

Rare  and  Valuable 
Americana  ;  important 
English  Books  and 
Manuscripts,  largely 
from  the  Library  of 
Henry  Percy,  9th  Earl 
of  N  o  r  t  h  u  ni  ber  1  a n  d 
(1564-1632),  sold  by 
order  of  his  descendant 
the  Rt.  Hon.  Lord 
Leconfield.  Illustrated 
catalogues  plates, 
two  in  colour)  21/-. 

April  30th  May  3rd. 
-  Valuable  Printed 
Books,  Illuminated 
Manuscripts,  Auto- 
graph Letters,  etc. 


Sales  on  view  at  least  two  days  prior. 

April,  1928. — No.  ccexx. 


Catalogues  may  be  had. 
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LIBERTY 


ANTIQUE 
EMBROIDERIES 

FROM  THC 

GREEK  ISLANDS 


RARE  ORIENTAL 
CARPETS &RUGS 


OLD  ENGLISH 

AND 

CONTINENTAL 
FURNITURE 


ANCIENT 
CHINESe  PORCCLAIN 


ANTIQUE   GHIORDES  PRAYER  RUG. 
17th  Century.    Size  5  ft.  II  in.  by  4  ft.  I  in. 
From  Liberty  £r  Co.'s  Collection  of  rare  and 
valuable  Peisian  and  Tutkisli  Rugs 


EUROPEAN 
ARMS& ARMOUR 


LIBERTY  &  COltd RCGCMT  ST  LONDOMwl 


XX  I. \ 
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OLD 

ORIENTAL  RUGS 


We  give  advice  free  on 

Restorations,  Values,  Purchases,  Disposals 

Jekyll's  booklet  on  the  Care  of  Old  Rugs  sent  free  on  application 


THE  ORIGINAL  OF  THIS  LARGE  SCALE  MAP  IS  ON  VIEW  AT 

JEKYLL'S  Ltd. 

10,  BERKELEY  STREET,  PICCADILLY,  W.  1 

Reproductions  in  colour,  size  22  in.  by  17  in.,  in  convenient  folder  form,  on  sale  at  25/-  each 

May j air  1249 

v  v  v 

April,  1928.— No.  ccexx.  AAA 
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Trollope  &  Sons 

(BRANCH  OF  TROLLOPE  &  COLLS  LTD.) 

'Irt/sts  in  'Dccorntion  since  ./.I).  1 778 
WEST   HALKIN   STREET  GALLERIES 
BELGRAVE  SQUARE  •  LONDON  •  S.W.i 


Genuine  Antiques  Readily  Purchased  for  Cash 


xxx, 
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CHARLES  ANGELL 


Fine  Bow-front  Sheraton  Mahogany  Sideboard;  Set  of  six  small  and  two  arm  Sheraton  Chairs 

unrestored;   fine  wood;    length.  4  ft.  6  in.  in  perfect  condition;   unrestored;  inexpensive. 

LARGE    COLLECTION  OF 


(Benume  Antique  Cn^list)  furniture 

AT   MODERATE    PRICES.        TRADE  SUPPLIED. 
Expert    Valuati  ons   for   fire   and  Probate. 

HIGHEST  CASH  PRICES  GIVEN  FOR  FINE  ENGLISH  FURNITURE. 
PANELLING,  AND   FIREPLACES.  DISTANCE   NO  OBJECT 


Set  of  six  genuine  Queen  Anne  Walnut  Genuine  Antique  Sheraton  Sideboard,  5  It.  2  in.  long; 

(  hairs;  perfect  condition  ;  unrestored.  unrestored;    fine  colour;    original  brass  handles. 


34,  Milsom  Street  ::  BATH 

April,  1H28. — No.  CCCXX.  XXXII 
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Art  Dealers  and  Furnishers 


by  appointment  to  H.M.  the  King 


MAWERS,  Ltd. 


ESTABLISHED  187 


A  very  rare  oak  seventeenth-century  Credence  Table, 
with  folding  top.    5  ft.  wide. 

Messrs.  Mawers,  Ltd.,  have  an  international  reputation,  extending  over  fifty 
years,    for   antiques.      Their  speciality  is  fine  old   English   Furniture.  Also 
modern  furniture  of  character  and  fine  design.      A   representative  selection 
of  each  is  always  on  view   at  their  Fulham  Road  Galleries 

Removals,  Warehousing   and  Valuations 

223,  etc.,  etc.,  FULHAM  ROAD 

SOUTH  KENSINGTON,  LONDON,  S.W. 

Close  to  South  Kensington  Tube  Station  (District   lube  and  Met.) 


The  Connoisseur 


J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers"  Association.        Member  of  the  Fine  art  Guild.        Membre  de  la  Chambre  Syndicale  des  Negociants  en 
member  of  the  antique  and  decorative  arts  league,  new  york.  objets  d'art  anciens  et  tableaux.  paris.  and  brussels. 


•  Q  *  ■ 


m 


TWO  ROMAN  MARBLE  STATUES 
A  Senator  wearing  toga,  height  42  in.,  circa  second  to  third  century  A.D.  ; 
with  flowers  in  left  hand,  height  43  in.,  circa  third  or  fourth  century  A.D. 


and  a  Greek  Girl  wearing  chiton. 
Price,  £250  the  two. 


THE  GEORGIAN 
GALLERIES 

April,  1928.  —  No.  CCCXX. 


10  11  &  12,  King  Street,  St.  James's,  LONDON,  s.w 


i  NEXT  DOOR  TO  CHRISTIE'S) 
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J.   ROCHELLE  THOMAS 

Member  of  the  British  antique  Dealers'  association.  Mf.mbre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 

member  of  the  fine  art  guild.  d'art  anciens  et  tableaux,  paris,  and  brussels. 

Member  of  the  antique  and  Decorative  arts  League,  New  York. 


AN  OPPORTUNITY 
IN  CHAIRS 


SOME  time  ago  an  "  eccentric"  made  a  hobby  of  collecting 
sets  of  mahogany  Chairs.  He  was  satisfied  that  it  was  a  safe 
investment,  saying  to  himself  "everyone  must  sit  down." 
He  bought  them  of  good  quality,  made  during  the  past 
thirty  years,  in  the  Chippendale,  Hepplewhite,  and  other 
styles,  whenever  they  came  his  way  into  the  market.  But,  as  time 
went  on,  he  had  accumulated  too  many.  He  had  not  foreseen 
that  his  place  was  eventually  to  overflow.  The  question  of  space 
defeated  him.  They  are  now  here  for  disposal  at  exceptional 
bargain  prices.  All  are  in  excellent  condition.  There  are  58 
lots,  1  to  43,  which  are  modern,  and  44  to  58,  which  are 
genuine  old.  They  are  all  mahogany  unless  otherwise  specified, 
and  are  illustrated  on  this  and  the  following  five  pages.  As  a 
guarantee  of  the  bargain  prices  at  which  they  are  offered  I  will 
personally  undertake  to  repurchase  any  of  them  if  still  remaining 
in  the  buyer's  possession,  although  they  shall  have  been  in 
constant  daily  use,  at  any  time,  upon  delivery  to  me,  within 
7  years  from  the  date  of  purchase,  and  to  repay  the  whole  of 
the  purchase  money,  less  10  per  cent.  (2/-  in  the  £).  Thus,  if  a 
set  costs  you  £40  you  can  resell  to  me  for  £36.  These  terms 
are  for  cash  only  on  receipt  of  order,  subject,  of  course,  to  Chairs 
not  being  sold  beforehand.  These  prices  do  not  include  delivery. 
I  can  recommend  a  good  firm  to  deliver  them  to  any  part  at  a 
moderate  charge.  When  ordering  please  quote  the  numbers  of 
lots  required. 


THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


AN  OPPORTUNITY! 


28— Six  singles.  £25 


29    Two  arms,  six  single,  £75 


30— Six  singles.   £  1  8 


3  1  -Three  arms, 
six  singles,  white  and 
gilt.  £30 


J.  ROCHELLE  THOMAS,  The  Georgian  Galleries 


April,  1928.— No.  cccxx. 
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32— Six  singles.   £38  33    Two  arms,  twelve  singles.    £70         34— Two  arms,  six  singles.    £35  35- Eight  singles.  £45 


10  11  &  12,  KING  STREET,  St.  James's,  LONDON,  S.W.I 

XXXIX 


AN  OPPORTUNITY 


N  CHAIRS 


—Two  arms,  ten  singles,  beech, 
ited  brown,  green  and  cream. 
£20 


4  1  —Ten  singles.  £40 


42— Two  arms,  six  singles.   £90  43 — Two  arms,  eight  singles.  £40 


5  1 —Two  singles,  1  8th  Century.  £15 


56  —  One  Child's  Rocking  Chair. 
18th  Century.  £6 


57 -Six  singles.  18th  Century.  £30 


58  Nine  arms  of  slightly  varying 
patterns,  elm,  18th  Century.  £30 


0  11  &  12,  KING  STREET,  St.  James's,  LONDON,  S.W.I 
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SALE  by  W.  E.  HURCOMB  of  the  "WETI 


Last  week  in  April — definit 


THE  "RECORD"  TOMPION  CLOCK  (1) 

And  a  few  other  gems  of  the  collection 


soo\  iificr  the  ■•  Tiipcniiv  Tube  "  was  opened  (July.  1900).  I  attended 
an  Auction  Sale  at  Knight,  Frank  and  Rutley's  fur  the  hist  time.  The 
elder  Mr.  Knight  was  selling  at  the'time,  and  gave  me  a  warm  reception 
from  the  Rostrum.     It  had  lieen  noised  abroad  by  a  non-gentile  dealer 

in  a  City  Auction   II  i   (l'hiucas  Lazarus  by  name)  that  there  was  a 

bracket  clock  by  the  famous  old  Master.  Thomas  Tompion.  The  news 
acted  like  a  magnet  to  a  piece  of  steel,  drawing  me  from  the  City  Auction 
Rooms  to  the  West,  and  Mr.  Knight  knocked  the  clock  down  to  me. 
1  paid  for  it.  and  took  it  away.     I  entered  Oxford  Circus  Station,  newly 

April,  1928.— No.  ccexx. 


opened,  and  no  sooner  had  I  taken  my  seat  "  nursing  my  baby," 
say,  than  an  immaculately-dressed  gentleman  of  about  fifty-eight  surpris 
me  by  saying,  '*  Surely  that  is  a  Tompion  !  "  I  was  amazed,  becai; 
ninety  out  of  a  hundred  clockmakers  (so-called)  would  not  know  I 
"  Tompion  *'  was,  let.  alone  a  private  gentleman.  I  told  him  so,  a 
very  meekly  he  said,  "  My  name  is  Wetherfield."  1  understood  at  oni 
because  I  knew  he  possessed  the  finest  collection  of  "  Old  Masters 
(clocks)  in  the  Kingdom.  The  clock  changed  hands,  and  a  cheque 
Coutts  and  Co.  was  drawn  before  we  reached  the  Bank  Station.  T 
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iRFIELD"  COLLECTION  of  232  CLOCKS 

date  will  be  announced  later 


Bracket  Clock,  basket  top,  by  Tompion. 

Hne  Phineas  Lazarus  once  came  to  me  and  said  that  a  certain 
ableman  in  Berkeley  Square  had  sold  three  hundred  pounds' 
orth  of  "  junk  "  to  a  dealer  in  old  clothing:,  who  had  removed 
to  another  part  of  the  West  End,  namely,  Greek  Street, 
oho,  where  it  was  sold  by  auction.  Amongst  the  so-called 
ink  was  a  Thomas  Tompion  grandfather  clock  sold  for 
.venty-seven  shillings.  Phineas  told  me  of  his  purchase, 
vying  the  name  of  the  maker  was  "  Thomas  Thompson." 
'hat  was  good  enough  for  me  to  visit  a  cellar  in  the  East  End 
f  London,  where  he  asked  me  to  give  him  35s.  for  his  bargain. 
!ven  in  those  days  I  thought  more  of  the  vendor  than  of  my 
wn  personal  gain,  and  after  paying  him  eight  pounds  for  the 
Jock — I  did  not  wish  to  take  advantage  of  his  ignorance  of 
s  value — I  sent  him  to  the  nearest  rank  for  a  hansom  cab, 
nd  managed  to  prop  it  up  in  the  cab  and  take  it  home.  That 
before  I  knew  Mr.  Wetherfield  :  the  clock  did  not  find  its 
ray  into  his  collection,  but  was  purchased  by,  and  is  still  in 
he  possession  of.  a  member  of  one  of  the  famous  firms  of 
Jankers  who  used  to  be  at  No.  1,  Lombard  Street,  and  whose 
ime  is  at  Shottesbrooke,  near  Maidenhead.  The  last  time 
saw  it  I  was  told  its  variation  was  only  three  minutes  a  year. 
!k.bout  two  years  ago  a  whole  column  appeared  in  the  "  Daily 
lail  "  on  .Mr.  Wctherfield's -wonderful  collection  and  the  story  of 
low  he  bought  a  clock  off  Hurcomb.  It  was  mypleasure  onMarch 
3th  to  see  that  bracket  clock  again  in  company  with  about 


VALUATIONS  FOR  PROBATE,  INSURANCE,  ETC.. 
AT  MODERATE  FEES. 

WEEKLY  AUCTION  SALES  OF  PEARLS.  DIAMONDS, 
OLD  SILVER,  SHEFFIELD  ['LATE. 


HERE  LIES  THE  BODY 
OF  MR  THOS  TOMPION' 
WHO   DEPARTED  'I HIS 

LIFE  THE  20th  OF 
NOVEMBER  1713  IN  THE 
75th  YEAR  OF  HIS  AGE 

ALSO  THE  BODY  OF 
GEORGE  GRAHAM  OF  LONDON 
WATCHMAKER  AND  F.R.S. 
whose  curious  inventions 

E 

Do  Honour  to  Y  British  Genius 
whose  Accurate  Performances 

ARE  Y  STANDARD  OF 
MECHANIC  SKILL 

HE  DIED  Y  XVI  OF  NOVEMBER 

M  D  C  C  L  I 
IN  THE  LXXVIII  YEAR  OF  HIS 
AGE 


I  I 


twenty -five  other  fine  Tompions,  mostly  tall 
or  grandfathers.  The  Duke  of  Cambridge's 
Sale  took  place  at  Christie's  in  11)04,  and.  ac- 
cording to  a  Press  report,  an  old  "  grand- 
father's clock  "  had  been  left  behind  in  one 
of  the  bedrooms.  It  was  turned  out  hurriedly 
and  catalogued  in  two  lines,  and  sold  for 
125gs.  In  1911  it  reappeared  in  the  Dunn  Sale 
at  Christie's,  and  was  sold  for  38()gs.  This  is 
the  gem  of  the  collection,  and  now,  seventeen 
years  later,  I  fully  expect  to  sell  it  for  about 
l,000gs.  It  is  a  twelve -months'  clock,  and 
bears  the  monogram  of  William  III.,  and 
was  at  one  time  at  Hampton  Court  Palace. 
There  were  lid  clocks  in  the  Dunn  Collection, 
which  realised  a  large  sum.  but  had  no  com- 
parison, either  in  numbers  or  Old  Masters,  to 
those  contained  in  Mr.  Wctherfield's  collection. 

Incidentally,  there  was  a  Sale  of  more 
Clocks  and  Watches  when  the  contents  of 
Mr.  Dunn's  mansion  at  Maidenhead  w  as  sold 

soon  afterwards.   I  was  in  attendance  for  several  days,  by  request  of  the  family   1 

the  lawyers,  holding  a  watching  brief,  so  to  say,  to  protect  the  sale — which  I  did. 
I  was  also  a  very  large  buyer  for  the  family. 

It  is  interesting  to  note  that  Tompion,  as  well  as  Graham  (another  fine  old  clock- 
maker),  was  buried  in  Westminster  Abbey.  Thousands  of  pilgrims  to  the  Abbey. when 
passing  up  the  Nave,  have  looked  upon  tl 
above : — 

There     are    altogether  i'.Vl 
clocks,  by  all  the  famous  "  Old 
Masters     or     Makers."  Mr. 
Wetherfield    died    last  month, 
and  the  three  executors  unani- 
mously   agreed    to    place  the 
entire  collectionin  my  hands  for 
disposal  by  auction.    It  will  be 
the   most  sensational   sale  of 
clocks  of  the  finest  collection 
ever  made  in  history.    It-  is  the 
executors'  wish — and  I  know  it. 
was  the  late  Mr.  Wetherfield's — 
that  his  collection  should  not  be 
acquired  for  Americ  a.  Never- 
theless.  I   am  quite  sure  the 
American  competition  will  be 
very  keen.    I  propose  holding 
the  sale  two  or  three  days  to- 
wards the  end  of  April.  The 
whole  collection  will  be  offered 
first  in  its  entirety,  and.  if  the 
reserve    I    have    advised  the 
executors    to    accept    is  not 
reached,  the  sale  will  proceed 
and  the  lots   sold  separately. 
However,  it  is  hoped  that  some 
millionaire  will  come  forward 
and  offer  to  buy  the  collect  ion 
en  bloc,  enjoy  the  possession 
for  his  lifetime,  and  then  be- 
queath   it    to   the  Nation. 

Let    us    try  to    keep  it  in 
the  Homeland  ! 

Bracket  Clock,  by  George  Clarke 


NO  BUYING-IN  CHARGES. 
STAMPS  PURCHASED  FOR  CASH  TO  ANY  AMOUNT. 
PARCELS  SAFE  REGISTERED  POST. 


W.  E.  HURCOMB,  Calder  House  (entrance :  1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l 


'Phone 
Regent  6878-9  (2  lines* 


The  Connoisseur 

Five  new  Mezzotints  after  famous  Water-Colours  by  David  Cox 


ENGRAVED    IN    PURE    MEZZOTINT   BY    WILL  HENDERSON 


"CROSSING    THE  FORD." 

Engraved  surface.  9$  in.  by  6|  in. 


'THE    ROAD    TO    THE  MOUNTAINS." 

Engraved  surface.  lOf  in.  by  7  in. 


"THE    VALE    OF    THE  LLUGWY." 

Engraved  surface  10J  in.  by  7  in. 
In  the  possession  of  the  Birmingham  Art  Gallery,  by  whose  permission  the  above  are  reproduced. 


"DOVER     CASTLE."  "CALAIS  HARBOUR. 

Engraved  surface.  9}  in.  by  6i  in.  Engraved  surface.  9}  in.  by  61  in. 

Limited  to  300  signed  artist's  proofs,  plates  then  destroyed. 

PROSPECTUS    OF    ABOVE    SENT    UPON  APPLICATION 

THE  GAINSBOROUGH  GALLERIES,  Albert  Buildings,  Preesons  Row,  LIVERPOOL 
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THE 
1928 

Exhibition 

OF 

Antiques 

AND 

Works  of  Art 


ORGANISED  BY 


WILL  BE  HELD  AT 


OLYMPIA 

FROM 

Thursday,  July  19th,  to  Wednesday,  August  1st,  1928 

Applications  for  space  and  all  communications  should  be  addressed  to 
The  Daily  Telegraph  (Exhibition  Department),  Fleet  Street,  London,  E.C.4; 
or  The  Exhibition  Manager,  The  Daily  Telegraph  Exhibition  of  Antiques 
and  Works  of  Art,  Exhibition  Offices,  Chesham  House,  Regent  Street,  W.  1 . 

Telephone:  Regent  0838 
'Details  and  Plans  will  be  forwarded  on  request 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  Established  38  Years 

Furniture,  Clocks,  &c.    Early  Pottery    Old  Silver 
and  Sheffield  Plate      English  and  Oriental 
China      Prints  and  IVor/^s  of  Jlrt 


Fine  antique  Jacobean  Oak  Dresser,  with  raised  and  carved  mouldings.    Beautiful  colour  and  condition. 

6  ft.  by  3  ft.  by  2  ft.  deep. 

COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 


Jill  goods  guaranteed,  and  money   returned  if  not  satisfactory 


Wanted—  GENUINE   ANTIQUES   FOR  CASH 

ST.    ANN'S    GALLERIES         m  »    &    my/^f  TrTmPl^ri 

?™ST^cN;?ESQA^  MANCHESTER 
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Telephone  : 
REGENT  7683 


TD 


FARLEIGH  C 

109,  JERMYN  STREET,  LONDON,  S.W.I 

Dealers  in  Second-hand  Silver  and  Plate 

Victorian  Silver 


Telephone  : 
REGENT  7683 

leS^i         !^*.  '.^t 


LARGE  AND  IMPOSING  TABLE  SERVICE,  CONSISTING  OF  SET  OF  THREE  PIERCED  AND  CHASED  SILVER 
VASES  ON  STANDS  WITH  RUBY  GLASS  LININGS.  DATE  1867;  AND  PAIR  5-LIGHT  MASSIVE  CANDELABRA. 
DATE  1855.   THE  WHOLE  SET  RICHLY  ORNAMENTED  WIIH  CHASING  OF  GRAPE  VINES.  LEAVES.  FRUIT,  ETC. 

Height  of  Centre  Vase.  25  in.  Height  of  pair  smaller  Vases,  16  in.  Height  of  Candelabra.  28  in. 

Total  weight,  957  oz.  Price,  f 460  complete. 
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porting  Print 

of  the 

EIGHTEENTH  AND 
EARLY   NINETEENTH  CENTURIES 

By  F.  GORDON  ROE 

WITH   AN  INTRODUCTION 

By  C.  REGINALD  GRUNDY 


Thomas  Oldaker  on  "Brush" 

"We  recommend  this  guinea  volume  heartily  to  all  sportsmen  and  collectors.  It  is  to  be  reckoned 
among  the  treasures  of  sporting  art."'    H.  A.  B.  in  Illustrated  Sporting  and  Dramatic  News. 


Order  Form 

To  the  Publishers  of  The  Connoisseur. 

Please  send  me   copy  (copies)  of  ''Sporting  Prints  of  the  Eighteenth  and  Early 

Nineteenth  Centuries,  "  by  F    Cordon  Roe,  for  which  I  enclose 

Name  (Mr.,  Mrs.,  etc.)  

Address      Date  

(Please  write  distinctly.) 

Price,  21/-  net;  post  free,  21/6. 

Orders  to  be  sent  to  The  CONNOISSEUR  Ltd.,  1,  Duke  Street,  St.  James's,  London,  S.W.I 
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Zhc  WLovlb's  Xeabtng  Hrt  packers 

/^areful  attention  to  clients'  wisbes,  tbe  gaining  of 
their  confidence,  tbe  execution  of  all  commissions 
with  meticulous  regard  to  even:  Detail,  plus  the 
personal  attention  of  ?lhr.  1b.  Cameron=Smitb,  has 
resulted  in  an  organisation  fameb  the  world  over. 

ample  proof  of  the  firm's  ability  is  found  in  the 
appointment    as    packers    and    Shippers    to  the 

Hnberson  (Salleiies 

Iparfe  Hvenue  and  50tb  Street, 
flew  )J)orl;  Citv, 
for  whom  tbev  have   handled  some  of  tbe  most 
valuable  collections  of  modern  times. 

Zbc  illustration  above  depicts  the  new  "Uudor"  front 
to  the  offices,  constructed  from  real  old  Bnglisb  oak 
with  some  exquisite  examples  of  stained  glass  plaques. 

If  or  J6ffidenc\>  and  Security  consult 


LONDON    6-1 0,  Cecil  Court.  St.   Martin's  Lane,  W.C.  2 

Telephone:  Gerrard  3043.  Cablegrams  &  Telegrams:  "Kamsmarat,  London." 

Cast  Making  and  Packing  Warehmset : 
e.   7  4  8.  Whitcher  Place,   Rochester  Road.  Camden  Town.  N.W.I 

NEW  YORK    Cameron-Smith  &  Marriott.  Ltd.    Hudson  Forwarding  &  Shipping  Co..  Inc. 
IV- 19,  State   Street,   New  York  City. 

Telephone:    Howling  Green  10329-10.130. 
Cables:    "Jacberg,  New  York." 
Also  represented   in   Boston.  Philadelphia, 
and  principal  cities  of 
the  world. 


MIX 
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The  Connoisseur 


TELEPHONES  : 

LONDON— Central  3706  (10  lines) 
LIVERPOOL— Bank  9143  (3     „  ) 


TELEGRAMS  : 

London  and  Liverpool 
"  GERHARDEY " 


^  •  my 

\X  Hrt  packers 

anb  Sbippiiui  Stents,  etc 


Antiques    .     Furniture    .     Work^  of  Art 


COLLECTING 
PACKING 
SHIPPING 
INSURANCE 
QUANTITY  CASES 


STORE  ROOMS  FOR 
ACCUMULATING  for 
EVENTUAL  PACKING 
AND  SHIPPING 


CONSULAR  PAPERS 
COMPILED 


Antiques  Awaiting  PaCkinc 


Xonbon : 

Great  St.  Thomas  Apostle,  E.C.4 

(off  Cannon  Street) 

Draeger  Shipping  Co.  Inc., 

8-10,  Bridge  Street 

Boston : 

Stone  &  Downer  Co., 

148,  State  Street 

Ipbllabelpbia : 

John  L.  Vandiver, 

2-4,  Drexel  Buildings 


Xtvevpool : 

Old  Castle  Buildings, 

Preesons  Row 


Quantity  Case  of  Antiques  ready  for  Shipment 


The  Connoisseur 


By  Royal  appointment 


Telephone  No.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


Early  English  walnut  Wing  Chair  in  Old  Blue  Silk. 


GUILDFORD 

SURREY 

Established  end  of  1 8th 
Century  by  Great-Grand- 
father of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

ONE   OF   THE   LARGEST   IN   THE  KINGDOM 
Displayed   in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 

Open  all  day  Saturday 
Half  -  day  Wednesday 
Deliver    free    in  London 


Messrs.  PUTTICK  &  SIMPSON 


Telephones:   Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :   11  Puttickdom,  Westrand,  London." 


will  hold  the  following  SALES  by  AUCTION 
during  APRIL  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


April  3rd  &  4th. 
April  11th  &  12th. 
April  13th. 


Books  and  Manuscripts 
Postage  Stamps 

Old  English  Furniture,  Old  Chinese  Porcelain,  and  Objects  of  Art 

Battersea  Enamels.     The  collection  formed  by  William  Cooper,  Esq.,  of 

Aislaby  Hall,  Pickering,  YorUs.    April  13th. 

Old  Engravings  and  Colour-Prints,  Modern  Etchings,  Drawings,  etc.  ...  April  13th. 

Old  and  Modern  Pictures  and  Drawings    April  18th. 

Old  Italian  and  other  Violins,  Violas,  Violoncellos,  Bows,  etc   April  19th. 

Old  Furniture,  Chinese  Porcelain  and  Pottery,  Antique  Textiles  and  Lace, 

Persian  Rugs,  Objects  of  Art,  etc   April  20th. 

Postage  Stamps.    The  fine  collection  of  the  Rivadavia  issue  of  the  Argentine 

formed  by  C.  J.  S.  Jewell,  Esq.,  F.R.P.S   ...  April  24th. 

Baxter  and  Le  Blond  Colour  Prints,  etc.    April  26th. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery    April  26th. 

Coins  and  Medals        ...        ...        ...        ...        ...        ...        ...        ...        ...  April  26th. 

Old  English  Furniture  and  Porcelain,  Glass,  Objects  of  Art,  and  Persian  Rugs  April  27th. 
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BERT  &  CO.  3,  Vigo  Street,  London,  W.l 


ESTABLISHED  1724  I 

Antique  Silver 
Old  Sheffield  Plate 

Fine  Jewels 

New  and 
Second-hand 

INSPECTION 
INVITED 


Shell  foot  of  Tray. 

Exceptionally  fine  Antique  Silver  Tea  Tray  on  4  shell  feet.    By  Hester  Bateman,  London.    Date  1787.    Length  27  in.    Weight  150'60  oz. 


Van  Diemen 

&  Co. 


016 

Masters 


BERLIN 
Unter  den  Linden  17 

NEW  YORK  AMSTERDAM 
21  East  57th  Street       Rokin  9 
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C\  "V^        67,  Grosvenor  Street, 

V^J    A    L-J     BOND  STREET,  LONDON, 

Telephone — Mayfair  4355.       Telegrams — Fermanoy,  Wesdo.  London.       Cables— Fermanoy.  London.      W.  ] 


A  most  unusual  and  very  charming  eighteenth -century  two-flap  Table,  with  original  Tray,  of  fiddleback  mahogany, 
beautifully  inlaid,  and  in  untouched  condition.    The  top  of  Table  and  Tray  are  shown  above  on  right. 


Old  Panelled  Rooms  Old  Furniture  Fine  Old  Qlass  Old  Silver,  etc. 


Bv  order  of  the  Administrators  of  the  late  Miss  Sarah  Dutlon. 

CONWAY 

NORTH  WALES 

(On  the  Chester  to  Holyhead  Main  Line) 

HIGHLY  ATTRACTIVE  SALE  OF  FURNITURE 

COMPRISING  THE 

ENTIRE  CONTENTS  OF  THE  CASTLE  HOTEL 

BRIEFLY  INCLUDING 

An  Interesting    Collection  of  Antiques 

of  the  Chippendale,  Sheraton,  Adam  and  Hepplewhite 
periods,  Oak  Cwpbwrrd,  Tre-darns,  Court  Cupboards, 
Dressers,  Dower  Chests,  Settles,  &c.  Valuable  Oak, 
Lacquer  and  other  Grandfather  Clocks,  Oil  Paintings  and 
Panels  by  Peter  Ghent,  J.  D.  Watson  and  others,  Old 
Engravings  and  Prints. 

OLD  ENGLISH  AND  CONTINENTAL  CHINA 

Silver,  Sheffield  and  other  Plate. 

The  whole  of  the  Modern  Furniture,  Bed  and  Table  Linen, 
Glass,  China,  Sc.,  including  the  appointments  of  about 
thirty  Bedrooms,  large  Dining  Room,  five  Lounges, 
Smoke  and  Billiard  Rooms,  Domestic  Offices  and 

the  Outdoor  effects. 

Messrs.  F.  A.  DEW  &  Co. 

are  instructed,  as  above,  to  sell  by  Auction  on  the  premises 

the  entire  contents  of  this  famous  Old  Coaching  Hous.'. 
View  Days  :  Friday  and  Saturday  the  20th  and  21st  April, 
from  10  a.m.  to  4*  p.m.  Sale  Days:  Monday,  23rd 
April,  and  four  following  days,  commencing  at  11  a.m. 
promptly  on  the  first  four  days,  and  at  10.30  a.m.  on 
Friday,  2  7th  April. 

Illustrated  Cataloeues  iprice  1/-  each  to  admit  two  persons)  of  the  Auctioneers, 
Llewelyn  Chamhcrs,  Colwyn  Bay.    (Telephone  2421.) 
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FERM 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Blanc  de  chine 
seated  figure 
of  a  divinity, 
probably 
Kuan  Ti, 
the  God  of  War. 
Fine  ivory 
white  porcelain, 
17th  (  entury. 
1 1  eight,  1 5  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  1 

Close  to  Claridge's  Hotel.  Telephone:  MAYFAIR  4018 


The  Connoisseur 

WANTED  TO  PURCHASE 

Old  English  Oil  Paintings  of 
Fox  -  hunting.  Shooting,  and 
Fishing  ;  also  wanted.  Old 
Engravings  of  the  same  subjects 

HIGH     PRICES    PAID    FOR    FIXE  EXAMPLES 

PARTRIDGE 
®  DIGHTON 

3,  Savile  Row 
LONDON,  W.  1 


ALSO 


2j.  East   64th  Street 
NEW  YORK 


Sheraton  Bureau  Bookcase  of  pale  faded  mahogany, 
in  original  condition.       Price  £50. 


TELEPHONE:   REGENT  4349 


REGINALD  DAVIS 


Telephone : 
Gerrard  4-512. 

Telegrams : 
'  Davisvalua,  London ' 


A  selected  stock  of  Antique  English,  Scotch.  Irish,  and  Continental 
Silver,  and  Fine  Old  Sheffield  Plate  at  lowest  prices. 


Pair  of  Silver-4ilt  Sconces,  James  II.,  London,  1684,  55  oz. 
William  IV.  Sconce,  bearing  the  Royal  Cipher,  silver-gilt,  107  oz..  height 


10,  Charles  Street,  St.  James  s  Square.  London.  S.W.  1 


flic  Connoisseur 


Clx  "treasure  Rouse"  Tor  Antiques 


A  Choice 
Collection  of 
Antiques  of 
all  Periods 
displayed  in 
Twenty-two 
Showrooms 


American  and 
Canadian  Dealers 
will  be  met  at 
Liverpool  or 
Manchester,  on 
appointment,  by  Car 
only  30  miles. 


A  magnificent 
mahogany  break- 
front  Sheraton 
Sideboard. 
Size  6  ft.  10  in. 
The  figuring  of  the 
wood  is  beautiful. 
There  is  a  deep 
drawer  on  the  right 
hand  side,  a  cup- 
board on  the  left 
and  two  silver 
drawers  in  the 
centre.    Price  £85. 
worth  £1  30. 


FREDERICK  TREASURE,  Kay  St.  Mills,  PRESTON 


Telephone:    4  14  Preston. 


(Member  of  the  British  Antique  Dealers'  Association). 


Telegrams  and  Cables: 


'  Antiques.  Preston 


RED  LACQUER  PAINTED  LEATHER  SCREEN 

Specially  rich  in  tone. 
<5  ft.  (i  in.  high,  with  three  folds,  18  in.  wide. 
Price,  £19  10s. 


W.  H.  HAYNES 

The  "CHINTZ''  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone:  Paddington  5180  12  lines) 

\pril,  1928.— No.  ccexx. 


Robinson,  Fisher  &  Harding 

WILLIS'S  ROOMS 

KING  STREET,  ST.  JAMES'S,  S.W.  1 

Sales  by  Auction 

every  week 
High  prices  obtained  for 

OLD  ENGLISH  AND  FRENCH 
FURNITURE,  OLD  PICTURES 

Porcelain,  Tapestry,  Silver  and 
Works  of  Art 

Tel. :  Gerrard  4725  e>  3505 


LVI 


The  Connoisseur 


Rare  small  oak  Gothic  Coffer,  circa  A.D.   1500;   untouched  colour 
and  condition  ;   2  ft.  4  in.  long. 
Carved  Wood  Group,  "  Samson  and  the  Lion."  19  in.  high. 


S.  W.  WOLSEY 

(Member  of  the  British  Antique  Dealers'  Association) 


telephone:  Victoria  5594. 
cables:  "  erlyoke  sowest  london.' 


Specialist 


71/72,  BUCKINGHAM  GATE 

LONDON,  S.W.I 


Victor  Crichton 


SILVERSMITH 
&  JEWELLER 


_  i      -   -  i — i  

»  

\ 

William  and  Mary  Inkstand,  1694.  London  Hall  Mark  shown  on  back  and  top.     26  oz.   14  dwts. 
The  finest  Inkstand  of  the  period  that  has  ever  come  on  the  market. 


1 9,  Kensington  High  Street 

Telephone     No    1254  Western 


London,  W.  8 


The  Connoisseur 


ESTABLISHED  1865 


C.  MELLIER  &  C°  LTD 

ylntiques    ::  Decorations 
Special  Fabrics 


A    FINE    SEVENTEENTH  -  CENTER Y  I'ANEI. 
OF   SPANISH  EMBROIDERY 

The  whole  of  the  needlework  is  in  slowing  colours 
on  a  background  of  red  velvet,  in  a  tine  state  of 
preservation.  In  the  centre  of  the  panel  are  the 
Arms  of  Seville.  The  panel  is  9  ft.  (i  in.  high  and 
f>  ft.  4  in.  wide. 


31,  George  St.,  Hanover  Sq.,  W.l 


TELEPHONE: 

April,  1928.— No.  cccxx. 


Mayfair  5008-9 


18th-century  Carved  ard  Gilt  Mirror  of  rare  design,  surmounted 
by  oak   leaves  and  Hart's  tongue  fern  motifs. 
Overall  dimensions  :   4  ft.  3  in.  high  by  2  ft.  1  in.  wide. 


Set  of  six  Chippendale  Mahogany  Chairs,  in  original  condition, 
with  finely  carved  backs  and  loose  seats  upholstered  in  old 
ro>e  damask. 

H.NALDER- 

O-I  T\  '  C,  BERKELEY  SQUARE 
£1,  l/SVieS  Jt.,  LONDON,  W.l 

Associated  for  over  twenty-five  years  with  a  leading 
West-end  firm,  now  invite  inspection  of  their  new 
premises  and  collection  of  choice  Antiques  at  this 
convenient  centre.    A  few  doors  from  Claridge's  Hotel. 


The  Connoisseur 


CO 


A  very  fine  Queen  Anne  walnut 
bureau  of  beautiful  colour  in  original 
condition,  with  shaped  and  bevelled 
"  Vauxhall "  plates  in  the  doors.  The 
unusual  overhang  below  the  fall 
places  it  very  early  in  the  period. 

COME  TO 
CARLISLE    HOUSE  for 
ANTIQUES  DECORATIONS 
PANELLED 
ROOMS 

KEEBLE  LTD 

Car  l  is  It   House,    10   Carlisle  Street, 
S  o  h  o  ,    L  o  n  don,    W.  1 
fo  ii  n  d  e  d   16  8  8 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

Specialists  in  Old  tuglisb  &  Irish  Glass 


One  of  a  pair  of  Old  Irish  Candelabra.  22]  in. 

WINEGLASSES.  MILLEFIORE,  PAPERWEIGHTS,  CHANDELIERS  ] 
CANDELABRA,   CANDLESTICKS,  and  TABLE  GLASS 

GENUINE  ANTIQUES  ONLY 

FURNITURE,  PORCELAIN,  TEA  and  DESSERT  SERVICES 
SAMPLERS  and  NEEDLEWORK  PICTURES 


Magnificent  Worcester  Icepail  with  cover  and  liner,  marked 
Chamberlain!  painted   with  view  of  Malvern  Ahhey  on  an 
apple-green  and   richly  gilt  ground.      Height.  18  in.;  width, 
14  in. 

4  CAMPDEN   HILL  ROAD 

KENSINGTON    HIGH   STREET,   W.  8 

Tel.:    Park  1804 
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Owen 

(^van-^homas 

20,  T)over  Street, 
W.  I 

'Celephone :  Qerrard  2317 
Cables  :  "  Ouantiqua,"  London 


Jin  early  eighteenth-centurv 
walnut  knee-hole  Dressing 

in  untouched 
condition. 

'Dimensions  : 
2  ft.  6  in.  wide  ; 

1  //.  7  in.  deep  ; 

2  ft.  51  in.  high. 


H.  R.  HANCOCK 

Many  years  manager  and  sticcessor  to  DICKINSON'S 
late  of  Wigmore  Street  and  104.  Sew  Bond  Street. 

Specialist  in  £lc>  Cbincsc  jporcelain 


An  old  Chinese  fine  quality  Famille-vene  Dish,  saucer -shaped, 
enamelled,  with  branches  of  hawthorn  blossom,  in  green,  blue,  and  red  ; 
birds  and  rock  ;  Kang-shi  period,  1661-1722.    Diam.  15  in. 

A  LARGE  STOCK  ON  VIEW  TO  INTEREST  COLLECTORS 
AT  MODERATE  PRICES. 

37,  BURY  STREET,  St.  James's,  LONDON,  S.W.I 

1  eie?rams  :  "  Kangshi.  Piccy,  London."  Telephone  :  Regent  1 160 

Vnril,  1928. — Xo.  ccexx. 


Grosvenor  1730 


Tritton 

Member  of  the  British  Antique  Dealers'  Association 

120A,  Mount  Street,  W.l 

Branch  — 

11,  Rue  des  Etats-Unis,  Canoes,  A/M,  France 

Antiques  and  Works  of  Art 


Fine  Walnut  Chinese 

Mahogany  Lac  Screens 

Oak  Porcelain 

French  Furniture  Glass  .  Pictures 

Messrs.  Tritton  are  prepared  to  purchase  old  English 
and  French  Furniture,  Prints,  China,  SILVER,  etc. 
Distance  no  object.  Owners  by  selling  direct  get  full 
value,  saving  commission  and  uncertainty  of  sale-room. 

Cash  same  day. 

No  fee  charged  if  business  does  not  result 

LX 
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RICE  & 
CHRISTY 


Telephone  : 
Mavfair  7059 


Ltd 


.Antique  .furniture 
cm6  Oapestries 


A  rare  Oak  Dole  Cupboard  on  original  Stand. 


93,   WIGMORE  STREET, 
LONDON,  W.  1 


H.  GILHOFER  & 
H.  RANSCHBURG,  Ltd. 

LUCERNE   •   Haldenstrasse  33 
SWITZERLAND 

Just  Published — 

CATALOGUE  XI. 

Comprising  an  important  collection  of 

Engravings,  Etchings  and  Woodcuts,  by  the 
Old  and  Modern  Masters. 

Very    rare    Prints    of    the    XVth    century,  bv 
Schongauer,  Meckenem,  Zasinger,  etc. 

An  extraordinary  set  of  Engravings  and  Woodcuts 
by  Albrecht  Diirer,  in  very  fine  impressions. 

Etchings  by  Rembrandt,  in  early  states 

A  very  fine  small  Portrait  Collection,  by  the 
Famous  French  Engravers 
Nanteuil,  Drevet,  Edelinck,  Masson,  etc. 

Modern  Etchings  and  Lithographs  bv  the  French 
and  English  Masters    Cameron,  Corot,  Daumier, 
Legros,  McBey,  Manet,  Millet,  Pennell,  Rodin, 
Whistler,  Zorn,  etc. 

The  richly  illustrated  Catalogue  will  be  sent  on 
request.  Pi  ice  :  S.  Frs.  5. 

LNI 


Diirer. — Apollo  and  Diana.       B.  6S.  DocIk 


TJie  Connoisseur 


VTfTOR  I OT II?  ADO  I02>  Mount  street>  Grosvenor  Square,  WA 

"    lv(  1  vlV  ^  V/U  LKfXLS  \S  f  Telephones:  Mayfair  5857.  Grosvenor  2857. 

Flower  &  Bird  Pictures  by  Old  Masters,  Needlework,  Tapestries,  &  fine  Queen  Anne  Walnut  Furniture 


Pair  of  Flower  Pictures  painted  on  panels,  date  about  1820.     Size,  1  ft.  3  in.  wide  by  1  ft.  8  in.  hitfh. 


CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  a  lass 


Large  collection 
of  eighteenth- 
century  Wine 
Glasses,  Candle- 
sticks,and  Sweet- 
meat Glasses. 


Several  pairs  of 
Early  Irish  Glass 
Table  Candel- 
abra, two  lmpor- 
tantAdam  period 
Chandeliers,  en ., 
now  in  stock. 


Detailed  monthly 
List,  post  free,  3d 


High  prices  paid 

An  important  Early  English  baiister  stem  Goblet,  for  fine 

with  moulded  and  trailed  decoration.  specimens. 
Circa  1680.    II J  in.  high. 

8,  ST.  MARY  ABBOTT'S  TERRACE 

KENSINGTON,    W.14  Tel.:   Park  4085 

April.  1928.— No.  ccexx. 


m. 


8  ft.  by  7  tt.  wide 


as- 1 


A  SPECIMEN  OF  SOME 

FINE  OLD  TAPESTRIES 

ON  VIEW  AT 

Mary-Ann  Archer's  Shop, 

59,  BEAUCHAMP  PLACE,  LONDON, SAV. 

[All 


The  Co/inoisseitr 


JAMES  CONNELL  &  SONS 

LTD. 


Irish  Chippendale  Mahogany  Table. 


4,  BURLINGTON  GARDENS 


Corner  of  Old  Bond  Street,  London,  W.l. 


Also  at  47,  Old  Bond  Street,  W. ; 
and  75.  St.  Vincent  Street.  Glasgow 


SCOTLAND 


JOHN  BELL 

29,  Windmill  Brae,  and  5-7,  Crown  Street 

ABERDEEN 


Stuart  Needlework  Panels,  !U  in.  square. 
Pair  cast  Candlesticks,  London.  174S.    Jno.  Gould.    33$  oz. 
Pair  cast  Candlesticks,  London,  1753.    Dorothy  Sarbit.    4li  u; 
Chinese  Snuff  Bottle,  4  in.  hich. 


A.  L  MACKINNON 

216,  Union  Street,  ABERDEEN 
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J.  M.  Pontremoli,  paSJiSg^wS 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


Genuine  old  very  fine  Horassan  Ruk.  13  ft.  11  in.  by  5  ft.  9  in.    Price  £115. 
Blue  ground,  sealing  wax  red  with  pale  turquoise  blue  in  the  border  and  pattern. 

We  have  also  a  large  selection  of  rare  old  Samarkands  with  good  pale  colourings  of  Gold,  Blue,  Mauve,  Grey,  Pink,  Purple,  Green,  and  Coral. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Prompt  Attention  given  to  all  Trade  Orders. 

Telephone:  PADDINGTON  6664. 


Cheapest  Antiques  in  London 


Chippendale  Tray-top  Silver  Table.    Price  £15. 
Chippendale  Arm-chair.     Price  £27. 

V.  P.  RICHARDS  9  Co. 

48,  ALFRED  PLACE,  S.W. 

Telephone:  Kensington  97M.  (Outside  South  Kensington  Station.) 


Com m  issions  executed 

April,  l'>28.—  No.  ccexx. 


Trade  suppl ied 


ARTWORK 

(one  word) 
is,  in  one  word,  the  international 
quarterly  of  arts  and  crafts  dealing 
with  every  phase  of  modern  art 
in  the  world  of  to-day. 

2s.  6d. 

per  quarter. 
Spring,  Summer,  Autumn,  Winter, 
us.  per  annum  post  free  in  Great 
Britain;  12s.  abroad;  S3. 00 U.S.A. 
Obtainable  at  all  Newsagents, 
Booksellers,  or  from  the  publishers 
at  11  Bedford  Street,  W.C.  2 
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KENT  GALLERY  Ltd. 


OLD  ENGLISH 
FURNITURE 
NEEDLEWORK 
and  TAPESTRIES 


Ji  fine  collection  of 

Early  18th-Century  Mirrors 

Z\£oW  on  Exhibition 


One  of  a  pair  of  George  1.  Gesso  Tables  with  original  marble  tops, 
in  fine  state  of  preservation.     3  ft.  2  in.  wide  and  2  ft.  2i  in.  deep. 


44,  Conduit  St, 

w.  i 

Telephone  :    GERRARD  7296 


ANTIQUES   IN   THE  HIGHLANDS 

THE  LARGEST 
FURNISHING 
ESTABLISHMENT  IN 
SCOTLAND. 


Over  Thirty  Specimen  Rooms, 
Exquisitely  Furnished, 
Representing  the  Various  Periods. 

IS 


Established  Over  100  Years. 


Telegraphic  Address  : 

"  Fraser.  Upholsterer.  Inverness 

Telephone  No  74. 


Fine  Marqueterie  Wardrobe,  interior  fitted  with  shelves  and  drawers,  Size.  8  ft.  by  5  ft.  3  in. 
Pair  Marqueterie  Commodes,  with  ormolu  mounts.  Pair  Lowestoft  Vases  and  Covers, 

with  armorial  bearings.     All  for  Sale. 


A.   FRASER    &!    CO.,    Union    Street,  INVERNESS 
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TELEGRAMS  : 

FREEMANDOM 
BARB,  LONDON 


TELEPHONE  : 

6117  CLERKENWELL 


And  at 

534,  Madison  avenue, 
new  york,  u.s.a. 


Highest  Prices  given 

Dealer  in  Antique  Siluer,  Old  SDetTieid  Plate,  etc.    FOR  SPEC,MEN  PIECES 

4,  *1oAaifetAetO€  S^OM^/ow, ,  E.G.I 


Silver  Gilt 

Chased 

Cup 

Height, 
15£  in. 

Width, 
15J  in. 

1  Georgian, 
1815, 
152  oz. 

Maker — 
William  Pitts 


Silver  Gilt 

Chased 

Cup 

Height, 
15£  in. 

Width, 
154  in. 

1  Victorian, 
1872, 
137  oz. 

Maker- 
Richard 
Hennell 


X  X 
CHARLES  NOTT 

38,  Bury  Street,  St.  James's 
tel.  gerr.  1  173.     london,  s.w.  1 


Specimens 
in 
Jade, 
Amethyst. 
Rock  Crystal. 
Pink  Quartz. 
Lapis  Lazuli. 
Amber. 
Turquoise. 
Malachite, 
Now  on  view 


Collectors 

invited 
to  inspect 
my 

continuously 
changing 
collection 
of 

CHINESE 
HA  RDSTONE 
CARVINGS 


CHINESE 
IMPORTER 


FINE  CORAL  TREE  IN 
CANTON  ENAMEL  POT 


TRADE 
SUPPLIED 


WANTED  TO  PURCHASE 

whole  collections  or  separate  pieces  of 

Chinese  Hardstone  Carvings 

x   x 


B.  T.  BATSFORD'S 

NEW  BOOKS 

THE  LEVERHULME  ART  MONOGRAPHS: 

I. — ENGLISH  PAINTING  OF  THE  18th,  19th  and  20th 
CENTURIES,  bv  R.  R.  Tatlock.  with  foreword  by  C.  Reginald 
Grundy;  II. — CHINESE  PORCELAIN1  and  WEDGWOOD 
POTTERY,  by  R.  L.  Horson;  III.  ENGLISH  FURNITURE, 
TAPESTRY,  and  NEEDLEWORK  of  the  1Gth-19th 
CENTURIES,  by  Percy  Macquoid,  R.L  3  Vols.,  sumptuously 
illustrated  by  346  Full-page  plates,  of  which  41  arc  in  colour,  14 
in  photogravure,  and  291  in  monochrome,  4to  (13  ins.  by  10  ins.). 
Price  £15  15s.  net  per  set. 
THE  EDITION  LIMITED  TO  200  SETS. 

DURER'S  DRAWINGS  IN  COLOUR,  LINE.  AND  WASH. 

A  selection  of  56  facsimiles  of  the  originals  preserved  in  the 
Albertina  Collection  at  Vienna.  Edited  with  descriptive  text,  by 
Campbell  Dodgson,  M.A.,  C.B.E.,  Keeper  of  Prints  and 
Drawings,  British  Museum.  Large  folio  (23  ins.  by  17  ins.)  in 
portfolio.  Price  £15  net. 
THE  EDITION  LIMITED  TO  100  SETS. 

This  superb  publication  has  been  prepared  in  connection  with  the 
celebration  (on  April  Hth,  1928)  of  the  four-hundredth  anniversary 
of  the  artist's  death. 

The  subjects  include  some  of  the  most  important  and  revealing 
examples  of  Albrecht  Durer's  genius.  The  reproductions  are  of 
incomparable  beauty,  surpassing  anything  of  the  kind  previously 
attempted,  and  the  series  should  prove  invaluable  to  Art  Lovers. 

PAUL  GAUGUIN'S  FAMOUS  *  NOA  NOA  BOOK  ' 

A  Complete  Facsimile  of.    (Published  by  the  Marees  Society.) 
Containing  reproductions  of  159  pages  of  MS..  59  water-colours 
and  woodcuts  coloured  by  the  artist,  and  18  plain  woodcuts.  In 
large  quarto  size  (124  ins.  by  94  ins).    Price  £13  net. 
LIBRARY  EDITION  NUMBERED  1  320. 

In  view  of  the  unique  interest  of  this  work  and  the  limited  edition 
available,  subscriptions  should  be  placed  immediately  with  Messrs. 
Batsford,  the  Society's  Agents  for  England  and  U.S.A. 


Illustrated  Prospect 
etc., 

B.  T.  BATSFORD 


<i  and  96-/>c/£i'  Catalogue  of  Hooks  on  Art. 
U  he  sent  free  on  request 


,  LTD.,  94, 
LONDON 


High  Holborn, 


April,  1928.— No.  cccxx 
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Fine 

Old  English 
Furniture 


^Antiques  and 
Interior  Decorations 


A  finely-carved  Sixteenth-century  Oak  Chest 


Stair  ®  Andrew  Ltd. 


25,  SOHO  SQUARE 
LONDON 


45,  EAST  57th  STREET, 
NEW  YORK 


ST.  ANTHONY  OUTSIDE  THE  CITY  WALLS 


Wanted  to  purchase  Etchings  and 
Engravings  by  DURER,  REMBRANDT, 
and  other  Old  Masters 


EXHIBITION 

OF  THE 

ENGRAVINGS 
and  ETCHINGS 

BY 

ALBRECHT  DURER 

I47I-I 5  28 
NOW  OPEN 

AT" 


THE  FINE  ART  SOCIETY  LTD. 

148  New  Bond  Street,  LONDON,  W.  1 


The  Connoisseur 


Some  fine  Queen  Anne  and  Georgian  Pieces 


Four  fine  George  II.  Silver  Candlesticks.  Date 
1729/31. 

Oueen  Anne  Silver  Dredger.    Bv  Chas.  Adam, 
1700. 


On  the  left  :    small  George  II.  Coffee  Pot.  By 

Thos.  Gilpin,  1741. 
On   the  right  :    small  George  II.  Coffee  Pot. 

By  Isaac  Cookson,  Newcastle,  1747. 


A  visit  to  our  Showrooms  will  amply  repay  the  collector  of  Antique  Silver  and  old  Sheffield  Plate 

BIRCH  &   GAYDON  LIMITED  « 


ESTABLISHED 


153,  FENCHURCH  STREET,  LONDON,  E.C.3 


Searest  Underground  Station:  Monument 


TELEPHONE 
CENTRAL  2160 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

Examples  of  the  Early  English,  French,  Dutch,  and  Italian  Schools 

INSPECTION  INVITED 


Jan  Brueghel 


Size.  23  in.  by  17  in. 


Mrs.  LOUISE  C.  HOYLE 


lA.  T.  LEEMINQI 


81,  bridge  street,  deansgate 
Manchester 

Tel.  4738  Central. 

COLLECTION  OF  WATER-COLOUR  DRAWINGS 

April,  1928.— N'o.  ccexx. 


Reproduction  of   1 8th-Century 
English  Wallpaper 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
Old  Chinese 
and  French 
Wallpapers. 

Handpainted 
Wallpapers 
designed  and 
reproduced 
in  their  own 
Studio. 

123, 

WIGMORE  ST., 
PortmanSq.,W.l 

'Phone  : 
May  fair  5800 


LXVIIl 


The  Connoisseur 


016   Ctt^Usb  Silver  and  Sl)efful6  Jplate 


George  111 
George  III.,  1803 


1808 


George  111..  1817 
George  III.,  1809 


George  111.,  1795 

George  III.,  1791 


A   WELL-SELECTED   STOCK   OF  OLD   ENGLISH   SILVER  OF  ALL 
THE  GEORGIAN   PERIODS   ALWAYS   ON  VIEW 

TRADE    ENQUIRIES    INVITED  Telephone:  BRIGHTON  5611 

THE  SUSSEX  GOLDSMITHS'  AND  SILVERSMITHS'  Co.  Ltd. 
13,  PAVILION  BUILDINGS    ~    CASTLE  SQUARE    «  BRIGHTON 


jpictures 
an6  Silver 

Water-colours  and  Fine  etchings 
by  modern  masters 
and 

Hand-wrought  Silver 
by  Georg  Jensen 
the  famous  Danish  craftsman. 

One- Man  Shows  and  Group  Exhibitions 
are  held  in  the  extensive  upstair  galleries 
overlooking  Victoria  Street. 


Abbey  gallery 

:-      W.RDElGHTON  6  SONS.  LTD 


2,  VICTORIA  STREET,  WESTMINSTER 

Telephone  :  Victoria  4230 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


€J  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
f|  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  €]|  Items  of 
rarity  and  interest  always  gladly  purchased. 
<J  Shipments  to  America  every  week. 
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^r"Ueautiful 
Antique  furniture 

t?isitt1)e 

Old-World  Qallmes » 


Period  Fireplaces 


The  increasing  vogue  for  Period 
Fireplaces  finds  Bratt  Colbran  & 
Co.  in  an  unequalled  position  to 
supply  original  chimneypieces  as 
well  as  perfect  reproductions  from 
authentic  and  exclusive  models  of 
Period  Fireplaces,  Dog  Grates, 
Hob  Grates,  and  Firebacks. 

Bratt  Colbran  <&  Co.  are  also  purchasers 
of  antique  marble  and  wood  chimneypieces. 

A  visit  to  their  Period  Fireplace  Gallery 
is  suggested. 


BRATT  COLBRAN  8  Co. 

and  the  Heaped  Fire  Company  Ltd. 
(lncorp.  Murk  Yeetham  Co.) 

10,  Mortimer  St.,  London,  \V.\ 

Telephones:  Museum  (5701  and  6702. 
Telegrams:  "Proteus,  Wesdo,  London." 


Specialists  in  Antique  Welsh  Oak  Furniture 


An  original  18th 
century  burr  wal - 
nut  Bureau  Book- 
case with  interest- 
ing interior,  £65. 
Also  another  finer 
original  example 
in  burr  walnut 
with  shaped  top 
and  glazed  tracery 
doors.  Also  an 
original  ISth  cen- 
tury mahogany 
Bureau  Bookcase 
with  gla/ed  tracery 
doors  (13  panes), 
exceptionally  fine 
marking  and  in- 
teresting interior. 


Notice  to  U.S.A. 
and  Foreign 
Collectors— 
We  attend  to  con- 
sulate invoices, 
boxing  unit  ship- 
ment to  the  U.S.A. 
and  abroad.  An- 
tiqu  8  admitted 
duty  -free  to  the 
U.S.A. 


Photo  565  shows  one  «>f  a  pair 
of  finely  carved  Spanish  Chairs. 
Also  a  set  of  4  similar  Arm-chairs. 


One  of  three  period  walnut 
Queen  Anne  Chairs,  with 
SpOOn  fiddle  splats  and  inter- 
esting stretcher,  in  original 
untouched  condition.  A 
large  collection  of  18th  cen- 
tury walnut  and  mahogany 
pieces  (including  many  sets 
of  Chairs),  in  addition  to  one 
of  the  largest  collections  of 
ant  ique  I -"arm  house  I-urni  - 
ture  in  London. 
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The  Century  House  Antique  Galleries 

Telephone:  Regent  5143  Cablegrams:  "  Kragtuda,  Piccy,  London" 

2,  KING  STREET,  ST.  JAMES',  S.W.I 

Speciality — CHINESE  (LOWESTOFT)  ARMORIAL  PORCELAIN,  and  OLD  ENGLISH  FURNITURE 


ARMS  OF  LENNOX. 
Part  Dinner  Service,  with  rose  diaper  border.     (Kien-Lung,  c.  1775.) 


WANTED   TO  PURCHASE 

Armorial  Dinner  or  Tea  Services,  or  fine  individual  pieces.       Good  prices  given. 


'R.  HERIOT  and\ 
k  M.  BRAMLEY  J 


ALOYS  I  A 

iDealer  in  ^Antiques 

117.    MARINA,    ST.  LEONARDS-ON-SEA 


Telephone:   HASTINGS  1283 


Antique  Walnut  Chest  of  Drawers  and 
Walnut  octagonal  Sheraton  Caddy. 


Old  Gnglisb  furniture  &  Cdorks  of  Hrt 

Collections  or  single  pieces  purchased. 


A  very  rare  Cromwellian  Gate  Let;  Table,  in  Walnut  of  an  exquisite 
faded  colour.     The  size  when  open  is  5  ft.  by  4  ft 

ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

Telephone — SLOANE  S03S. 
Telegrams  —  "  ANT HONIGUE  KNIGHTS,  LONDON.  ' 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 
10  minutes  from  Liverpool.  20  minutes  from  Chester. 

Telephone:    liock  Ferry  198.  Established  1866. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Four  hours  by  direct  train  from  London  (Euston). 

Telegrams:  "Antiques.  Birkenhead." 


Two  exceptionally  fine  Hepplewhite  period  Mahogany  Arm-chairs. 


One  of  the  largest  and  most 
interesting  stocks  of  genuine 
c  Intiques  in   the  country. 


Furniture  Pottery 

Porcelain  Glass 

Silver         Sheffield  Plate 

Needlework 
Long-case  &  Bracket  Clocks 


*A  large  stock  of  furniture, 
glass,  pewter,  etc.,  suitable 
for  the  ^American  market. 

Jill  details  of  packing  and  shipping 
personally  attended  to. 


Telephone:    Kensington  4099 


A.    TIMMS  CHeSeA,^" 

Member  of  the  British  A  ntiqtie  Dealers'  Association. 
Five  minutes  South  Kensington  Station.        One  minute  Chelsea  Town  Hall 


Queen  Anne  walnut  pedestal  Writing  Table.     Hack  of  same  fitted 
with  three  drawers  and  cupboard  enclosed  by  panelled  doors. 
Beautiful  figured  walnut.    SO  in.  by  42  in. 

Fine  Collection  of  Genuine  Antiques  always  in  stock. 

Best  "Prices  given  for  Genuine  flnliques. 
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FLOWER  &  FRASER  LTD., 

141,  New  Bond  Street,  LONDON,  W.  1 


Telephone     Mayfair  6022 


A  carved  wood  and  gilt  Georgian  Convex  Mirror,  with  original 
candle  sconces,  engraved  glass  shades,  trays  and  drops. 
Diameter  of  frame  26  in. 


Antiques 
Decorations 


Works  of  Art 
Furnishing 
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(Bl  >INTMEM1 


ANTIQUES 

A  Fine  Queen  Ainu- 
Wa  In  ut  bureau 
bookcase  in  original 
condition  with  seaweed 
marqueterie  interior 


I  MAPLE  &  CO 

LTD 

The  Largest  Furnishing  Establishment  in  the  Wor/d 
TOTTENHAM  COURT  ROAD  LONDON  W.  1 


BUENOS  AIRES 


'A 


ARTHUR  CHURCHILL 

Old  Drinking  Glasses  of  all  periods 
Old  Cut  Glass  for  domestic  and 
::  decorative  purposes.  :: 


Blumentbal 


10,  DOVER  STREET,  LONDON,  W.l 


(First  Floor) 


Telephone:  Regent  5431 


English  an&  jfrencb 
Ipcrioc-  jFurniture 

purchases  anS  Sol6 


5%.    Pastel  Drawing  of  Alexander  Pope. 
By  William  Hoare,  1706-92.     24  in.  by  1  Si  in. 

Wapolcon  "Ibousc  Ic,  Iking  Street. 

St.  James's,  Xondon,  s.iu.  i        t.-i.  \0.  r,.-,,,,,,i  »s:« 
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)\  ye  Oldc  mint  Rouse,  Petxnsep,  suSS<x  ^( 

Largest  Collection  of  Antiques  in  the  South  of  England.  42  SHOWROOMS  ON  VIEW 


X 


Only  Address:   MINT  HOUSE,  PEVENSEY,  SUSSEX 

T?clephone  Ao.  .*  7  'Pevcnsey  "Velegrams  *   "Mint  House,  'Pevensey" 

Personal  attention  given  at  all  times  by  asking  for  Proprietor. 


R.  KIDSON  SWALES 

antiques  ano  decorations 


SPECIAL  PURCHASE  OF 

OLD  DUTCH 
FLOWER  AND  FRUIT  PICTURES 

comprising  : 

Oil  Painting — Flowers,  Fruit,  etc.,  by 

G.  P.  VERBRUGGEN,  1664-1730. 
Size  of  canvas,  42  in.  by  57  in. 

Pair  of  Oil  Paintings — Fruit  and  Flowers,  etc.,  by 
RACHEL  RUYSCH,  1664-1750. 
On  copper.     Size  13 \  in.  by  17  in. 

Pair  of  Water-colours  on  parchment — Flowers, 
Insects,  Birds,  etc.,  by 

H.  HENSTENBURGH,  1667-1726. 
Size  1 1 j  in.  by  15|  in. 

Also  FINE  COLOURED  MEZZOTINTS  by 
J.  R.  SMITH  and  W.  WARD, 

after  .Morland. 


THE  GALLERIES 
1,    COOKRIDGE  STREET 


LEEDS 


Bv  Appointment  to  His 
Majesty  King  George  V. 


K%£*  Factory  Founded  in  1 779 
by  Queen  Juliane  Marie  of 
Denmark. 


Royal  Copenhagen  Porcelain 


OUR 
ILLUSTRATED 
BROCHURE 
WILL 
BE  SENT 

ON 
REQUEST 


BALI  DANCER 

By  a.  Malinowsky 


>,   OLD  BOND   STREET,  LONDON,  W. 
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Change  of  Jlddress 

THE  PARKER 
GALLERY 

/T.  H.  PARKER,  late  of  12a,  BERKELEY  STREET  \ 
Vand   "DAC."  late  of  49.  HERTFORD  STREET/ 


NOW  SITUATED  AT 


28,  BERKELEY  SQUARE 


LONDON,  W.l 


Telephone:  MAYFAIR  3572  Telegrams:  "TAYCHPEE.  WESDO.  LONDON 

Cable:  "TAYCHPEE.  LONDON" 


Old  Naval,  Military,  Historical  Pictures,  Works  of  Art,  Antiques 

ESTABLISHED  1750 


GALERIE  LOCARNO 


Old  and  Modern  Paintings 


Works  of  Art 


Antiques 


15  Rue  Laflitte 

PARIS 


By  Special  Appointment  to  H.M.  the  King 


An  antique  mahogany 
inlaid  Sheraton 
Wardrobe  in  fine 
original  condition  and 
colour,  fitted  with 
trays  in  upper  part. 
Oak  boxing  throughout. 
Size,  4  ft.  wide  by* 
«I  ft.  II  in.  high. 


ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets         .         Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


WYLIE  &  LOCHHEAD,  LTD 


45.    BUCHANAN  STKFFI 
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JOSIAH  WEDGWOOD  &  SONSL^ 


•  6  '  5  •  (5  S)  • 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


APPLEBY  HALL,  LINCOLNSHIRE 

5  miles  from  Scunthorpe,  6  miles  from  Brigg. 


Messrs.  J.  DAWSON  &  SONS 

are  favoured  with  instructions  from  the  Executors 
of   the   late   Lord   St.    Oswald,    to    SELL  BY 
AUCTION,  on  the  premises,  as  above,  on 

Tuesday,  Wednesday,  Thursday  and  Friday 
April  24th,  25th,  26th  and  27th,  1928 

THE  EXTREMELY  VALUABLE 

Contents  of  the  Tine  Old  mansion 

including 

ANTIQUE  and  MODERN  FURNITURE,  embodying 
many  ffne  examples  of  QUEEN  ANNE,  CHIPPENDALE, 
SHERATON,  LOUIS,  GEORGIAN,  and  other  period 
Furnishings. 

Collection  of  OLD  ENGRAVINGS,  STIPPLES,  MEZZO 
and  AQUATINTS  (after  Ward,  Westall,  Gaugain,  etc.), 
including  a  large  number  of  COLOURED  and  RAKE 
PROOFS.  Also  a  number  of  OIL  PAINTINGS. 
A  large  quantity  of  ANTIQUE  SILKWORK  PICTURES, 
NEEDLEWORK,  EMBROIDERIES.  SAMPLERS, 
BEDSPREADS,  TABLE  COVERS,  SHAWLS,  etc. 
Small  Library  of  BOOKS,  including  examples  of  choice 
bindings. 

RARE  CHINA  and  POTTERY  (Dresden,  Crown  Derby, 
Chelsea,  Oriental,  etc.). 

Collection  of  IVORY,  MOTHER  OF  PEARL.  LACE, 
HAND-PAINTED  and  other  FAN'S. 

Catalogues  (1  /-  each)  are  in  course  of  preparation  and 
may  be  had  from  The  Auctioneers,  14  days  prior  to  Sale. 

Auctioneers'  Offices,  St.  George  Gate,  Doncaster. 


Trade  Buyers  of  good  Jewellery 
should  acquaint  themselves  with 
the    Fine    Paste    and  Marcasite 
Jewels  produced  in  the 

016  Ifouse 

situated  at  33,  Southampton  Street, 
Fitzroy   Square,    London,    W.  1 . 

Also  with  the  service  which  the 
craftsmen  there  are  capable  of 
rendering  them  by  the  adaption  of 
old  Jewellery  to  modern  require- 
ments and  the  mounting  of  Semi' 
precious  Stones,  Old  Roses, 
Cameos,    Miniatures,     etc.,  etc. 

A    large    range    of    fineT  Period 
Necklaces   and   Earrings   is  now 
on  view. 

Telephone  :  Museum  KMil 
Closed  all  day  Saturdays 

NO    RETAIL    TRADE  ENTERTAINED 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

•/ 

ORJETS  D'ART,  PICTURES. 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINES 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


GEMS   AND  ANTIQUES 


must  be 
car  c  f u 1 1 y 
illustrate*]  if 
tlie  attention 
of  prospec- 
tive buyers 
is  to  be 
attracted. 


Tire  BURLINGTON 


Engraving   Co.    Ltd.  are 
experts  In  tins  particular 
nictliod      of  illustrating 
e  i  t  li  e  r  in 
1)  1  a  c  L    a  n  d 
wliitc  or  col- 
our  and  in- 
v  i  t  e  your 
enquiries. 

31 8-526  GOSWELL  RD.,  LONDON,  E.C.  1 


Made  in  sizes  to  suit  any  and  every  sort  of 
library.  From  a  small  stack,  you  progress 
by  "  easy  stages "  as  and  when  you  wish. 
Always  "  finished "  and  in  perfect  taste. 


MINTY 


SECTIONAL 

BOOKCASE 

Strongly  made  from  the  finest  seasoned  hard- 
woods.  Casement  doors,  glazed  to  order.  Best 
British  workmanship  at  most  reasonable  prices. 

MINTY  BOOKCASES  CAN   BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minti)  Hoohcases,  including  carious  period  sti/les  at  moderate  prices. 


(Dept.    44-45,  HIGH  STREET,  OXFORD 


581 


London  Showrooms    36,  Southampton  St ..  Strand. W.C. 
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W.  F.  GREENWOOD 

AND  SONS,  LTD. 
::    Antiques  :: 


Pair  of  fine  old  Walnut  Chippendale  Chairs. 

24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


All  Coiiectors  are  cordially  invited 
to  inspect  the  stock  of 

Old  Chinese  Works  of  Jlrt 

which  will  be  on  view  at  our 
NEW  PREMISES 

81,  DAVIES  STREET,  W.l 

:bond  street  tube  station) 
from  APRIL  2nd.  tel.:  m.yf.ir  467o 

The  premises  at 
29.  GERRARD  STREET,  W.  1  (Tel. 
Gerr.  7480)  will  be  devoted  entirely  to  the 
repair  and  restoration  of  valuable  Antiques. 
An  efficient  staff  will  continue,  under  the 
personal  supervision  of  the  partners,  to 
maintain  the  high  standard  of  excellence  in 
workmanship,  which  has  given  our  clientele 
complete  satisfaction    for  so  many  years. 

FRANSELLA  &  MOSS 


(Members  B.  A  D  A  I 


LICENSED  VALUERS 


Silk 

Needlework 
Pictures. 

Pictures 
on  Glass. 

Choice  small 
pieces  of 
Antique 
Furniture. 


One  of  a  set  of  nine  exquisitely  carved 
Mahogany  Hepplewhite  Chairs. 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 


Telephone:    REGENT  1181. 


FOR  SALE  PRIVATELY. 

Reputed  RUBEN'S.  Believed  to  have  been 
painted  for  Kin^  Phillip  IV.  of  Spain.  .May 
be  seen  by  appointment  only.        Aro  dealers. 


.s 


-  -  -i .-  - 
to  V 


April,  1928.— No.  ccexx. 


For  further  particulars,  etc.,  write  Box  2481,  c/o 
The  Connoisseur,  1,  Duke  Street,  St.  James's, 
London,  SAY.  I. 
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EXPERT    VALUER  FOR 
PROBATE    AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.l 


Entrance  :  1 ,  Dover  Street 


Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 
Valued   or  sold  by 
Auction 


Six  Chairs,  £210. 


High-back  armchair,  two  arm  and  six  small  chairs,  £1,160. 


VALUATIONS  FOR  PROBATE.  INSURANCE.  ETC..  AT  MODERATE  FEES.  WEEKLY  SALES  OF  JEWELS.  SILVER. 
AND  SHEFFIELD  PLATE.         NO  BUY1NG-1N  CHARGES.        STAMPS  PURCHASED  FOR  CASH  TO  ANY  AMOUNT. 

PARCELS  SAFE  REGISTERED  POST 

W.  E.  HURCOMB,  Calder  House  (Entrance:  1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l 


EDGAR 


REGENT 
3594 


W      H  ADGEY-EDGA 


IT 


Cbineee  Bit 

fn  all 
ire  pbases 


OlD  ipoicclam 
amber 

ivories 

IRuqs 


Fine  Chinese 
Ivory  Carving. 
12  in.  high. 
18th  Century. 


169,  PICCADILLY,  LONDON,  w  i 

And  at  41,  Duke  Street,  Manchester  Square,  W. 


J.  G.  MAY  &  SON 

Established  1888. 

Antiques  ::  Works  of  Art 

Export  Business  a  Speciality 


Sheraton  Mahogany  Bow-front  Sideboard,  5  ft.  li  in.  wide, 
with  small  cupboard  at  end.     Two  Sheraton  Mahogany 
Knife  Boxes.     A  fine  old  engraved  Ivory  Tea  Caddy. 


34,  CHURCH  STREET,  HEREFORD 


near  Cathedral. 


telephone:  Hereford  2721 
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H.  FISHER 

FINE   ENGLISH  FURNITURE 

7,  PALMER  STREET  AND  76,  PETTY  FRANCE 


Victoria 
5274 


WESTMINSTER,  S.W.I 


Very  fine 
specimen  of 
a  Chippendale 
Secretaire 
Bookcase. 

Height,  8  ft.  3  in. 
Width,  4  ft.  2  in. 

Price  £125. 


Boswell  Ward 


Genuine  Queen  Anne  Walnut  Bureau.     Untouched  condition. 

ANTIQUES 

30,  Dover  Street  -   Piccadilly,  W.I 

Telephone:    GERRARD  091 3 


HAROLD  DAVIS 

39,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

GERRARD  7163 

Buys  and  Sells  unique  specimens  of  Antiques. 


George  Dando 

(MEMBER  OF  THE   BRITISH   ANTIQUE   DEALERS'  ASSOCIATION) 


KNO.ITRIKK  FAITHHl'LLY 
ATTK.N1.IK  1 1  Til 


A  VISIT  IS 
CORDIALLY  INVITKI) 


Sheraton  Enclosed  Dressing  Table 


NOTE  ADDRESS 


10,  GEORGE  STREET 


One  ol  a  pair  of   unique   blue  and  white  Delft  Portrait 
Tile  Placques  ;  the  other  representing  Jacobus  I..  King  of 
England.      Size,  41 A  in.  by  36 J  in.     Made  at  Lambeth, 
England,  circa  1670.    £75  the  pair. 
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MILSOM  STREET 


Established  21  Years 


TELEgram!  :  Dando  Bath  1499 


BATH 

TRADE  SUPPLIED 
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Collectors'  Curio  Corner 

(/miss  Soulofar) 

Cables:  (Boloplate,  Xonfcon.  Ueiepbone :  (Scvvaro  2102. 

15,  2)ovcr  Street,  flMccaoUty,  M.l 


Sberaton  flDabogang  Si&eboaro.    4S  in.  long. 
Cbree  fine  TOaterforS  Beeantevs. 


3ust  purebaseo  privately 
Vciv  fine  collection  of  perioe  furniture  ano  Clt1  English  Glass. 


Finely  Inlaid  Mahogany  Sideboard.    4  ft.  3  in. 
Pair  Turquoise  Minton  Vases,  painted  panels.     19  in. 
Pair  smaller  ditto,  16  in. 


FREDK.  AXFORD 

—  Hntiquc  Dealer  — 

304,  Vauxhafl  Bridge  Rd.,  LONDON,  S.W.1 

One  minute  Victoria  Station  Telephone   Victoria  C349. 

TRADE  SUPPLIED. 


THE  OLD  IRISH  GLASS  GALLERIES 

•  Mrs.  Graydon-Stannus,  f.r.s.a.) 

23,  EARL'S   COURT   SQUARE,  S.W.5 

A  remarkable  show  of  Table  Lights  and 'Wall 
Sconces  in  old  Irish  Glass,  beautiful  designs. 


Two  of  a  verv  rare  set  of  four  corner  table  lights — Irish  Glass. 
Circa  1800. 


A     ft.  6  in.  Sheraton  Sideboard. 


MARRYAT  &  Co. 

Stealers  in  OlC>  furniture 

36,    BAKER    STREET,  London? 
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^  Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  [MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR0S  (Chelsea)  I™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and  Works  :  Warehouse:  Telephone: 

245a.  KING'S  ROAD       1  1.  CHURCH  STREET   !      KEN.  0674 


A.    G.  LOCK 

(Member  oj  the  British  Antique  Dealers'  Association) 
Late  ot  112,  VICTORIA  STREET,  S.W.I 


ONE  OF  THE  LARGEST  STOCKS 
OF  OLD  FURNITURE  IN  SURREY 


American  and  Colonial  visitors  cordially  invited 


ESHER  GALLERIES, 

HIGH  STREET,  ESHER 


iles  from  Charing  Cross) 

Telephone    Esher  837 


Set  of  5  Single  and  1  Arm  Chippendale  Mahogany  Chairs,  in  perfect  condition.    Price  £75. 


PATRONISED  BY    HER  MAJESTY  THE  QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

WA1VTKD  T0  PURCHASE  ShiP  Models,  Paintings,  Prints,  and  Potter}'  of  Naval  and 
™"  A  m~*mJ    Merchant  Ships,  Battles.  Engagements,  etc.,  Fine  Antiques  of  every  kind. 

Consult  us  if  you  have  any  valuable  items  you  are  thinking  of  parting  with.  Many  people  would 
convert  to  useful  cash  valuable  pieces  they  possess  if  they  knew  they  could  get  a  good  price  for  them. 
We  will  give  you  GOOD  PRICES  because  we  want  the  goods  badly,  and  prefer  to  purchase  direct  from 
the  owner,  and  not  waste  our  time  haunting  public  auctions,  etc.  Expert  valuers  in  all  departments. 
Distance  no  object.  Communicate  at  once.  Advice  given  free  without  any  obligation. 


J\  f  D^rm  4  and  6,  exhibition  Road 
n.  c-  l  uiy     con(ion,  S.W.7 

(Close  to  South  Kensington  Station  and  Victoria  &  Albert  Museum) 


Pair  B<av  Figures,  marked 
Dagger.     7  ii 

April,  1928.— No.  ccexx. 


Kensington 
0683 


Speciality  : — 

Fine  Pottery 
and  Porcelain 

SINGLE 

SPECIMENS  OR 

COLLECTIONS 

PURCHASED 


18,  St. 


'$y  direction  of  a  well-known  SKidland 
and  t^Corth  Country  Connoisseur. 

" LYNTON " 
Luke's   Road,  BOURNEMOUTH. 

FOX    &  SONS 

are  favoured  with  instructions  to  Sell  by  Auction,  on  the  premises 

as  above,  on  TUESDAY  and   WEDNESDAY.  APRIL  17th  and 

18th.  1928.  commencing  each  day  at  II  o'clock  precisely,  the  Valuable 
and  Choice  Collection  of 

Oil   Paintings   and   Water  Colour  Drawings 

by  the  following  : — John  Constable.  G-  Morland,  Vi  m.  Shayer,  Sen., 
Colin  Hunter.  A.  W.  Hunt,  J.  C.  lbbetson,  J.  B.  Pyne,  J.  S.  Cotman, 
S.  Prout.  David  Cox,  T.  M.  Richardson,  \V.  W.  Collins,  Claud 
Hayes,  and  many  other  notable  Artists.  Engravings  by  J.  R.  Smith, 
S.   Cousins  and  others,  together   with  THE   WHOLE   OF  THE 

Excellent  and    well-conditioned  Furniture. 

CATALOGUES  can  be  obtained  of  the  Auctioneers.  44  to  50,  Old 
Christchurch  Road.  Bournemouth. 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  pamtmos 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  8  ITALIAN  SCHOOLS 


J.  M ARIESCHI. 


Size.  36  in.  X  25  i 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


MARTIN&Co.Ltd. 

The  County  Jewellers 

Pearl  and  Diamond  Merchants 

Promenade,  CHELTENHAM 


Established  1806. 


'Phone  2821 . 


Your  Enquiries  Esteemed. 


Plain  Silver  Waiter,  on  feet.  Gadroon 
8  in.  diara.  Date  1773.  Weight.  11  02 
Maker,  Juhn  Carter,  London. 

Plain  Silver  Half-pint  Cup. 
Date  1750.    Weight.  6  oz.  '350. 
Maker.  Fuller  White. 


er.  Oblong  Silver  Waiter,  on  feet. 

Gadroon  liorder.  11  by  8  in.  Date  1814. 
Weight,  22  oz.  -500.  Maker,  William  Hagnall. 

Plain  Silver  Taper  Stick. 
Height,  4I  in.    Date  1715. 
Weight,  3  oz.  -175.    Maker.  Richard  Green. 


Silver  Chippendale  Waiter,  on  feet, 
in.  diam.   Date  17&6.  Weight.  7  oz.  -500. 
Maker,  Eben.  Coker. 

Very  rare  Silver  Bullet  Shape  Teapot. 
Date  1734-  London. 
Weight.  11  oz. 


New    and    Second-hand  Pearl 
Necklets. 

Diamond  Watch  Bracelets. 

Gem  Rings,  etc. 

18-ct.    Gold    English  Repeating 
Watches. 

Early  English  Clocks. 
Rare    and   interesting  collection 
of  Antique  Silver,  Old  Sheffield 
Plate,  etc. 


THE    BEST    COLLECTIONS,  both  large  and  small,  have  been  supplied 
with  high-class  Paintings,  Waier-Colours,  and   Etchings,  by  HENRY  J. 
BROWN  {Late  II'.  Lawson  Peacock  &  Co.) 


THE   RAEBURN  GALLERY 

48,  Duke  Street,  St.  James's,  S.W. 

(Close  to  Christie's) 


Good  Prices  Paid  for  fine  Portraits  by 
Raeburn,  Romney,  Hoppner,  Lawrence,  etc. 


The  Burgomaster's  Wife,  by  Nicolas 
Elias  Pickenoy.  1590-1656. 
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DROOD 
BARGAINS 

We  believe  in  keen  cash  prices  that  keep  stocks  on 
the  move.  American  deahrs  who  visit  England 
each  season  are  amongst  our  best  customers.  We 
satisfy  them  and  they  come  back  again  and  again. 
American  dealers  who  never  visit  England,  but  merely 
write  letters  of  enquiry,  are  only  wasting  their  time. 
If  you  want  advertised  goods,  send  your  order  with 
cash.  You  will  be  treated  as  fairly  as  if  you  were 
here  personally,  because  it  is  regular  repeat  orders 
that  we  are  after. 


42  148 

42.  Bristol  blue  goblets,  plain  stems,  pressed  bowls.  Set 
of  eleven  for  £8. 

150.  Attractive  set  of  old  glass  plates,  cut  in  olives,  with 
star  cut  centre  and  shaped  border.  Diameter,  fjj  in. 
Thirteen  for  £6. 

148.  Graceful  small  decanters  in  old  Waterford  glass. 
Geometrical  cutting  with  flame-shaped  stoppers.  A  bargain 
at  £10  the  pair. 

101a.  A  choice  set  of  double  lip  finger  bowls,  with  belt 
of  very  delicate  cutting.   Ten  for  £15. 

102a.  A  pair  of  urns  and  oners,  diamond  cut,  shaped 
circular  bases.    Height,  12  in.    £8  the  pair. 


LUSTRES 


103a.  Georgian  candlesticks,  diamond  cut  on  circular 
bases.  Lustres  hang  from  the  candlepans  and  also  from  the 
nozzles.    Height,  10  in.    £2")  pair. 

104a.  Georgian  candlesticks  on  plain  cut  stems  with  icicle 
drops.  The  candiepans  and  nozzles  in  very  tine  diamond 
cutting.    Height,  94  in.    £20  pair. 

105a.  Very  finely  cut  candlesticks  on  shaped  bases  with 
very  large  icicle  drops.    Height,  9  in.    £15  pair. 

106a.  Fine  pair  of  candlesticks  on  square  stems  and 
shaped  bases.  Long  octagonal  lustres  suspended  irorn  the 
candlepans  and  from  the  nozzles.    Height,  12  in.    £20  pair. 

l()"a.  A  very  unusual  tall  pair  of  candlesticks  on  cut  fluted 
stems  and  circular  bases,  with  icicle  drops.  Height,  18  in. 
Worth  £2.>.  Bought  cheaply  and  we  pass  the  bargain  on  to 
you.    The  pair  for  £12. 


VARIA 


108a.  Old  Sheffield  plate  candlesticks,  silver  on  copper, 
adapted  for  electric  light.    Height,  12  in.    £\  the  pair. 

109a.  Oval  salts,  silver  on  copper  with  opaque  Bristol 
^rtt-ii  liners.    Set  of  four  for  £5. 

110a.  An  old  Sheffield  openwork  sweet  basket  with  swing 
handle  and  blue  liner,  50/-. 

111a.  Decanter  stands,  silver  on  copper,  with  pierced 
sides,  70/-  pair. 

112a.  A  circular  sugar  bowl  or  sweet  dish  in  old  Sheffield 
plate  on  domed  circular  base,  50/-. 

113a.  Dainty  little  sweet  dish-s,  silver  on  copper,  with 
pierced  side*  and  turn-over  lips.    Diameter,  1 1  in.    Oil  ■  pair. 

114a.  An  exceptionally  tine  old  Knglish  tea  caddy  in  turtle 
shell,  shaped  front,  two  divisions.    In  perfect  condition.  /8. 

115a.  Nankin  blue  and  white  plates,  from  the  Stobart 
collection.    Diameter,  9)  in.    Six  for  50/-, 

ll(ia.  An  attractive  tea  set  in  blue  and  white  Nankin 
china.    23  pieces  for  £8. 

DROOD 

SO<  1ETY  LTD.  FACING  HARRODS 

116,  Brompton  Road,  London,  S.W.  3 

All  good!  carriage  paid  in  the  United  Kingdom.  Largest 
stock  of  fine  (lass  in  town.    Catalogues  pest  free. 


The  Connoisseur  Register 

CONTINUED   FROM    PAGE  II. 

Gentleman  wishes  to  dispose  of  nineteen  Queen  Anne 
Wine  and  Beer  Glasses  ;  twenty  Cotton  Twist 
Wine  Glasses  ;  eight  Sweetmeat  Glasses,  and 
one  pair  of  very  old  Candlesticks.  Can  send 
photograph.  Arthur  Burton,  Eaves  Hall,  Clitheroe, 
Lancashire. 
* 

Old  Masters.— Advertiser,  knowing  and  in  touch  with 
many  of  the  world's  wealthiest  private  collectors, 
American,  etc.,  wishes  to  meet  those  able  to  influence 
the  private  sale  of  important  works  in  private 
collections.    (Write  No.  R1735.) 

Gentleman  wishes  to  sell  a  fine  old  carved  Ivory 
Chinese  Temple,  3  ft.  by  2  ft.  by  3  ft.  high,  at  a 
reasonable  price.     (No.  R1730.) 

Reducing  Collection.— Correspondence  invited.  Old 
Chinese  Porcelain,  etc.  ,  also  Netsuke,  exceptional 
bargains;   list  sent.     (No.  R1737.) 

For  Sale,  Eighteenth-century  English  and  Seven- 
teenth-century Dutch  Masters,  very  moderate. 
Collectors  only.     (No.  R1738.) 

London  Cries.— Set  of  thirteen  old  coloured  Prints 
(No.  R1740.) 

Mezzotints. — "Duchess  of  Devonshire,"  after  Gains- 
borough; "Lady  Sheffield,"  "Lady  Compton," 
Romney;  "The  Four  Seasons"  engraved  in  mezzo- 
tints by  Frank  Sternberg;  "  Le  Rix,"  after  Messonier; 
"Madame  Le  Brun  and  Daughter,"  engraved  in 
mezzotint  by  A.  W.  Cox  ;  and  many  others  by  various 
artists ;  also  a  large  collection  of  modern  etchings  by 
Slocombe,  A.  Lalanza,  Burnet,  Debaines,  Dobie, 
Rajon,  Macbeth,  Raeburn,  and  many  others. 
Must  sell.  Write  Jerman,  Chilton  Lodge,  Picardy 
Road,  Belvedere,  Kent. 

Replica  (7  ft.)  carved  gilt  Bedstead  at  Napoleon's 
Palace,  65  gns.  Table,  matching,  30  gns. 
BM/LCOH,  London. 

WANTED. 

Freemasonry. — Wanted  old  Masonic  Jewels,  Litera- 
ture and  Bric-a-Brac  about  Freemasonry.  High 
prices  offered.     (No.  R1715.) 

Books  wanted. — Advertiser  (private  collector)  is  desirous 
of  purchasing  English  printed  books  before  ItioO, 
also  fine  Bindings,  and  is  willing  to  consider  com- 
plete libraries  of  old  Literature  and  give  high  prices 
for  same.     (No.  R1716.) 

Class  Pictures. — State  subject,  size,  origin,  age,  imprint, 
condition,  and  framing,  also  price.     (No.  R1718.) 

Wanted.  Apostle  Spoons  made  before  1550;  send 
description  and  maker's  mark.     (No.  R1720.) 

Armulets  and  Horse  Brasses  wanted  to  pun  hase, 
Send  full  particulars  to  H.  Broad,  Netherstead, 
St  rat  ford-on- A  von. 

Wanted.     Any    kind,    marked    Leeds    Pottery.  Big 

prici  given  for  figures.  Also  "Paul  Marney  " 
water-colours.     (No.  R1728. ) 

Position  wanted. —  Lady,  very  interested  antique 
furniture,  seeks  progressive  position  with  good  firm. 
References  given.     (No.  R1733.) 

93rd  Sutherland  Highlanders.  Any  person  in  posses- 
sion of,  or  having  authentic  information  concerning 
the  belt  plates,  badges,  buttons,  etc.,  worn  by  this 
regiment,  officers  or  rank  and  file,  between  1800  and 
ls57,  is  requested  to  kindly  communicate  with  Brig.- 
(ieneral  Cavendish,  Hanover  Court,  Hanover  Square, 
London,  W.l. 


April,  1928.-  No.  ccexx. 
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For  the  "Special  Occasions  which  occur  every  day^ 

Players 

TST?3 

Virginia  Cigarettes 

lO  for  8D  20  for  14 

SOforS'S  100  for  6  6 

WITH  OR  WITHOUT  CORK  TIPS 

(  Cork  of  pure  nature! gpowth  ) 

Extra  Quality  Virginia 


Issued  by  the  Imperial  Tobacco  Company  (of  Great  Britain  and  Ireland),  Ltd. 


CHANGE    OF  ADDRESS 

SYDNEY  W.  NEWBERY 

THE    DEALERS'  AND 
COLLECTORS'  PHOTOGRAPHER 

has  removed  to 

7,  Stockwell  Terrace,  S.W.9 


The  same  Telephone— BRIXTON  0468 


F.  W.  PHILLIPS  Ltd. 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  RllSSja^) 


WINGFIELD  PARK,  Derbyshire 

April  16th,  17th,  18th  and  19th,  1928 

Sale  of  the  whole  of  the  VALUABLE 

FURNISHING  CONTENTS 

of  the  Mansion,  including 

\  fine  Collection  of  Oriental  Curios,  Netsukes,  and 
Valuable  Spei  imens  ol  Old  Pottery,  Period  Furniture, 

Valuable  Persian  and  other  Rugs  and  Carpets. 
Choice  China,  Glass,  etc.    Large  Library  of  Books. 

By  instructions  from  the  Exors.  «f  Iht  late  /■'.  IV.  Smith,  Esq. 
Full  particulars  in  illustrated  Catalogues  (1  -  each)  from  the  Auctioneers — 

RICHARDSON   &  LINNELL 

St.  James's  Sale  Rooms,  DERBY 

Tel.  742  Derby  (2  lines) 
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ROME 

ITALY 


RAD  AM  ES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA    M  ARGUTTA 


M. 


H.  BAGSHAW, 

257,    FULHAM    ROAD,   S.W. 3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


J.   P.  BALLARD 

lO,    21,    23,    Cross  Street 

READING  ( 


ANTIQUES 
CHINA 
PICTURES 
FURNITURE 


B 


Genuine  Antiques 


ISHOP 

  of      in 

IDEFORD       Furniture,  China,  Glass 


W.  BOSWORTH  &  SONS       Ei.bii.hed  i84i 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 

Set  of  four  Coloured  Aquatints.     H.  Aiken.    T.  Sutherland.  1817. 

"Going  Out,"  "Breaking  Cover,"  "Full  Cry,"  "The  Death." 


STAMPS  PURCHASED. 


COAGULINE 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 

DVRRV  FINE  ANTIQUES 
D  I  DD  I,     AND    CURIOS  :: 

12,  HOLLYWOOD  RD.,  FULHAM  RD.,  S.W.10 

Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  fine  work. 
Chemists.    6d.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Class,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

^AnHniio*  ARNOLD  ETHERIDGE 

/^  "  »|       "•■^  (Late  Frank  Davis  Ltd. ) 

WORKS   OF   ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Eslablhhtd  1884  Jho  at  290,  Glossop  Road,  Sheffield 

1.  FREEMAN   &    SON,  LTD. 

Sealers  in  Hntique  Silver,  Jewellers,  'Phone: 
©16  SbefBelfi  plate,  China,  Class,  etc.         Huibom  4633 

2.  WEST  46TH  ST.     AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN 
NEW  YORK  LONDON.  E.C.I 


eil'lOOlU  (SHI  lCr\>  <M.  K.  Crant)  100,  Queen's  Road, 
W.2  (1  minute  from  Whiteley's).     Every  Article  marked  in 
plain  figures.     Specialises  in  Small  Furniture. 
Cheapest  in  district  for  C.enuine  Antiques.      Tel.  :  Park  2142 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored. 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  VY.  14     park  5755 


CECIL  A.  HALLIDAY 
44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  3451 


EXCEPTIONAL  OPPORTUNITY  occurs  to  join  well-known  old 
established  Dealer  in  Antique  Furniture,  Pictures,  etc., 

having  fine  Showroom  and  Offices  in  heart  of  West  End,  and 
share  rent  and  expenses. 

Apply  Box  82I,  Harrods  Advertising  Agency.  S.W.I. 


P 


HOTOGRAPHY 

of  Antiques  &  Works  of  Art 
Portraits  in  your  Home 


Lt.-Col.  0.  B.  HARTER 

54,  Cathcart  Road,S.W.10 

  Telephone :  Kensington  3808   


A.    E.   JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


/7  AJTJ  r\  [ICQ    Old  Needlework.  China 
J~l  1\  I  1  V^LV/Z/O     Furniture.  Jewellery 
— — — — —  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 
R.  G.  LOMAS  &  SON,  Ltd.,  41,  King  Street,  DERBY 

^gHgLnBLUE  JOHN 

S.       MANHEIM,         'Phone :  Hampstead  6476. 

Dealer  in  Antique  Pottery  and  Porcelain, 
Collections  Purchased.         15,  Fordwych   Rd.,  N.W.2. 

01  I!  OAK  IN  I  ArCFI  ANIl  FOR  SALE.-An historical  old  Oak 
\JL.U  \Jr\I\  111  LnftCLnllU      Staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13/15,  Lake  Road.  Keswick,  1  5,  Victoria  Street.  Windermere, 

Cumberland  Westmorland. 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES.    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 


U  RN  ITU  RE.  PICTURES, 

CHINA,  GLASS.  Etc. 


W.  S.  MILLS  F 

1 0,  Southgate  Street,  WINCHESTER 
(~\T  F\lV/rAM       Collector  of  Savage  Curios 

V_-/JLj.L/ ^IVXiilM  |dte  of  Brixton  Hill,  has  removed  to 

43,   POYNDERS   ROAD,   CLAPHAM    PARK,  S.W.  4 

WANTED    RARE  SPECIMENS 


R 


Old  Cnglisn  furniture 

THE  TRADE  SUPPLIED 


AND0LPH 

(ARTHUR)   Tel.  102 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

TELEPHONE  1595 


ESTABLISHED  21  YEARS 


ART  RESTORING  ^^$$$8 

RESTORED  by  one  of  Great  Britain's  most  capable  restorers. 
Estimates  given.  C/o  H.  SPENCE.  Old  English  Furniture,  etc.. 
25,  Pelham  Street.  London.  S.W.  7.  'Phone  :  Kensington  8962 


SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xtcensefc  Ualuers  'pbonc  96 
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A  fine  Louis  XV.  Kingwood  Library  Tabic,  6  fr.  2  in.  lorn;. 
From  Curbisdale  Castle,  seat  of  the  late  Dowager  Duchess 
of  Sutherland. 

Several  other  rare  pieces  of  Furniture,  etc.,  from  the  same 
collection. 


(Bailer?  of  Antiquities 

11,  Ouarrv  Street.  (thiiloforo 

Fine  Oriental  Porcelain  and  Pottery 
Armour,  Furniture,  and  Works  of 
Art,  Decoration  and  Restoration 


TELEPHONE:    92  GUILDFORD 


Open  all  day  Saturday. 


MRS.  LOUISE  STAPLES 

Late  of  Charles  Street,  KNIGHTSBRIDGE 

begs  to  announce  that  the 
whole  of  her  Collection  of 

Chinese  Worlds  of  Art  and  Curios 

 has  been  removed  to  ■  

Mr.  Percy  Grimaldi's  premises  at 

25,  ALBEMARLE  STREET,  W.l 

where  it  will  be  offered  at  greatly  reduced  prices. 


A  COLLECTION  OF  TOBY  JUGS 

FOR  SALE.  Unique  Collection  of  264  Toby  Jugs, 
including  all  the  well-known  types  by  the  Woods, 
Wood  and  Caldwell,  Pratt,  Rockingham,  etc.,  etc. 
There  are  also  in  the  collection  a  set  of  the  now  rare 
War  Toby  Jugs,  and  the  equally  rare  "Peace  Toby," 
of  special  interest  to  American  collectors.  Full  details 
can  be  obtained  from 

J.  KYRLE  FLETCHER,  Ltd. 

The  Bridge,  NEWPORT,  Monmouthshire 


Way's  Antique  art  Gallery 
Bristol 

f/j/AiJ      to     ft// to,,  J-J>;,A./  .i/„„/,/  „ot 

<fttt/ err//  czar/  t  n.3^iec£  ott  t    t //  /tee- 
/~€.oiv     oj?  fp.evifit  *tf>     re  *t  ie<j  ft' tec/     -./'ft  t  /it  f~f  te,  o/c/ 
(f?bte*i  fct  C    t/oice /tee  *t ,   e/e .  f    tt/trr/t   t.^   r'//,J  f,-e/  a  / 
'tect+loatf //e  /i  itces. 

GENUINE  ANTIQUES  ONLY 

I'totJ-   «   J^t  ec>tci(t£y .  <ye/e^t  /true   3/f  D  7. 

Member  of  the  British  Antique  Dealers1  Association 


H.  R.  N.  NORTON 

46.  MUSEUM  STREET,  W.C.I 

TELEPHONE:    MUSEUM  2794 


@l&  Chinese 
potters 

anb 
porcelain 


iron-red,  green,  and  yellow  enamels 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The:  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Kxpert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  CONNOISSEUR  Ltd.,  1,  Duke  Street.  St.  James's, 
LONDON,  S.W  .  L  Telephone  i   No.  7995  Gerhard.  Cables  ;   Novedad,  Piccy,  London. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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ARTHUR  BURLEY 

iLate  of  Great  Turnstile  and  Sicilian  Avenue.  Holborn) 

HAS  TAKEN  ROOMS 
TEMPORARILY    AT  THE 

Pall  Mall  Depository 

Carlton  St.,  Regent  St.,  S.W.  1 

(BACK   OF   PICCADILLY   TUBE  STATION) 

WHERE  HE  IS  SHOWING   HIS  COLLECTION  OF 

ANTIQUES 

Hours  :  10TO5.30.       Phone:  Gerraro  4546,  4547.  4548 


Member  British  Antique  Dealers'  Association 


APPOINTMENT  BY  CARD  WILL  BE  GREATLY  APPRECIATED 


Old  CRYSTAL  CHANDELIERS 

always  in  Stock  and  always  required,  also  fin-? 
Antique  Furniture.  Chandeliers  repaired, 
  reassembled  and  missing  parts  supplied  

F.  W.  STAND1SH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


CHARLES  BASKER  &  SON 
75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 

I  IT  A  L  IAN   AN  TI Q  UE  S  j 

LARGEST  COLLECTION  IN  LONDON  ■ 
j   E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  j 

■  Telephone:  Museum  607  1  * 

•        Sole  American  Agents:   GRALEE,  Brush  Hill  Road.  Readville.  Mass  • 

EXETER.  (Finest  shopping  centre  in  the  West.)  For 
Sale,  Commodious  Freehold  Business  Premises,  central 
position,  lacing  Cathedral,  suitable  Furnishers,  Antique 
Dealers,  or  any  Business  requiring  commanding  Shop 
with  good  Showrooms.  Vacant  Possession.  Auction 
parti  ulars  of  Mr.  C.  Fee  Wright,  21.  Cathedral  Yard, 
or  Cox  &  Co.,  Auctioneers,  Exeter. 


Telephone     Museum  6807 

RALPH  HYMAN 

Dealer  in  Hntique  Silver 
9,  Southampton  St.,  Holborn,W.C.  1 

Office  Hours:  9  a.m.  to  6  p.m.  weekdays. 

9  a  m.  to  .    noon  Saturdays 


George  III  set  of  eight  Salt  Cellars.    Date.  1805. 
Maker,  Samuel  Hennell. 

I  KADI:   KNoriKIES  INVITED. 


C.  &  D.  O'DONOGHUE 


 DEALERS  IN  

Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


Have  you  seen  the  Antique  Furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA.  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc 


THE  LEAD1MG 


April  2nd  and  3rd. — 
The  famous  "  Meyer  "  Collection  of  French  Colonials. 

Other  Sale-,  April  13th.  14th.  20th,  21st,  27th,  and  28th.  include 
rare  oil  Europeans,  etc.    Illustrated  Catalogues  free. 

HARMER,  ROORE  &  CO.,  LTD. 

Phone :  City  5Q6Q  &  9526.        188    &    189,    STRAND,  W.C.2. 


THE 

ANTIQUARY 

ANTIQUES 

DEALER  &  VALUER. 

Furniture. 

Silver. 

China. 
Old  Books. 

41   A  48   HIGH  STREET. 

Prints. 

OXFORD 

Pictures. 

ako  »t  KING'S  ESPLANADE, 

Curios,  Etc. 

HOVE. 

ANTIQUE  !i 


&  A.  KIMBELL 

82,  Aldersgate  St.,  E.C.I 

List  and  Photographs  on  application 


PEWTER 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full  

Subject  of  Enquiry  

Date  1928. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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British  -Antique 
dealers'  ^Association 

President:  Francis  Malletti. 

t^7>      t^s  <^>i  tiTi  t^l  '.^i       t^S5".  fcS'l  fes^J  '-ii7!  fei?J 

The  ANNUAL  BANQUET  will  be  held 
on  Monday,  Apfil  30TH,  at  the  Hotel 
Victoria,   Northumberland  Avenue, 

W.C.2. 

The  ANNUAL  GENERAL  MEET- 
ING (by  kind  permission  of  Messrs. 
Robinson,  Fisher  &  Harding),  at  Willis's 
Rooms,  King  Street,  St.  James's,  on 
Monday  Evening,  May  21ST. 

It  is  hoped  that  members  will  make  a 
great  effort  to  attend  the  Banquet  as  well 
as  the  Meeting.  Further  particulars  will 
be  forwarded  to  Members  in  due  course. 

T.  Livingstone  Baily, 

Hon.  Secretary. 


Bank  Buildings, 
King  Street, 
St.  James's,  S.W.i. 


Phone : 

Gerhard  4943 


A  Cromwellian  Cak  Chest,  in  original  and  untouched  condition. 
Size,  3  ft.  wide  ;  3  ft.  3  in.  high  ;  and  1  ft.  8  in.  deep.  On  the  top 
of  the  chest  are  a  pair  of  pewter  candlesticks  and  a  pewter  Guild  cup. 

SHENKER'S  ANTIQUE  GALLERIES 

118,  BROMPTON  ROAD,  KENSINGTON,  S.W.3 

(Opposite  Harrods). 
Telephone:  Sloane  2963.    Telegraphic  Address:  Antiqushen.  KnigSts.  London 
Cable  Address       '  Antiqushen,  London 

TRADE  SUPPLIED 

A  LARGE  COLLECTION  OF  PEWTER  AND  EARLY  BRASS 
NOW   ON  VIEW 


1,  2  &  3— Sweet  Baskets,  London,  1776,  1775,  1752 


4  -  Pair  Salt  Cellars,  London,  17  82 

5  8  8— Muffineers,  London,  1784, 

1802 

6 — Pair  of  Altar  Cruets,  French, 
circa  1800 


7 — Cream  jug,  London,  1793 

9 —  Pair  Candlesticks,  London, 
1803 

10—  Mustard  Pot,  London,  1785 

1 1—  GoLlet,  York,  1779 


T.  LEONARD  CROW 

Specialist  in  Hntique  Silver 
and   Old   Sheffield  plate 

LAMER1E  HOUSE,  GRAY  STREET 
DUKE  STREET   V   LONDON,  W.  1 

Stand  No.  15  3,  Antiques  Exhibition, 
Olvmpia,  July  19th  to  Aug.  1st. 

'Phone:  Ambassador  9638 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.\Y.  I. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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MARGARET  LANGLEY 

(LADY  SMITH) 

131,  Wigmore  Street 
LONDON,  W.l 

Telephone  :  Langham  3091 


Walnut  Queen  Anne  Table, 
beautiful  colour. 

Walnut   Queen  Anne  Box  Mirror. 

Sheraton  Stool  covered  in 
Georgian  Needlework. 

Late  Georgian  Lustres. 


Antique  Furniture  of  all  periods. 
Old  Needlework,  and  Papier- 
mache.  The  finest  collection  of 
Papier-mache   Trays   in  London. 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane 
Church    Street,     Kensington,     W.  8 

Always  something  of  Special  Interest  to  be  found  here. 

ANTIQUES    OF   ALL  KINDS 

OLD  ENGLISH  SILVER 


I 


Sheffield  Plate,  Antique  Jewels 

BOUGHT    AND  SOLD 

Collectors'  and  Trade  Knquiries  invited.    Shipments  to  America 
every  week.     Numerous  pieces  of  unusual  interest  always  on 
view.    Inspection  is  invited. 


HARRIS  &  CO. 


I 


37,  PICCADILLY,  W.l 

'Phone:  Regent  S523 


ANTIQUES   Percy  A.  Rodwell 

at  commercial  frices    Roslyn  House  Galleries 

Sun  Street,  Hitchin 


40  minutes  from 
King's  Cross  by  rail 


Ruskin  Pottery 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 


is  produced  and  can 
be  obtained  from  the 


near  Birmingham,  England 


Near  Wallace  Collection. 


Phone  :  Ambassador  9835 


GENUINE  ANTIQUES,  FURNITURE,  CHINA  AND  CURIOS 

MRS.  SNEYD  TAYLOR,  64,  George  St.,  Baker  St.,  W.l 


THE  ROYAL  SOCIETY  OF  MINIATURE  PAINTERS, 
SCULPTORS  AND  GRAVERS 

Annual  London  Exhibition 

IN  MAY 

Apply  to  Mrs.  Lucy  W.  Macdonald,  Hon.  Sec, 

Arlington  Gallery,  2  2,  Old  Bond  Street,  W.I 


ANTIQUES  weapons 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


OLD  LONDON   POTS  AND  PRINTS 

An  exhibition  of  Topographical  Prints  and 
London  Pottery  and  Porcelain  ranging  from 
Bow,  Chelsea,  Lambeth,  Delft,  up  to  William 
de  Morgan.  Admission  free,  opening  April  13th 

Exhibits  are  for  sale 

Heal  &  Son  Ltd.,  MANSARD  GALLERY 

Tottenham  Court  Road,  London,  W.l 


R.  TAYLOR  &  Co.,  Ltd. 
3,  Spon  Street,  Coventry 


ANTIQUES 

of  all  description  in  stock. 


  London,  American,  and  Colonial  buyers  specially  invited.   

MRS.  THOMPSON,  of  the   New  Inn,  HoIme-on-Spalding-Moor, 
Yorkshire,  has  a  collection  of 

GENUINE  ANTIQUES  TO  DISPOSE  OF. 

They  include  set  of  elm  Chairs,  Card  and  Dining  Tables,  mahogany  and 
oak  Bureaux  and  Bookcases,  all  dear  to  the  real  collector. 

Genuine  Unrestored  Trade  suPPiiej 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


WANTED,  the  following  Antiques  : — Six  solid  Mahogany  Doors,  7  ft. 
by  3  ft.  3  in.    Aho  some  small  plain  Marble  Mantelpiec  s  ;  one  or  two  sets 
of  10  or  12  each  Hepplewhite  or  Chippendale  Chairs',  Cheval  Glass;  5 -ft. 
Bookcase;  Dining  Table,  about  10  ft.  by  4  ft.  or  4  ft.  6  in.,  on  claws. 
Reply  to  A.  Wilson,  The  Glen,  Lower  Castlereagh,  Belfast,  Northern  Ireland. 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


ANTIQUE  S 


.  &  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established   1 868 


JEWELLERY 


REFERENCE  NO. 


/•'or  Office  use  only 


FREE  HERALDIC  COUPON 

FOR    HERALDIC  QUERIES 


Name  ("state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full  


Date  1928.   

N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 
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One  of  a 
set  of  eight 
fine  carved  oak 
Yorkshire 
Chairs 
in  original 
condition. 
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Gregory  &  Co. 


A  selected  collection  of  the  finest 

genuine  Old  English 
iyth  and  18th-century  Furniture 


FURNITURE 
:  CARPETS  : 
DECORATIONS 


19,  OLD  CAVENDISH  STREET 
LONDON,  W.  1 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lt>  China,  Cut  (Slass, 

Silft  IReeMeworft, 
©Ifc  Silver,        Sheffield  plate, 
paintings  on  (Slass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


PHOTOGRAPH  V 

for  the  trade  or  private 
collector  for  5  6  with 
two  proofs.  €J  Special 
quotations  for  collec- 
tions, large  quantities, 
or  for  fire  insurance. 
<J  Contractors  to  H.M. 
Government,  the  leading 
Public  Galleries,  West 
End  Dealers,  and  Collec- 
tors. The  March  issue 
of  The  Connoisseur  con- 
tained 49  reproductions 
of  our  photographs. 
Good  testimony  to  the 
quality  of  our  work. 

Heaton  Ltd. 

STREET,    LONDON,   W.  I 

,:  :     MAI  PAIR    X'lMm-  7 


Wa  llace 

11!),   NEW  BOND 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES  OF  ALL  STATIONS 


DA  VIES  &  HORNE 


17th-century  Lacquered 
Huddhistic  Figure. 


Oriental  Works  of  Art 

and 

Old  Oak  Furniture 

A    fine    selection    of  Antique 
I  'ottery,     I  acquer.  Carvings. 
Bronzes,  etc. 

Specialists     in     Inro,  Tsuba. 
Netsuke,  Swords.  Pipe  Cases, 
Tobacco  Pouches,  etc. 

41,  Lower  Belgrave  Street 


-se  to  Victoria  Station)  S.W. 
Telephone:  Sloane  4423. 


X(  I 


The  Connoisseur 


Silver  Urn  and  Lamp.  Edinburgh,  1826.  Maker,  Alex.  Edmondson.  Weight,' 187  02. 
Sei  of  four  Silver  Candlesticks.    London,  1760-61.    Maker,  F.  Coker.    Weight,  941  oz. 


Telegrams:  "  Glasstique  (Piccy)  London  "     Phone  :  Regent  1811 

G.  GLASS 

©l<>  EngUab  Silver,  Sbeffielfc 
IIMatc,  antique  Jewels,  etc. 

I   a  

Trade   Enquiries   specially  invited 

 H  

35,  King  Street,  St.  James's, 
LONDON,  S.W.  1 

(Late  of  Deansgate,  Manchester.) 


R.  COOKSON 


(KENDAL) 


One  of  the  best  selected  Stocks  of  " 

•  GENUINE  ANTIQUES  ■ 

•   • 

in  the  Provinces. 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland!,  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


^SSKt 


Pair  of  George  III.  Gadroon  Edge  Sauce  Boats.    London.  1775.    Weight.  25  ozs. 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE. 

Trade  Inquiries  Invited.  Telephone    BISHOPSGATE  1587 

A.  B.  C.  SILVER  PLATE  LTD.  (N.  BLOOM) 

15,  NORTON  FOLGVTE.  BISHOPSGATE.  LONDON,  EC. 


S 


TEWART 
ACTON 


All  specimens 
guaranteed  genuine 
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Telephone  :  Brighton  5899 

1 2,  Prince  Albert  Street 

BRIGHTON 

Also  at  "  Riverside," 
BR  AMBER,  SUSSEX 


FREDERICK 
JONES 


1,  Tavistock  St. 
BEDFORD 


Hepolewhite  Arm-chan 


Owing  to  increased  business 

The  HYDE  PARK  ANTIQUE  &  ART  GALLERIES 

of  5?,  Walton  Street,  KNIGHTSBRIDGE,  S.W.3 

are  opening  further  Galleries  at 

10,  Davies  Street,  Berkeley  Square,  W.l 

(A  few  doors  from  Clandge's) 
under  the  title  of 

The  CONNAUGHT  ANTIQUE  GALLERIES 

where  collectors  will  find  interesting  ex;mples  of 
English  Furniture,  China,  Needlework,  etc. 

Telephones :  Sloar.e  3927  and  Grosvenor  3049 


JACKSON  &  SON 

PARTNERS  :    T.    BLACOW   &    M.    D.  BLACOW 
ESTABLISHED  1839 

Old  €tiQli$b  Furniture 

AND 

miscellaneous 
Antiques 

Main  Street,  SEDBERGH 

(L  M  S)  Yorkshire 

■Phone:    No.  16  Sedberch. 
Tel-  :    "Jackson.   Antigues,  Sedberch  " 
XCII 


Walnut  Stuart  Chair 
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ACKERMANN  GALLERIES 

157,  NEW  BOND  STREET,  W.l 


Sporting 

AND 

Marine 
Pictures 

AND 

Prints 


UPHILL,  SPRINGING  'EM.         One  of  a  pair  of  Oil  Paintings,  15V  in.  by  &v.  in, 


By  W.  J.  SHAVER. 


A  pine  Credence  of  the  Tudor  Period. 


Telephone  No.  604 

T.  ORDISH 


Large  and  varied 
Stock  of  Antiques 
-  -  of  all  kinds  -  - 


CHINA  STREET 
and  CASTLE  HILL 
LANCASTER 


MARTIN  BAXTER 


PEWTER 

FOR 

Genuine  Antique  Pewter 

CALL  OR  WRITE 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.  1 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  Western  Union)  -'PEWTER,  LONDON." 


A  pair  of  large  Baluster  Glasses,  8*  in.  high. 


Speciality  : 
OLD  ENGLISH 

AND 

IRISH  GLASS 

n 

Hntique 
Jfurniture 

a 

la, 

Piccadilly  Arcade 
London,  S.W.I 

telephone  i 
Gehrard  3472 


Settee.  J  Ann-Chairs. -M-wlu-s' 
Chairs,  and  Stool.  Covered  tine  French  tapestry 
with  woven  Rower  medallions,  signed  by  Chabat 
Dussurney,  who  worked  for  Km  press  hugenie. 
Given  by  Napoleon  III.,  .is  a  wedding  present,  to 

the  E  mpress  Fried  ri<  h,  daughter  ol  *  >  n  Victoria. 

Removed  from  and  beartnfi  the  label  "Kaiser 
Fricdrich  Palais.** 


Telephone:  Kensington  8071 

Antiques  -  Old  Pictures 
1 I  'editing  Presents 

Moderate  Prices 

Pictures  restored  and  cleaned 
by   expert   art'sts   at  lowest 
prices 

THE  SMALL 
COLLECTOR 

Limited 
Director:  Mrs  G.  A  LEWIS 

4,  Dalmeny  House 
Thurloc  Place,  S.W.7 
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THE 

Andrade  Gallery 

24,  Hanover  Square,  WU 


WANTED  TO  PURCHASE 

Works  of  Art  of  all  kinds  including 
important  specimens  of  Stuart 
Needlework. 


One  of  a  pair  of  Famille  Rose  Jars 
and  Covers.    Exceptionally  fine  quality 
and  brilliance.      Height  2(i  in. 


CYRIL  ANDRADE  LTD 


Mayfair  2001 


REPRODUCTIONS  of  the  COMPLETE 
WOODCUTS  of  ALBRECHT  DURER 

Edited  by  Dr.  WILLI  KURTH 

(Custodian  in  the  Kupferstkhkahinctt,  Berlin) 
With  introduction  by  CAMPBELL  DODGSON,  C.B.E.,  M.A. 

(Keepc-r  of  Prints  and  Drawings.  British  Museum) 
The  Connoisseur  (January,  1928)  says  : — 

"//  may  be  prophesied  that  Dr.  Kurth's  work  will  be  remembered 
as  one  of  the  worthiest  of  the  Durer  celebrations. 

'Wo  praise  can  be  too  high  Sot-  the  way  in  which  the  woodcuts  have 

been  reproduced  To  the  collector.  Dr.  Kurth's  scholarly  notes 

will  prove  both  useful  and  interesting:' 

346  Woodcuts  are  reproduced.       Limited  Edition  : 
250  bound  in  Buckram.     250  in  Portfolio.     £7/10/0  net. 
A  Prospectus  will  be  sent  if  desired. 
Of  all  Booksellers,  or  direct  from  the  Publishers, 

W.   &    G.   FOYLE,  LTD. 

Fine  Art  Booksellers  and  Publishers 
119  125.  CHARING  CROSS  ROAD,   LONDON,  W.C.2 


H.  STUART  PAGE 


17th-century  Pewter.    D.shes  dated  1691. 

A  VARIED  AND  INTERESTING 
STOCK  OF  ANTIQUES  ONLY. 

129,  Bridge  Street,  WARRINGTON 

April,  1928.— Xo.  ccexx. 


JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 


ALL  KINDS  OF  BOOKS 
AND  ENGRAVINGS 


FINE  ART  AND  SPORT 
A  SPECIALITY 


Just  issued. 


Post  free  on  application. 


Catalogue  No.  276  : 

BOOKS  on  the  FINE  ARTS 


BOOKS  AND  ENGRAVINGS  PURCHASED   FOR  CASH 


Late  of  S3,  Shaftesbury  Avenue,  and  39,  Duke  Street 


H.  KENY0N 

g;.  (Member  of  the  Jjritish  Antique 
'Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 


Telephone   No.  1059. 
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VE  ITCH  Mm 


015    Crtgtish,  Silver. 


Fine  Irish  Salver  with  Scroll  and  Leaf  Border , 
13 J  in.  diameter.  Maker,  Robt.  Calderwood, 
Dublin,  circa  1759. 


Plain  vase  shaped  Cup  and  Cover.  Height, 
16 1  in.  Makers,  Carter,  Smith  and  Sharp, 
London,  date  1778. 


gadroon  edge.  1")  in.  diameter.  By  Ebenezer 
Coker,  London,  date  1703  and  17Co. 


7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON,  S.W.I 


Telegrams  : 


Veitchius.  Piccv,  London. ••  Cables:     Veitchius.  London  "  Telephone:  Gerhard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo.  Illustrated.  — H.  N.  Veiteh,  1908. 


POSTAGE  STAMPS 

AT  AUCTION 

Single  Rare  Stamps,  General  and 
Specialised  Collections. 

H.   R.  HARMER 

Philatelic  Auctioneer  and  Expert 

6-8,  OLD  BOND  STREET 
LONDON,  W.  I 

yJuclion  Catalogues  on  request  telephone  ;  QerrarJ  1623 


Small  carved  one-door  Hutch  in  oak, 
circa  1000  A.D.V* 
j  Kien  Lung  white  cocks. 

Sung  pottery  Buddha 


Miss  EDITH  WEBB 

50,  Park  Road 
Upper  Baker  Street,  N.W.I 

Telephone:   Padding  ton  4504 

Old  Oak 
furniture 

Decoratiue  Old 
Chinese  Potterp 

Small  Selected  Examples 


CYRIL  EARLE,  35  North  Bar  Within,  BEVERLEY 


East  Yorkshire 

10  rooms 
full  of 
Genuine 
Antiques. 


Two  of  a  set 
of  two  arm, 
seven  single 
genuine 
antique 
smaJl  chairs, 
not  restored. 


 ,  ,  

,.i  JUjuim 


TOBY" 

iMrs.  FLOY  Di 
:  3,  Westbourne  Street  : 
Sloane  Square,  LONDON 

Telephone  No.:  Sloane  636  1 


Eighteenth-Century  corner  Cupboard  in 
I'm.-  and  Elm.  Height,  AO  in.;  width. 
30  in.    Price  £10  10s. 

Dawson  Jug.  black  on  cream  ground 


I  ord  Nelson  engaging 
I  leight,  8  in.    Price  16. 


t'kinuham  Dessert 
dcr.     Price  i  10  10s. 


l'oulon  fleet. 
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By  Appointment 


jfinc  Hrt  Dealer  to  1foer  /IDajestB  the  fljuccn 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert    Amor   (W.    Leslie    Perkins)    begs   to    announce    that    his    Galleries  at 

31   and  32,  ST.  JAMES'S  STREET 

which  have  now  been  entirely  rebuilt,  will  be  reopened  for  the  sale  and 
purchase  of  Works  of  Art  on  April   1  2th  next. 

A  large  selection  of  genuine  and  important  specimens  of  Furniture,  Porcelain, 
and  Objects  of  Art  will  be  exhibited,  and  a  cordial  invitation  is  extended  to 
all  collectors  and  also  members  of  the  Fine  Art  Trade. 


A  fine  Sheraton  Mahogany  Sideboard,  fitted  with  a  cellarette  on  one  side,  a  cupboard  on  the  other, 
and  one  long  centre  drawer.      6  ft.  10  in.  wide. 

April,  1928.— N'o.  crcxx.  XCVI 


April,  1928 


Pictures' 


Some  Devonshire  Rood  Screen  Paintings 
By  W.  G.  Constable 


The  painted  rood  screens  of  East  Anglia 
are  justly  celebrated,  not  only  for  their  artistic 
merits,  but  for  their  share  in  preserving  the 
tradition  of  an  independent  and  indigenous  school 
of  painting  in  the  Eastern  Counties.  In  com- 
parison, the  paintings  on  screens  in  Devonshire 
have  been  unduly  neglected.  Mr.  C.  E. 
Keyser,  whose  investigations  have  given 
an  indispensable  foundation  to  the  study 
of  English  mediaeval  painting,  has  duly 
recorded  and  discussed  the  chief  Devon- 
shire examples  (in  Archceologia,  Vol.  LVI., 
1898,  p.  183  seqq.)  ;  and  his  work  has 
been  amplified  in  certain  directions, 
notably  as  regards  iconography,  by  Mr. 
F.  B.  Bond  and  Dom  Bede  Camm  (Rood 
Screens  and  Rood  Lofts,  1909,  Vol.  II., 
p.  207  seqq.).  Otherwise,  the  subject  has 
been  practically  ignored.  For  example, 
it  is  not  even  mentioned  in  the  recently 
published  book  on  English  MedioRval 
Painting,  by  Professors  Borenius  and 
Tristram. 

Certainly  the  paintings  on  the  Devon- 
shire screens  cannot,  as  a  rule,  compare 
in  quality  with  those  of  East  Anglia. 
There  is  nothing  to  equal,  for  example, 
the  work  at  Ranworth,  Barton  Turf, 
and  Cawston.  But,  artistically,  they 
are  not  entirely  negligible.  In  colour 
and  design  tin  y  generally  mate  admirably 
with  the  elaborate  carving  of  the  screens  ; 
and  occasionally  figures  are  found  which 
possess  enough  character  and  individuality 
to  entitle  them  to  respect  as  indepen- 
dent works  of  art.  Their  interest,  however, 
has  other  sources.  Some  of  the  saints 
represented  appear  rarely  or  not  at  all 
in  other  parts  of  England  ;  and  the 
emblems  which  distinguish  them  in  some 
cases  differ  from  those  used  elsewhere. 
In  other  words,  there  is  evidence  of  an 
iconographical  tradition  in  Devonshire 
to    some    extent    independent    of  that 


ruling  in  other  parts  of  England.  Moreover,  these 
screen  paintings  emphasise  what  is  often  for- 
gotten, that  the  West  of  England  had  a  developed 
and  independent  artistic  life  of  its  own  during 
the  Middle  Ages.  The  sculpture  at  Wells  in  the 
thirteenth  centurv,  and  that  of  Exeter  Cathedral 
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in  the  fourteenth,  are  the  outstanding  fruits  of 
this  ;  and  the  screen  paintings,  however  degen- 
erate, represent  the  persistence  of  this  local 
and  independent  art. 

The  great  majority  of  Devonshire  screen 
paintings  are  found  in  churches  in  the  district 
to  the  south  and  south-east  of  Dartmoor,  lying 
between  Exeter  and  Totnes.  Examples  outside 
this  area  are  rare,  and  comparatively  unimportant. 
The  screens  on  which  they  are  painted  separate 
nave  from  chancel,  and  are  continued  across  the 
aisle  or  aisles  to  form  chapels  ;  and  in  some 
cases  screens  have  been  placed  between  the 
chancel  and  these  chapels.  As  a  rule,  paintings 
only  occur  in  the  west  face  of  the  main  screen  ; 
but  there  are  examples  of  paintings  both  on  the 
back  of  the  main  screen  and  on  both  sides  of 
the  chantry  screens. 


For  detailed  study,  I  have  chosen  a  number 
of  screens  in  villages  near  to  Exeter,  viz.,  those 
at  Plymtree  and  Bradninch  to  the  north-east, 
and  Alphington,  Kenton,  and  Ashton  to  the 
south  and  south-west.  These  places  form  almost 
a  ring  round  Exeter,  and  would  naturally  look 
towards  that  city  as  a  cultural  and  craft  centre. 

The  paintings  on  these  -<  reens  .ill  date  from 
about  the  beginning  of  the  sixteenth  century. 
They  are  executed  in  oil  on  oak.  Each  figure 
is  painted  on  a  flat  background  of  white,  black, 
red,  or  green,  which  apparently  served  as  priming 
for  the  panel,  for  there  are  no  signs  of  any  other 
preparation.  The  painting  itself  was  evidently 
swiftly  executed  by  well-established  formulas. 
The  figure  was  placed  by  a  few  simple  lines  of 
black  or  dark  grey  ;  the  main  masses  of  colour 
were  applied  in  flat  patches,  details  were  picked 
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out  in  a  darker  colour,  and  lights  were  sharply 
impastoed  on  to  give  relief.  The  mouldings  which 
surround  the  panels  were  also  sometimes  picked 
out  in  colour.  A  notahle  difference  from  the 
East  Anglian  screens,  however,  is  the  absence 
of  gesso  ornaments  in  relief,  either  on  the  robes 
or  on  the  backgrounds,  with  a  consequent  loss 
in  richness  of  effect. 

At  Alphington,  the  screen  extends  across  the 
chancel  and  the  north  and  south  aisles.  Figures 
are  painted  in  the  western  face  only.  In  order, 
from  the  north  end,  they  are  as  follows  : — 

North  Aisle, 
i.    Sir  John  Shorne,  with  the  devil  in  ;i  boot. 
i.     S.  Helena,  holding  a  cross. 

3.  S.  Christina,  with  a  millstone. 

4.  An   Abbot,   in  a   white  habit  over  black,   i.e.,  a 

Carmelite  or  a  Premonstratensian,  variously 
interpreted  as  S.  Norbert  or  S.  Gilbert  of 
Sempringham  (Keyser)  ;  or  S.  Albert  of  Jeru- 
salem (Bond  and  Camm). 


5.  Blank. 

6.  S.  Stephen. 

7.  S.  Appollonia  (?),  with  book  and  pincers  (?). 

8.  Blank. 

Chancel. 

1.    S.  John  Baptist 

j.    S.  Lucy,  holding  her  eyes.    (Mistakenly  noted  by 
Kevser  as  S.  Dorothy.) 

3.  Bearded  male  saint,  probably  an  Apostle. 

4.  S.  James  the  Less,  with  book  and  club. 

5.  S.  Peter. 

6.  Bearded    male    saint     (probably    Apostle,  much 

damaged). 

7.  S.  Jude,  with  a  boat.  (Keyser  says  S,  Andrew  '') 
!S.     Bearded  male  saint,  with  start.     (?)  S.  Barnabas. 

9.  Bearded  male  saint,  with  stall.     (')  S.  James  the 

Great. 

10.  S.   Andrew,   with   cross.    (Mistakenly   noted  by 

Keyser  as  S.  Matthew  or  S.  Thomas.) 

11.  S.  I olm  the  Evangelist . 

12.  Bearded    male   saint,    probably    holding   a  sword. 

(?)  S.  Paul. 

13.  S.  Simon,  with  long  saw. 

1.).    S,  Philip,  with  three  loaves. 

15.  )  S.   Dunstan  catching  the  de\il  l>v  the  nose  with 

16.  I  tongs. 
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South  Aisle. 

i  .  Blank. 

i.    A  Bishop  Saint  (almost  obliterated). 

3.  Blank. 

4.  Faint  traces  of  a  figure  only. 

5.  S.  Francis  (much  damaged). 

6.  Female  saint  with  (?)  a  book  (much  damaged). 

7.  S.  Denis,  holding  his  head. 

8.  Female  saint,  in  contemporary  costume  trimmed 

with  ermine,  with  open  book. 
(Bond  and  Camm  suggest  S.  Catherine,  but  the 
absence  of  a  crown  and  other  distinctive  emblems 
make  the  conjecture  rash.) 

In  representing  the  Apostles,  the  Alphington 
screen  adopts  a  widespread  practice.  In  certain 
respects,  however,  its  iconography  deserves  com- 
ment. Sir  John  Schorn,  or  Shorne  (North  Aisle, 
No.  1),  was  rector  of  North  Marston,  Buckingham- 
shire, circa  1290,  and  won  a  considerable  reputa- 
tion as  a  worker  of  miracles,  one  of  his  feats 
being  to  conjure  the  devil  into  a  boot,  as  he 
appears  at  Alphington.    He  was  never  canonised, 


but  is,  nevertheless,  given  a  halo. 
Only  live  other  representations  of  him 
are  known  to  me  :  four  in  East  Anglia, 
the  other  in  Devonshire.  Could  some 
emigrant  from  the  East  have  carried 
his  fame  to  the  West  Country  ?  S. 
Denis  (South  Aisle,  No.  7),  the  patron 
saint  of  France,  was  rarely  represented 
in  England.  Here,  again,  surviving 
examples  are  distributed  between  East 
and  West.  S.  Dunstan  (Chancel,  Nos. 
15  and  r6),  an  English  saint,  occurs 
more  frequently.  The  incident  repre- 
sented lit  Alphington  (No.  i.)*  took 
place  when  Dunstan  had  gone  into 
retirement  at  Glastonbury,  and  was 
occupied  with  metal-working.  The 
devil  appeared  to  him  in  the  form  of  a 
beautiful  woman,  to  tempt  him  ;  where- 
upon the  saint  seized  him  by  the  nose 
with  red-hot  pincers.  The  same  story 
is  told  of  S.  Eloi,  patron  saint  of 
metal  workers. 

The  iconography  of  the  Alphington 
screen  does  nothing  to  determine  the 
circumstances  of  its  erection.  S. 
.Michael,  to  whom  the  church  is  dedi- 
cated, does  not  appear  among  the 
surviving  figures,  and  none  of  these 
point  to  any  particular  person,  or 
corporate  body,  having  been  donor  of 
the  screen.  The  figures  are  clearly 
from  one  hand,  or  one  workshop.  The 
figures  are  stumpy,  with  large  heads 
and  short  legs  ;  their  eyes  are  staring, 
and  the  modelling  of  the  heads  is 
mechanical  and  summary,  but  effective 
in  giving  solidity.  In  the  better  pre- 
served panels  the  colours  are  pale  and  clear. 
Blue-green,  pale  crimson,  scarlet,  and  yellow- 
brown  predominate  in  the  robes  ;  the  haloes 
are  yellow,  with  a  scarlet  line  round  the 
edge  ;  the  backgrounds  are  black.  The  un- 
identified figure  (South  Aisle,  No.  8)  in  con- 
temporary dress,  gives  some  indication  of  the 
date  of  the  paintings.  The  low-cut  bodice, 
square  at  the  neck,  with  tight  sleeves,  the  mantle 
with  sleeves  puffed  above  and  falling  in  a  large 
bell,  and  the  hair  parted  in  the  middle  and  dressed 
in  fiat  bandeaux,  all  point  to  a  date  between 
about  1520,  or  even  a  little  later.  A  relevant 
comparison,  save  as  regards  head-dress,  is  with 
the  women  in  Holbein's  drawing  of  Sir  Thomas 
More  and  his  Family,  made  in  1528. 

At  Kenton,  the  iconography  is  more  elaborate 


*  Small  Roman  numerals  denote  references  to  illustra- 
tions in  this  article. 
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than  at  Alphington.*  The  screen  extends 
across  the  chancel  and  both  aisles,  and 
is  painted  only  on  the  west  face. 


North  Aisle. 
S.  Appollonia. 
S.  Agnes. 

S.  Cecilia,  with  a  lute  or  guitar. 
S.  Helena. 
S.  Anthony  Abbot. 
S.  George,  with  the  Dragon. 
Man  in  armour,  with  bow  and  arrow. 
Man  with  sword,  crown,  and  red  cloak. 
(Keyser,    followed    by    Bond    and  Camm, 
identifies  7  as  S.  Sebastian,  and  calls  8  a  Roval 
Male  Saint.    A  possible  interpretation  is  that 
8  is  S.  Edmund,  and  7  one  of  his  executioners.) 

The  remaining  four  figures  of  the  North  Aisle 
screen,  those  of  the  Chancel  screen,  and  four 
figures  of  the  South  Aisle  screens,  consist  of 
Prophets  and  Apostles  placed  alternately,  each 
holding  a  scroll.  On  those  of  the  Apostles  are 
sentences  from  the  Creed  ;  on  those  of  the 
Prophets  corresponding  verses  from  the  Old 
Testament. 


9- 
10. 
1 1 . 
1 2 . 


13- 


15- 
16. 


9- 
10. 


North  Aisle  (continued). 
Jeremiah.    Pattern  vocabis  me  (III.  19). 
S.  Peter.    Credo  in  Deuni  patrem. 
Daniel.    Filius  horn,  venit.  (VII.  13). 
S.  Andrew.    Et  in  Jesum  christum  Filium 
ejus. 

Chancel. 

Isaiah.    Ecce  virgo  concipiet  et  pariet  fm. 
(VII.  13). 

S.  James  the  Great.  Oai  conceptus  est,  etc. 
Zechariah.  Tunc  videbunt  quern  confixerunt 

(XII.  10). 
S.  John.    Passus  sub  Pont.  Pit. 
Hosea.    Morsus   tuus   ero   in/erne  et  in 

tert  die  (XIII.  14). 
S.  Thomas.    Descendit  ad  inferos,  t.d.  res. 
Amos.    Qui  aedificat  in  coelo  ascens.  swum. 
S.  James  the  Less.    Ascendit  ad  coelos 

sedit  ad  d.d.  pa. 
Joel,    In  valle  josaphat  judicabit  os.  gs. 
S.  Philip.    Inde  venturus  est  judicare. 
Haggai.    Spiritus    mens    erit    in  medio 

vestrum  (II.  6). 
S.    Bartholomew.     Credo    in  Spiritum 

Sa  nctum. 

Zephaniah.    Est  civitas  gloriosa  (II.  15). 
S.    Matthew.     Sanctum   ecclesiam   sanctorum  com- 
munionem. 

Malachi.    Et  cum  edio  habueris  dimittis  (II.  id). 
S.  Simon.    Remissionem  peccatorum. 

South  Aisle. 
Kzekiel.    Suscibabo  f.t.  et  reddam  dupa  tibi  (Zech.  IX. 
S.  Jude.    Carnis  resurrectionem .  [12-13). 
Obadiah.    Et  erit  domino  regnum  sempn  (1,  21). 
S.  Matthias.    Et  vitam  aeternam.  Amen. 
S.  Lawrence. 
S.  Barbara. 
S  Stephen 

Female  saint,  with  long  hail    possiblj  S   Mar}  ol 

Egypt). 
S.  Catherine. 
S.  Mary  Magdalene. 
S.  Dorothy. 

S.    Lucy   (or,   possibly,   S.   Agnes),   with   .1  sword 
through  her  throat. 


*  In  connection  with  this,  and  especially  in  reading 
inscriptions.  1  have  received  much  kind  assistance  from 
the  Vicar,  the  Rev,  A.  Paulton,  and  from  Mr.  Eric  .Millar, 
of  the  British  Museum. 


V.  S.   JOHN  THE   BAPTIST  AND  THE  VIRGIN  AND  CHILD 

ASHTON,  DEVON 

The  allegorical  treatment  of  scenes  from  the 
Old  Testament,  as  foreshadowing  events  in  the 
New  Testament,  was  common  throughout  the 
Middle  Ages.  Theologians,  and  following  them, 
artists,  regarded  the  prophets  less  as  historical 
characters  than  as  forerunners  of  the  Apostles, 
and  their  utterances  as  adumbrating  truths  fully 
revealed  by  Christ  and  the  Apostles.  This  concep- 
tion was  a  favourite  theme  forartists  in  the  fifteenth 
century;  and  in  particular  the  idea  was  developed, 
which  originated  in  the  thirteenth  century,  of 
setting  Apostles  and  Prophets  in  juxtaposition, 
and  inscribing  on  scrolls  parallel  sentences  from 
prophecies  and  from  tin-  (  iced,  to  form  (in  (In- 
apt words  of  M.  Mali')  "  a  great  dialogue  between 
the  Old  and  the  New  Law."  The  arrangement 
is  not  common  in  England  ;  but  other  examples 
in  Devonshire  are  on  screens  at  Bovey  Tracey 
and  at  Chudleigh.    The  other  notable  iconograplnc 
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feature  of  the  Kenton  screen  is  the  space  given 
to  women  saints,  and  especially  to  virgin  martyrs. 
The  screen,  or  part  of  it,  was  possibly  given  by 
a  woman  or  in  memory  of  a  woman  ;  but  this 
is  pure  speculation.  Otherwise,  the  choice  of 
saints  throws  no  light  on  the  history  of  the  screen. 
There  is  no  reason  to  connect  the  variety  in  its 
figures  with  the  fact  that  the  church  is  dedicated 
to  All  Saints. 

The  colour-scheme  at  Kenton  is  particularly 
striking,  and  does  something  to  redeem  the 
coarse  workmanship.  In  the  costumes,  scarlet, 
blue-green,  and  yellow  contrast  with  brown  and 
with  light  and  dark  grey.  Each  figure  stands 
on  dark  brown  ground,  and  the  backgrounds  are 
alternately  white  and  dark  green.  The  features 
and  the  folds  of  the  drapery  are  sharply  outlined 
in  black,  and  the  surrounding  woodwork  is  picked 
out  in  yellow  and  red. 

The  figures  are  noticeably  different  in  type 
from  those  at  Alphington.  The  dating  of  the 
Kenton  paintings  is  assisted  to  some  extent  by 
the  costumes.    The  flat  cap,  with  slashed  and 


upturned  brim  of  Haggai  (No.  ii.),  belongs  to  a 
date  after  1500  ;  the  wide  brim  worn  by  Malachi 
(Xo.  iii.)  may  indicate  a  date  before  1530,  when 
brims  became  smaller.  Other  details,  such  as 
certain  of  the  cloaks,  favour  a  date  near  the 
later  of  these  two. 

The  third  of  the  screens  south  of  Exeter  is  that 
at  Ashton,  and  is,  in  certain  respects,  one  of 
the  finest  in  Devonshire.  The  main  screen  here 
crosses  the  chancel  and  north  aisle  ;  and  there 
is  also  a  screen  between  the  aisle  chapel  so  formed 
and  the  chancel.  Both  screens  are,  or  have 
been,  painted  on  both  sides. 

North  Aisle,  West  Face. 

Gregory  the  Great  j 

Jer°me  I-  The  four  Latin  Fathers. 
Ambrose 

Augustine 

Petronilla,  with  book  and  keys. 
Michael  and  Satan. 


I . 

S. 

2. 

s. 

3- 

s. 

4- 

s. 

5- 

s. 

6. 

s. 

7- 

s. 

8. 

s. 

9- 

s. 

10. 

s. 

11. 

s. 

1 1. 

s. 

Matthew. 


(Lower  half  blank. 
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PAINTED   PANELS   ON   BACK   OF  DOOR   TO   NORTH   AISLE  SCREEN 
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Chancel,  West  Face. 

1.  S.  Leonard,  with  pastoral  staff  and  fetters. 

2.  Female  saint,  with  sword  and  book. 

3.  Monastic    saint,    with    book.     (Keyser    says  S. 

Stephen,  but  his  reason  is  not  apparent.) 

4.  Female  saint,  with  scythe  and  another  attribute. 

(Kevser  identified  the  latter  as  a  head,  and  calls 
tin-  saint  S.  Sidwell.) 


5- 

S.  Blaise,  with  a  woolcomb  (or  S.  Isidore,  with  a 

rake). 

6. 

S.  Catherine,  crowned,  with  a  sword. 

7* 

An   Archbishop,    witli   book   and  double-crossed 

staff. 

8. 

S.  Helena,  with  a  cross. 

9- 

S.  John  the  Baptist. 

10. 

Virgin  and  Child. 

1  1 

S.  George  killing  the  dragon. 

1 1. 

S.  Mary  Magdalene. 

13- 

S.   Anthom     Vbbot,   with  book  and  pig 

[4. 

S.  Ursula. 

'5- 

Bishop  saint,    identified   by    Keyser  as   S.  I.eger 

(presumably  from  the  resemblance  of  his  emblem 
to  a  pickaxe), 
lb.     S.  Appollonia. 


1 7.  Bishop  saint. 

18.  S.  Lawrence, 
in.     S.  Sebastian. 

20.     S.    Winifred    (or,    possibly,    S.    Sidwell),    with  a 
scythe. 

North  Aisle  Screen,  East  Face 
(from  tin'  North). 

(The  subjects  on  this,  on  the  north  and  south  faces 
of  the  screen  between  chancel  and  aisle,  and  on  the 
east  face  of  the  chancel  screen,  each  occupy  the  spare 
of  four  panels  on  the  main  screen,  west  face.)* 

1.  Prophet,    with    scroll,    inscribed    Omncs  resuvgent 

novissima  tuba. 

2.  Virgin  Annunciate,  with  inscription,  licce  ancilla 

dontini  fiat  mihi  secundum  unburn  tuum. 

3.  Angel,  with  inscription,  Ave  maria  gracia  plena 

daminus  let  urn. 

4.  Prophet,  with  scroll,  inscribed  Celt  apti  


*  In  deciphering  the  inscriptions,  I  have  been  greatly 
assisted  by  Mr.  Eric  Millar. 
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Screen  between  Aisle  and  Chancel,  North  Face 
( from  the  West). 
Prophet,  with  scroll,  inscribed  et  prophete  (?)  per 
elyam. 

Prophet,    with    scroll,    inscribed    lex  per  moisen 
signata  est. 

Prophet,  with  scroll,  inscribed  surgite  nolite  timere. 
(S.  Matthew  XVII.  7.) 

4.  Prophet,    with    scroll,    inscribed    (probably)  et 

■cocabitur  Emanuel. 

5.  Prophet,  with  scroll,  inscribed  (probably)  Maria 

virgo  concipiet. 

Screen  between  Aisle  and  Chancel,  South  Face 
(from  the  East). 

1.  The  Salutation,  with  scroll,  inscribed  et  exultavit 

infans  in  utero  ejus, 

2.  Prophet,   with   scroll,   inscribed  Elisabeth  sterilis 

peperit. 

4,  5.    Faint  traces  of  figures  with  scrolls. 
Chancel  Screen,  East  Face. 

Five  panels,  with  faint  traces  of  figures  and  scrolls. 
In  these  five,  and  the  three  panels  preceding  them,  the 
first  impression  is  of  a  design  laid  in  and  left  unfinished. 


But  the  traces  of  an  inscription  in  one  case  (which  would 
have  been  the  last  thing  to  be  put  in)  makes  obliteration 
the  more  probable  explanation. 

At  Ashton,  the  figures  on  the  western  face  of 
the  screen  (cf.  Nos.  iv.  and  v.)  are  like  those 
at  Alphington,  stumpy,  with  large  heads,  short 
legs,  and  staring  eyes.  These  and  other  simi- 
larities yi  workmanship  (notably  in  the  method 
of  modelling  the  heads,  and  the  accented  lights), 
make  it  probable  that  the  two  sets  of  figures 
came  from  the  same  workshop.  The  colour- 
scheme  is  also  similar,  red,  green,  dark  brown, 
and  yellow  predominating  ;  and  the  same  yellow 
haloes,  ringed  with  a  red  line,  are  used.  The 
backgrounds,  however,  are  alternately  green  and 
red,  instead  of  black. 

The  figures  on  the  east  face  and  on  the  chancel 
aisle  screen  (Nos.  vi.-ix.)  are  of  finer  quality. 
The  colour-scheme  is  effective.     The  robes  are 





NO.    VIII.  A   PROPHET  AT  ASHTON,    DEVON  (DETAIL  FROM  NO.  VII.) 
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BY  GERARD  DAVID 

I'ioiu  the  painting  in  the  Metropolitan  Museum  oj  Art,  New  Yorl 
by  kind  permission 


Prinliif  in  England. 

pjoissaig 
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grey,  against  scarlet  backgrounds  ;  the  flesh 
tones  are  faintly  pink,  with  grey  shadows  ;  and 
the  inscriptions  are  black  on  white  scrolls.  In 
the  Annunciation,  touches  of  vivid  green  and 
yellow  are  introduced.  The  modelling  is  simple 
but  powerful,  and  the  arrangement  of  the  figures 
in  the  spaces  is  a  remarkably  well-contrived 
compromise  between  the  claims  of  individual 
character  and  of  decorative  effect.  Similar  treat- 
ment of  the  Prophets  occurs  nowhere  else.  The 
usual  conventions  as  regards  dress  and  appearance 
are  here  abandoned  for  what  appears  to  be  a 
portrait  treatment,  which  lends  some  colour  to 
the  story  that   the   prophets   are  portraits  of 


members  of  the  Chudleigh  family.  Their  flat 
caps,  with  upturned  brims,  and  the  wide,  turned- 
down  collars,  point  to  a  date  circa  1520.  The 
costume  of  the  figures  on  the  western  face,  how- 
ever, suggests  a  rather  later  date.  A  marked 
feature  in  these  is  the  use  of  two  brooches,  or 
clasps,  to  fasten  the  mantle  across  the  breast. 
Examples  of  this  occur  in  English  brasses,  1520- 
1530.  This  date  makes  the  western  face  paintings 
contemporary  with  those  at  Alphington,  and 
strengthens  the  probability  of  their  coming  from 
the  same  workshop.  As  at  Alphington,  the 
choice  of  saints  gives  no  ground  for  conjecture 
regarding  the  history  of  the  screen. 


[To  be  continued;  Photographs  by  Brian  C.  Clayton.] 


No.  IX.  —A  PROPHET  A  r  ASHTON,  DEVON  (DETAIL  FROM  NO.  VXI.) 
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Pottery  and  Porcelain  in  the  possession  of  Sir  George  Murray 
By  Bernard  Rackham 


By  the  courtesy  of  Sir  George  Murray, 
I  am  able  to  give  an  account  of  four  interesting 
specimens  of  pottery  and  porcelain  in  his  col- 
lection. The  first  is  a  small  punch-bowl,  of 
stoneware,  with  the  characteristic  lustrous  tawny- 
brown  salt-glaze,  which  marks  it  as  a  production 
of  one  of  the  Nottingham  potteries  (No.  i.).  It 
is  simply  but  effectively  decorated  on  the  lathe 
with  a  bead  cut  round  the  foot,  and  a  reeded 
band  round  the  middle  produced  by  means  of  a 
roulette  ;  above  this  band  is  another,  roughened 
with  small  shreds  of  clay  stuck  on  to  the  surface. 
Many  dated  examples  of  Nottingham  stoneware 


are  in  existence,  beginning  with  the  posset-pot 
made  in  1700  for  "  Samuel  YVatkinson  &  Sarah 
his  wife  Major  and  Majoress  of  Nottingham," 
now  in  the  collection  of  Mr.  C.  J.  Lomax.  The 
ware  is  distinguished  from  the  contemporary 
stoneware  of  Fulham  by  its  relative  lightness 
and  general  neatness  of  finish,  as  well  as  by  its 
brown  glazes  of  various  pleasant  tones  ;  these 
characteristics  are  well  displayed  by  the  present 
example,  which  was  probably  made  about  the 
middle  of  the  eighteenth  century. 

Next  we  have  a  small  two-handled  goblet,  of 
Staffordshire  lustred  earthenware  (No.  ii.),  made 
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XO.   IV.  UNDERSIDE   OF   NO.   III.,   SHOWING   CROSS-SHAPED   RIDGE,  TO 

PREVENT   SAGGING   DURING  FIRING 

apparently  to  commemorate  a  visit  of  King 
George  IV.,  when  Prince  Regent,  to  Coventry. 
The  designs  on  it  are  reserved  by  the  "  resist  " 
process  on  a  ground  of  the  pink  lustre  derived 
from  gold  ;  details  have  afterwards  been  painted 
in  a  dark  grey,  and  the  handles  and  edge  picked 
out  in  yellow.  On  one  side  of  the  goblet,  within 
a  wreath,  are  the  motto  and  feathers  of  the 
Prince  of  Wales,  and  on  the  other  side  the  well- 
known  Elephant-and-Castle  from  the  arms  of  the 
city  of  Coventry.  On  both  sides  is  the  name, 
S.  Yale,  M.C.  (probably  for  "  Mayor  of  Coventry  "), 
with  the  date,  Octr.  1811.  The  remainder  of  the 
outside  is  covered  with  a  vermicular  pattern  such 
as  is  often  found  in  gold  on  the  contemporary 
Worcester  porcelain  of  the  Flight  and  Barr 
factory. 

The  two  other  pieces  are  of  porcelain.  One  of 
these  is  a  pint  mug,  with  glass  bottom,  similar 
to  one  in  the  Schreiber  collection  at  South  Ken- 
sington, which,  however,  has  no  floral  design. 
Sir  George  Murray's  mug  (No.  v.)  is  charmingly 
decorated  with  flowers  in  colours  in  a  manner  in 
which  the  hand  of  the  painter,  Withers,  may 
probably  be  recognised.  Above  and  below  are 
bands  of  ornament  in  the  bright  blue,  imitated 
from  the  bleu  de  mi  of  Sevres,  and  gold.  Although 
these  glass-bottomed  mugs  are  unmarked,  there 
is  no  doubt  about  their  being  productions  of 
Duesburv's  factory  at  Derby,  dating  from  about 
1780,  and  it  is  interesting  to  note  that  in  the 
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catalogue  of  the  sale  of  Derby 
and  Chelsea  porcelain  held  at 
Christie's  on  May  9th,  1783,  and 
the  following  days,  reprinted  by 
Nightingale,  one  lot  is  described 
as  "  One  pair  of  pint  mugs,  en- 
amel'd  with  groups  of  coloured 
flowers  and  fine  blue  and  gold 
borders,  with  glass  bottoms,  12s." 

The  tray  shown  in  the  two 
illustrations  (Nos.  iii.  and  iv.) 
is  a  fine  piece  of  Naples  porce- 
lain, marked  with  an  impressed 
"  N  "   under  a  crown.  The 
middle  is  painted  in  soft  crim- 
son camaieu,  with  a  little  land- 
scape of  great  delicacy,  of  the 
type    with  incredibly-situated 
ruined  colonnades  and  turrets 
so  much  beloved  in  the  romantic 
years  of  the   end  of  the 
eighteenth  century.    It  will  be  noticed  that  the 
underside  of  the  tray  has  a  cross-shaped  ridge, 
designed,  like  the  serpentine  ridge  seen  on  Bristol 
and  German  porcelain  dishes,   to  support  the 
piece  against  the  sagging  to  which  flat  objects  of 
large  size  in  porcelain  are  liable  during  the  firing. 


NO.  V.  MUG  (WITH   GLASS   BOTTOM),   DECORATED  WITH 

FLOWERS,  PROBABLY  BY  WITHERS  DERBY  PORCELAIN 
ABOUT  I780 


Jewish  Passover  Plates       By  Howard  H.  Cotterell,  F.R.Hist.S. 


From  time  to  time,  examples  of  Passover 
plates  turn  up  at  one  or  other  of  the  London 
auction  rooms  and  are  passed  over  by  the  majorit}' 
of  collectors,  who,  in  all  probability,  mentally 
relegate  them  to  that  limbo  of  pieces  which 
have  come  to  be  regarded  as  of  no  particular 
interest.  More  often  than  not,  this  attitude  is 
solely  due  to  ignorance  of  the  history  of  these 
plates,  and  of  the  meaning  of  their  very  poignant 
message.  But  that  there  is  abroad  a  desire  to 
know  more  about  them  is  emphasised  by  the 
frequency  with  which  one  is  asked  for  an  explana- 
tion of  their  significance,  coupled  with  the  request 
for  advice  as  to  "  what  one  ought  to  give  for 
such  a  piece." 

Some  few  months  ago,  these  questions  cropped 
up  again,  when  my  attention  was  called  to  a 
particularly  fine  example  in  pewter,  in  the  pos- 
session of  Mr.  Alfred  E.  Green,  of  Warwick,  an 
illustration  of  which  is  appended  (see  No.  i.),  and 
about  which  a  few  particulars  may  be  of  general 
interest. 

A  second  illustration  (No.  ii.)  shows  the  maker"s 
mark,  which  appears  on  the  obverse  and  proves 
it  to  be  of  Dutch  origin,  though  the  name  and 
precise  provenance  of  the  maker  are  not  known. 
The  plate  is  18  inches  in  diameter,  and,  as  will 
be  noticed,  the  engraving  covers  practically  the 
whole  of  the  face,  and  is  the  work  of  one  Yigeal, 
son  of  Moses,  of  Belgrade,  providing  us,  as  will 
be  presently  seen,  with  the  date  of  the  piece 
(1766). 

Mr.  Green  had  already  in  his  possession  a 
rough  and  short  translation,  but  in  order  to 
remove  any  possible  doubt  on  the  point,  I  secured 
his  consent  to  my  obtaining  an  unquestionable 
rendering  from  some  recognised  authority.  On 
the  advice  of  Major  Charles  Bailey,  of  the  Depart- 
ment of  Metalwork,  Victoria  and  Albert  Museum, 
the  photograph  was  submitted  to  the  School  of 
Oriental  Studies,  London  Institution,  at  Finsburv 
Circus,  from  whom   I  obtained  the  explanation 


desired,  and  upon  which  much  of  the  information 
forming  the  background  of  these  notes  is  based. 

It  would  appear  that  these  plates  were  used 
to  hold  the  three  unleavened  cakes  prescribed 
for  the  ceremony  of  the  Seder,  in  which  con- 
nection the  following  words  in  Aramaic,  around 
the  rim,  read  : — 

"  Let  all  who  are  hungry  come  in  and  eat  :  let 
all  who  are  in  need  come  in  and  celebrate  the 
Passover." 

This  is  the  declaration  made  at  the  beginning 
of  the  Seder  service,  held  on  the  first  two  evenings 
of  the  Passover  festival  in  Jewish  households. 

In  the  engraving  from  which  the  translation 
is  made  there  is  a  curious  mistake  in  one  of  the 
words,  viz.,  "  ^  "  for  "  or  "  th  "  instead 
of  "  S,"  which  proves  that  this  work  was  done 
by  an  Ashkenazi  Jew,  whose  pronunciation  of 
"  th  "  as  "  S  '"  would  account  for  the  slip. 

The  last  words  around  the  rim  read  :— 

r.  "  Pesah  (i.e.,  the  Paschal  Lamb),  Matzah  (i.e. 

unleavened  bread),  and  bitter  herbs." 
2.  One  separate  word  :    "  Enough." 

Obviously,  this  latter  alludes  to  the  song  in 
the  Seder-service  which  is  known  as  Davenu, 
meaning  :  "  It  would  have  been  enough  for  us." 

The  Aramaic  song,  Had  Gadya  (One  Kid),  the 
chief  feature  of  this  dish,  is  recited  at  the  con- 
clusion of  the  .SVflW-service.  It  was  for  a  long 
time  regarded  as  an  allegorical  illustration  of 
the  history  of  the  people  of  Israel.  It  is,  in  fact, 
merely  a  Jewish  nursery  rhyme,  now  known  to 
have  been  fashioned  after  a  popular  German 
ballad. 

Whatever  its  origin,  it  is  certainly  as  sacred 
to  the  Jew  as  Liturgy,  because  the  beliei  is  still 
prevalent  that  it  symbolises  the  tragic  history 
ot  Israel  and  the  fate  which  befell  the  perse- 
cutors. 

'I  he  translation  of  the  writing,  and  the  meaning 
ol  the  devices  111  the  ring  of  circles,  beginning 
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NO.  I.  PASSOVER  PLATE  OF  PEWTER 

BELONGING  TO  MR.   ALFRED   E.  GREEN 


ENGRAVED  BY  YIGEAL,  SON  OF  MOSES,  OF  BELGRADE, 


NO.  II.  UNIDENTIFIED  (DUTCH)  PEWTERER's 

MARKS   ON   NO.  I. 
(APPROX.   ACTUAL  SIZE) 
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with  the  one  at  the  top  left  hand,  and  reading 
down  and  round,  is  as  follows  : — 

1.  "  One  kid,  which  my  father  bought  for  two 
(zuzim). 

2.  And  a  cat  came  and  devoured  the  kid. 

3.  And  a  dog  came  and  bit  the  cat. 

4.  Then  a  staff  came  and  smote  the  dog. 

5.  Then  a  fire  came  and  burnt  the  staff. 

6.  Then  water  came  and  extinguished  the  fire. 

7.  Then  the  ox  came  and  drank  the  water. 

8.  Then  the  slaughterer   came   and  slaughtered 
the  ox. 

9.  Then  the  Angel  of  Death  came  and  slew  the 
slaughterer. 

(And  in  the  central  circle  is  the  last  stanza 
of  the  poem)  : — 
10.  Then  came  the  Most  Holy,  blessed  be  He,  and 
slew  the  Angel  of  Death,  who  had  slain  the 
slaughterer,  who  had  slaughtered  the  ox,  which 
had  drunk  the  water,  which  had  extinguished 
the  fire,  which  had  burned  the  staff,  which  had 
smitten  the  dog,  which  had  bitten  the  cat, 
which  had  devoured  the  kid,  which  my  father 
bought  for  two  zuzim  ;   one  kid,  one  kid." 

The  following  words  appear  under  the  line  in 
the  central  circle  : — 

"  The  word  of  (i.e.,  the  work  of)  Yigeal,  son  of 
Moses,  blessed  be  his  memory,  of  Belgrade." 

And  around  this  inner  circle  are  certain  letters 
giving  the  date  : — 

The  year  "  526  "  in  small  number  {i.e.,  leaving 
out  the  thousands.  The  full  number  then  is  5526, 
according  to  the  Jewish  era,  coi responding  to 
a.d.  1766). 

The  first  words  around  the  rim  read  : — 

"  Say  the  sanctification.  Wash  (the  hands). 
(Take  the)  parsley.  Divide  (the  middle  cake). 
Relate  the  narrative.  Wash  (the  hands,  saying 
the  Blessing).  Say  the  Blessing,  '  who  bringeth 
forth  bread.'  (Eat)  Matzah  (unleavened  bread). 
(Eat)  the  bitter  herbs.  Eat  the  horseradish  and 
cake  together  (as  a  sandwich).  Prepare  the  table 
(for  the  repast).  (Eat)  the  Hidden  (i.e.,  the  half 
of  the  middle  cake  which  has  been  put  aside). 


Say  Grace.  Say  the  Halle!,  or  Psalms  of  Praise. 
Pray  for  the  Divine  Acceptance  of  the  Service." 

(This  is  the  order  of  the  service  and  meal 
combined  on  Seder-nights,  i.e.,  the  first  two 
evenings  of  Passover.) 

Parts  of  this  same  story  appear  on  most  exam- 
ples of  this  type  of  plate,  though  there  is  great 
variety  in  the  scenes  depicted  upon  them. 

I  have  before  me,  as  I  write,  rubbings  of  two 
other  similar  plates,  which  were  sent  to  me  in 
1913  by  the  late  Major-General  Sir  Charles 
Crutchley,  K.C.V.O.,  Lieut. -Governor  of  the 
Royal  Hospital,  Chelsea. 

Of  these  two  plates,  which  are  still  in  the 
possession  of  Ladv  Crutchley,  the  larger  one, 
some  12^  inches  in  diameter,  bears  the  mark 
of  a  German  maker,  I.  B.  Finck,  and  has  part 
of  the  same  inscription  around  the  rim.  But  the 
whole  of  the  well  of  the  plate  is  occupied  with 
an  engraved  representation  of  the  interior  of  a 
room  where,  apparently  on  a  dais,  several  cowled 
figures  are  seated  on  benches  ranged  along  either 
side  of  a  long  refectory  table,  whereon  a  feast 
is  prepared,  with  ewers  standing  upon  the  floor 
in  the  foreground.  <  >n  the  left  a  serving  (?)  figure 
is  carrying  various  articles  from  a  side  table. 

The  smaller  plate,  some  10  inches  in  diameter, 
is  packed  with  circles  of  Hebrew  and  Aramaic 
writing,  with  the  exception  of  one  row,  around 
the  outer  margin  of  the  well,  wherein  are  depicted 
lotus  blooms  and  "  demi-mcn  "  (couped  at  the 
ribs)  carrying  various  emblems  or  making  manual 
gestures.  It  bears  an  unknown,  probably  German, 
mark. 

Parts  of  the  same  inscription  appear  on  this 
as  on  the  two  preceding  examples. 

Mr.  Green's  unusually  fine  example  is  one  of 
the  most  interesting  which  has  come  to  my 
notice,  the  patches  of  corrosion  which  appear 
upon  the  surface  being  so  inextricably  pitted  into 
the  engraving  as  to  remove  any  doubt,  which 
might  otherwise  have  existed,  as  to  the  latter 
being  contemporary  with  the  plate  itself. 
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Foreword       By  C.  Reginald  Grundy 

Time  has  its  revenges.  When  the  Royal 
Academy  was  established  in  1708,  an  effort  was 
made  to  discriminate  between  the  sheep  and  goats, 
in  fixing  the  qualifications  for  membership.  This 
was  confined  to  architects,  painters,  and  sculptors  ; 
even  engravers  were  not  admitted  to  the  honours 
of  full  membership,  but  were  accorded  a  semi- 
artistic  status  of  their  own.  Workers  in  the 
applied  arts,  however,  were  rigidly  excluded  as 
such,  and  thus  men  like  Chippendale,  or  Hepple- 
white,  whose  designs  for  furniture  did  so  much 
to  endow  the  latter  end  of  the  eighteenth  century 
with  an  artistic  cachet,  were  shut  out.  The 
same  may  be  said  of  the  great  potters  of  the 
period  like  Wedgwood,  or  silversmiths  of  the 
calibre  of  Paul  Storr,  to  mention  but  two  of  the 
many  names  that  arise  in  this  connection. 

Now,  of  course,  while  many  of  the  foundation 
members  of  the  Royal  Academy  are  forgotten 
by  all  but  expert  students,  the  names  of  the 
masters  in  the  applied  arts  remain  household 
words.  Marly  neglect  by  the  Academy  did  much 
to  degrade  the  standard  of  craftsmanship,  and 
ultimately  deprived  it  of  serious  artistic  inspira- 
tion, a  fact  which  was  unfortunately  exemplified 
in  much  of  the  work  of  the  Victorian  era,  before 
the  advent  of  William  Morris  and  his  colleagues. 
Necessarily,  the  divorce  of  art  from  craft  was 
accelerated  bv  the  advent  of  machinery,  which 
tended  to  lower  the  craftsman  to  the  status  of  a 
mechanic.  Fortunately,  in  more  recent  years, 
the  Academy  has  shown  a  disposition  to  rectify 
its  past  errors.  Engravers  are  now  admitted  to 
full  membership,  while  objects  of  applied  art  are 
occasionally  shown  in  the  Summer  Exhibitions, 
and  more  than  one  display  at  other  periods  has 
been  wholly  devoted  to  craftwork. 

Even  this  commendable  attitude  does  but 
partial  justice  to  the  status  of  the  craftsman. 


The  achievements  of  the  old  master  craftsmen 
are  now  valued  at  extraordinary  figures  ;  but, 
outside  museums,  no  attempt  has  hitherto  been 
made  to  give  a  general  display  of  their  work  on 
a  scale  commensurate  with  the  exhibitions  of 
masterpieces  of  painting.  This  omission  is  now 
to  be  rectified  by  the  British  Antique  Dealers' 
Association.  The  exhibition  which  this  body 
is  arranging  in  the  Grafton  Galleries,  London, 
to  be  opened  by  Viscount  Lee  of  Fareham  on 
April  30th,  will  be  the  first  of  its  kind.  It  can 
be  regarded  as  a  serious  attempt  to  elevate  the 
Old  Masters  of  Applied  Art  to  the  position  which 
is  so  justly  theirs.  As  everyone  remembers,  the 
fine  and  applied  arts  were  intimately  associated 
until  towards  the  close  of  the  eighteenth  century. 
Even  then  the  work  of  Flaxman  and  Bacon,  as 
ceramic  modellers,  of  Angelica  Kauftmann,  Zucchi, 
William  Hamilton,  as  decorators  of  ceilings  and 
furniture,  and  of  other  well-known  exponents  in 
various  branches  showed  that  the  tradition,  which 
had  been  consistently  maintained  by  Continental 
artists  of  earlier  times,  was  not  yet  dead.  One 
hopes  that  the  British  Antique  Dealers'  Associa- 
tion's method  of  honouring  the  craftsmen  of  the 
past  will  inspire  more  architects,  painters,  and 
sculptors  to  collaborate  in  the  production  of 
modern  decoration  in  furniture  and  the  applied  arts. 

How  varied  in  scope  will  be  the  exhibition 
can  be  judged  by  the  information  that  it  will 
cover  many  aspects  of  British,  European,  and 
Oriental  art.  Woodwork,  ceramics,  glass  and 
textiles  will  be  represented,  as  well  as  books, 
clocks,  watches,  coins,  medals,  musical  instruments, 
Eastern  jades,  bronzes,  ivories,  lacquer,  etc. 
Most  of  the  pieces  to  be  shown  emanate  from 
the  private  collections  of  members  of  the  Associa- 
tion, and  should  consequently  attain  a  standard 
of  taste  and  authenticity  rendering  them  speci- 
ally interesting  to  collectors.    So  important  an 
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innovation  as  this  exhibition  merits  special 
treatment,  and  I  accordingly  propose  to 
devote  several  articles  to  the  subject,  deal- 
ing with  different  aspects  of  the  display. 
In  this  issue,  Mr.  R.  W.  Symonds  and 
Mr.  A.  F.  Kendrick  describe  some  of  the 
leading  examples  of  furniture,  tapestries, 
and  needlework  which  will  be  on  view, 
and  they  will  be  followed  in  future  issues 
by  other  well-known  authorities  on  their 
respective  subjects. 

Furniture     By  R.  W.  Symonds 

Exhibitions  of  the  fine  arts  are  as  mile- 
stones in  the  history  of  a  nation.  The 
Great  Exhibition  of  1S51,  and  the  Franco- 
British  Exhibition  of  1908 — these,  and 
especially  the  former,  although  their  effect 
may  not  have  been  felt  at  the  time,  have 
become  more  than  invaluable  sources  of 
information  to  future  chroniclers  of  the  arts. 

The  importance  to  artists  and  craftsmen 
of  the  1925  Paris  Exhibition  is  incalculable  ; 
and  the  forthcoming  display,  formed  under 
the  auspices  of  the  British  Antique  Dealers' 
Association,  will,  it  is  hoped,  leave  its 
mark  in  a  similar  manner.  For  it  has  a 
dual  mission.  In  the  first  place,  an  ex- 
hibition of  this  kind  is  not  only  helpful  in 
the  dissemination  of  knowledge,  but  in  so 
far  as  it  displays  the  line  craftsmanship 
of  the  past,  be  it  in  porcelain,  tapestry, 
or  furniture,  it  cannot  but  help  to 
stimulate  the  better  craftsmanship  of  to-day  and 
of  the  future.  To  designers  of  furniture  this 
especially  applies,  since  they  must  thus  obtain 
fresh  ideas  from  the  close  examination  of  pieces 
which,  unless  shown  to  the  public  in  this  way, 
they  would  never  have  had  the  opportunity  of 
examining.  Craftsmen  and  designers  must  Ik- 
educated,  and  the  only  source  of  education  is 
the  work  of  past  centuries.  Good  furniture  and 
decoration  are  a  necessity  in  every  house.  Edu- 
cate our  craftsmen,  designers  and  manufacturers, 
and  it  is  not  too  much  to  hope  that,  after  the 
elapse  of  a  few  decades,  or  even  earlier,  England 
will  possess  a  domestic  art  that  will  be  equal  in 
merit  to  the  styles  of  our  seventeenth  and 
eighteenth-century  ancestors.  The  demand  for 
modern  furniture  of  intrinsic  worth  has  to  be 
met;    although   tins   coiiMdt  ration   in   no  way 
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minimises  the  other,  and  perhaps  most  important, 
object  of  the  Exhibition. 

The  time  has  positively  come  when  it  is  essential 
to  awaken  the  interest  of  art  collectors,  museum 
authorities,  and  municipal  bodies  to  the  realisation 
that,  after  the  appalling  exodus  of  English  works 
of  art  to  the  United  States  in  recent  years,  such 
beautiful  and  representative  examples  as  still 
remain  in  this  country  should  be  acquired  and 
made  safe  for  the  British  nation. 

In  Great  Britain  to-day  the  private  art  collector 
is  practically  the  sole  person  responsible  for 
retaining  pieces  in  the  country.  This  especially 
applies  to  furniture,  for  the  reason  that,  of 
all  the  various  categories  of  objects  of  art,  old 
furniture  is  the  one  for  which  there  is  the 
greatest  demand  in  America  and  the  greatest 
scarcity    in    this    country.      Unless   steps  are 
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taken  within  the  next  five  years,  it  is  extremely 
doubtful  if  there  will  be  any  but  the  smallest 
quantity  of  good  English  furniture  left  here  ; 
and  this  small  quantity  will  only  be  in  private 
collections,  which  will  also  find  their  way  to 
America  upon  the  death  of  their  owners. 

This  pending  catastrophe  cannot  be  too 
strongly  emphasised.  The  English  furniture 
collector  can  merely  be  helpful  in  retaining  for 
a  time  the  examples  he  buys  in  this  country, 
since  a  piece  can  only  be  considered  safe  from 
exportation  by  its  inclusion  within  the  pre- 
cincts of  a  public  museum.  Many  collectors 
and  owners  of  furniture  have  generously 
bequeathed  one  or  two  solitary  examples  to 
the  nation  ;  but  no  museum  has  ever  received 
a  bequest  of  furniture  similar  to  the  Iveagh 
collection  of  pictures.  Perhaps  it  is  because 
onlv  the  very  rich  can  .afford  to  collect  pictures, 
and  they  alone  can  manage  to  help  the  national 
collections  in  this  magnanimous  manner.  But 
old  furniture  is  as  important  an  asset  to  the 
nation  as  pictures,  and  its  importance  will 
be  even  more  evident  in  the  England  of 
our  children's  children  than  it  now  is. 


How  to  awaken  the  public  from  its 
present  apathy  so  that  we  can  lock  up  in 
our  museums  specimens  of  fine  English 
furniture  for  the  benefit  of  posterity  is  a 
difficult  question  indeed.  In  America  there 
is  tremendous  interest  taken  by  the  public 
in  *the  arts  and  crafts,  not  only  of  their 
own  country,  but  also  of  Europe.  Referring 
to  a  recent  visit  to  the  United  States, 
Mr.  C.  Reginald  Grundy  stated  in  a  paper 
which  he  read  at  the  Isle  of  Man  Conference, 
Jul}',  1927:— "It  is  now  a  popular  belief 
in  America  that  museums  and  art  galleries 
are  among  the  most  urgent  necessities  of 
the  country,  and  vast  sums  of  money  have 
been  lately  given  for  their  augmentation, 
foundation  and  endowment.  In  fact,  there 
exists  a  great  national  movement  for  the 
betterment  of  these  institutions  .  .  .  ." 

The  Briton  is  far  too  heavily  taxed  to  be 
able  to  give  out  of  his  private  purse  in  a 
similar  manner.  It  is  essential,  therefore, 
that  Art  should  be  further  endowed  in  this 
country.    Unfortunately,  there  is  but  little 
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general  interest  taken  in  furniture,  and,  in 
consequence,  the  eyes  of  the  public  are  not 
sufficiently  open  to  the  present  grave  position. 

The  National  Art-Collections  Fund,  which 
is  supported  by  private  subscription,  is  perhaps 
the  only  public  movement  for  the  preservation 
of  art  treasures  that  exists  in  England,  and 
only  a  small  percentage  of  the  amounts  obtained 
each  year  for  the  purchase  of  works  of  art  is 
allocated  to  old  furniture.  The  Woodwork 
Department  of  the  Victoria  and  Albert  Museum 
is  said  to  be  granted  the  ludicrous  income  of 
£1,000,  or  thereabouts,  to  spend.  This  is  not 
even  sufficient  to  buy  a  fine  Chippendale  table 
at  the  present  high  prices  that  pieces  of  this 
description  command,  and,  whilst  one  piece  is 
purchased  in  twelve  months,  thousands  of  fine 
examples  are  lost  for  ever.  One  does  not  blame 
our  American  cousins  for  the  interest  they  take 
in  our  furniture  ;  but  what  one  does  feel  is 
that  they  have  quite  enough  of  it,  and  that 
the  British  nation  must,  before  it  is  too  late, 
make  an  effort  to  find  the  money  in  order  to 
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purchase  and  hold  a  number  of  the  fine  pieces 
which  remain. 

Should  the  British  Antique  Dealers'  Associa- 
tion's exhibition  be  the  means  of  awakening  this 
public  interest,  it  will,  indeed,  be  a  milestone  in 
the  history  of  English  art  in  years  to  come. 

The  very  many  important  examples  of  furniture 
that  are  included  in  it  can  lie  judged  from  the 
accompanying  illustrations  of  some  of  the  exhibits. 
A  number  of  these  pieces  have  been  lent  by  their 
owners  from  their  private  collections.  The  effect 
of  this  will  add  to  the  interest  of  the  exhibition, 
since  these  pieces  will  not  have  been  shown 
publicly  before.  A  few  of  the  outstanding 
examples  can  be  briefly  mentioned. 

The  walnut  pedestal  writing-table,  with  its 
carved  mouldings,  dating  from  the  reign  of  King 
George  II.,  is  an  example  of  a  beautiful  piece 
(il  furniture  which  is  of  the  greatest  rarity  to-day 
(No.  vii.).  The  walnut  arm-chair  illustrated  in 
Xo.  i.  is  one  of  a  set  of  six  single  and  two  .11111 
chairs  dating  from  the  reign  oi  King  George  1. 
The  graceful  design  oi  the  back  and  arms  of 
these   chairs,   and    the    fact    that    they    form  .1 


217 


The  Connoisseur 


NO.   VI.  —  SHAPED-FRONT   DRESSING   TABLE  C] 

complete  set,  makes  them  of  considerable  interest. 
It  would,  indeed,  be  a  pity  if  pieces  of  this  quality 
were  not  retained  in  this  country,  if  only  as  an 
example  to  future  furniture  designers  of  what 
grace  and  elegance  a  chair  is  capable  of  possessing. 
No.  ii.  is  an  illustration  of  an  upholstered  back 
arm-chair,  with  the  arms  and  legs  decorated  with 
scale  carving.  This  is  another  example  of  the 
chairmaker's  craft.  It  displays  excellent  design, 
good  proportion,  and  the  highest  quality  workman- 
ship. Chairs  are  always  of  the  greatest  interest 
to  the  furniture  designer  and  craftsman,  since 
there  is  no  piece  so  difficult  to  design  successfully. 
Its  design  has  to  fulfil  its  function  satisfactorily, 
and  it  has  to  look  elegant  and  well  proportioned. 
This  is  especially  awkward  to  achieve,  as  it  is  a 
piece  of  furniture  which  is  viewed  from  all  angles 
standing  in  the  middle  of  a  room  and  not  against 
a  wall.  No.  iii.  is  another  interesting  and  rare 
example,  with  the  feet  and  arms  terminating  in 
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dolphins'  heads.  The  quality  and  execution  of 
the  carving  is  exceptional  in  this  piece.  The 
King  George  I.  mahogany  chair  illustrated  in 
No.  iv.  exemplifies  the  high  quality  of  the 
chairmaker's  craft  in  the  early  eighteenth  cen- 
tury. Another  beautiful  example  of  a  chair  is 
seen  in  No.  ix.  The  four  cabriole  legs  termi- 
nating in  claw  and  ball  feet  constitute  a 
very  rare  feature  in  this  type  of  chair.  The 
harmonious  design  of  the  back  and  legs  could 
only  be  obtained  by  a  craftsman  imbued  by 
the  spirit  of  an  old  tradition.  The  mahogany 
shaped- front  dressing  table  illustrated  in  No. 
vi.,  which  dates  from  the  middle  of  the 
eighteenth  century,  repays  a  close  examination. 
The  difficulty  of  constructing  a  piece  of  this 
design,  and  the  achievement  of  so  satisfactory 
a  result,  pays  a  great  tribute  to  the  craftsman- 
ship of  the  periods  stated.  The  proportions  and 
general  design  could  not  be  bettered,  and  the 
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ornament  is  just  sufficient  to  relieve  plainness 
and  to  add  interest. 

How  difficult  it  is  for  the  modern  craftsman 
to  visualise  his  completed  piece  in  order  to  achieve 
such  a  satisfactory  result  !  He  is  far  too  prone 
to  use  ornament  to  hide  defects  of  structure  and 
design,  whereas  the  eighteenth-century  craftsman 
achieved  success  without  ornament.  To  him 
ornament  was  but  an  addition  which,  in  good 
design,  it  should  always  be.  The  oak  chest,  with 
mother-of-pearl  inlay,  dated  1671,  is  an  example 
of  how  geometrical  design  can  be  applied  to  a 
piece  of  furniture  to  give  it  proportion  and  charm 
(No.  viii.). 

It  is  to  be  hoped  that  before  the  exhibits 
are  dispersed  an  illustrated  catalogue  will  be 
issued.  Such  a  compilation  would  not  only  be 
of  the  greatest  interest  to  collectors,  dealers  and 
designers,  but  in  years  to  come  it  would  be  a 
record  of  the  fine  pieces  that  were  shown  in  the 
first  exhibition  of  its  kind  held  in  England. 

Textiles         By  A.  F.  Kendrick 

An  exhibition,  as  interesting  as  it  is  novel,  is 
now  in  preparation  at  the  Grafton  Galleries. 
The  dealers  in  antiquities  will  display  there  a 


varied  collection  of  works  of  art,  carefully  chosen 
from  among  their  own  possessions.  They  have 
come  forward  to  meet  the  public,  and  it  is  for 
the  public  to  respond  by  visiting  the  exhibition. 
Whatever  will  be  on  view  there  is  to  remain  for 
the  period  of  the  exhibition,  so  that  visitors  need 
feel  no  uncertainty  as  to  what  they  may  find  or 
fail  to  find. 

They  will  not  be  disappointed  in  the  tapestries 
and  other  textiles  forming  the  subject  of  this 
article,  admirable  as  they  are  both  in  range  and 
quality.  A  tapestry  panel,  of  the  early  years  of 
the  sixteenth  century  (No.  xi.),  belongs  to  the 
times  when  the  weavers  of  the  Low  Countries 
were  still  unchallenged  in  work  of  this  nature. 
The  scene  appears  to  represent  the  condemnation 
and  stoning  of  the  two  Elders.  But  the  subjects 
of  these  panels,  often  obscure  enough,  are  not 
usually  a  matter  of  great  moment.  It  is  the 
beautiful  colour  scheme,  the  treatment  of  the 
draperies  and  accessories,  and  the  decorative 
harmony  of  the  grouping  generally,  which  give 
them  their  high  value  as  works  of  art. 

Another  panel  is  to  be  referred  to  the  same 
source,  for  it  is  one  of  those  scenes  of  village  life, 
after   Teniers,    which    found   favour   with  the 
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XO.   VIII.  OAK   CHEST   WITH  DRAWERS 


DATED  l67I 


Flemish  tapestry  weavers  over  a  period  far 
outlasting  the  life  ot  the  painter.  They  were  also 
copied  elsewhere.  Indeed,  there  are  indications, 
which  there  is  not  space  to  recount  here,  showing 
that  the  panel  now  in  question  was  woven  in 
London  in  the  early  years  of  the  eighteenth 
century.  The  inn  before  which  the  card-playing, 
feasting  and  dancing  are  going  on  displays  the 
sign  of  the  "  Swan."  High  up  in  the  tree,  the 
bagpipers  providing  the  music  are  dry  as  a  whistle, 
but  their  wants  are  not  forgotten  by  the  revellers 
below.    The  general  liveliness  is  carried  into  the 


borders,  where  the  cat,  climbing  to  reach  a  bird 
in  a  cage,  and  a  dog  leaping  through  a  hoop,  are 
contrasted  with  the  pampered  spaniel  on  the 
gold-embroidered  cushion.  The  colouring  of  this 
panel  is  brilliant,  and  its  state  of  preservation  is 
quite  remarkable. 

A  fine  decorative  tapestry  (No.  x.)  is  in  the 
mis-named  "  Arabesque  "  style,  really  derived 
from  a  combination  of  Chinese  elements  with 
ornament  borrowed,  through  Raphael,  from  the 
wall-paintings  of  Imperial  Rome.  The  panel 
recalls  the  ballet-fantasies  of  Berain,  dcssinateur 
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de  la  Chambre  et  du  Cabinet  du  Roi,  and  to  that 
artist  the  design  may  be  attributed.  The  king 
and  queen  to  right  and  left,  the  elephant  and 
camel,  and  the  harlequinade  in  the  foreground, 
are  represented  on  a  lacquer-brown  ground, 
against  which  the  red  pillars,  the  grass-green 
canopies  and  the  motley  garb  of  harlequin  and 
the  rest  stand  out  well.  The  border  is  in  gold 
and  marbled  blue.  The  tapestry  is  a  typical 
work  of  the  Beauvais  factory  in  the  early  years 
of  the  eighteenth  century,  forming  a  contrast  in 
every  respect  to  the  panel  just  described. 

Another  tapestry  (No.  xii.)  essentially  different 
to  either  of  the  foregoing,  is,  nevertheless,  the 
work  of  Beauvais,   too.     The   subject    is  The 
Toilet  of  Psyche,  one  of  the  series  after  Francois 
Boucher  which,    in    their    kind,    are  superbly 
decorative — belonging,  indeed,  to  the  time  when 
decoration  came    as  near   to   perfection   as  it 
has  ever  done  before  or  since.     It  recalls  the 
complete   set   of   the   story  of 
Psyche  (including  this  subject),  in 
the  possession  of  the  King  of  Italy 
at  the  Ouirinal  Palace.    Jean  Bap- 
tiste    Oudry's    name    is    on  the 
panel   at   the   Grafton  Galleries. 
This  artist  was  attached  as  painter 
to  the   Beauvais  factory  in  the 
year  1726,  becoming  director  a  few 
years  later.    It  was  he,  more  than 
anybody  else,  who  was  responsible 
for    the    change    in    method  at 
Beauvais  ;    insisting,   as  he  did, 
that  the  weaver  should  be  supplied 
with  threads  in  an  incredible  num- 
ber of  tints,   so   that   he  might 
follow  the  painter's  brush  in  every 
detail. 

Some  screen-panels  in  tapestry 
call  for  special  notice.  One  is  still 
in  its  handsome  English  carved 
screen  of  the  early  years  of  the 
eighteenth  century.  The  tapestry, 
with  a  vase  of  flowers  on  a  decora- 
tive pedestal,  and  a  spaniel  and 
parrot  to  the  right  and  left, 
belongs  to  the  type  woven  by 
Morris  and  Bradshaw.  Another 
panel  is  English,  too,  perhaps  a 
few  years  later  in  date.  The  vase 
of  (lowers  here  rests  on  a  balus- 

NO.   IX.  MAI-IOC 

trade,    with    a    wide    landscape       circa  i-^o 


beyond,  the  whole  being  enclosed  by  a  rococo 
framework.  A  third  panel  has  a  group  of  figures 
in  the  manner  of  Teniers. 

There  are  several  examples  of  petit-point  ol 
the  kind  in  which  English  embroideresses  excelled 
in  Elizabethan  and  Stuart  times.  One  small 
piece,  less  than  2  feet  long,  in  the  finest  stitchery, 
represents  the  story  of  Esther  and  Ahasuerus 
(Xo.  xiv.).  The  heroes  and  heroine  of  this  florid 
Oriental  story  are  represented  with  all  the  gravity 
of  the  Court  of  King  Charles  I.  In  the  middle 
the  suppliant  queen  obtains  the  grace  of  the 
golden  sceptre.  To  the  left  she  entertains  the 
king  and  Hainan  at  a  feast.  Higher  up,  on  tin- 
right,  the  sleepless  king  has  the  records  read 
before  him.  To  the  left  of  this  again,  Mordecai, 
on  the  king's  horse,  wearing  the  royal  mantle 
and  crown,  is  preceded  by  a  herald.  "  Thus 
shall  it  be  done  unto  the  man  whom  the  king 
delighteth  to  honour."     In  the  last  scene,  at  the 
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No.  X.  TAPESTRY  IN  THE  MANNER  OF  BERAIN  BEAUVAIS,  EARLY  EIGHTEENTH  CENTURY 

HEIGHT,    IO  FT.  \    WIDTH,    Ig  FT.   IO  IN. 


NO.   XI.  CONDEMNATION  OF  THE   ELDERS  FLEMISH   TAPESTRY,   EARLY  SIXTEENTH  CENTURY 

HEIGHT,    II    FT.    S    IN.;    WIDTH,    12   FT.    II  IN. 
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No.  XII. — THE  TOILET  OF  PSYCHE,  AFTER  FRANCOIS  BOUCHER,  BY  JEAN  BAPTISTE  OUDRY 
BEAUYAIS  TAPESTRY,  EIGHTEENTH  CENTURY       HEIGHT,  10  FT.  8  IN.;  WIDTH,  8  FT.  0  IN. 

This  panel,  like  the   other   items  illustrated   in   this   article,  wilt  be   on   view   at   the  exhibition   held   by  the 
British  Antique  Dealers'  Association  at  the  Grafton  Galleries,  London. 
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NO.   XIII.  EMBROIDERED   WALLET,   WITH   FIGURE  OF  VICE-ADMIRAL  SIR   WILLIAM   PENN,   WHO   DIED  IN  I67O 


top,  Hainan  ends  his  career  on  the  gallows.  The 
accessory  details  are  of  the  kind  that  the  English 
embroiderers  delighted  in — a  fountain  and  pool, 
with  mermaid,  kingfisher  and  ducks  ;  a  hound 
chasing  a  hare  ;  trees,  animals,  birds,  and  insects  ; 
and  the  sun,  moon,  rainbow  and  rolling  clouds 
above  all.  The  date  1654  may  be  read  on  the 
ledge  of  the  throne.  In  looking  at  such  panels 
of  Commonwealth  times,  one  cannot  help  wonder- 


ing whether  the  workers  were  not  sometimes 
indulging  Royalist  fancies  in  a  guise  to  which 
it  would  not  be  easy  to  take  exception. 

A  pocket-wallet  (No.  xiii.)  has  a  double  interest 
—  as  a  work  of  art  and  as  an  object  of  some 
historic  significance.  It  is  a  folding  wallet,  with 
two  receptacles  and  a  pointed  flap,  to  which  a 
silver  tape  is  fixed  for  tying  the  wallet  when 
folded.    The  basic  material  is  entirely  concealed 
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by  the  embroidery — in  silver  thread  for  the 
ground,  and  in  coloured  silks  and  silver  for  the 
pattern.  The  outer  side,  when  opened  out  flat, 
shows  a  gentleman  in  the  costume  of  the  middle 
years  of  the  seventeenth  century.  He  is  girt 
with  a  sword,  and  holds  in  his  right  hand  a  pair 
of  compasses,  with  which  he  is  taking  measure- 
ments on  a  sphere  resting  in  a  stand  on  a  low 
table.  Behind  him  is  his  dog.  A  patch  of 
ground  is  represented  under  his  feet,  but  the  tree, 
the  flowers,  the  parrots  and  insects  filling  the 
space  around  are  distributed  in  the  conventional 
fashion  of  the  time,  and  no  attempt  is  made  to 
complete  the  landscape. 

On  the  reverse  side,  the  embroider}-  is  in  two 
sections  for  folding.  There  is  a  shield  of  arms 
at  the  top.  On  the  lower  panel  a  leopard  reclines 
on  a  mound,  with  a  rolling  cloud  above. 

The  subject  tells  its  own  story.  The  person 
represented  is  Sir  William  Penn,  who  held  high 
office  in  the  Royal  Navy  under  Cromwell  and 
King  Charles  II.  He  died  in  1670,  leaving  the 
King  indebted  to  him  for  a  considerable  sum  of 
money.  The  initials  WP  over  the  head  of  the 
figure  are  his.  and  the  shield  of  arms  on  the 
reverse  side  are  those  of  himself  and  his  wife, 


Margaret  Jasper.  Early  in  the  year  1654,  Penn 
sailed  from  Spithead  to  do  what  damage  he 
could  to  the  Spaniards  in  the  West  Indies.  He 
attacked  Jamaica,  and  in  May  of  that  year  the 
whole  island  surrendered  to  him.  This  accounts 
for  the  word  "  Fort  "  on  his  dog's  collar,  which 
is  considered  to  refer  to  Port  Royal  in  Jamaica. 
The  globe  and  compasses  signify  Penn's  skill  as 
a  navigator. 

Under  the  King's  brother,  the  Duke  of  York, 
who  was  appointed  Lord  High  Admiral,  though 
no  trained  sailor,  Penn  held  the  post  of  Captain 
of  the  Fleet,  and  in  that  capacity  he  took  over 
navigating  responsibilities. 

Ten  years  after  his  death,  his  son  was  invested 
by  the  King,  in  discharge  of  the  debt  owed  to 
his  father,  with  the  sovereignty  of  certain  terri- 
tories in  America,  which  became  under  him  the 
State  of  Pennsylvania.  Voltaire,  who  seems  to 
have  been  much  attracted  by  the  Quakers  during 
his  sojourn  of  three  years  in  England,  gives  an 
amusing  account  of  the  relations  of  father  and  son — 
how  the  Admiral  tried  to  induce  his  sen  to  wear 
buttons  on  his  sleeves,  and  to  take  off  his  hat  in  the 
King's  presence,  and  how  the  younger  retaliated 
by  urging  his  father  to  become  a  Quaker. 
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"King  Charles  I.'s"  Chair:  a  New  Theory 
By  Charles  R.  Beard 


According  to  an  official  communication 
from  that  institution  : — "  The  Victoria  and  Albert 
Museum  has  now  acquired,  with  the  assistance  of 
a  grant  from  the  National  Art-Collections  Fund, 
the  chair  on  which  King  Charles  I.  is  traditionally 
said  to  have  sat  during  his  trial  at  Westminster 
Hall  "  (No  i.). 

Traditions,  unfortunately,  can  never  be  accepted 
without  question,  and  an  investigation  of  the  one 
regarding  this  chair  seems  to  show  that  the  legend 
is  relatively  modern  in  its  origin,  and  possesses 
not  a  shred  of  evidence  to  support  it.  True, 
in  the  catalogue  of  the  exhibition  of  the  Royal 
House  of  Stuart  in  1889  the  chair  is  "  supposed 
to  be  that  used  by  King  Charles  I.  at  his 
trial,"  and  that  it  was  catalogued  in  similar  style 
in  an  exhibition  held  at  Birmingham  about  1846, 
but  these  statements  have  no  more  substantial 
foundation  than  the  easily  refuted  surmise  of  an 
amateur  antiquary  of  one  hundred  and  twenty 
years  ago.  This  was  Mr.  William  Hamper,  of 
Birmingham.  On  May  21st,  1S08,  he  sent  a  letter 
to  The  Gentleman's  Magazine  (Vol.  lxxviii., 
p.  971),  in  which  he  writes,  "  I  may  confidently 
assert  that  it  is  the  chair  in  which  his  (Charles  II.) 
Royal  Father  sate  during  his  Trial  in  Westminster 
Hall."  In  soli-  support  of  this  view  lit-  cites  a 
passage  and  a  plate  which  appeared  in  J.  Nalson's 
True  Copv  of  the  Journal  of  the  High  Court  of 
Justice  for  the  Trval  of  King  Charles  I.,  published 
in  1683  (No.  ii.).  Unfortunately  for  Mr.  Hamper 
the  plate  and  the  passage,  so  far  as  they  can  be 
taken  as  evidence,  conclusively  demolish  his 
theory.  Only  the  top  of  the  back  of  the  King's 
chair  is  shown  in  the  print,  but  the  finials  are  of 


an  entirely  different  shape  to  those  on  the  chair 
in  the  Victoria  and  Albert  Museum.  Further- 
more, the  chair  provided  for  the  King  is  described 
as  "  covered  with  crimson  velvet,  with  gold  fringe 
and  nails,  and  a  velvet  cushion,"  whereas  the 
latter  chair  is  covered  with  what  is  evidently 
purple  velvet,  and  is  so  described  at  the  end  of 
the  eighteenth  century,  when  the  velvet  was 
doubtless  much  less  faded  than  it  nowr  is.  The 
arms  and  back  of  the  actual  chair  used  at  the 
trial  are  shown  in  the  well-known  contemporary 
portrait  of  the  King,  as  he  appeared  on  that 
occasion,  signed  "  Edw.  Bower  att  Temple  Bar, 
fecit  1648,"  belonging  to  the  Duke  of  Rutland 
(No.  hi.).  Therein  the  chair  is  shown  covered  with 
crimson  velvet,  with  finials  of  exactly  the  same 
shape  as  those  in  the  print  in  the  Journal.  If 
evidence  has  any  meaning  and  value  whatever, 
then  the  chair  in  the  Victoria  and  Albert  Museum 
cannot  be  that  which  was  used  by  the  King  at 
his  trial  in  January,  1649. 

That  this  chair  belonged  to  Archbishop  Juxon 
is,  however,  indisputable.  At  his  death  in  1663 
it,  with  his  Manor  House  at  Little  Compton,  and 
the  residue  of  his  property,  passed  to  his  nephew, 
and  subsequently  to  the  latter's  son,  Sir  William 
Juxon.  Sir  William  died  childless,  and  his  widow, 
Lady  Susannah  Juxon,  married  Viscount  Fane. 
She  died  in  1791,  and  in  June,  1792,  the  contents 
of  Little  Compton  Manor  House  were  sold.  The 
chair  was  purchased  by  Mr.  Sands,  of  Wheel- 
barrow Castle,  near  Barton-on-the-1  leath,  War- 
wickshire, who  himself  died  without  a  male  heir. 
The  inheretrix  of  his  property,  however,  married 
a  Mr.  E.  T.  Cox,  surgeon,  of  24,  Temple  Row, 
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Birmingham,  in  whose  possession  the  chair  was 
in  1808.    His  son,  Dr.  Sands  Cox,  bequeathed  the 
chair  to  Moreton-in-the-Marsh  Cottage  Hospital. 
This  slight  digression  has  seemed  necessary,  as 
more  or  less  wild  and  seemingly  inspired  state- 
ments, such  as  that  the  "  Sands-Cox  family  "  are 
"  descended     from  Archbishop 
Juxon  "  have  recently  appeared 
in  the  Press.    Even  the  Museum 
authorities  state  that  the  chair 
"  was  then  (1792)  .  .  .  purchased 
by  Mr.  Sands  Cox." 

Previous  to  the  publication  of 
Mr.  Hamper's  conjecture  in  1808, 
the  story  favoured  by  Mr.  Sands 
and  current  among  his  friends 
was  to  the  effect  that  both  the 
chair  and  footstool  "  covered 
with  purple  velvet,  richly  laced 
and  fringed  with  gold,  and  gilt 
nails  .  .  .  were  used  on  the  scaffold 
at  the  horrid  execution  (of  King 
Charles),  and  that  his  Majesty 
kneeled  on  the  stool  when  he 
received  the  fatal  stroke  ;  and 
the  spots  of  blood  yut  remaining 
on  the  velvet  seem  to  corro- 
borate the  story."    (See  a  letter        „  ,,, 
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from    Mr.    John    Jordan,    of        for  the  picture 


Stratford,  dated  December  17th,  1793,  in  The 
Gentleman's  Magazine  for  1794,  Vol.  lxiv.,  pp. 
506  and  507.)  Against  this  "  tradition  "  must  be 
urged  the  fact  that  no  contemporary  description 
of  the  martyrdom  mentions  the  presence  of  a 
chair  upqn  the  scaffold,  nor  is  one  depicted  in  any 
ot  the  various  contemporary  representations  of 
the  scene.  There  can  be  no  question,  however, 
that  the  King  was  provided  with  a  cushion  or 
low  footstool  on  which  to  lie  when  receiving  the 
stroke.  Chairs  of  this  construction,  and  surmounted 
by  finials  of  exactly  the  same  type  as  those  on  the 
Victoria  and  Albert  chair,  were  certainly  to  be 
found  among  the  furnishings  of  the  Royal  Apart- 
ments in  the  Palaces  of  Whitehall  and  elsewhere 
in  the  first  half  of  the  seventeenth  century,  and 
two  chairs  of  exactly  this  type,  even  to  the 
finials,  appear  in  Van  Dyck's  portrait  of  King 
Charles  and  Queen  Henrietta  Maria  and  two  ot 
their  children,  painted  in  1632,  and  now  at  Windsor. 
It  would  therefore  seem  possible  that  this  chair 
was  that  in  which  the  King  rested  in  his  bed- 
room at  Whitehall  during  those  three  last 
dreadful  hours  on  January  30th,  1649,  while 
waiting  for  Colonel  Hacker's  summons  to  "  the 
floor  of  Death."    Unfortunately  for  this  very 
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alluring  theory,  however,  the  tradition  to 
which  Lady  Fane  gave  countenance — and  as  the 
widow  of  Archbishop  Juxon's  grand-nephew,  she 
should  have  known  the  truth — was  that  the  chair 
was  "  neither  more  nor  less  than  the  state  chair 
in  which  the  king  (Charles  II.)  sate  in  the  abbey, 
atter  his  coronation,  to  receive  the  homage  of  the 
peers.  This  chair  was  the  perquisite  of  William 
Juxon,  the  Archbishop  of  Canterbury,  who 
crowned  the  King  ;  and  either  immediately,  or 
after  the  Archbishop's  death,  which  happened  the 
following  year,  it  was  sent  to  kittle  Compton  " 
(See  a  letter  from  "  Veridicus,"  dated  July  7th, 
1794,  to  The  Gentleman's  Magazine,  Vol.  lxiv., 
p.  618).  Examination  of  contemporary  records 
seems  to  demonstrate  that  this  statement  em- 
bodies a  germ  of  the  truth.  This  chair  cannot, 
however,  have  been  that  used  by  the  King  during 
the  homage,  since  that,  according  to  Sir  Edward 
Walker,  Garter  King-of-Arms  at  the  Coronation, 
was,  like  all  the  other  chairs  used  by  the  King  on 
that  occasion,  "  covered  with  Cloth  of  Gold  " 
(A  Circumstantial  Account  of  the  Preparations  for 
the  Coronation,  etc.,  published  in  1820).  And  this 
statement  is  confirmed  by  John  Ogilby's  .4  Brief 
Narrative  of  His  Majesties  Solemn  Coronation 
(1662).  However,  among  the  many  things  to  be 
provided  for  the  ceremony  in  the  Abbey  noted  by 
Sir  Edward  was  "  A  Chair  of  Purple  Velvett  for 
the  Arch-Bishop  to  sitt  in  on  the  North-side  of 
the  Altar  opposite  to  the  King."  And  in  Hollar's 
rather  roughly  executed  engraving  of  the  scene, 
a  high-backed  chair,  possibly  of  this  type,  is  shown 
ready  for  the  use  of  the  Archbishop  (No.  iv.). 
Actually,  Juxon  did  not  use  the  chair,  as  he  was 
too  feeble  to  take  his  proper  part  in  the  ceremony. 
He,  however,  officiated  at  the  anointing  and  the 
crowning.  During  the  remainder  of  the  service 
he  "reposed  himselfe  in  St.  Edwards  Chappell," 
and  his  chair  was  occupied  by  the  Bishop  of 
London,  Dr.  Gilbert  Sheldon,  destined  within  a 
few  months  to  succeed  him  as  Primate.  According 
to  the  usual  practice  upon  these  occasions,  the 
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cloth  covering  the  throne,  the  canopy  carried  by 
the  Barons  of  the  Cinque  Ports,  and  most  of  the 
furnishings  of  the  "  theatre,"  fell  as  perquisites 
to  the  various  officers  and  clergy  present.  Juxon, 
in  pursuit  of  this  usage,  no  doubt  obtained  his 
"  Chair  of  Purple  Velvett  "  as  a  memorial  pi 
the  happy  scene,  when,  after  twenty  years  oi 
waiting,  he  had  placed  an  earthly  crown  upon  the 
head  of  the  King,  whose  father  he  had  helped 
upon  the  short  but  stony  road  to  an  eternal  one 
liven  though  it  seems  impossible  to  connect 
this  chair  with  the  Martyr  King,  it  is  noteworthy 
for  its  association  with  a  famous  and  historic 
Primate.  It  it  ceases  to  be  regarded  as  a  Royal 
relic,  it  becomes  an  ecclesiastical  one,  and  this 
fact,  coupled  with  its  interest  as  a  piece  oi  furni- 
ture, renders  the  chair  a  desirable  acquisition  foi 
the  national  collection  at  South  Kensington. 


The  "  Livrustkammaren  "  Tercentenary  at  Stock- 
holm 

The  Livrustkammaren  at  Stockholm  are 
celebrating  their  tercentenary.  The  Royal 
Armoury  and  Wardrobe  are  known  throughout 
the  world  to  students  of  armour  and  of  costume, 
and  of  many  other  aspects  of  the  life  of  the 
sixteenth,  seventeenth  and  eighteenth  centuries, 
if  not  from  actual  inspection,  then  from  the 
line  portfolios  of  Lagrelius  and  Ossbahr,  and 
from  the  many  guides  to  their  contents  which 
have  appeared  in  the  recent  past.  The  nucleus 
of  this  great  and  important  collection  was  the 
old  Royal  Armoury,  of  which  the  earliest  inventory 
was  drawn  up  in  154N.  It  was,  however,  Gustavus 
Adolphus  who,  in  1627,  founded  the  Museum 
as  it  now  is.  Throughout  the  seventeenth  and 
eighteenth  centuries  a  steady  flow  of  gifts  from 
foreign  kings  and  ambassadors  poured  in,  while 
personal  relics  of  the  Swedish  kings  and  the 
spoils  of  war  were  from  time  to  time  added. 
It  was  in  the  last  capacity  that  large  quantities 
of  arms  from  the  armouries  of  Milan  (1621), 
Prag  (1648),  and  Warsaw  (1655)  made  their 
way  into  the  collection.  Though,  in  the  realm 
of  arms  and  armour,  by  no  means  so  rich  or  so 
representative  as  the  Waffensammlung  at  Vienna 
or  the  Real  Armeria  at  Madrid,  the  Stockholm 
Museum  contains  many  pieces  of  extreme  interest 
and  importance,  and  in  its  historic  interest  and 
in  the  wide  range  of  its  exhibits  it  may  be  com- 
pared not  unfavourably  with  the  better-known 
and  more  accessible  collection  at  Dresden. 

One  of  the  most  treasured  possessions  of  the 
Museum  is  the  coroneted  bitrgonet  of  Gustavus 
Vasa,  the  founder  of  modern  Sweden.  This  head- 
piece is  of  considerable  value  as  a  document," 
since  it  is  known  to  have  been  purchased  for  the 
king  at  Augsburg  in  1541,  though  there  is  no 
evidence  that  it  was  actually  built  to  his  order. 
The  skull  is  of  the  common  Bavarian  peaked 
type — a  Spanish  bitrgonet,  in  fact    but   in  this 


instance  the  quadrilateral  apex  is  unusually 
high.  The  cheeks,  with  their  gorget  plates,  can 
be  clasped  together  by  a  turning  pin  beneath 
the  chin.  Their  outline,  however,  leaves  the 
face  of  the  wearer  dangerously  exposed,  but  the 
turning  pins  at  the  sides  afford  proof  that  this 
defect  was  remedied  when  worn  in  the  field  by 
the  addition  of  a  deep  buffe.  The  unfinished 
state  of  the  head-piece  across  the  brow  demon- 
strates that  it  was  originally  intended  to  be 
provided  with  a  fall,  or  pivoted  shade.  The 
holes  for  this  have,  however,  been  utilised  to 
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secure  the  coronet,  which 
forms  the  most  singular 
feature  of  this  helmet.  The 
enrichment  consists  of  gilding 
and  etching  in  the  character- 
istic Augsburg  manner,  while 
tin  embossed  diamond-shaped 
panels  upon  the  coronet  may 
be  compared  with  similar 
decorative  motives  on  the 
armour  of  Philip  II.  at  Madrid , 
el  de  la  labor  de  las  flores, 
which  was  built  at  Augsburg 
in  1549.  The  decoration,  the 
high-pointed  skull  and  the 
coronet  of  the  Vasa  helmet 
all  compel  comparison  be- 
tween it  and  the  well-known 
birrete  de  parada  (D.  29)  in 
the  Royal  Armoury  at 
Madrid,  which  must  be  dated 
about  1540-1550.  A  third 
head-piece,  which  is  dis- 
tinguished by  a  very  similar 
diadem  of  etched  and  gilded 
iron,  used  to  hang  over  the 
tomb  of  the  Emperor 
Charles  V.  in  the  Cathedral, 
but  is  now  in  the  Museum 
at  Augsburg.  In  this  instance, 
however,  the  crown  is  a 
closed  one,  a  crown  imperial 
in  contemporary  English 
parlance.  The  original  owner- 
ship and  provenance  of  the 
Madrid  birrete  have  not  been 
established,  but  there  can 
be  no  doubt  that  it  and  the 
Stockholm  head-piece,  and 
probably  all  three,  are  the 
productions  if  not  of  one 
man,  at  least  of  one  work- 
shop, and  that  the  atelier  of 
Desiderius  Kolman  of  Augs- 
burg.— C.A.E. 


No.  !(/.-  A  I.ONi;  (  As  K  (  [.Ol  K  BY  IIIOMAS 
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A  Long-case  Clock  by  Tompion 

Thomas  Tompion  was  to  English  clockmaking 
what  Christopher  Wren  was  to  English  architecture. 
M  235 


Besides  these 
large  number 


He  was  born  in  1638,  and  died 
in  1713.  English  clockmaking 
was  far  behind  that  on  the 
Continent  until  the  advent 
of  Tompion,  who  raised  it 
from  mediocrity  to  the  state 
of  perfection  which  was  the 
envy  of  his  Continental  con- 
freres. He  not  only  produced 
clock  and  watch  movements 
of  the  first  quality,  but  he 
constructed  them  on  prin- 
ciples which  were  previously 
unknown  to  this  country. 
The  horological  inventions  of 
Dr.  Hook  and  the  Rev. 
Edward  Barlow  were  the 
sources  upon  which  he  based 
his  theories  of  clockmaking. 

To  collectors  of  clocks,  a 
movement  bv  Thomas  Tom- 
pion has  an  immediate  appeal, 
and,  fortunately,  a  consider- 
able number  of  his  long-case 
and  bracket  clocks  have  sur- 
vived. A  few  of  these 
survivals  are  of  outstanding 
merit,  such  as  the  clocks 
which  were  specially  ordered 
for  the  Royal  family,  and  in 
which  expense  was  but  a 
se<  ondary  consideration.  Such 
a  clock  is  the  long-case 
example  in  the  world-famous 
collection  of  Mr.  I).  A.  E 
Weatherheld.  This  clock 
bears  the  Roval  monogram 
of  Ring  William  III.,  and 
is  said  to  have  been  made 
for  this  monarch's  bedroom 
at  Hampton  Court.  Another 
famous  clock  by  Tompion 
is  the  one  that  lie  himself 
gave  to  the  citv  of  Bath  in 
the  year  17011,  which  now 
stands  in  the  Grand  Pump 
Ri  11  mi. 
superlative  exampli 
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for  those  who  could  afford  to  pay  for 
a  good  clock,  but  did  not  wish  to  go  to 
the  expense  of  a  specially  designed 
example.  His  bracket  and  long-case 
movements  were  numbered,  and,  judging 
from  examples  extant,  he  appears  to  have 
started  to  do  this  about  the  year  1690. 
Both  bracket  and  long-case  clocks  seem  to 
have  been  in  the  one  series  of  numbers, 
as  no  bracket  or  long-case  clock  has 
survived  with  the  same  number.  Tin- 
numbered  specimens  do  not  appear  to 
have  reached  beyond  the  five  hundreds, 
since  there  is  no  record  of  any  example 
numbering  over  six  hundred.  The  clock 
cases  were  also  numbered,  generally  on 
the  edge  of  the  door.  Dials  were 
numbered  underneath  the  name,  as  shown 
on  the  oval  plaque  on  the  example  illus- 
trated, which  belongs  to  Mr.  F.  H.  Green. 

In  design  and  quality  of  workmanship 
both  of  the  movement  and  case,  this 
example  is  above  the  usual  run.  This 
clock  is  numbered  132,  and  what  is  of 
special  interest  is  that  it  has  an  ebonv 
veneered  case  which,  from  its  design, 
would  appear  to  date  from  about  the 
period  of  King  Charles  II.  The  dial 
and  movement,  however,  from  their 
design,  date  from  the  first  decade  of  the 
eighteenth  century.  Therefore  the  clock  was  most 
probably  made  to  a  special  order,  and  the  case- 
maker  made  the  case  in  an  earlier  style.  The 
movement  is  a  three-month  one,  and  it  has  bolt 
and  shutter  maintaining  power,  which  means  that 
the  clock  continued  to  go  during  the  operation 
of  winding.  The  mechanism  for  maintaining 
power  was  brought  into  action  by  pulling  a  cord, 
and  in  order  that  this  should  not  be  forgotten, 
the  holes  in  the  dial  were  covered  by  shutters,  so 
that  the  key  could  not  be  fitted  unless  they  were 
removed.  The  removal  of  these  shutters  was 
carried  out  by  the  same  cord  that  put  the  main- 
taining power  into  operation. — K.  W.  Symonds. 

A  Yew-wood  Snuff-box 

I  am  old  enough  to  remember  the  last 
days  of  snuff-taking,  and  red  bandannas,  the 
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polite  accompaniment  of  the  snuff-box.  When  I 
was  a  boy  I  used  to  see  painted  on  the  lintels 
of  the  village  shops  in  Somerset,  "  Licensed  to 
sell  tea,  coffee,  tobacco,  and  snuff."  Farmers 
and  the  poorer  folk  were  frequently  snuff-takers, 
but  the  gentry  had  mostly  dropped  the  habit, 
and  the  boxes  that  helped  to  stuff  their  capacious 
pockets,  together  with  flint  and  steel,  knife, 
horse-pick,  and  so  on,  soon  lay  forgotten  at  the 
backs  of  drawers  or  amongst  lumber  in  the 
cupboards.  There  was  an  immense  variety  of 
them,  made  of  metal,  horn  or  wood,  ornamented 
usually  with  fine  engraving  or  inlay  of  pretty 
or  interesting  subjects.  Years  ago  I  picked  up 
the  one  here  illustrated  from  an  old  commercial 
traveller  in  the  wine  trade  He  told  me,  I  think, 
that  he  had  accepted  it  from  some  customer  at 
a  country  house  in  the  West  of  England.  It 
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bears  the  date  1616  cut  in  the  wood,  also 
the  letters  "B.C."  or  "E.G."  roughly 
pricked. 

The  box  is  oval  and  flat,  about  '{  in.  deep. 
The  wood,  suitably  chosen,  is  the  funereal  yew, 
perhaps  taken  from  a  broken  limb  of  the  tree 
overhanging  the  village  graves.  The  tablet  on 
the  cover  might  be  a  copy  of  some  beautiful 
sculptured  monument  in  marble  in  the  parish 
church,  decorated  with  scrolls  and  strapwork. 
The  text  from  Ecclesiastes  (ix.  10)  is  not  as  we 
read  it  in  the  Authorised  Version,  but  is  taken 
from  one  of  the  Elizabethan  editions  of  the 
Bible:  "All  that  thin  hand  hndeth  to  do,  do 
it  withe  all  thy  might,  for  thar  is  neither  art, 
invencion,  knowledge  nor  weisdom  in  the  grave 
wheither  thou  goest."    Prominent  beneath  is  a 


skull  and  crossbones,  and  the  date.  Above  it, 
triumphant,  is  an  angel  with  palm  branch  in 
one  hand  and  wreath  of  laurel  in  the  other. 
Turn  the  box  over  and  you  see  a  skeleton  sharply 
cut,  with  a  fox  at  the  head  looking  sadly  down 
on  the  bare  bones,  the  Anubis  of  the  Christian 
tomb  ;  a  rabbit  is  burrowing  at  the  feet,  the 
churchyard  scarab.  The  scroll  above  runs,  "  O 
death,  I  will  be  thy  death  "  (Hosca  xiii.  14),  and 
over  this  is  foliation  of  the  period  ;  a  Buddhist 
would  declare  it  to  be  the  floating  lotus  flower 
and  buds,  emblem  of  salvation. 

It  is  a  beautiful  piece  of  work  ;  the  workman 
had  a  skilful  hand,  and  his  tools  were  sharp  and 
tine.  But,  truly,  it  would  be  a  gruesome  object 
to  carry  in  one's  pocket  and  offer  to  a  healthy, 
smiling  friend. — S.  E.  V.  Filleul. 
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[The  Editor  invites  the  assistance  of  readei 
impart  the  information  re 

Unidentified  Portrait  (No.  685). 
Sir, — I  should  be  glad  if  your  readers  could 
supply  me  with  any  information  concerning  the 
portrait  illustrated  herewith.  It  has  been  said 
to  represent  Prince  Charles  Edward  Stuart,  the 
Young  Pretender,  but  I  believe  it  to  be  painted 
prior  to  his  time.  The  work  is  good,  though 
the  picture  requires  cleaning.  The  velvet  mantle 
worn  by  the  sitter  is  purple. — R.  Wilson  Gal- 
braith. 

Turner's  "  Plymouth  Hoe." 

Sir, — The  reproduction  of  the  Turner  drawing 
in  the  January  issue  of  The  Connoisseur  is 
very  interesting,  but  I  should  like  to  point  out 
that  the  scene  is  wrongly  described  as  The  Hoe. 

The  foreground,  with  the  figures,  is  the  part 
known  as  Cattedown,  with  the  Cattwater  on  the 
left  of  the  picture.  Cattedown  is  situated  a 
considerable  distance  to  the  east  of  the  Hoe, 
with  Sutton  Harbour  (the  old  port  of  Plymouth 
from  which  the  Mayflower  sailed)  intervening. 

There  is  a  glimpse  of  the  Hoe  on  the  extreme 
right  of  the  picture,  with  the  Smeaton  Tower 
appearing  as  a  white  mark. — Reg.  E.  Willmett. 

[The  Hoe,  Plymouth,  is  the  title  under  which 
this  drawing  is  catalogued  at  the  Victoria  and 
Albert  Museum. — EB.] 

Unidentified  Painting  (No.  679,  January,  1928). 

Sir,  In  the  above  painting,  I  recognise  the 
figures  of  the  Virgin  Mary  and  S.  Elizabeth,  with 
SS.  Joseph  and  Zacharias  in  the  background 
(Luke  i.  39  and  40).  I  should  be  so  glad  if  my 
interpretation  is  a  help  to  the  owner  of  the  pic- 
ture.—(Mrs.)  M.  Hoplev. 

Unidentified  ? 
When  other  methods  of  identification  have 
failed,  it  has  often  happened  that  an  illustration 
in  the  "  Notes  and  Queries  "  section  of  The 
Connoisseur  has  produced  the  desired  result. 
Photographs  of  unidentified  pictures,  or  other 
works  of  art,  and  curiosities  of  obscure  origin, 
may,  if  approved,  be  inserted  in  our  "  Notes 
and  Queries  "  pages,  at  a  charge  of  17s.  6d.  each. 
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>-s  of  The  Connoisseur  who  may  be  able  to 
quired  by  Correspondents.] 

A  covering  letter,  providing  essential  descriptive 
or  historical  details,  should  accompany  each 
enquiry.  Such  letters  will  be  published  at  the 
same  time  as  the  illustrations  to  which  they 
refer.  Owing  to  the  steady  demand  on  the  space 
in  our  "  Notes  and  Queries  "  section,  queries  are 
printed  in  order  of  rotation,  and  any  replies  to 
them  are  inserted  gratis  in  the  magazine  at  the 
first  opportunity. 

Unillustrated  enquiries  are,  when  suitable, 
published  without  charge  ;  but  it  must  be  pointed 
out  that  such  are  obviously  less  likely  to  produce 
satisfactory  results  than  those  accompanied  by 
a  reproduction. 

Communications  concerning  reproductions  in 
"  Notes  and  Queries  "  should  be  sent  to  The 
Enquiry  Manager,  The  Connoisseur,  Ltd.,  1, 
Duke  Street,  St.  James*s,  London,  S.W.I. 
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APPEARING   TO   THE  SHEPHERDS 


"  A.  L.  Lavoisier,"  by  David. 
Sir, — There  is  a  portrait  of  Antoine  Lauren/ 
Lavoisier,  painted  by  David  about  1780.  There 
are  several  small  engravings  from  it  in  the  British 
Museum.  One  of  them  bears  the  information 
that  the  picture  is  in  a  private  collection  in 
Paris.  I  shall  be  grateful  if  any  of  your  readers 
can  tell  me  where  the  picture  is,  or.  indeed, 
where  there  is  any  portrait  of  Lavoisier. — H. 
GOFFEY. 

"  The  Angel  appearing  to  the  Shepherds  " 
(No.  686). 

Senor  Francisco  Gutierrez,  Madrid,  is  desirous 
of  identifying  the  artist  w  ho  painted  this  picture. 
Any  information  concerning  the  work  in  question 
would  be  appreciated. 

To  Heraldic  Querists. 
All  enquiries  submitted  for  the  consideration 
of  our  Heraldic  Expert  must  be  accompanied  by 
the  free  Heraldic  Coupon  which  appears  in  the 
advertisement    pages    ol    each    issue    ol  Tin 


Connoisseur.  Care  should  be  taken,  also,  to 
ensure  the  accuracy  of  descriptions,  as  a  slight 
error  in  regard  to  these  may  falsify  the  significance 
of  the  armorial  bearings  in  question,  and  even 
render  research  futile.  Drawings  or  tracings 
should  be  closely  compared  with  the  originals 
before  linn-  sent,  in  order  that  any  discrepancies 
may  be  corrected.  This  applies,  of  course,  to 
the  colours  and  charges  of  the  coat  of  arms  or 
the  crest,  about  which  information  is  sought, 
and  not  to  sucli  matters  as  mantling,  of  which 
,1  general  indication  is  usually  sufficient. 

Readers  are  reminded  that  it  is  impossible  to 
guarantee  a  reply  to  every  enquiry  received. 
Many  armorial  bearings  have  never  been  placed 
on  record  ;  many  more  require  considerable 
research  before  they  can  be  identified,  even 
approximately.  Thus,  il  replies  are  not  forth- 
coming in  strict  order  ol  rotation,  it  must  be 
understood  that  the  queries  are  having  further 
attention,  and  that  answers  will  be  published  as 
soon  as  possible,  should  the  renewed  investigation 
prove  successful. 
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Pictures  and  Drawings 

Generally  speaking,  recent  sales  under  this  heading 
have  not  included  anything  of  exceptional  importance, 
chief  interest  attaching,  perhaps,  to  that  of  the  collection 
of  pictures  from  the  Dower  House,  Clinton  Lodge,  in 
Sheffield  Park,  Sussex,  sold  by  order  of  a  lady,  a  legatee 
under  the  will  of  the  late  Earl  of  Sheffield.  These  pictures, 
which  comprised  a  number  of  portraits  of  the  Holrovd 
family  antl  a  portrait  of  Edward  Gibbon,  the  historian 
(a  friend  of  John  Baker  Holrovd,  ist  Earl  of  Sheffield, 
and  editor  of  his  Miscellaneous  Works),  were  offered  by 
Sotheby's  on  February  22nd,  and  the  following  are  the 
principal  items  : — Dorothy,  daughter  of  J.  Holroyd,  by 
Angelica  Kauffmann,  29  x  24  in.,  ^220  ;  Edward  Gibbon, 
wearing  red  coat  and  lace  cravat,  bv  Henry  Walton. 
1774,  28  x  24  in.  (with  the  engraving),  /150  ;  Dan 
Holrovd  (killed  in  Havana,  1762),  in  military  uniform, 
holding  a  pike,  English  school,  48  x  39  in.,  /105  ;  Master 
John  Holrovd,  with  a  dog.  by  Romnev,  50  x  40  in., 
./  100  ;  George,  Viscount  Pevensey  (b.  1802),  by  Sir  William 
Beechey,  29  x  24  in.,  £125  ;  a  pair  of  Groups  of  Flowers 
and  Fruit,  by  P.  Castecls,  52  x  30  in.,  £230  ;  and  another 
pair,  by  the  same  artist,  A  Group  of  Peacocks,  etc.,  in  a 
Park  and  Swans  in  a  Park,  52  x  30  in.,  £230  also.  Other 
items  included  in  this  sale  were  a  sheet  of  Studies,  with 
two  female  figures  seated,  and  a  study  of  a  head  and 
shoulders,  by  Antoine  Watteau,  in  red  chalk,  6x9  in. 
(from  the  collection  of  Lord  Spencer),  £450,  and  a  Wooded 
Landscape,  with  a  bridge  in  the  centre  and  a  cottage 
on  the  left  (canvas),  by  Jacob  van  Ruysdael,  30  x  38  in. 
(sold  with  the  certificate  of  Dr.  Hofstede  de  Groot),  £330. 
A  water-colour  drawing,  by  Rowlandson,  A  Fair  at 
Banbury,  signed  and  dated  1806,  u£  x  17^  in.,  made 
£()H  at  a  previous  sale  conducted  by  the  same  firm. 

Drawings  and  pictures  dispersed  by  Christie's,  on 
February  24th,  included  a  small  painting  on  panel,  found 
to  be  a  finished  study  by  Rubens,  for  his  Reconciliation 
of  Esau  and  Jacob  (at  Munich).  Measuring  17^  x  16  in., 
this  picture  produced  £1,31 2  10s.  Other  picture  prices 
obtained  at  this  sale  were  £325  10s.  for  a  Portrait  of  a 
Lady  as  the  Magdalene,  in  purple  dress,  with  red  cloak, 
holding  a  book,  Master  of  the  Demi-Figure,  on  panel, 
8£  x  6  in.  (engraved  in  the  Landon  collection,  and  from 
the  Von  Kaufmann  collection)  ;  £262  10s.  for  A  h'ite- 
ChampHre,  bv  Watteau  (with  a  portrait  of  the  artist 
and  his  friend,  M.  de  Julienne,  on  the  right),  29  x  48J 
in.  ;  £189  for  A  Laughing  Bov,  with  a  cat,  Hals,  on  panel, 
i8j  x  14A  in.  ,  £178  10s.  for  A  Dog  attacking  a  Cat, 
by    Paul    Potter,   on    panel,    19  x  15 \   in.    (from  the 


collection  of  the  Count  de  Fries,  Vienna)  ;  £168  for  The 
Straits  of  Dover,  with  men-o'-war,  bv  T.  Luny  signed 
and  dated  1777,  34  x  49^  in.  ;  £157  10s.  for  Le  Bal 
Masque,  by  Carle  van  Loo,  on  copper,  15  x  20  in.  ; 
and  /131  5s.  for  A  Merry  Party,  an  interior,  with  cavaliers 
and  ladies,  by  A.  Palamedes,  signed,  on  panel,  20  x  27J 
in.  Among  drawings,  Venus  on  the  Clouds  (said  to 
represent  Madame  de  Pompadour),  a  sanguine  drawing 
by  Boucher,  1 3 J  x  io£  in.,  made  /241  10s.  ;  a  fan- 
mount,  by  Whistler,  Ladies  on  the  Seashore,  6J  x  19^  in. 
(from  the  collection  of  Mr.  C.  H.  Shannon,  R.A.),  £231  ; 
Two  Ladies,  in  black  dresses,  seated,  by  J.  A.  Watteau, 
in  black  and  red  chalk,  on  brown  paper,  9  x  10J  in., 
£220  10s.  ;  Studies  of  Heads  and  Arms,  bv  L.  L.  Boillv 
(a  study  for  L' 'Atelier  de  Peintre,  described  by  Harrisse — 
Boilly,  p.  74,  No.  9),  in  black  and  white  chalk,  15  x  9J 
in.  (from  the  Biron  collection),  / 1 1 5  10s.  ;  and  A  Villa 
in  Rome,  with  figures,  by  H.  Robert,  signed  and  dated 
1761,  red  chalk,  19  x  15^  in.,  £\\o  5s.  Included  among 
a  number  of  sketches  on  paper,  by  John  Smart,  offered 
by  the  same  firm  on  February  29th,  was  one  of  Mrs. 
Shakespeare,  wearing  decollete  pale  yellow  and  white 
dress,  for  which  ^78  15s.  was  given. 

Among  pictures  disposed  of  at  a  previous  sale  were 
Ladv  Manners,  in  pink  and  white  dress,  with  embroidered 
sash  and  blue  scarf,  plucking  a  rose,  bv  David  Martin, 
49  x  39  in.,  £441  ;  Ladv  Anne  Compton,  in  ermine  robes, 
by  Allan  Ramsay,  49J  x  39J  in.,  ^262  10s.  ;  Admiral 
Voxhall,  in  blue  naval  coat  and  yellow  vest,  and  Lady 
Voxhall,  in  white  muslin  dress,  with  blue  sash,  a  pair, 
by  L.  F.  Abbott,  29J  x  24^  in.,  /2&2  10s.  also  ;  Tobias 
Georgt  Smollett,  novelist,  in  lavender-coloured  costume, 
by  Nathaniel  Dance,  50  ■  39^  in.,  /210  ;  The  Meet,  by 
Woollett,  1843,  £178  ios.  ;  James  Stuart,  j,rd  Duke  of 
Richmond,  in  brown  dress,  embroidered  with  gold  braid, 
Cornelius  Neve,  71}  x  39  in.,  £157  ios.  ;  John  Dolben, 
M  l'.,  in  blue  coat,  with  brown  scarf,  standing  on  a 
terrace,  bv  Thomas  Murray,  signed  and  dated  IONO, 
9^  y  53-i  'n-.  £l-\7  -1  Harbour  Scene,  with  Shipping, 
Swaine,  29  ■  48  in.,  £147  also  ;  "  Smolensko  "  (winner 
of  the  Derby  and  Two  Thousand  Guineas,  with  T.  Good- 
win up),  and  "  X.Y.Z."  (winner  of  nine  gold  cups,  with 
jockev  up),  by  J .  X.  Sartorius  24  x  295 in.,  each  £1 15  ios.; 
Shipping  in  a  Breeze  off  the  Coast,  by  T.  Luny,  1807, 
33A  51  in.,  £110  5s.  ;  and  The  Duchess  of  Kent,  by 
Sir  William  Beechey  (removed  from  his  studio  in  Decem- 
ber, 1839,  to  a  warehouse,  since  when  it  had  continued 
to  remain  in  store),  94  x  57^  in.,  £99  15s.  Drawings 


-4° 


///  the  Saleroom 


in  this  sale  included  The  Market  Place,  Hertford,  1780, 
by  Thomas  Rowlandson,  12  x  23^  in.,  ^204  15s.,  and 
George  Washington,  in  black  dress,  with  white  frills. 
William  Williams  (inscribed  on  the  reverse,  "  Washington, 
an  original  drawing.  W.W."),  pastel.  9x7  in.,  £gg  15s. 
Other  prices  obtained  for  oil  paintings  during  the  month 
were  ^252  for  A  View  at  Ludlow,  with  the  River  Teme 
in  the  background,  by  P.  Wilson  Steer,  1906,  29^  x  40 
in.  ;  £157  ios.  for  Repose  in  the  Meadows,  by  T.  S.  Cooper, 
1851  (exhibited  at  the  R.A.,  1851),  48  x  72  in.  ;  £152  5s. 
for  Rustic  Gossips,  a  gipsy  encampment,  by  W.  Shaver, 
Senr.,  29^  x  24J  in.  ;  £157  ios.  for  A  Sunny  Day  on 
a  Shallow  Stream,  North  Wales,  by  B.  W.  Leader,  39  x  59^ 
in.  :  a  like  amount  for  Rush  Gatherers,  a  view  on  the 
marshes,  with  two  men  cutting  rushes,  by  E.  M.  Wimperis, 
1887,  23J  x  35J  in.  ;  and  /105  for  In  the  Studio,  by 
Conrad  Kiesel,  1884,  34  £  x  43  J  in.  At  a  sale  of  drawings, 
pictures  and  etchings,  by  Samuel  Palmer  (the  property 
of  Mr.  A.  H.  Palmer,  of  Vancouver,  B.C.),  on  February 
20th,  a  landscape,  on  panel,  Twilight — the  Cottage  Window, 
8\  x  10J  in.  (one  of  the  rare  panel  pictures  of  the  Shore- 
ham  period),  produced  ^283  ios.  ;  while  Harvesting,  a 
drawing,  5  x  6J  in.,  went  for  ^141  15s. 

£210  was  given  for  A  Wreck  off  the  Coast,  Turner,  in 
water-colour,  at  Robinson,  Fisher  &  Harding's,  early  in 
the  month,  a  panel,  by  G.  Berckheyden,  The  Travelling 
Dentist,  going  for  £81  18s.  at  the  same  sale  ;  while,  at 
a  subsequent  dispersal,  a  Portrait  of  a  Gentleman,  with 
long  curling  hair  in  black  dress,  three-quarter  length, 
G.  Netscher,  46  x  35  in.,  fetched  /131  5s.,  and  a  Portrait 
of  a  Lady,  in  black  dress  and  coif,  with  white  collar  and 
cuffs,  holding  a  fan,  F.  Bol,  44  x  37  in.,  £99  15s. 

Pictures  offered  by  Knight,  Frank  &  Rutley  have 
included  a  Portrait  of  Edward  VI.,  F.  Clouet,  for  which 
100  guineas  were  obtained  ;  Dowell's  (of  Edinburgh) 
secured  £199  ios.  for  .-i  Bull-Ring,  Algeciras,  by  Joseph 
Crawhall,  1891,  in  water-colour,  11  x  16  in.,  on  March 
3rd  ;  and  at  Hurcomb*s,  on  Februarv  24th,  The  Piazza 
of  St.  Mark,  Venice,  Canaletto,  46  x  26  in.,  sold  for  ^290. 

A  Mountain  Landscape,  with  figures  and  a  waterfall, 
in  the  background  the  Pont  du  Gard  and  the  Medi- 
terranean, by  J.  Vernet,  signed  and  dated  1768,  69  x  53 
in.,  realised  340  guineas,  and  The  Fortune  Teller,  by  Jan 
Victoors,  35J  x  42i  in.,  105  guineas,  at  a  sale  of  pictures 
and  drawings  conducted  bv  Puttick  &  Simpson  on 
February  15th. 

Etchings,  Engravings,  etc. 

Sotheby's  dispersal  of  the  collection  of  early  mezzo- 
tints and  historical  portrait-engravings  belonging  to  the 
Rev.  Lewis  Gilbertson,  on  February  15th,  was  one  of 
the  most  interesting  of  the  month's  sales  to  be  recorded 
under  the  above  heading.  A  selection  of  the  principal 
items  is  here  given  : — King  Charles  II.,  by  Abraham 
Blooteling,  after  Sir  P.  Lely  (the  rare  life-size  plate, 
with  framed  autograph  attached),  £370  ;  James.  Duke 
of  Monmouth,  by  and  after  the  same  (the  life-size  plate, 
and  with  autograph),  exhibited  .it  the  R.A.  Winter 
Exhibition,  [917,  ,{260;  Amelia  Elizabeth,  Landgravine 
of  Hesse,  by  Ludwig  von  Siegen,  a  fine  impression  of 
the  rare  first  state,  before  the  additional  work  011  dress, 
veil,  etc.,  and  before  the  date.  etc..  was  re-engraved  in 
the  middle  at  the  bottom  of  the  plate  (exhibited  at  the 


R.A.  Winter  Exhibition  191 7.  and  from  the  Chaloner 
Smith  collection),  /270  ;  Rembrandt's  Wife,  by  R.  Earlom, 
after  Rembrandt  (proof  before  any  lettering  on  the 
title  space  and  before  the  title-space  was  burnished 
clean),  £gb  ;  King  Charles  II.,  bv  W.  Sherwin,  the  large 
half-length  portrait  in  armour,  £go  ;  and  Queen  Elizabeth, 
in  the  dress  in  which  she  went  to  St.  Paul's  to  return 
thanks  for  the  victory  over  the  Spanish  Armada,  by 
C.  de  Passe,  after  Isaac  Oliver  (exhibited  at  the  R.A. 
Winter  Exhibition,  1917,  and  from  the  Norman  collection), 
£88.  The  total  realised  by  the  sale  was  £2,452.  At  a 
two-days'  sale  of  modern  etchings,  later  in  the  month, 
the  following  prices  were  obtained  for  impressions  by 
Muirhead  Bone  (formerly  the  property  of  Sir  Harry- 
Baldwin,  C.V.O.)  : — £200  for  A  Rainy  Night  in  Rome  ; 
£140  for  San  Frediano  in  Cestello,  Florence  ;  a  like 
amount  for  Building  (second  published  state  [?]  of  nine 
— early  impression  with  the  driver  on  right,  seated  above 
his  cart — one  of  forty-five  impressions  in  all)  ;  and  £185 
for  A  Spanish  Good  Friday,  Ronda  (twenty-ninth  and 
final  state).  An  impression  of  the  published  state  of 
this  last  (on  Japan  paper),  offered  on  the  second  day 
of  the  sale,  produced  £220,  this  also  being  the  sum  given 
for  Ben  Lomond  (on  Japan  paper),  by  Sir  D.  Y.  Cameron  ; 
other  prices  including  £166  for  Strange  Signals,  bv  James 
McBey  (published  state)  ;  £160  for  Gale  at  Port  Erroll, 
by  the  same  (also  published  ttate)  ;  ^100  for  Ernest 
Renau,  by  Anders  L.  Zorn  (fifth  state)  ;  £85  for  Madonna 
(a  Mother),  bv  the  same  (fourth  state,  of  four)  ;  and 
£iob  for  Wapping  (Rolherhithe) ,  by  Whistler  (third  state 
of  three).  Two  of  the  set  of  three  engravings,  printed 
in  colours,  Captain  Hosle's  Action  with  the  French  and 
Venetian  Squadrons  off  Lissa,  by  R.  and  D.  Havell, 
after  T.  Whitcombe,  realised  £96  ;  and  Guinea  Pigs  and 
Dancing  Dogs,  a  pair,  in  colours,  by  T.  Gaugain,  after 
G.  Morland,  ^85,  at  a  previous  sale  conducted  by  the 
same  firm. 

Puttick  &  Simpson  have  received  250  guineas  for  a 
copy  of  The  Hudson  River  Portfolio,  comprising  seventeen 
aquatints,  in  colours,  bv  J.  Hill,  after  W.  G.  Wall,  and 
twenty  sheets  of  letterpress  ;  110  guineas  for  The  Engage- 
ment between  H.M.S.  "Shannon''  and  the  American 
Frigate,  "  Chesapeake ,"  bv  L.  Haghe,  after  J.  C.  Schetky, 
the  set  of  four  lithographs  ;  and  £75  15s.  for  a  collection 
of  eighteen  mezzotints,  in  colours,  of  Napoleonic  generals 
(mainly  by  Coqueret,  after  Hilaire  le  Dru),  in  the  course 
of  recent  sales. 

At  the  sale  of  pictures,  drawings,  and  etchings,  by 
Samuel  Palmer  (mentioned  under  "  Pictures  and 
Drawings  "),  a  number  of  working  proofs  and  states 
of  this  artist's  etchings  fetched  various  prices,  of  which 
the  following  examples  may  be  quoted  : — £63  for  The 
Early  Ploughman  (working  proof  No.  4  ;  before  publication 
in  Etching  and  Etchers)  ;  £54  12s.  for  The  Lonely  Lourr 
(working  proof,  No.  3)  ;  and  £46  4s.  for  The  Bellman 
(working  proof,  No.  2,  touched  with  white  by  the  artist). 
The  soft  metal  engraving,  Death's  Door,  by  William 
Blake  included  in  this  sale,  and  which  is  not  to  In-  found 
111  any  known  collection  of  Blake's  works,  produced  ,£540. 

Principal  items  at  Christie's,  011  February  20th,  were 
Georgiana,  Duchess  of  Devonshire,  by  Valentine  Green, 
after  Sir  J.  Reynolds  (first  state,  etched  letters).  {.S04; 
Ritstn     Benevolence    and    Rustic    Sympathy,    bv  George 
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Keating,  after  F.  Wheatley,  a  pair,  in  colours,  £294  ; 
Innocence  Alarm'd,  by  K.  Smith.  Junr.,  after  G.  Morland, 
and  Gilt  s,  the  Farmer's  Boy,  by  William  Ward,  after  the 
same,  both  in  colours,  £252  and  £204  15s.  respectively  ; 
The  Sportsman's  Return,  by  and  after  the  same,  in  colours, 
£183  15s.;  and  .-1  Landscape,  with  a  man  sketching, 
an  etching,  bv  Rembrandt.  £115  10s. 

Furniture,  China,  Objets  d'Art,  etc. 

While  there  is  little  of  outstanding  interest  to  note 
in  this  section,  several  good  prices  have  been  secured. 
Sales  at  Puttick  &  Simpson*s  have  produced  the  follow- 
ing : — 120  guineas  for  a  William  and  Marv  walnut 
marquetry  cabinet,  inlaid  with  flowers  and  foliage,  the 
interior  with  drawers,  the  fronts  of  oyster  wood,  banded 
with  holly,  and  enclosed  by  a  pair  of  doors,  three  drawers 
below,  39  in.  wide  ;  no  guineas  for  a  Queen  Anne  walnut 
secretaire,  the  fall-down  front  enclosing  drawers  inlaid 
with  geometrical  designs  in  boxwood,  38  in.  wide  ;  105 
guineas  for  a  set  of  seven  black  lacquer  chairs,  of  the 
same  period,  gilt  with  Chinese  figures,  etc.,  with  shaped 
backs,  on  cabriole  legs  ;  95  guineas  for  a  Charles  II. 
hall  clock,  in  walnut  marquetry  case,  with  inlaid  panels, 
and  the  brass  dial  chased  with  masks,  etc.,  at  the  corners, 
by  John  Fraser,  Worcester,  80  in.  high  (formerly  belonging 
to  Charles  Kingsley)  ;  180  guineas  for  a  pair  of  borders 
of  Renaissance  tapestry,  woven  with  mythological 
subjects  in  the  centres  of  colonnades,  and  with  female 
figures  on  either  side  emblematic  of  Virtue  and  Vice. 
Flemish,  17th  century,  20  <  74  in.  ;  100  guineas  for  a 
Queen  Anne  bureau  bookcase,  in  walnut,  the  upper 
part  enclosed  by  a  pair  of  shaped  doors  with  mirror 
panels,  the  fall-down  front  with  writing  slide  below,  and 
four  drawers  under,  37  in.  wide  ;  and  140  guineas  for 
a  panel  of  verdure  tapestry,  woven  with  trees  and  rocks, 
the  wide  borders  with  garlands  and  festoons  of  flowers, 
and  parrots  on  perches  in  the  top  corners,  Flemish,  17th 
centurv,  8  ft.  2  in.    x  6  ft.  8  in. 

In  the  course  of  a  furniture  sale  at  Foster's,  on  Feb- 
ruary 1 6th,  a  Chippendale  mahogany  bureau  break-front 
bookcase,  the  upper  part  enclosed  by  four  diaper  panelled 
glazed  doors,  the  lower  part  with  bow  front  and  four 
drawers  (one  fitted  as  a  secretaire),  and  five  small  drawers 
to  each  side,  on  ball-shaped  feet,  5  ft.  10  in.  wide,  8  ft.  2  in. 
high,  i  ft.  3  in.  deep,  realised  195  guineas  ;  a  Chippendale 
mahoganv  chair,  with  arms,  the  top  rail  carved  in  the 
centre  and  ends  with  acanthus  foliage,  terminating  in 
scroll,  with  carved  interlaced  splat,  and  shaped  arms 
carved  in  acanthus  foliage  with  scroll  terminals,  square- 
shaped  legs  and  pierced  stretchers,  making  96  guineas. 

Prices  obtained  by  C.  W.  Provis  &  Sons  (Manchester), 
during  the  dispersal  of  the  Thompson  collection  from 
Preston,  included  £103  for  a  Chippendale  armchair,  and 
£34  for  a  Queen  Anne  stool. 

Among  furniture  disposed  of  by  Hurcomb's  during 
February  were  a  set  of  six  Chippendale  chairs,  with  a 
dish-top  table,  £"418  ;  a  Sheraton  mahogany  inlaid 
serpentine  sideboard,  0  ft.,  £125  ;  a  pair  of  Hepplewhite 
easv  armchairs,  £110  5s.  ;  a  set  of  six  Chippendale 
mahogany  chairs  and  two  similar  armchairs,  carved 
with  foliated  scrollwork,  with  pierced  splats,  loose  hair 
seats,  cabriole  supports,  and  club  feet,  £"987  ;  a  Louis  XV. 
tulipwood   and   kingwood   marquetry   inlaid  serpentine 


commode,  3  ft.  4  in.,  £241  ;  a  Sheraton  mahogany  break- 
front  bookcase,  8  ft.  3  in.,  £190  ;  three  Chippendale  wall 
mirrors,  £"234  ;  and  a  Chippendale  mahogany  triple  chair 
back  settee,  £135.  The  same  firm  have  received  £500 
for  two  1 7th-centurv  Brussels  tapestrv  panels,  and  /200 
for  a  Dresden  tea  and  coffee  service. 

A  i6th-centurv  panel  of  Flemish  tapestry,  woven  with 
hunting  Scenes  in  a  landscape,  and  with  emblematic 
and  caryatid  figures,  flowers  and  strapwork  round  the 
borders,  n  ft.  high.  10  ft.  11  in.  wide  (from  Beaudesert), 
recently  offered  by  Christie's,  produced  £"336.  Other 
items  which  have  changed  hands  at  the  rooms  of  this 
firm  during  the  month  include  a  Louis  XVI.  circular 
marquetry  table,  with  tambour  panel  enclosing  four 
drawers  and  a  shelf  below,  the  whole  inlaid  with  land- 
scapes and  buildings,  and  the  top  mounted  with  an 
ormolu  gallery,  12A  in.  diam.,  £283  10s.  ;  a  Chinese 
lacquer  twelve-lea^  screen,  carved  with  landscapes  and 
figures,  painted  in  polychrome  and  with  panels  of  flowers 
and  utensils  round  the  borders,  9  ft.  3  in.  high,  £"252  ; 
a  Chippendale  mahoganv  winged  armchair,  with  cabriole 
legs  carved  with  foliage,  ball  and  claw  feet,  and  the 
stuffed  seat  and  back  covered  with  needlework,  in  coloured 
silks  and  wool  on  a  brown  ground,  £126;  a  needlework 
panel,  with  the  four  Evangelists  in  coloured  wools  and 
landscape  background,  17th  centurv,  2  ft.  6  in.  high, 
8  ft.  wide,  a  Charles  II.  walnut  armchair,  carved  with 
scroll  foliage  and  with  canework  seat  and  oval  panel  of 
the  same  in  the  back,  and  a  mahogany  tripod  table, 
of  Chippendale  design,  with  gallerv  round  the  top,  on 
tripod  carved  with  masks,  and  claw  feet,  18  in.  diam., 
£110  5s.  apiece;  a  Chinese  famille-verte  square  vase, 
enamelled  with  flowering  plants,  trees,  birds,  and  butter- 
flies, and  with  a  dragon  and  butterflies  on  the  neck, 
K'ang-Hsi  (with  wood  stand),  19  in.  high,  £307  10s.  ; 
a  Louis  XV.  writing-table,  with  three  drawers,  inlaid 
with  sprays  of  flowers  on  kingwood  ground,  and  mounted 
with  ormolu  borders  and  escutcheons,  chased  with  foliage, 
stamped  "  H.  Hanson  Mi,"  45  in.  wide,  £"194  5s.  ;  a 
Chinese  dark  green  jade  kuro,  carved  with  masks  and 
emblems,  and  with  mask  and  ring  handles,  8£  in.  diam. 
(on  metal-gilt  and  wood  stands),  £J68  ;  a  Derbyshire 
spar  tazza-shaped  vase,  on  square  black  pedestal,  io£  in. 
high,  11  in.  diam.,  £78  15s.  ;  a  miniature  of  a  gentleman, 
with  powdered  hair,  plum-coloured  coat,  red  waistcoat, 
and  white  cravat,  with  landscape  background,  by  Marie 
Capet,  £73  10s.  ;  and  an  enamel  portrait  of  Admiral 
Lord  Nelson,  by  Henry  Bone,  R.A.,  £65  2S.  At  a  sale 
of  furniture  and  porcelain  held  by  Christie's,  on  March  1st, 
£123  18s.  was  given  for  a  pair  of  carved  ivory  figures 
of  nymphs,  emblematic  of  Night  and  Morning,  19  in. 
high  (on  ebonised  pedestals). 

Furniture,  objets  d'art,  etc..  from  the  collections  of 
the  Earls  of  Sheffield,  and  removed  from  The  Dower 
House,  Clinton  Lodge,  Fletching,  Sussex,  were  included 
in  a  two-days'  sale  at  Sotheby's  (February  16th  and 
17th),  the  principal  items  being  a  small  Queen  Anne 
walnut  bureau  bookcase,  the  lower  part  with  five  drawers, 
with  engraved  brass  handles,  the  centre  with  sloping 
writing  flap,  enclosing  drawers  and  pigeon-holes,  the  top 
enclosed  by  glazed  door,  2  It.  3  in.  wide.  6  ft.  3  in.  high, 
£"220  ;  a  famille-verte  dish,  the  centre  with  basket  of 
flowers,  the  border  with  eight  large  leaf-shape  panels. 
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on  brocade  pattern  ground,  16J  in.  diam..  £155  ;  a 
William  and  Mary  carved  wood  and  gilded  mirror,  the 
frame  elaborately  carved  with  cupids,  festoons,  flowers 
and  draperies,  etc.,  plate  34  x  25  in.,  £13=;  ;  four  decora- 
ted Hepplewhite  elbow  chairs,  the  back-  carved  with 
Prince  of  Wales's  feathers,  and  painted,  /130  ;  and  a 
"  Gold  Stick  in  Waiting,"  finely  chiselled  with  a  design 
of  strapwork,  acanthus  leaf  medallions,  etc.,  the  top 
with  the  Royal  Arms  and  monogram,  "  O.K."  in  relief, 
£65  A  pair  of  old  silver  and  tortoiseshell  spectacles, 
which  belonged  to  Edward  Gibbon,  the  historian,  and 
which  had  been  in  the  possession  of  the  Sheffield  family 
ever  since,  changed  hands  for  £ll.  Among  furniture 
belonging  to  Lady  Mary  Browne,  also  dispersed  at  this 
sale,  was  a  set  of  twelve  Hepplewhite  mahogany  chairs 
(ten  single  and  two  arm),  of  Adam  influence,  the  shield 
backs  with  wavy  rail  splats,  and  carved  at  the  tops 
and  corners  with  medallions  and  husk  festoons  suspended 
by  rings  and  leaves,  on  circular  tapering  front  legs, 
carved  with  flutings  and  acanthus,  which  realised  ^1,160  ; 
and  an  Irish  Chippendale  butler's  table,  in  mahu^.un. 
with  a  drawer  in  the  serpentine  front,  the  back  and  sides 
with  a  pierced  and  shaped  gallery,  on  carved  cabriole 
legs,  and  lion's  paw  feet,  2  ft.  4  in.  wide,  for  which  ^150 
was  given.  Other  piices  obtained  at  the  same  sale  were 
£420  for  a  set  of  six  Chippendale  mahogany  chairs,  on 
cabriole  legs,  with  ball-and-claw  feet,  carved  knees,  and 
pierced  backs,  supporting  a  dipped  top  rail,  also  carved, 
the  side  supports  carved  with  reeds  and  flutes  ;  £210  for 
an  Irish  Chippendale  side-table,  in  mahoganv,  with  plain 
massive  top,  the  frieze  carved  in  high  relief,  on  carved 
cabriole  legs  and  lion's  paw  feet,  6  ft.  3  in.  wide,  2  ft.  0  in. 
deep  ;  £100  for  a  William  Kent  gilt  wood  centre-table, 
with  marble  top,  the  frieze  carved  all  round  with  satyr 
masks,  supporting  swags  of  fruit  and  flowers,  on  carved 
cabriole  legs,  and  "  Red  Indian  "  feet,  4  ft.  4  in.  wide  ; 
/90  tor  a  set  of  six  old  Chinese  mirror  pictures,  painted 
with  ladies,  Immortals,  and  other  figures  at  different 
pursuits  (in  black  and  gold  lacquer  frames),  20^  x  16  in.  ; 
and  £75  for  a  bone  model  of  a  78-gun  man-o  -war,  of 
the  Nelson  period,  fully  rigged.  23  in.  long.  A  set  of 
four  Georgian  mahogany  elbow  chairs,  of  unusual  con- 
struction, the  backs  formed  with  a  double  row  of  rounded 
arches,  filled  with  finely  carved  foliage  and  conventional 
ornaments,  on  square  legs  supporting  dipping  seats, 
with  carved  corner  brackets,  offered  at  a  subsequent 
sale,  made  £Too. 

Silver 

At  a  sale  of  silver  on  March  2nd,  Hurcomb's  obtained 
560s.  per  oz.  for  a  plain  oblong  inkstand.  1694,  weighing 
26  oz.  10  dwt.,  the  total  price  paid  being  £742.  This 
was  the  highest  "  per  oz."  price  secured  by  this  firm 
during  recent  sales,  others  including  48s.  6d.  for  a  George 
III.  oblong  tray  (175  oz.),  total  £424  7s.  (>d.  ;  iys.  Od. 
for  five  oval  meat  dishes  of  the  same  period  (250  oz.)  ; 
335s.  for  a  plain  water  jug,  1  700  (10  oz.  10  dwt.)  ;  310s. 
for  a  chalice  and  paten,  1(157  (25  oz.  5  dwt.)  ;  140s. 
for  a  shaped  waiter,  1723  (20  oz.)  ;  72s.  for  a  gilt  dish, 
by  Paul  Lamerie,  1723  (155  oz.)  ;  122s.  for  two  pairs 
of  Georgian  circular  salt-cellars  (34  oz.  10  dwt.)  :  260s.  for 


a  bowl,  by  Paul  Lamerie,  1731  (8  oz.  10  dwt.)  ;  104s. 
for  a  George  I.  Irish  tazza  (20  oz.  5  dwt.)  ;  37s.  6d.  for 
a  George  III.  tea-set  and  water-jug,  and  stand  to  match 
(127  oz.)  ;  and  150s.  for  a  two-handled  cup  and  cover, 
1698  (13  oz.). 

At  a  sale  held  by  C.  W.  Provis  &  Sons  (Manchester) 
(mentioned  under  "  Furniture,  China,  Objets  d'Art, 
etc."),  a  pair  of  Queen  Anne  candlesticks  (24  oz.)  sold 
for  £88  ;  while  an  oblong  shaped  inkstand,  the  borders 
chased  with  scroll  and  shell  ornament,  on  paw  feet,  and 
with  two  inkwells,  by  Paid  Lamerie,  1736  (23  oz.  19  dwt.), 
made  78s.  per  oz.  at  Puttick  &  Simpson's  on  Februarv 
23rd.  A  plain  globular  tea-kettle,  with  beaded  edge, 
domed  cover,  and  swing  handle,  London,  1783,  by  Hester 
Baleman  (44  oz.  18  dwt.),  fetched  52s.  per  oz.  at  Robinson, 
Fisher  &  Harding's,  earlier  in  the  month. 

Prices  at  Christie's  have  included  £175  "  all  at  "  for 
a  pair  of  candelabra,  with  gadrooned  borders  and  branches 
for  three  lights  each,  Sheffield,  1809  ;  and  165s.  per  oz. 
for  a  silver-gilt  drinking  cup,  shaped  as  a  fox's  mask, 
inscribed,  "  The  Gift  of  Charles  James  Fox  to  Henry 
H.  Bird,  Esq.,  1806,"  1806  (8  oz.  10  dwt.)  ;  108s.  per 
oz.  for  a  tea-kettle,  of  compressed  spherical  shape, 
engraved  round  the  shoulder  with  medallion  heads, 
laurel  festoons,  shells  and  strapwork,  bv  J'aul  Lamerie, 
1723  (53  oz-  5  dwt.)  ;  and  20s.  per  oz.  for  eight  oblong 
entree  dishes  and  four  covers,  with  fluted  bands  and 
gadrooned  and  shell  borders,  Dublin,  181 1,  on  plated 
heaters,  and  four  sauce  tureens,  covers,  and  heaters, 
en  suite,  Dublin,  1811  (540  oz.  15  dwt.). 

Books,  MSS.,  etc. 

Included  in  the  well-known  chess  library,  belonging 
to  the  late  Mr.  R.  H.  Rimington-Wilsi  n  of  Broomhead 
Hall,  Bolsterstone  (which,  together  with  a  selection  from 
his  sporting  and  general  library,  was  dispersed  bv  Sothebv's 
on  February  27th  and  28th),  was  Oliver  Goldsmith's 
autograph  MS.,  I'ida's  Game  of  Class,  translated  into 
English  Verse,  comprising  670  lines  on  34  pp..  with 
explanation  of  the  old  names  for  the  pieces  on  another 
page,  in  19th-century  binding,  5 -J  x  7}  in.  This  is  the 
longest  poetical  MS.  by  Goldsmith  known  to  exist,  and 
it  reached  the  sum  of  £5, 600.  Other  prices  at  this  sale 
were  as  follows  : — £550  for  Repeticio>t  de  amores  e  arte 
de  axedres  con  el  iuegos  de  partido,  Luccna,  Gothic  letter, 
162  woodcuts,  Salamanca,  Leonh.  Hutz  and  Lupus  Sanz, 
circa  1497,  sm.  4to  ;  £430  for  Hypnerotomachia  Poliphili, 
Columna,  first  edition,  170  woodcuts,  folio  (291  mm.  ;■ 
190  mm.),  1 8th  century,  French  calf,  Venice,  Aldus, 
1499  ;  £230  for  Libro  di  Givocho  di  Scacchi,  J.  de  Cessolis, 
large  woodcut  on  title,  and  thirteen  smaller  cuts  in  text, 
sm.  4to,  Florence,  Antonio  Miscomini,  1  Mar  .  [493  ; 
£130  lor  Libellus  de  Ludo  Si  an  liorum,  Jacobus  de  Cessolis, 
Gothic  letter,  00  leaves,  sm.  4to,  Toulouse,  Henricus 
Mayer,  before  1489;  £92  for  A  Glasse  for  Gamesters, 
T.  Wilcox,  black  letter,  sm.  Svo,  imprinted  at  London 
i>v  I  lion  Kyngston,  for  Thomas  Man.  [58]  and 
£<*>  lor  The  Analysis  of  the  Hunting  Field,  R.  S. 
Surtees,  lust  edition,  coloured  title,  six  coloured  plates 
and  other  illustrations  bv  11.  Aiken,  8vo,  R.  Ackermann, 
1846. 
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"  Hans  Meyer,  Bohmisches  Porzellan  und  Stein- 
gut."     Karl  VV.  Hiersemann,  Leipzig.    Rmk.  96) 

The  title-page  of  this  book  is  a  work  of  art  such  as 
we  are  accustomed  to  expect  from  this  firm  of  publishers, 
and  stimulates  an  aesthetic  appetite  which  can  find  little 
satisfaction  in  the  wares  depicted  in  the  finely  produced 
coloured  and  black-and-white  illustrations.  Bohemian 
porcelain  first  appeared  on  the  scene  in  1793,  as  we 
learn  from  a  trial-piece  made  by  Nicolas  Weber  in  that 
year  (a  cup  and  saucer  inscribed    Vivat  Bohmen,  and 
painted  in  pink,   with  laurel  festoons),  reproduced  in 
this  work.    It  started  its  career,  that  is  to  say,  only  a 
few  years  before  Josiah  Spode  began  to  produce  porcelain 
at  his  works  at  Stoke-on-Trent,  and  the  greatest  technical 
achievements  of  the  Bohemian  factories,  Rabensgriin, 
Schlaggenwald,  Teinitz,  and  the  rest,  belong,  like  those 
of  Spode.  to  a  period  when  all  over  Europe  public  feeling 
for  art  was  almost  at  its  lowest  ebb.    Only  after  the 
nineteenth  century  began  did  civilisation  reach  in  Bohemia 
the  stage  of  modern  table  habits  ;    before  that  time, 
plates  were  of  pewter,  meat  (as  Herr  Meyer  informs  us) 
was  eaten  with  a  spoon,  and  the  only  knife  to  be  seen 
at  mealtimes  was  that  used  by  the  head  of  the  household 
to  carve  the  joint  into  portions.    The  manufacture  of 
porcelain  was  thus  still  unknown  in  the  country  in  the 
period  in  which  a  style  reallv  suited  to  porcelain  prevailed. 
As  we  turn  over  the  illustrations  of  this  book,  we  see 
how  the  Bohemian  potters,  like  their  contemporaries  in 
England  and  elsewhere,  were  slaves  to  the  delusion  that 
the  closest  possible  imitation  of  oil- painting  was  the 
acme  of  fitness  in  the  decoration  of  porcelain.  Romantic 
landscapes,   sentimental  figure-subjects,   stirring  scenes 
from  history,  realistic  fruit  and  flowers,  and  finally,  in 
the  medi;evalising  age  which  followed  the  Biedermeierzeit, 
Gothic  traceries — all  are  there  in  abundance,  and  we 
turn  with  gladness  from  such  wearisome  themes  to  an 
occasional  piece  in  which  a  simplified  Empire  pattern 
has  been  deemed  decoration  enough.     Here  and  there, 
as  on  some  cups  and  saucers  from  Schlaggenwald,  a  reallv 
pleasant  pattern  of  fronds  or  chintz-like  motives  can  be 
found  ;    we  miss  the  somewhat  barbaric,  but  whimsical 
and  sometimes  astheticallv  effective,  would-be  Chinese 
patterns  so  popular  with  Spode  and  other  English  manu- 
facturers.   The  book  is  a  mass  of  information  which 
must  have  cost  the  author  years  of  industrious  searching 
to  collect,  and  it  will  certainly  remain  the  standard  work 
for  consultation  by  those  who  wish  to  know  about  the 
subject.    It  deals  not  only  with  porcelain,  but  also  with 


the  lead-glazed  earthenware  of  fine  quality  (called 
Steingut)  which  was  made  in  Bohemia,  as  in  most  Con- 
tinental countries,  to  compete  with  imported  Wedgwood 
ware.  Even  those  who  are  little  interested  in  Bohemia 
and  its  ceramic  productions  will  find  a  certain  sentimental 
amusement  in  glancing  through  illustrations  of  the 
coffee-pots,  inkstands,  and  porcelain  pipes  made  for  use 
in  the  Austrian  Empire  in  the  age  of  Haydn  and  Schubert. 
— Bernard  Rackham. 

"  Gothic  and  Renaissance  Bookbindings,"  by  E.  Ph. 
Goldschmidt,   M.A.    (Ernest   Benn,   Ltd.    £6  6s. 

net) 

This  is  the  second  expensive  and  important  work 
upon  bookbindings  issued  by  Messrs.  Benn  within  the 
space  of  a  few  months.  Like  its  predecessor,  recently 
reviewed  in  these  columns,  its  price  and  its  format  are 
more  than  justified  by  its  contents,  a  circumstance,  un- 
fortunately, all  too  rare  in  these  days.  Under  the  title 
Gothic  and  Renaissance  Bookbindings,  Mr.  Goldschmidt 
has  produced  a  very  detailed  and  scholarly  catalogue  of 
his  own  collection.  But,  unlike  most  inventories  pro- 
duced on  this  sumptuous  scale,  which  are  rarely  little 
more  than  a  costlv  advertisement  of  the  owner's  tastes, 
the  present  volumes  are  of  real  critical  importance.  For, 
as  Mr.  Goldschmidt  observes  in  his  Introduction  of  126 
pages,  his  main  object  in  collecting  "  has  been  to  secure 
specimens  which  can,  for  some  reason  or  other,  be  more 
or  less  exactly  localised  and  dated,  and,  if  possible, 
assigned  to  a  definite  bindery  ;  or,  at  least,  can  be  brought 
into  connection  with  some  definite  person,  be  he  a  binder, 
an  owner,  or  a  bookseller  who  had  commissioned  the 
binding.  The  stress  has  therefore  been  laid  not  so  much 
on  aesthetic  beauty  as  on  the  valeur  documentaire,  the 
evidence  afforded  bv  each  example  for  the  methods  of 
bookbinding  as  practised  in  a  particular  town  and  at 

a  particular  time  The  interest  of  the  bindings 

....  lies  to  a  great  extent  in  the  circumstance  that 
they  are  not  unique,  but  are  of  one  of  the  many  types 
usually  found  on  a  fifteenth-  or  sixteenth-century  book 
when  it  is  in  its  pristine  condition  and  in  its  original 
cover.*' 

Mr.  Goldschmidt's  Introduction  is  a  model  treatise  on 
the  history  of  bookhindery,  and  covers,  in  a  most  com- 
plete way,  every  aspect  of  his  subject.  Xor  does  the 
author  neglect  to  offer  the  reader  valuable  advice,  the 
fruits  of  his  own  and  his  friends'  great  experience,  on 
how  to  date  bindings  and  on  what  not  to  do  in  the  way 
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of  repairing  old  and  damaged  work.  His  catalogue 
raisonne  occupies  196  pages,  the  greater  part  of  which 
is  in  small  type,  and  every  statement  is  fully  documented. 
The  volume  of  text  is  completed  with  a  general  index, 
and  further  indices  of  binders'  and  booksellers'  names, 
monastic  binderies,  ciphers  and  initials,  and  subjects  of 
panels,  stamps,  and  rolls.  The  first  volume  includes 
three  plates  and  some  drawings  in  the  text  ;  the  second 
volume  contains  no  plates  of  bindings  and  rubbings  of 
details.  Author  and  publishers  are  to  be  congratulated 
on  having  produced  not  onlv  valuable  information  but  a 
thoroughlv  readable  contribution  to  the  history  of  this 
fascinating  art. 

"  Jan  Steen,"  by  F.  Schmidt  Degener,  Director  of 
the  Rijksmuseum,  and  Dr.  van  Gelder,  Director 
of  Arts  and  Sciences,  The  Hague.  Translated  by 
G.  Renier.    (Lane.    52s.  6d.  net) 

This  is  an  interpretation  of  a  painter  bv  one  of  the 
closest  students  of  the  Dutch  school,  whose  natural 
element  is  the  criticism  of  stvle  and  authenticitv.  Let 
not  the  hesitant  reader  suppose  that  Dr.  Schmidt  Degener 
will  treat  him  to  a  profound  analvsis  of  Steen's  technique 
and  manners,  his  artistic  provenance  and  influence.  Xo, 
this  is  a  reading  of  the  philosophv  of  Jan  Steen,  bv  a 
student  of  life  no  less  than  of  paintings.  Probably  none 
but  a  countryman  of  Steen  could  have  drawn  so  complete 
a  picture  of  his  mental  and  temperamental  make-up. 
"  Have  a  good  laugh — such  is  Steen's  message,"  and 
even  the  difficulties  of  an  artist's  life  dissolve.  "  Health, 
the  gratification  of  the  senses,  and  exuberance — these  are 
the  three  objects  he  glorified."'  But  this  lusty  philosophy 
did  not  incapacitate  Steen  from  sometimes  realising  the 
tenderness  and  reserve  of  unconscious  girlhood.  Dr. 
Schmidt  Degener  dubs  him  a  Dutch  Moliere,  irresistibly 
constrained  to  see  humour  everywhere,  even  in  a  row 
of  mourners  at  a  funeral,  or  in  Bathsheba — just  "  an 
elegant  bit  of  vanity."  But  when  Steen  attempts  a  true 
note  of  tragedy  or  mystery,  he  inevitably  fails.  Although 
this  is  a  popular  book,  the  excellent  plates  should  have 
been  arranged  chronologically  or  approximately  dated. 
Dr.  van  Gelder's  notes  on  the  pictures  reproduced, 
stating  the  colour  schemes  and  indicating  the  meaning 
of  Steen's  motifs,  are  very  useful. 

"  The  Letters  of  Vincent  Van  Gogh  to  his  Brother, 
1872-1886,  with  a  Memoir  by  his  Sister-in-law, 
J.  van  Gogh-Bonzer."    (Constable.    £3  3s.  net) 

A  tragic  document,  even  though  the  letters  cease 
before  the  breakdown  of  the  artist's  mind.  .Madame 
van  Gogh-Bonzer's  memoir  is  essential  to  our  under- 
standing of  the  fate  which  dogged  her  loved  but  difficult 
brother-in-law.  The  letters,  45S  in  all,  exhibit  a  singu- 
larly lovable  and  simple  soul  ;  fanatic  in  his  early  religious 
thoroughness  ;  never  free  of  hunger,  one  might  almost 
say  ;  rarely  despondent  or  petulant,  naively  delighted 
with  simple  things  and  supported  always  by  the  sanest 
philosophy  and  indestructible  courage.  He  reveals,  at 
the  end,  his  fears  about  his  health  : — "  For  ten  years 
I  have  had  a  difficult  and  harassed  life,  much  care  and 
sorrow,  and  no  friends."  In  comparison  with  the  other 
fellows  in  the  Antwerp  studio,  he  looks  as  if  he  "  had 
been  in  prison  for  10  years."    He  had  not  had  a  hot 


dinner  more  than  five  or  six  times  in  a  year  or  so  ;  his 
digestion  was  ruined,  his  lungs  seemed  touched  ;  "  it  is 
an  absolute  breakdown."  And  yet  he  will  always  remedy 
it.  Xo  artist  served  his  art  more  humblv  and  devotedlv. 
Van  Gogh  literally  starved  himself  to  pay  for  models 
and  materials,  but  to  the  last  he  is  unsoured  and  en- 
thusiastic, pathetically  elated  by  a  little  praise,  wonder- 
fully free  from  jealousv  and  uncharitableness.  Some 
measure  of  his  simplicity  may  be  taken  from  a  casual 
list  of  painters  whom  he  admired — Israels,  L'Herimtte, 
Herkomer,  Millais'  Chill  October,  Hobbema's  Avenue. 
Constable,  and,  above  all.  Millet.  The  following  extract 
illumines  Van  Gogh's  aim.  The  studies  of  his  comrades 
in  the  life  class  "  have  about  the  same  colour  as  the 
flesh,  so,  seen  from  near  by,  they  are  very  correct — but 
if  one  stands  back,  they  appear  painfully  flat — all  that 
pink  and  delicate  yellow,  soft  in  itself,  produces  a  harsh 
effect.  As  I  do  it,  from  near  by  it  is  greenish-red, 
yellowish-grev,  white,  black,  and  many  neutrals,  and 
most  of  them  colours  one  cannot  define.  But  when  one 
stands  back  it  stands  out  from  the  paint,  and  there  is 
atmosphere  around  it,  and  there  falls  on  it  a  certain 

vibrating  light  But  what  I  lack  is  practice.  I 

must  paint  about  50  of  them  ;  the  putting  down  of  the 
paint  is  done  too  diffidently." 

"  Art  Epochs  and  their  Leaders,"  by  Oscar  Hagen, 
Professor  of  the  History  of  Art,  LTniversity  of  Wis- 
consin.   (Charles  Scribner's) 

For  his  "  Survey  of  the  Genesis  of  Modern  Art  "  Mr. 
Hagen  reviews  "  The  Discoverv  of  Realitv."  bv  Giotto, 
Masaccio,  Mantegna,  Melozzo,  Correggio  and  the  Vene- 
tians ;   Michelangelo,  the  interpreter  of  spiritual  things, 
and  of  the  symbolic  value  of  bodily  movement  ;  Diirer 
and  the  Gothic  age,  in  which  the  fundamental  difference 
between  the  classic  Italian  spirit  (with  its  art-axiom, 
Homo  mensura  omnium)  and  the  German  art-temperament 
(with  its  "  forest-complex  ")  is  suggestivelv  emphasised  ; 
and  Rembrandt  as  the  master  in  whom  "  the  spiritual 
content  of  the  Baroque  is  most  unadulterated."  Mr. 
Hagen  proceeds  to  "  Revolution  in  Art,"  regarding  J.  L. 
David  as  its  spokesman,  and  the  nineteenth  century  as 
the  beginning  of  a  totally  new  chapter  in  the  history 
of  art.    For  his  Climax  he  gives  Cezanne  and  Van  Gogh. 
As  will  be  inferred  from  this  rather  summary  precis  of 
Mr.  Hagen's  thesis,  his  approach  to  sculpture  and  painting 
is  philosophical.    There  is  no  harm  in  this,  if  the  philo- 
sophy does  not  becloud  the  art  in  tissues  of  irrelevance. 
In  his  efforts  to  explain  wrhy  Rembrandt  is  the  most 
comprehensive  Baroque  artist,  Mr.   Hagen  marches  up 
and  down  over  Thomas  Hobbes,  the  Thirty  Vcars'  War, 
the  air  purvp  of  Guericke,  and  Toricelli's  barometer  :  all 
to  demonstrate  that  the  Baroque  is,  essentiallv,   "  un- 
complicated  realism,"  and  that   therefore.  Rembrandt, 
who  "  spans  all  the  heights  and  contrasts  and  contra- 
dictions of  that  civilisation,"  is  Baroque  par  excellence. 
But   is   this   trick   of   labelling    really    helpful?  Other 
philosopher  art-critics  claim    Rembrandt   as  essentially 
Gothic,  and  who  is  to  square  Gothic  and  Baroque  ?  On 
the  other  hand,  in  his  chapters  on  I  Hirer  anil  Michelangelo, 
Mr.    Hagen's    perception    is    stimulating.     Apropos  ot 
Venetian  colour,   he  surelv  exaggerates  its  special  im- 
port.nice  and  quality.    It  is  trite  to  say  that  Florence 
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excelled  in  form,  Venice  in  colour  ;  but  really  the  Floren- 
tine and  Central  painters  were  as  good  colourists  as 
the  Venetians,  if  not  better.  As  for  the  explanation  of 
the  Venetian  tendency  towards  brilliant  colour,  surely  it 
is  nothing  more  recondite  than  Venice's  closer  contact 
with  the  Orient. 

"  Italian  Primitives  at  Yale  University,"  by  R. 
Offner.    Yale  University  Press  (Humphrey  Milford) 

A  collection  of  this  sort  is  a  blessing  to  the  learned 
leisured  critic.  He  can  draw  distinctions  between  works 
bv  the  "  Vergil  Master  "  and  those  from  the  "  Shop  of 
the  Vergil  Master,"  between  the  style  of  Berlinghieri 
and  the  Lucchese  and  that  of  the  Florentine  school  of 
1250  influenced  from  Lucca.  He  can  move  as  easily  in 
the  atmosphere  of  the  Magdalen  Master  of  the  third 
quarter  of  the  Dugento,  as  in  that  of  Ambrogio  di  Baldese 
or  of  anonymous  Romagnole  masters  of  circa  1350.  And 
all  these  works  are  so  purely  archaeologic  curiosities  that, 
save  on  the  score  of  antiquarian  research,  which  must 
not  be  despised,  it  would  not  really  have  mattered  much 
if  they  had  never  been  painted  at  all.  Mr.  Offner  can 
do  all  this  as  well  as  anyone,  though  his  eye  is  not,  perhaps, 
infallible.  It  is  certainly  ingenious,  if  not  entirely 
convincing,  in  recognising  Paolo  di  Stefano's  hand  in 
the  Garden  0/  Love  cassone  panel,  though  the  comparison 
of  these  rather  trivial  little  people  with  Masaccio's  or 
Masolino's  figures  is  far-fetched.  It  is  not  for  everyone 
to  dogmatise  about  the  "  Shop  of  the  Vergil  Master," 
for,  as  Mr.  Offner's  illustrations  show,  the  assistants 
differ  considerably  ;  but,  apparently,  one  hand  produced 
the  Yale  and  the  Ashmolean  specimens  of  this  bottega, 
quite  another  the  Virgin  and  Angels  in  the  Fogg  Museum, 
and  vet  another  the  similar  picture  in  Mr.  Murphy's 
collection  in  Los  Angeles. 

The  Yale  collection  must  not  be  judged  entirely  by 
these  minor  things,  for  it  has  Pollaiuolo's  Deianeiva, 
Luca  de  Tomme's  masterpiece  of  The  Assumption,  the 
two  Saints  by  Nardo  di  Cione,  and  Neroccio's  lovely 
Annunciation.  Mr.  Offner's  thorough  attention  to  the 
illustrations  of  his  argument  makes  this  an  excellent 
work  of  reference. 

"  The  Picturesque  :  Studies  in  a  Point  of  View," 
by  C.  Hussey.    (Putnam.    25s.  net) 

Originally,  "  the  picturesque,"  derived  from  the 
Italian  pittoresco.  signified  "suitable  for  painting"  or 
"  as  pictures  render  nature."  Mr.  Hussey's  study  of 
the  extensive  influence  of  the  picturesque  view  of  things 
on  literature,  and  eventually  on  what  is  regarded  as 
greater  art,  is  wide  and  entertaining.  But,  unless  we 
have  misread  him,  his  conclusion  as  to  the  ultimate 
significance  of  the  picturesque  is  confused.  His  defini- 
tions of  picturesque  paintings  are  "  an  assembly  of 
conventional  objects,  conventionally  seen,  adding  nothing 

to  our  experience  Classic  art  makes  you  think  ; 

imaginative  art  makes  you  feel  ;   picturesque  art  merely 

makes  you  see  ;  it  records  without  contemplating  

When  painters  cease  to  look  at  Nature  with  the  eyes  of 
a  poet  they  look  at  her  with  the  eyes  of  a  painter  ;  looking 
for  qualities  that  were  asking  to  be  painted  ;  that  were, 
in  fact,  picturesque."  As  a  complete  example  of  the 
picturesque  painter,  Mr.  Hussey  gives  Morland,  because 


Morland's  pictures  have  not  an  atom  of  feeling  bevond 
the  feeling  for  paintiness — picturesqueness  :  "  every 
object  that  they  contain  has  been  inserted  because  it 
is  picturesque — eminently  suited  for  painting."  As  it 
happens,  Morland  is  an  excellent  example  of  the  debased 
picturesque  ;  but  not  for  the  reasons  Mr.  Hussey  gives. 
Worse,  however,  is  to  follow,  for  in  his  list  of  "  the  most 
eminently  picturesque  English  painters,  1730-1830," 
appear  Constable  and  Crome.  How  Mr.  Hussey  arrives 
at  the  conclusion  that  these  masters  saw  conventionally, 
added  nothing  to  our  experience,  and  merely  make  us 
see,  is  unaccountable.  Salvator  Rosa,  Gaspard  Poussin, 
Magnasco,  Thomson  of  Duddington  :  Mr.  Hussey's 
diagnosis  of  their  state  of  conventionality  or  picturesque- 
ness is  illuminating  ;  but  if  the  same  word  can  be 
reasonably  applied  to  Crome  and  Constable,  then  there  is 
little  in  Mr.  Hussey's  theme  but  un  jeu  de  mots. 

"  The  Church  Plate  of  Berkshire."    (£2  2s.  net) 

As  intending  purchasers  of  this  interesting  book, 
reviewed  in  our  February  issue,  have  experienced  diffi- 
culty in  obtaining  copies,  Mr.  J.  W.  Walker,  O.B.E., 
F.S.A.,  asks  us  to  state  that  orders  may  be  sent  to  him 
at  The  Grange,  East  Hagbourne,  Didcot,  Berks. 

"  English  Delft  Pottery,"  by  Major  R.  G.  Mundy. 
(Herbert  Jenkins,  Ltd.    £1  5s.  net) 

The  tin-enamelled  earthenware  made  in  the  neighbour- 
hood of  London  and  at  Bristol  and  Liverpool  during 
the  seventeenth  and  eighteenth  centuries  includes  much 
that  is  of  high  decorative  value,  and  is  well  deserving 
of  a  worthy  monograph.  In  this  book,  however,  the 
subject  is  far  from  receiving  full  justice  at  the  hands 
of  an  amateur  author.  Some  of  the  mistakes  to  be 
found  in  its  pages  seem  to  be  due  to  carelessness  in  the 
correction  of  proofs  and  the  checking  of  references.  But 
for  unsound  deductions  from  evidence  and  a  faulty 
understanding  of  technical  points  the  printers  cannot 
be  held  responsible.  The  title  of  the  book  is  misleading, 
as  more  than  three-quarters  of  the  text  and  illustrations 
are  devoted  to  the  Brislington-Bristol  potteries,  and 
less  than  a  page  (apart  from  two  or  three  references  in 
the  descriptions  of  the  plates)  is  allotted  to  Lambeth. 
The  first  few  words  lead  one  to  think  that  this  may  be 
due  to  the  acceptance  bv  the  author  of  the  view  that 
the  term  "  delft  "  is  anachronistic  as  applied  to  the 
earlier  English  tin-enamelled  wares,  but  subsequent 
assertions  preclude  this  explanation,  and  in  any  case, 
the  later  true  delft  wares  of  Lambeth  are  deserving  of 
serious  description.  The  author  yields  to  the  habit 
which  is  becoming  too  prevalent  in  connection  with 
Bristol  delft,  of  building  up  a  classification  on  the  basis 
of  marks  very  doubtfully  identifiable  as  the  initials  of 
various  potters  whose  names  are  found  in  the  city  records. 
A  similarly  gratuitous  assumption  of  the  existence  of 
a  delft  factory  on  the  East  Coast  is  based  on  no  better 
evidence  than  the  occurrence  of  East  Angli;  n  place- 
names  on  wares  which  can  safely  be  classed  as  Dutch  ; 
the  note  stating  that  "  there  was  a  pottery  at  Yarmouth 
under  this  denomination  (The  Ovens,  Potter,  W.  Abso- 
lon)  "  is  altogether  misleading,  as  Absolon's  establishment 
was  not  a  potters',  but  an  enamelling  workshop  for 
decorating  glass  and  lead-glazed  earthenware  brought 
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from  Yorkshire  and  elsewhere.  It  is  a  relief  to  turn 
from  the  many  faults  of  the  book  to  the  wares  which 
are  its  subject,  of  which  the  attractive  character  is  amply 
proved  by  the  copious  illustrations. 

"  The  Mysteries  and  Secrets  of  Magic,"  by  C.  J.  S. 
Thompson,  M.B.E.  (John  Lane,  The  Bodley  Head, 
Ltd.    10s.  6d.  net) 

Mr.  Thompson's  book  forms  an  admirable  introduction 
to  the  science,  mystery  and  romance  of  magic.  By  its 
aid,  readers — should  they  so  desire — can  make  magic 
circles,  pentacles,  and  various  forms  of  talismans  ; 
compose  ointments  similar  to  those  used  by  witches  for 
their  less  nefarious  practices  ;  and  indulge  in  numerous 
charms  current  in  ancient  or  mediaeval  days,  and  not 
altogether  without  believers  even  at  the  present  time. 
The  author  glances  at  the  forms  of  magic  practised  in 
ancient  Persia,  Babylon,  Assyria,  and  Egypt.  He  briefly 
introduces  us  to  the  old  Jewish  magic,  as  set  forth  in 
the  Kabbala,  touches  on  the  mysteries  of  sorcery  as 
exemplified  in  the  Far  East,  and  discusses  more  fully 
the  necromancy  and  witchcraft  of  mediaeval  and  modern 
Europe.  The  book  explains  many  allusions  to  sorcery 
and  divination,  which  occur  in  Biblical  and  profane 
history  and  romance,  and  incidentally  includes  a  chapter 
on  the  magic  in  Shakespeare's  plays.  In  his  chapter 
on  Divination,  the  writer  perhaps  somewhat  over-lightly 
dismisses  the  custom  of  foretelling  the  future  from  the 
shoulder  blade  of  a  sheep,  as  being  said  "  to  be  still 
practised  in  Turkestan  "  :  scapuTimancy — the  learned 
name  for  the  science — is  described  by  Pennant  as  still 
flourishing  in  Scotland  well  on  into  the  eighteenth  century. 
He  also,  apparently,  suggests  that  the  practice  of  sticking 
pins  into  people  to  discover  if  they  were  witches  was 
followed  as  a  calling  only  in  Scotland,  whereas  some  ol 
the  more  notorious  members  of  the  loathsome  profession 
of  pricker,  such  as  Matthew  Hopkins,  were  English  by 
birth,  and  practised  in  their  native  country.  Written 
in  an  illuminating  manner,  and  generally  covering 
its  subject,  the  book  should  prove  fascinating  reading 
to  all  who  are  interested  in  the  occult.  The  illustrations, 
generally  gathered  from  early  and  reliable  sources,  are 
both  numerous  and  well  chosen,  adding  greatly  to  the 
attraction  of  the  volume. 

"  The  Evolution  of  the  Drama  in  Hull  and  District," 
by  Thomas  Sheppard,  M.Sc.  (A.  Brown  &  Sons, 
Ltd.,  Hull) 

Mr.  Sheppard's  book  originated  in  an  address  to  the 
Hull  Playgoers'  Society  on  the  History  of  the  Drama 
in  that  neighbourhood.  With  this  as  a  foundation,  and 
by  the  addition  of  much  information  gathered  from 
original  sources  in  the  Hull  Libraries  and  elsewhere, 
the  author  has  compiled  a  valuable  contribution  to  the 
history  of  the  English  provincial  drama.  The  author, 
as  is  inevitable,  deals  in  the  first  place  with  the  miracle 
plays,  though  a  scarcity  of  local  material  compels  him 
to  turn  to  the  York  and  Chester  records  for  data 
wherefrom  it  is  possible  to  reconstruct  the  plays  and 
pageants  of  his  own  city.  He,  however,  quotes  some 
useful  fifteenth-  and  sixteenth-century  entries  in  the 
accounts  of  Holy  Trinity  House  relating  to  a  History 
of  Noah. 


Hull's  dramatic  history  proper  begins  at  the  end  of 
the  sixteenth  century,  when  "  divers  idle  and  lewde 
persons  players  or  setters  oute  of  playes  "  visited  the 
town,  to  the  great  indignation  of  the  Mayor  and  Cor- 
poration. From  Mr.  Sheppard's  pages  it  becomes 
apparent  that  about  1756  there  were  two  theatres  in 
Hull.  These  were  the  Old  Theatre  in  Lowgate,  at  which 
Tate  Wilkinson  held  his  first  season  in  December  (not 
November,  as  stated  by  Mr.  Sheppard),  1765,  and  a 
theatre  in  Finkle  Street,  re-opened  as  the  Xew  Theatre 
in  1768,  and  re-named  the  Theatre  Royal,  when  Wilkinson 
took  it  over  under  Royal  Patent  from  his  old  friend, 
Mr.  Baker,  in  1769  or  1770.  Mr.  Sheppard  would  have 
done  well  had  he  produced  his  evidence,  other  than 
that  offered  by  Sheahan,  that  in  1770  "  a  '  Theatre 
Royal  '  was  erected  by  subscription  in  Finkle  Street, 
on  a  plot  of  ground  called  Abishar's  Yard."  Wilkinson's 
Life  says  nothing  of  this. 

With  the  nineteenth  century  the  author  is  on  fairly  solid 
ground,  and  he  devotes  chapters  to  "  The  Humber  Street 
Theatre,"  "  Other  Hull  Theatres,"  '"  The  Thespian  Club," 
"  Hull's  Early  Plays  of  Dickens,"  local  theatrical  cele- 
brities, theatre  bills,  theatre  tickets  and  passes. 

"  Some  Studies  in  Ballet,"  by  Arnold  L.  Haskell. 
(Lamley  &  Co.) 

Seldom,  in  these  days  of  advanced  theories,  does  one 
find  an  author  who  will  admit  that  modern  ideas  have 
destroyed  the  art  of  which  he  treats.  Such  a  writer 
is  Mr.  Haskell,  who  makes  many  well-founded  and 
valuable  remarks  on  the  ballet  at  the  grave  risk  of  offend- 
ing the  intelligensia.  In  his  introduction,  for  instance, 
he  will  anger  them  with  the  statement  that  "  true 
modernism  can  only  come  through  evolution,  just  as 
the  Fokine  ballet  was  evolved  from  classical  ballet." 
Basing  his  criticism  on  this,  Mr.  Haskell  doubts  if  such 
recent  productions  as  Marine  and  I.e  Pas  d'Acier  can 
even  be  called  ballet,  for  there  is  little,  if  any,  tradition 
to  be  found  in  them,  and,  as  the  author  says,  "  to  part 
with  tradition,  in  no  matter  what  art.  is  to  court  disaster." 
The  studies  of  Vera  Trefilova,  Karsavina,  Anna  Pavlova, 
Anton  Dolin,  and  Vera  Nemtchinova,  show  Mr.  Haskell 
to  be  well  informed  in  his  subject,  and  his  appreciation 
of  these  artists  is  delightful.  He  continues  witli  an 
erudite  criticism  of  the  choreography  of  Fokine,  Leonide 
Massine,  Nijinska,  and  Balanchavadze.  In  discussing 
decor,  he  suggests  that  the  highest  phase  of  the  Russian 
ballet  was  during  the  second  period,  with  the  close 
co-operation  of  Bakst,  Fokine,  and  the  music  of  Chopin, 
Rimskv-Korsakov,  and  the  early  Stravinsky.  (  hi  com- 
paring this  to  the  later  Mercure,  to  Picasso's  decor, 
Massi tie's  choreography,  and  Satie's  music,  the  degenera- 
tion is  marked.  Hut  Bakst  carried  colourful  romanticism 
far  enough  to  kill  it  ;  while,  at  the  moment,  Picasso  is 
making  simplicity  a  bore.  In  The  Cat,  economy  of  decor 
was  taken  to  its  limit  bv  Cabo  and  Pevsner,  unless  none 
is  used  at  all,  which  seems  improbable.  There  was  a 
tendency  in  the  middle  period  to  employ  easel  artists 
such  as  Derain,  (Iris,  and  Bracque  as  designers.  Un- 
fortunately, they  had  a  notoriously  bad  conception  of 
the  whole  stage,  and  it  was  left  to  Marie  Piurencin 
and  Matisse  to  be  successful,  until,  .it  the  moment,  decor 
is    entrusted     to     artistic    nonentities  ;     everything  is 
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sacrificed  to  novelty,  in  order  to  evoke  admiration 
from  an  audience  of  aesthetic  youths. 

Mr.  Haskell  courageously  sums  up  the  position  as 
follows  : — "  It  would,"  he  says,  "  rather  seem  as  if  the 
failure  of  the  ballet  had  come  from  the  inside  ;  from 
tlic  professed  ballet  lovers  themselves,  those  long-haired, 
effeminate,  intellectual  snobs,  who  insist  upon  something 
new  at  all  cost,  something  that  they  alone  ....  profess 
to  understand.  Diaghilev  has  been  lately  catering  to 
such  a  public."  It  is  with  hope  that  the  author  looks 
to  Madame  Nijinska,  Dolin,  Balanchavadze,  the  voung 
Dukelsky,  and  the  charming  Nemtchinova — for  they 
alone,  he  feels,  can  reinstate  the  ballet. 

"  Philip  the  King,"  by  John  Masefield,  with  illus- 
trations by  Laurence  Irving.  (William  Heinemann, 
Ltd.  £2  2s.  net.  Edition  limited  to  360  copies  ; 
350  for  sale) 

Apart  from  the  employment  of  photographs  of  scenes 
from  the  play  as  produced,  which  would  in  this  instance 
have  proved  entirely  unsuitable,  two  principal  roads  to 
the  achievement  of  his  object  lay  open  to  Mr.  Laurence 
Irving  when  embellishing  this  latest  edition  of  Mr. 
Masefield's  Philip  the  King.  He  might  have  employed 
the  merely  pictorial  method,  or,  alternatively,  have  made 
use  of  pure  decoration  alone.  Mr.  Irving  has  preferred 
to  combine  the  two,  with  results  that  are  highly  satis- 
factory artistically,  but  which  can  hardly  be  described 
as  "  illustrations."  Mr.  Irving's  work  offers  marked 
evidence  of  his  fine  decorative  sense.  Every  one  of  his 
plates,  removed  from  association  with  the  text  and 
regarded  as  a  separate  decorative  entity,  gives  undeniable 
satisfaction.  But,  looked  upon  as  representations  of  the 
scenes  or  characters  which  they  are  supposed  to  illustrate, 
they  undoubtedly  leave  much  to  be  desired,  and  this 
despite  the  fact  that  Mr.  Irving  has  evidently  made 
some  attempts  to  get  his  historical  details  correct.  Why, 
otherwise,  should  he,  for  example,  have  sought  authoritv 
in  the  Royal  Armoury  at  Madrid  for  his  equipment  of 
the  guards  in  his  plate  of  The  Prisoner  ?  Unfortunately, 
he  has  selected  a  halberdier,  armed  cap-a-pe,  of  about 
1500,  as  his  model  for  the  Royal  Guards  of  158S.  Art 
and  historical  accuracy  are  not,  as  is  generally  held, 
incompatible,  provided  that  the  latter  is  not  over- 
emphasised. The  printing  and  make-up  of  this  book  are 
in  every  way  worthy  of  its  subject,  and  reflect  great 
credit  upon  the  publishers. 

"  Sundry  Great  Gentlemen  :  Some  Essays  in 
Historical  Biography,"  by  Marjorie  Bowen.  (John 
Lane,  The  Bodley  Head,  Ltd.    17s.  net) 

Picturesque,  graphic,  and  written  with  an  eye  to 
dramatic  effect,  Miss  Bowen's  bunch  of  biographies  make 
easier  and  more  exciting  reading  than  the  majority  of 
modern  novels.  They  form  a  sextette,  all  concerning 
men  of  action,  whose  careers  have  had  vital  influence 
on  European  history — Frederick  II.  of  Hohenstauffen, 
one  of  the  greatest  and  most  unfortunate  of  German 
Emperors;  Louis  XII.  of  France;  Dom  Sebastiano  of 
Portugal,  whose  ill-fated  expedition  into  Morocco  resulted 
in  the  loss  of  his  life  and  armv,  and  the  temporary  sub- 
jection of  his  kingdom  by  Spain  ;  Gustavus  Adolphus 
of  Sweden  ;   Carlos  II.  of  Spain  ;  and  Marechal  de  Saxe. 


Miss  Bowen  is  a  little  over-inclined  to  heroify  her 
subjects  and  overlook  the  virtues,  if  any,  of  their  oppo- 
nents. Her  views  on  European  politics  are  generally 
unduly  partisan,  and  her  descriptions  of  campaigns  or 
battles,  which  are  numerous,  give  little  idea  of  the  strategy 
or  tactics  employed  in  them. 

"  Personal  Reminiscences  of  Auguste  Rodin,"  by 
Anthony  M.  Ludovici.  (John  Murray.  10s.  6d. 
net) 

Mr.  Ludovici's  interesting  recollections  have  the 
paradoxical  advantages  of  emanating  from  one  whose 
association  with  the  sculptor  lasted  less  than  a  year, 
and  whose  temperament  admittedly  proved  to  be  in- 
compatible with  that  of  genius.  The  first  fact  crystallises 
and  concentrates  impressions  which  longer  intimacy 
might  have  rendered  vague  ;  the  second  precludes 
hyperbole  and  adulation.  Rodin  is  presented  in  the 
heyday  of  his  renown  ;  officials,  ministers,  ladies,  come 
plentifully  to  the  Villa  des  Brillants,  and  are  entertained 
by  his  pithy  conversation,  which  can  range  with  effect 
from  the  relative  merits  of  Richardson  and  Fielding  to 
his  views  upon  models,  cooking,  or  Mr.  Bernard  Shaw. 
The  patience  and  the  hard  work  of  the  sculptor's  creations 
are  clearly  demonstrated  in  entertaining  comment  and 
anecdote,  and  seven  of  his  principal  productions  are 
shown  in  full-page  illustration.  Onlv  the  biographical 
matter  at  the  commencement  and  the  artistic  criticism 
in  the  concluding  chapters  spring  from  sources  other 
than  that  of  personal  experience,  and  though  Mr.  Ludovici 
may  lack  the  enthusiasm  of  an  Eckermann  or  a  Boswell, 
he  preserves  consistently  his  balance,  his  frankness,  and 
the  attention  of  his  readers.  The  two  hundred  pages 
include  bibliography  and  index. 

"  The  British  Museum  Quarterly,"  Vol.  II.,  No.  3. 
(From  the  Museum,  or  Humphrey  Milford,  Oxford 
University  Press,  etc.    2s.  net) 

All  sorts  of  interesting  items,  from  a  very  striking 
and  unrecorded  engraved  portrait  of  Queen  Elizabeth, 
by  L.  Cornelis,  to  a  letter  written  by  Marshal  Foch,  are 
described  and  illustrated  in  this  issue  of  The  British 
Museum  Quarterly.  Coins,  rings,  a  Greek  helmet  of  the 
fifth  centurv,  b.c,  Japanese  screens  and  mirrors,  the 
Westerham  hoard  of  gold  coins  belonging  to  the  close 
of  the  second  century,  B.C.,  and  early  printed  books 
are  among  the  other  subjects  touched  upon  ;  while  some 
account  is  also  given  of  the  British  Museum  expedition 
to  Lubaantun  last  year.  As  usual,  this  excellent  publi- 
cation is  well  and  liberally  illustrated. 

"  The  Antiquarian  Quarterly,"  No.  12,  Vol.  II. 
(Spink  &  Son,  Ltd.,  5,  6  &  7,  King  Street,  St. 
James's,  London.    2s.  6d.  net,  10s.  per  annum) 

Includes  articles  on  "  The  Death  of  C>ueen  Eleanor 
of  Castile  and  the  Memorial  Crosses  to  her  Memory," 
by  C.  R.  Haines  ;  "  Amber,"  by  E.  W.  Richardson  ; 
"  Sea-Craft  of  the  Ancients,"  by  A.E.K.  ;  "  The  Man- 
drake and  its  Traditions  in  Antiquity,"  etc.  The  full-page 
plates,  among  which  are  a  bas-relief  from  Ashur-nasir- 
pal,  and  a  sepulchral  stele  of  I-pu,  apparently  a  judge 
or  royal  advocate  of  the  18th  dynasty,  are  as  well 
reproduced  as  usual. 
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"  The  Print  Collector's  Quarterly,"  edited  by 
Campbell  Dodgson,  C.B.E.,  Vol.  XV.,  No.  1.  (J.  M. 
Dent  &  Sons,  Ltd.    5s.  net,  17s.  6d.  per  annum) 

A  pleasantly  varied  issue,  with  articles  on  "  N. 
Lavreince,"  by  Eric  C.  Francis  ;  "  The  Etchings  of 
Oliver  Hall,  R.A.,"  by  Frank  Rutter  ;  "  The  Daniell 
Aquatints,"  by  Major  T.  Sutton  ;  "  Sir  James  Thornhill's 
Invitation  Card.''  by  A.  P.  Oppe  ;  "  The  Etchings  and 
Aquatints  of  George  Delotz,"  by  Campbell  Dodgson  ; 
and  "  Wood-Engraving  in  the  'Sixties,"  by  Gilbert 
Dalziel. 

"Masters  of  the  Colour-Print:  No.  III.  E.  A. 
Verpilleux."  With  an  Introduction  by  Malcolm  C. 
Salaman.     ("  The  Studio,"  Ltd.    5s.  net) 

Those  who  appreciate  the  peculiar  beauty  which  is 
to  be  discovered  in  the  colour  woodcut  will  find  much 
pleasure  in  the  eight  reproductions  of  prints  by  Mr. 
Emile  A.  Verpilleux,  which  are  included  in  this  third 
volume  of  the  Masters  of  the  Colony-Print  series.  Mr. 
Verpilleux  possesses  a  distinctive  outlook  and  an  individual 
method  of  expression  which  have  led  to  the  production 
of  many  attractive  prints.  He  is  concerned  above  all 
things  with  atmospheric  effects,  which  he  endeavours 
successfully  to  convey  by  the  utilisation  of  broken  masses. 
Though  he  employs  relatively  few  colours,  the  results 
obtained  are  often  of  unusual  delicacy  and  charm,  and 
of  his  earlier  works  illustrated  in  the  book,  the  sombre 
St.  Paul's  from  Cheapside  is  the  best.  Later  prints  are 
characterised  by  a  simplification  of  treatment,  being 
engraved  solely  with  small  gouges  ;  while  the  artist  has 
given  increased  attention  to  the  problems  of  inks  and 
printing — developments  in  Mr.  Verpilleux's  technique 
which  are  clearly  traced  and  commented  upon  in  Mr. 
Malcolm  C.  Salaman's  informative  introduction.  One 
inclines  to  the  opinion  that  these  later  prints  constitute 
a  notable  advance  on  the  artist's  earlier  work — the 
impressive  M alines  being  one  of  the  best  examples. 

"  The  Preparation  of  Precious  and  other  Metal 
Work  for  Enamelling,"  by  H.  de  Koningh.  ("  Lock- 
wood  Manuals  Series."  Crosby  Lockwood  and 
Son.    4s.  6d.  net) 

This  little  manual  will  be  of  great  value  to  collectors 
as  well  as  to  practical  students,  for  it  clearly  explains 
the  distinctions  between  the  different  styles  of  enamelling, 
such  as  Cloisonne,  Champleve,  Basse-Taille,  Au  Jour 
and  Limoges,  and  adequately  describes  their  methods  of 
manufacture.  It  also  deals  with  the  chief  varieties  of 
these,  containing  instructive  information  about  the 
making  of  Battersea  enamels  and  other  more  modern 
wares;  while  a  useful  chapter  gives  a  biicf  historical 
survey  of  the  art.  Mr.  De  Koningh,  who  is  a  well-known 
artist  in  enamel,  writes  throughout  with  a  practical  and 
theoretical  knowledge  of  the  subject  that  makes  what 
he  says  both  instructive  and  authoritative. 

A  Bookseller's  Catalogue 

Perhaps  the  most  important  requirements  of  a  book- 
seller's catalogue,  from  the  point  of  view  of  those  for 
whom  it  is  issued,  are  th.it  its  contents  should  be  con- 
veniently and  intelligently  classified  and  its  descriptive 
matter  lucid  and  adequate.     Messrs.  James  Kiniell  and 


Son  (of  6.  Duke  Street,  London,  S.W.),  are  evidently 
among  those  who  recognise  this,  and  the  catalogue  of 
Illustrated  Books  on  the  Fine  Arts  (No.  276),  recently 
published  by  them,  may  be  commended  on  this  score. 
Among  the  various  sections  included  are  Architecture, 
Costume,  Decoration,  Furniture,  Glass,  Potterv  and 
Porcelain,  Portraits,  Sculpture,  and  Wood-Engraving, 
in  which  last  category,  incidentally,  is  to  be  found  a  set 
of  the  Works  of  Thomas  Bewick,  all  first  editions,  bound 
in  five  large  octavo  volumes.  A  glance  at  the  numerous 
entries  under  the  above-mentioned  headings,  and  also 
at  the  miscellaneous  subjects,  suggests  that  collectors 
and  others  who  are  desirous  of  filling  gaps  in  their  art 
libraries,  at  a  reasonable  expenditure,  will  probablv  be 
glad  to  avail  themselves  of  the  opportunity  for  so  doing 
provided  by  this  catalogue.  Characteristic  examples, 
such  as  Piranesi's  Architecture  and  Antiquities  of  Rome, 
comprising  some  1,150  separate  plates,  circa  1800-1806; 
a  set  of  seventeen  unpublished  water-colour  drawings, 
by  John  Locker,  illustrating  Anstey's  New  Bath  Guide  ; 
several  of  the  privately  printed  volumes  dealing  with 
the  Heseltine  collection  ;  and  T.  S.  Boys's  Picturesque 
Architecture  in  Paris,  Ghent,  Antwerp,  Rouen,  etc.,  with 
twenty-six  plates,  printed  in  colours,  by  Hullmandel, 
give  some  indication  of  the  variety  of  the  appeal  made. 


Some   other   Books  Received 

Harmonia  Harmonica ,  Vol.  II.,  containing  Book  2 — The 
Harmonic  Chord  as  a  Fundamental  Agent  in  Creation  ; 
Book  3 — The  Harmonic  Chord  in  Form  and  Design, 
by  Clarence  S.  Hill.     (W.  Mate  &  Sons,  21s.  net.) 

Autobiography  of  Benjamin  Robert  Havdon,  with  an 
Introduction  and  Epilogue  bv  Edmund  Blunden. 
(Oxford  University  Press,  leather,  3s.  6d.  ;  cloth, 
2S.  net.) 

The  Arts  and  Crafts  Year  Book  and  Directory,  1928. 
Fourth  Edition.  (Arts  &  Crafts  Publishing  Co., 
Ltd.) 

List  of  Books  on  Furniture  with  Descriptive  Notes,  issued 
111  connection  with  the  Hundredth  Furniture  Market 
in  Grand  Rapids,  January,  i<)_>8.  (Grand  Rapids 
Public  Library,  Mich.,  U.S.A.)  Mr.  Samuel  H.  Ranck 
may  be  congratulated  on  having  compiled  a  list  of 
books  on  furniture  which  should  prove  useful  to 
students  on  both  sides  of  the  Atlantic.  There 
appear  to  be  few  omissions  of  any  importance. 

Victoria  and  Albert  Museum  Picture  Books  : — English 
Tables  ;  English  Silver  Spoons  ;  Fifteenth-Century 
Italian  Book  Illustrations  ;  Wedgwood  Ware.  (From 
the  Museum,  each  6d.  net,  post  free  ;d.)  This  series 
of  picture-books  is  the  most  reasonably  priced 
collection  of  handbooks  that  a  budding  student  can 
hope  to  possess,  and  the  four  brochures  now  added 
to  it  are  fully  as  interesting  and  useful  as  then 
predecessors. 

The  Origin  of  Mil/on\  "  Paradise  Lost,"  by  W.  M.  Beau- 
mont. (Printed  for  Private  Circulation  by  F. 
Goodall,  Hath.)  Very  briefly,  Mr.  Beaumont's 
theory  is  that  the  "Adam  and  Eve"  chargers,  so 
familiar  to  collectors,  may  have  played  some  part 
in  inspiring  Milton  to  write  Paradise  Lost.  The 
suggestion    is   interesting,    and    should    at    least  be 

noted,   though   the  statement,   incidentally  made, 

that    "wall-paper   was    not    invented  "    in  Milton's 

day,  is  not  m  accordance  with  the  facts. 
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Maitre  Knoest  el  les  lapisseries  "  signe'es  "  des  Muse'es 
Royaux  du  Cinquantenaire,  par  Mart  he  Crick- 
Kuntziger,  attachee  des  M usees  Royaux  du  Cinquan- 
tenaire.     (Georges  Thone,  Liege.) 

Origins  of  Place-S'ames,  Second  Series  :  D — The  Cell  ; 
Ml — The  Elements,  by  An  Ignorant  Student. 
(Privately  Printed  at  the  Chiswick  Press.) 

I-'amous  Sporting  Prints.  IV. — Coaching.  ("  The  Stu- 
dio," 5s.  net.)  Contains  eight  plates  in  colour,  and 
a  Foreword  by  Mr.  George  Kendall. 

Old  Master  Drawings.  Edited  by  K.  T.  Parker  (quarterly, 
3s.  ;  annual  subscription,  2  is.  net)  ;  The  Artworkers' 
Studio  (quarterly,  12s.  6d.  :  annual  subscription, 
£2  10s.  net).  (Batsford.) 

Ancient  Legends  of  the  Scottish  Gael:  The  Tale  of  the 
Cauldron.  Gaelic  and  English  arranged  bv  J.  G. 
McKay  ;  sixteen  paintings  by  Gordon  Browne,  R.I. 
(Malcolm  C.  Macleod,  Dundee,  2s.  6d.  net.) 

Three  Short  Plays,  by  Geoffrey  Dearmer.  (Heinemann.) 

How  to  Decorate  your  Home,  by  William  T.  Sainsburv. 
(Simpkin,  Marshall,  Hamilton,  Kent  &  Co.,  Ltd., 
2s.  6d.  net.)  A  manual  useful  to  those  who  like 
to  do  their  own  painting  and  papering. 

A  Book  of  American  Trade-Marks  and  Devices,  compiled 
by  Joseph  Sinel.  (Alfred  A.  Knopf,  25s.  net.)  The 
fine  reproduction  in  colour  of  over  a  hundred  and 
fifty  representative  trading  badges,  shown  in  this 
quarto  volume,  is  in  reality  a  well-produced  anthology 
of  modern  American  commercial  design.  An  index, 
giving,  where  possible,  the  name  of  the  designer, 
is  appended. 


"  The  Story  of  Florence,"  by  Edmund  G.  Gardner. 
J.  M.  Dent  &  Sons,  Ltd.    5s.  6d.  net) 

A  new  and  revised  edition  of  Mr.  Edmund  G.  Gardners 
little  book  makes  a  welcome  addition  to  the  well-known 
Mediaeval  Town  Series.  It  has  been  truly  said  that 
every  city  in  Italy  has  its  own  peculiar  fascination,  but 
there  is  none  that  makes  a  stronger  appeal  to  the  lover 
of  art  and  beauty  than  the  fair  city  of  Florence.  Mr. 
Gardner  sets  out  to  tell  the  romantic  story  of  its  people, 
its  buildings,  and  its  art  treasures  from  the  first  century, 
when  Caius  Manlius  planted  the  Eagle  of  revolt,  and 
thus  commenced  the  Catilinarian  War.  From  the  fifth 
to  the  thirteenth  century,  Florence  was  the  scene  of  a 
series  of  fierce  struggles,  culminating  in  the  rise  of  the 
great  Republic,  which  afterwards  had  such  an  important 
influence  on  its  history,  and  became  the  predominant 
power  in  Central  Italy.  The  history  of  the  Medici  and 
the  Quattrocento,  which  may  be  said  to  have  been  one 
of  the  most  wonderful  periods  in  the  development  of 
human  thought,  is  centred  in  this  city  of  beautv  on  the 
Arno.  Who  can  walk  in  its  streets  to-day  without 
recalling  Dante,  Boccaccio,  Leonardo  di  Yinci.  Michel- 
angelo, and  other  great  masters  of  literature  and  art, 
or  traverse  the  Piazza  di  Santa  Croce  without  picturing 
the  stirring  scenes  it  has  witnessed  in  the  old  times  and 
in  the  new  ? 

The  intimate  connection  of  arts  and  crafts  is  charac- 
teristic of  that  period  also,  as  is  the  mutual  interaction 
of  art  with  art.  Sculpture  was  in  advance  of  painting 
at  the  opening  of  the  fifteenth  century  and  about  the 
middle  of  it,  they  met,  and  henceforth  went  together 
hand-in-hand. 


Of  the  architectural  glories  of  Florence,  more  might 
have  been  said.  Some  thirty-six  pages  only  are  devoted 
to  a  description  of  the  Baptistry,  the  Campanile,  and  the 
Duomo,  and  references  to  more  important  works  on  these 
buildings  might  have  been  given  with  advantage.  The 
Convent  of  San  Marco,  now  the  Museo  di  San  Marco, 
which  enshrines  F"ra  Angelico's  masterpieces,  might  also 
have  received  more  detailed  attention.  The  incomparable 
collections  at  the  Uffizi  and  at  the  Pitti  Palace  are  briefly 
described,  and  on  the  whole,  the  book  (which  contains 
numerous  illustrations)  may  be  recommended  as  an 
excellent  pocket  companion  to  those  who  visit  Florence 
for  the  first  time. 

"  Drawing  for  Children  and  Others,"  by  Vernon 
Blake.     1  Humphrey  Milford.    6s.  net 

Mr.  Vernon  Blake*s  main  advice  to  children  is 
"  Have  fun."  They  should  not  draw  things  that  bore 
them  at  the  start  ;  they  should  not  persist  in  grinding 
away  a  drawing  with  india-rubber  from  a  sense  of  duty, 
but  should  make  a  new  shot  ;  they  should  strive  rather  to 
learn  to  see,  than  to  learn  to  make  correct  drawings,  and 
thev  should  develop  their  instinctive  selection  of  what  is 
important  in  what  they  see.  But,  let  one  add,  that 
while  it  is  indisputable  that  a  sense  of  fun,  invention 
and  adventure  will  take  children  far  in  their  approach 
to  art,  no  thorough  mastery  will  come  without  the 
sternest  resistance  to  the  inclination  to  let  an  approximate 
statement  suffice.  Mr.  Blake  practically  and  charmingly 
demonstrates  his  meaning  with  working  drawings  and 
a  flow  of  what  might  be  taken  for  attractive  "  patter." 
But  his  "'  patter  "  is  unusually  suggestive,  because  it  is 
the  outcome  of  an  artist's  experience  and  sensitive 
perception.  What  few  text-book  writers  have  done, 
he  shows  his  readers — his  companions,  rather — with  the 
aid  of  pen  scribbles,  how  to  approach  sketching  from 
Xature,  selecting  and  building  up  a  balance.  And  then, 
again,  by  diagrams,  he  takes  a  Claude  drawing  to  bits 
and  puts  it  together  again,  to  indicate  the  underlying 
science  and  purpose  of  its  maker.  A  running  com- 
mentary, with  sudden  challenges  to  thought — for  example, 
'•  Drawing  is  a  statement  of  beautv,  it  is  not  copying 
things  " — keeps  one's  mind  expectant  and  alert.  Per- 
spective, "  seeing  solid."  the  importance  of  emotion, 
and  a  conclusion  outlining  the  course  of  modern  art 
historv  complete  this  book,  by  which  not  only  children, 
but  all  receptive  artists  can  profit. 

"  Composition  :  An  Analysis  of  the  Principles  of 
Pictorial  Design,"  by  Cyril  Pearce,  R.B.A.  (Bats- 
ford.    12s.  6d.  net 

The  standard  of  text-books  on  painting  and  drawing 
has,  in  the  last  few  years,  been  greatly  improved.  But 
one  does  not  recall  a  more  satisfactory  work  on  com- 
position than  Mr.  Pearce's.  He  understands  his  im- 
mediate business  of  getting  his  meaning  across  to  a 
student  reader  better  than  most  artist-writers,  and  his 
publishers  have  spared  no  pains  in  helping  him.  His 
thesis  is  the  science  with  which  a  picture  should  be 
built,  from  the  science  of  balance  and  distribution  of 
dark  and  light,  through  questions  of  line  contour  and 
rhythm,  finally  to  the  balance  and  distribution  of  colour. 
An  original  and  practical  book. 
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Our  Plates 

Readers  of  Mr.  F.  Gordon  Roe's  Sporting  Prints  of 
the  Eighteenth  and  Early  Nineteenth  Centuries  (recently 
published  by  The  Connoisseur)  may  care  to  supplement 
its  forty-eight  colour  plates  with  the  reproductions  of 
a  rare  set  of  Aiken  prints,  the  first  of  which  appears  in 
this  issue.  How  this  curious  set  came  to  be  produced 
offers  a  problem  which  is  outlined  in  a  separate  note. 

Some  obscurity  envelops  also  the  painting  called 
The  Milkmaid,  for,  so  far  as  is  at  present 
ascertained,  it  is  the  only  work  by  William 
Pearce  that  is  known  to  exist.  Who  was 
William  Pearce  ?  A  London  miniaturist  of 
this  name  exhibited  two  portraits  at  the 
Royal  Academy  in  179S  and  1799.  On  the 
other  hand,  there  was  William  Pearce,  the 
friend  and  correspondent  of  Gainsborough, 
whose  portrait  was  painted  by  the  latter  as 
a  wedding  present.  Colonel  M.  H.  Grant, 
who  owns  The  Milkmaid,  discussed  the  whole 
matter  at  some  length  in  his  invaluable 
Chronological  History  of  the  Old  English 
Landscape  Painters  (in  Oil),  but  could  not 
arrive  at  any  definite  conclusion  on  this 
point.  The  sole  fact  that  emerges  with 
distinctness  is  that  The  Milkmaid  was  engraved 
by  Charles  Turner.  From  the  noticeable 
similarity  between  the  stvle  of  the  picture 
and  Wheatley's  familiar  manner.  Colonel 
Grant  has  suggested  that  Pearce  was  induced 
to  emulate  Wheatley  for  the  purpose  of  a 
plate  in  keeping  with  the  well-known  pair  of 
mezzotints,  Going  Out  Milking  and  The 
Return  from  Milking,  which  Turner  engraved 
after  the  latter  painter.  It  will  be  recalled 
that  these  two  plates  were  published  by 
James  Daniell,  on  January  1st,  1S00.  The 
chief  importance  of  Pearce's  Milkmaid  to 
collectors  is  that  it  supplies  us  with  the  name 
of  an  artist  who  should  at  least  be  borne  in 
mind  when  paintings  of  a  Wheatleyesque 
type  are  the  subject  of  discussion. 

Another  interesting  work  in  Colonel  Grant's 
collection  is  Mulready's  An  Old  Gable,  which 
is  signed  with  initials,  and  dated  [809. 
Painted  for  Thomas  Welsh,  this  charming 
little  picture  (which  is  on  wood,  161  in.  by 
13  in.)  bears  on  its  back  an  old  label  inscribed 
with    the    subject's    original    title    and    the  frhnc 


address  at  which  the  artist  was  then  living  : — "  No.  4. 
Cottage  and  Figures  /  Wm.  Mulready  /  Kensington 
Gravel  Pits."  These  details  recall  that  the  picture  was 
first  displayed  as  No.  24S,  Cottage  and  Figures,  at  the 
Royal  Academy,  181 1,  when  Mulready  was  represented 
by  four  works.  It  was  again  shown  at  the  Mulready 
Exhibition,  South  Kensington,  1864,  and  at  Burlington 
House.  1890.    When  describing  the  Mulready  Exhibition, 
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the  Art  Journal  observed  at  the  time  that  it  was  difficult 
to  understand  how  Mulreadv  escaped  devoting  himself 
to  landscape,  and  cited  An  Old  Gable  as  one  of  the 
evidences  m  support  of  this  contention. 

Rembrandt's  subtle  artistry  is  magnificently  seen  in 
the  Portrait  of  a  Young  Man  holding  a  notebook,  which 
has  erroneously  been  called  a  portrait  of  Thomas  Jacobsz 
Haring,  the  auctioneer.  It  is  signed,  and  dated  1658, 
measures  42}  in.  by  34  in.,  and  came  to  New  York  by 
the  Benjamin  Altmann  Bequest,  1913.  Formerly  it 
was  in  the  Maurice  Kann  collection,  Paris.  How  intensely 
personal  was  Rembrandt's  outlook  can  be  seen  by  com- 
paring this  picture  with  a  contemporary  work  like  the 
suave  portrait  of  Jean  van  Male,  signed  and  dated  by 
Van  der  Heist  in  1654.  The  subject  of  the  latter  was  a 
nobleman  of  Bruges,  who  had  married  Josine  de  But 
in  1637.  Collectors  of  timepieces  will  note  the  watch 
which  lies  to  the  sitter's  hand.  Measuring  50^  in  by 
41  in.,  and  erstwhile  in  the  Van  Male,  and  J.  L.  Menke 
(Antwerp)  collections,  this  work  was  given  to  the  Metro- 
politan Museum  by  Mr.  Henry  G.  Marquand  in  1900. 
From  the  same  institution's  collection  of  Primitives  has 
been  selected  a  Crucifixion,  which  is  one  of  the  works 
representing  Gerard  David  there.  To  the  left  of  the 
composition  is  the  Blessed  Virgin  supported  by  St.  John  ; 
St.  Jerome  stands  on  the  right,  while  at  the  foot  of  the 
Cross  kneels  the  Magdalene  in  a  donor-like  attitude. 
Painted  on  wood,  21  in.  by  5  fV  ln->  this  painting  was 
purchased  out  of  the  Rogers  Fund  in  1909. 

Four  Sporting  Prints  after  Henry  Aiken 

Henry  Alken  flourished  from  1784  to  1851,  during 
which  period  he  produced  a  very  large  amount  of  work, 
some  of  it  good,  much  of  it  indifferent,  executed,  as  it 
was,  in  haste  to  catch  the  passing  taste  of  the  day. 
There  is  a  good  deal  of  mystery  about  the  career  of  this 
artist.  How  did  he  manage  to  obtain  his  knowledge  of 
the  subjects  with  which  he  dealt  so  freely  ?  Notes  and 
Queries  once  stated  (August  24th,  1867)  that  Alken  was 
formerly  stud-groom  or  trainer  to  the  Duke  of  Beaufort 
of  his  day.  This  absurd  legend  was  repeated  in  the 
Dictionary  of  National  Biography.  But  the  late  Sir 
Walter  Gilbey,  in  his  invaluable  work  on  British  sporting 
artists,  exploded  the  theory.  That  Henry  Alken  had  a 
wonderful  knowledge  of  sporting  subjects,  especially  of 
racing  and  hunting,  is  an  undoubted  fact  ;  where  and 
how  he  obtained  his  knowledge  is  another  matter. 

Collectors  of  sporting  prints  are  beginning  to  discover 
that  there  are  a  good  many  mysteries,  some  of  them 
apparently  insoluble,  concerning  the  production  of  the 
innumerable  pictures  dealing  with  these  subjects.  Here, 
for  instance,  is  a  puzzle  connected  with  the  four  coloured 
prints  after  H.  Alken  shown  in  this  and  succeeding 
numbers  of  The  Connoisseur.  The  original  set  is  in 
the  possession  of  Mr.  Harold  Broadbent.  These  highly 
interesting  prints  depict  Meeting  at  Cover,  Breaking  Cover, 
Full  Cry,  and  The  Death.  The  size  of  the  engraved 
surface  of  each  is  :  No.  1,  13^  in.  by  7J&  in.  ;  No.  2, 
13  in.  by  7}!  in.  ;  No.  3,  13J  in  by  7J  in.  ;  No.  4,  13  in. 
by  7J  in.  The  subjects  are,  apparently,  abridged  versions 
of  four  well-known  panoramic  prints,  etched  by  Alken 
and  aquatinted  by  Sutherland.  Two  of  the  latter 
subjects  were  reproduced  in  Mr.  Ralph  Nevill's  Sporting 


Prints  and  Their  History,  where  their  size  is  stated  as 
5|  in.  by  24  in.  How  and  when  were  the  present  series, 
owned  by  Mr.  Broadbent,  executed  ?  That  is  rather 
an  interesting  problem  for  the  learned  in  these  subjects. 
That  they  are  from  the  hand  of  Alken  himself,  and  are 
not  piracies,  I  am  convinced.  There  are  certain  touches, 
which  clearly  identify  them  as  the  work  of  that  artist, 
one  especially  in  the  attitude  of  the  nearest  foxhound 
in  Plate  I.,  an  extremely  ugly  attitude,  shown  also  in 
Aiken's  picture  of  the  old  Devon  and  Somerset  Staghounds. 
Alken  evidently  made  his  drawing  of  the  Devon  and 
Somerset  soon  after  the  hounds  had  been  fed  ;  and 
they  are  all  shown  in  the  bloated  and  lethargic  condition 
displayed  by  these  animals  after  a  full  meal.  I  have 
never  seen  a  pack  of  hounds  more  unfairly  depicted. 
Alken  was  by  no  means  good  at  foxhounds.  I  think 
horses  and  riders,  especially  in  the  rakish  "  Tom  and 
Jerry  "  style,  interested  him  far  more.  His  drawings 
of  hounds,  when  in  full  cry,  are  invariably  poor.  They 
sprawl  absurdly.  One  never  sees  hounds  in  the  life  as 
these  are  depicted.  Alken,  again,  appealed  rather  to 
the  ignorant  crowd  than  to  the  true  sportsman.  Look 
at  the  hunting  man  on  the  bav  horse,  in  the  first  print, 
galloping  up  to  the  meet,  right  into  the  pack  of  hounds. 
He  could  never  have  pulled  up  in  time,  and  must  have 
damaged  a  couple  or  so  of  them.  The  brook  scene  in 
Full  Cry  (Plate  III.)  is  the  usual  Alken  absurdity.  The 
huntsman  and  the  other  leading  rider  are  right  on  the 
top  of  hounds,  not  away  on  the  flank  as  they  ought  to 
have  been,  and  are  both  shamefully  over-riding  the 
pack.  The  scramble  at  the  start  (Plate  II.)  is  equally 
absurd.  The  problem  as  to  the  origin  and  production 
of  this  rare  and  little-known  set  is,  as  I  have  said,  a 
curious  one.  Can  any  reader  of  The  Connoisseur 
solve  it  ? — H.  A.  Bryden. 

Royal  Society  of  Painter-Etchers  and  Engravers 

A  feature  of  the  forty-sixth  annual  exhibition  of  the 
Royal  Society  of  Painter-Etchers  and  Engravers  (at 
5a,  Pall  Mall  East,  London)  was  the  relatively  large 
number  of  exhibits  having  an  architectural  motif.  The 
peculiar  suitability  of  the  etched  plate  for  the  successful 
rendering  of  this  type  of  subject  was  amply  demonstrated 
once  again,  and  much  of  the  best  work  in  the  display 
was  of  this  character.  Mr.  Henry  Rushbury's  St.  Olave's, 
Tooley  Street,  admirably  arranged  and  executed  with 
customary  distinction  ;  Mr.  Robert  Austin's  cleanly 
handled  and  remarkably  effective  Cathedral,  Pahna  ; 
Mr.  Ian  Strang's  Harley  Street,  with  its  curiously  con- 
ventional treatment  of  the  trees  ;  Mr.  L.  C.  Rosenberg's 
Aya  Sophia,  Constantinople,  in  which  an  impression  of 
height  was  well  suggested  ;  and  Mr.  H.  Gordon  Warlow's 
quaint  series  of  Cathedrals,  may  be  cited  as  examples. 
Figure-subjects,  which  would  seem  to  be  steadily  reviving 
in  popularity,  were  well  represented,  among  them  being 
what  might  be  considered,  perhaps,  the  most  accomplished 
piece  of  work  in  the  room.  It  may  be  imagined  that  in 
The  Black  Silk  Dress  Mr.  G.  L.  Brockhurst  had  a  subject 
after  his  own  heart — an  opportunity  to  utilise  his  peculiar 
skill  to  the  fullest  effect — this  arresting  plate  being  the 
outcome.  There  was  character,  also,  in  the  slightly  less 
detailed  Cypriano  (a  Basque),  while  another  interesting 
study  was  Mrs.  Laura  Knight's  A  Young  Girl  ;   and  a 


^54 


Current  Art  Xotcs 


THE   REVEREND   MATTHEW   WILLIAM   PETERS,   R.A.,  AND   ROBERT   WEST  DRAWING  BY  THE  REVEREND 

MATTHEW  WILLIAM  PETERS,   R.A.,    I758  NATIONAL   PORTRAIT  GALLERY  ACQUISITION 


word  should  be  said  for  Mr.  Herbert  Dicksee's  polar 
bear  in  Desolation.  The  forthright  methods,  albeit  with 
a  delightful  delicacy  of  touch,  of  Mons.  Eugene  Bejot. 
found  adequate  expression  in  La  Berge  du  Oitai  Henri  IV., 
Paris,  and  more  especially  in  Notre  Dame  de  la  Garde. 
Marseille  ;  while  among  characteristic  works  by  Mr.  E.  S. 
Lumsden  and  Mr.  F.  L.  Griggs  were  The  Banvan  Tree, 
an  intricate  tangle  of  roots,  branches  and  leaves,  and 
Duntesbourne  Rouse,  notable  for  the  subtle  contrasting 
of  light  and  shade.  Mr.  Edmund  Blampied's  dramatic 
drvpoint,  Farm  Fire,  with  its  maddened  galloping  horses  ; 
the  impressive  Sleepy  Square,  by  Mr.  Sidney  Lee,  and 
the  sombre  Dying  Day,  a  tranquil  study  in  evening 
shadows,  by  Mr.  Percival  Gaskell,  both  aquatints  ;  a 
tvpical  bird  subject,  Shoveller  Ducks,  by  Miss  Winifred 
Austen  ;  Mr.  Martin  Hardie's  spacious  St.  Malo  ;  Miss 
Greta  Delleanv's  aquatint.  Evening,  and  woodcuts  by 
Mrs.  Gwendolen  Raverat  and  Mr.  C.  W.  Taylor  (excellent 
examples  of  whose  imaginative  power  and  grasp  of 
technique  were  recentlv  noted  in  these  columns),  all 
merited  attention.  Also  included  in  the  exhibition  were 
a  number  of  works  by  the  late  Mr.  C.  J.  Watson,  a  former 
foundation  member  of  the  Society. 

"  The  Daily  Telegraph  "  Exhibition 

This  promises  to  be  a  record  year  for  exhibitions  of 
antique  applied  art.    Following  upon  that  of  the  British 


Antique  Dealers'  Association  at  the  Grafton  Galleries, 
there  will  be  held  at  Olympia,  under  the  auspices  of 
The  Daily  Telegraph,  a  displav  of  antiques  and  works 
of  art  on  probablv  an  even  larger  scale.  Every  effort 
is  being  made  on  behalf  of  this  well-known  journal  to 
organise  an  exhibition  which  in  quality  and  extent 
should  be  of  exceptional  interest.  It  is  stated  that  the 
Olympia  exhibition  will  be  open  from  Thursday,  July  igth, 
to  Wednesday,  August  ist  next. 

National  Portrait  Gallery,  London  :  Recent 
Acquisitions 

While  the  portraits  acquired  bv  the  National  Portrait 
Gallery  in  the  course  of  the  last  six  months  do  not  include 
any  of  supreme  interest,  and  the  names  of  some  of  the 
persons  represented  will  be  new  to  many,  all  represent 
important  men  in  their  particular  spheres  who  have 
contributed  in  a  greater  or  lesser  extent  to  history  in 
the  world  of  politic;.,  law,  science,  or  literature.  Some 
of  these  portraits  are  reproduced  this  month,  while 
others — those  of  Sir  Christopher  Hatton  and  Lord 
Northington  will  be  described  and  illustrated  in  our 
next  issue. 

Yet  another  portrait  of  Bonnie  Prince  Charlie  is  added 
to  the  collection.  It  is  a  pastel  by  an  unknown  artist, 
probably  of  the  French  School,  22  in.  by  16  in.  in  size, 
in  a  beautiful  carved  frame  designed  in  sweeps  with 
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paterae  in  the  corners  and  centres  and  a  frill  close  to 
the  inner  edge.  It  was  presented  by  Mr.  L.  M.  Fischel. 
The  pastel  has  unfortunately  suffered  from  damp,  and 
has  been  badly  rubbed  ;  in  it  the  Prince  appears  to  be 
about  twenty-five,  which  would  be  the  time  of  the 
'45  rebellion.  He  was  not  previously  represented  at 
that  age  in  the  Gallery,  though  there  are  there  three 
other  portraits  of  him — two  as  a  boy  and  one  at  an 
advanced  age. 

A  purchase  has  been  made  of  a  charcoal  drawing  by 
the  Rev.  M.  W.  Peters.  R.A.  (1 742-1814),  on  whom  a 
monograph  by  Lady  Victoria  Manners  was  published 
by  The  Connoisseur  in  1913.  The  drawing  is  of  Peters 
himself  at  the  age  of  sixteen,  with  his  first  art  master, 
Robert  West.  Signed  "  W.  Peters,"  and  dated  Novem- 
ber 7th,  1758,  it  shows  marked  talent  for  a  youth  of  his 
age.  Robert  West  was  engaged  in  1 744  as  first  master 
of  the  School  o+  Drawing  established  by  the  Dublin 
Society.  He  had  studied  under  Boucher  and  Vanloo, 
and  it  was  probably  from  him  that  Peters  first  acquired 
that  love  of  the  French  School  which  he  held  throughout 
his  artistic  career,  and  which  pervades  most  of  his  work. 

Next  in  historical  order  is  a  head-and-shoulders  painting 
of  the  Reformer,  John  Thelwall  (1764-1834),  purchased 
from  a  descendant.  It  has  been  traditionally  ascribed 
to  William  Hazlitt,  the  essayist,  whose  painting  of 
Charles  Lamb,  in  the  Gallery,  is  well  known.  The  portrait 
of  Lamb  is  very  different  in  technique,  and,  though 
admittedly  amateurish,  has  a  certain  originality  ;  that 
of  Thelwall  is  more  like  the  usual  mediocre  professional 
artist's  work,  and  is  very  similar  to  the  work  of  John 
Hazlitt,  the  artist-brother  of  the  writer,  next  to  whose 
portrait  of  Joseph  Lancaster  it  now  hangs  :  perhaps 
the  Christian  names  have  been  confused.  William  Hazlitt 
had  wished  to  take  up  painting  as  a  profession,  and  spent 
some  months  studying  in  the  Louvre.  In  1803  he  went 
on  a  tour  in  the  North  of  England,  and  painted  several 
portraits,  including  one  of  Wordsworth  with  which  he 
was  dissatisfied  and  which  he  destroyed.  After  that, 
he  gave  up  hope  of  securing  a  living  by  this  means. 

Another  drawing  by  George  Richmond,  R.A.,  has 
been  added  to  the  large  collection  of  this  artist's  work 
already  in  the  Gallery,  that  of  the  scientist,  Henry  Kater, 
F.R.S.  (1777-1835),  signed  with  the  artist's  initials,  and 
dated  1831,  The  type  of  Richmond  drawing  with  which 
everyone  is  familiar  is  of  the  head  and  shoulders,  life-size, 
drawn  with  pencil  and  heightened  with  white  chalk  : 
the  drawing  of  Kater  is  in  water-colours  and  similar  to 
his  drawing  of  General  Lord  Hill  in  the  collection.  It 
was  presented  by  the  Hon.  N.  W.  Kater,  Member  of 
the  Legislative  Council  of  New  South  Wales,  a  great- 
grandson  of  the  scientist. 

A  small  wax-relief,  mounted  on  glass,  of  H.R.H. 
Princess  Charlotte  (1796-1817),  the  only  child  of  King 
George  IV.  and  his  wife,  Queen  Caroline,  has  been 
purchased  ;  it  is  ascribed  to  Peter  Rouw,  the  sculptor- 
modeller  of  gems  and  cameos  to  the  Prince  Regent, 
who  exhibited  at  the  Royal  Academy  from  1795  to  1840. 
He  exhibited  a  medallion  of  Princess  Charlotte  there 
in  1S18. 

Two  nineteenth-century  miniatures  have  been  added 
to  the  collection  ;  one  is  of  Sir  John  Conroy,  Bart.,  K.C.H. 
( 1 786-1 854),    by    Alfred    Tidey,    purchased    from  a 


descendant  of  Conroy,  whose  name  was  recalled  recently 
in  connection  with  the  references  to  him  in  Greville's 
memoirs.  He  was  comptroller  to  the  Duchess  of  Kent, 
and,  according  to  R.  E.  Graves'  article  on  Tidey  in  the 
D.N.B.,  it  was  through  this  miniature,  exhibited  at  the 
Royal  Academy  in  1836,  that  Tidey  came  to  the  notice 
of  Queen  Victoria,  and  received  a  command  to  paint 
a  miniature  of  the  Hon.  Julia  Henrietta  Anson,  one  of 
her  maids  of  honour. 

The  other  miniature,  which  is  of  Matthew  Gregory  Lewis 
(1775-18 1 8),  was  presented  by  Mr.  Bernard  Falk,  whose 
important  collection  of  miniatures  is  at  present  on  loan 
to  the  Victoria  and  Albert  Museum.  It  is  a  signed  work 
by  George  Lethbridge  Saunders,  who  exhibited  at  the 
Royal  Academy  at  odd  intervals  between  1829  and  1853. 
He  was  in  America  in  the  'forties,  and  four  of  his 
miniatures  painted  there  were  recently  exhibited  at  the 
Metropolitan  Museum  of  Art,  New  York.  He  is  confused 
in  many  dictionaries  with  George  Sanders  (1774-1846), 
who  also  painted  miniatures,  notably  one  of  Byron  in 
the  Royal  Collection.  "  Monk  "  Lewis  is  an  author 
who  owes  his  fame  to  one  book,  for  though  a  prolific 
author,  The  Monk  was  his  only  work  which  was  widely  read. 

Another  gap  in  the  Gallery's  series  of  distinguished 
British  scientists  has  been  filled  by  the  purchase  of  a 
kit-cat  size  painting  of  Thomas  Graham,  F.R.S. 
(1805-1869),  inventor  of  "  Graham's  Tube."  This 
portrait  was  painted  circa  1845-50  by  William  Traut- 
schold,  a  German  artist  who  came  to  England  in  the 
'forties.  It  is  quite  a  lively  work,  and  far  superior  to 
his  dreary  portrait  of  Sheridan  Knowles,  the  dramatist, 
in  the  Gallery. 

A  small  painting  in  oils  on  panel  of  the  adventurer 
and  author,  R.  H.  Home  (1803-1884),  has  been  presented 
by  Mrs.  H.  Buxton-Forman,  the  widow  of  Home's  friend 
and  literary  executor.  The  painting  is  by  Margaret 
Gillies,  and  is  probably  that  exhibited  at  the  Royal 
Academy  in  1846.  It  has  suffered  considerably  by  the 
artist's  use  of  bitumen  or  megilp.  A  miniature  of  him 
by  the  same  artist  was  exhibited  in  1837,  and  there  is  a 
profile  attributed  to  her  in  the  Department  of  Prints 
and  Drawings  at  the  British  Museum.  All  three  were 
sold  at  Sotheby's  in  1884  after  Home's  death.  Home 
was  born  in  London,  and  educated  at  Sandhurst  for 
the  East  India  Company's  service,  but  he  entered  the 
Mexican  Navy,  his  experiences  in  which  he  related  in 
the  Monthly  Repository  on  his  return  to  England.  He 
gained  great  notoriety  in  1843  by  publishing  his  epic 
Orion  for  a  farthing  a  copy.  After  living  in  Australia 
for  some  years,  Home  returned  to  England  and  died 
at  Margate  in  1884,  and  is  buried  there.  He  was  a 
prolific  writer  throughout  most  of  his  career. 

Lieut. -Col.  R.  A.  Lyall,  D.S.O.,  has  presented  a  painting 
of  his  father.  Sir  Alfred  Comyn  Lyall.  G.C.I.E.,  K.C.B. 
(1835-1911).  It  is  a  copy,  head  and  shoulders  only, 
of  the  whole-length  painting  by  the  late  Sir  J.  J.  Shannon, 
R.A.,  in  Allahabad  University,  which  owes  its  foundation 
to  Sir  Alfred  Lyall. 

Hitherto  there  was  no  sculptured  bust  of  Gladstone 
in  the  Gallery.  A  small  bronze  bust  by  Thomas  Woolner, 
R.A.,  presented  by  that  generous  donor  to  museums 
and  galleries,  Mr.  Alfred  Jones,  of  Bath,  is  now,  however, 
on  exhibition.    It  is,  unfortunately,  not  considered  a 
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good  likeness,  though  its  being  dated  1882  indicates  that 
Woolner  had  been  acquainted  with  his  sitter's  features 
for  sixteen  years  ;  for,  as  early  as  1866,  the  artist  was 
commissioned  to  sculpture  a  marble  bust  of  Gladstone 
for  presentation  to  the  Bodleian,  and  another  bust  by 
him  was  exhibited  at  the  Royal  Academy  in  1869.  The 
marble  bust  by  Woolner  in  Guildhall,  London,  was 
exhibited  in  1883. 

Two  portraits  of  Thomas  Hardy  have  been  placed  on 
exhibition  since  his  death  :  a  bronze  head  done  in  1915 
by  the  late  Sir  Hamo 
Thornycroft,  R.A.. 
presented  by  Lady 
Thornycroft,  and  a 
pencil  drawing,  1919 
by  William  Strang 
R.A.,  presented  bv  the 
Earl  of  Crawford  and 
Balcarres  through  the 
National  Art  -  Collec- 
tions Fund.  Other 
additions  to  the  collec- 
tion include  a  plaster 
cast  of  a  mask  of  B.  R. 
Hay  don,  presented  by 
Vice-Admiral  Sir  Her- 
bert W.  Richmond, 
K.C.B.,  and  a  book  of 
sketches  of  Judges  and 
Counsel  by  Sebastian 
Evans  the  lawyer, 
writer  and  artist,  done 
in  court  about  the 
year  1877,  presented 
by  Mr.  George  Hub- 
bard, F.S.A.  .Mention 
must  be  made  of  the 
magnificent  bequest 
by  the  late  Rt.  Hon. 
F.  Leverton  Harris  of 
the  diaries  of  Fanny 
Burney,  Madame 
D'Arblay,  extra-illus- 
trated bv  him.  Mem- 
bers of  the  National 
Art-Collections  Fund 
had   the  opportunity 

of  inspecting  last  year,  at  70,  Grosvenor  Street,  these 
twenty-five  volumes,  containing  engraved  portraits  and 
views  or  photographs  illustrating  every  page  of  text. 
— C.K.A. 

Five  Mezzotints  in  colour  by  Will  Henderson, 
after  David  Cox.  (The  Gainsborough  Galleries, 
Liverpool.  Edition  limited  to  300  Artist's  proofs 
in  colours,  and  25  in  monochrome.     £21  the  set) 

Like  almost  everv  other  artist  of  repute,  David  Cox 
has  had  his  ups-and-downs  in  the  public  estimation. 
Cox  himself  never  received  more  than  £\oo  for  any  our 
of  his  drawings,  and  it  was  not  until  after  his  death 
that  the  finest  of  his  works  began  to  touch  the  high 
prices  that  have  since  been  paid  lor  them.  One  of  the 
most  noteworthy  tributes  that  has  been    paid    to  the 
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artist's  memory  consists  in  Mr.  Will  Henderson's  set 
of  five  mezzotints  after  characteristic  works  by  Cox, 
which  has  been  published  by  the  Gainsborough  Galleries 
of  Liverpool.  The  selected  subjects  represent  three  out 
of  four  of  the  painter's  periods.  Both  the  Dover  Castle 
and  Calais  Harbour,  for  instance,  belong  to  Cox's  second 
period  (circa  1815-30),  and  I  have  elsewhere  suggested 
that  the  latter  work  may  be  assigned  to  1826-9.  These 
two  drawings  are  in  the  British  Museum,  while  the 
Birmingham  Art  Gallerv  owns  those  entitled  Crossing 

the  Ford,  The  Vale  of 
the  Llugwy,  and  The 
Road  to  the  Mountains, 
which  Mr.  Henderson 
has  chosen  as  exempli- 
fying the  gradually 
increasing  looseness  of 
Cox's  handling  as  he 
waxed  in  years.  All 
lovers  of  David  Cox's 
work  will  recognise 
Mr.  Henderson's  enter- 
prise in  mezzotinting 
these  unhackneyed 
examples  of  his  art. 
— F.G.R. 

Girtin  and  Turner 

Among  some  two- 
score  artists  of  the 
English  School  whose 
skill  in  the  art  of 
wrater-colour  was  so 
well  represented  at 
Messrs.  Agnews' 
annual  exhibition  (at 
43,  Old  Bond  Street, 
London,  W.),  chief  in- 
terest centred  round 
the  work  of  Girtin  and 
Turner,  as  exemplified 
bv  their  respective 
drawings  of  Harewood 
House.  Hung  in  a 
manner  which  invited 
close  comparison, these 
pictures  pointed  most 
graphically  the  affinity  between  the  two  men.  and  left 
little  room  for  doubt  that  at  this  period  in  his  career 
(ciicci  1798),  Turner  was  the  inferior  artist.  Girtin's 
two  drawings,  though  ostensibly  having  the  house  for 
their  raison  d'etre,  revealed  the  artist  as  being  more 
intimately  concerned  witli  the  hills  and  rolling  grasslands 
which  surrounded  it,  and  which  he  had  handled  with  a 
significance  thai  (in  No.  35)  approached  the  dramatic. 
The  Turners,  on  the  other  hand,  both  of  house  and 
castle,  were  dominated  bv  those  buildings,  and  though 
admirable  drawings,  seemed  to  lack  the  emotional  appeal 
of  Nos.  35  and  43.  <>t  interest  in  connection  with  these 
lour  exhibits  was  the  small  drawing  ol  Harewood,  bv 
Lord  Last  riles  himself,  executed  some  fifteen  years 
before,  and  which  was  hung  immediately  opposite. 
Before  leaving  Girtin  to  follow  up  the  progress  of  his 
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friend,  mention  should  be  made  of  the  quiet  brown 
sketch — The  Old  Onse  Bridge --at  the  other  end  of  the 
room.  The  other  Turner  drawings  on  exhibition,  of 
which  there  were  many,  marked  various  stages  in  his 
development.  There  were  the  Salisbury  subjects,  drawn 
about  1796,  topographical,  showing  close  .attention  to 
detail,  yet  possessing  a  certain  character  of  their  own, 
and  with  these,  perhaps,  may  be  noted  The  Sherburne 
Chapel.  Mitton  Church,  Lancaster  (engraved  bv  Basire 
for  The  History  of  the  Parish  of  Whalley,  1801).  Then 
the  large  and  impressive  Pembroke  Castle  :  Clearing  up 
after  a  Thunderstorm  (exhibited  at  the  R.A.,  1806),  a 
fine  and  dignified  composition,  full  of  life  and  vigour, 
and  worthy  of  more  detailed  attention  than  is  possible 
here  ;  the  colourful  and  still  detailed  Sallenches,  Savoy  ; 
St.  Martin  (circa  1810)  ;  the  brilliant  colour  harmony. 
Marly-sur-Saone ,  which  reflected  all  the  artist  s  enthusiasm 
in  painting  the  vivid  scene  ;  the  golden,  sunlit  Shoreham 
(circa  1832),  poetically  beautiful  and  perhaps  the  most 
delightful  drawing  of  them  all  :  and,  finally,  the  misty 
Brunnen,  Lake  Lucerne  (circa  1845),  where  Turner,  the 
great  colourist,  was  supreme.  Though  Girtin  and  Turner 
have  been  taken  first.  J.  R.  Cozens,  to  whom  they  both 
owed  much,  must  not  be  overlooked,  for  he  was  here 
represented  by  two  fine  drawings — the  quiet  and  restrained 
Mountains  in  the  Island  of  Elba,  and  The  Jungfrau,  a 
vision  of  the  snow-capped  peak,  between  fir-clad  mountain 
sides,  drawn  with  rare  skill  and  imaginative  power. 
Paul  Sandby,  also,  whose  four  well-composed  Windsor 
subjects  (probably  executed  about  1768),  all  suffused  by 
the  same  clear  bluish  light,  wrere  particularly  interesting. 
To  revert  to  later  exponents,  solemnity  was  the  prevailing 
note  in  many  of  the  De  YVints  shown,  notable  among 
which  were  two  somewhat  unusual  sporting  subjects, 
Grouse  Shooting  and  Partridge  Shooting  ;  while  David 
Cox's  Going  to  the  Hay  field  (1851),  a  large  drawing, 
lacked  the  vigour  of  handling  and  the  spirit  characteristic 
of  his  best  work.  Typical  examples  of  E.  M.  Wimperis's 
clean  rain-swept  landscapes,  William  Hunt's  elaborate 
still-life  subjects,  and  Samuel  Prout's  painstaking  pre- 
cision, were  also  to  be  seen  ;  and  what  is  surely  an 
innovation  at  this  series  of  exhibitions  was  the  inclusion 
of  works  by  modern  artists — Mr.  P.  Wilson  Steer  and 
Mr.  Muirhead  Bone.  Note  should  also  be  made  of 
several  charming  chalk  drawings  by  Antoine  Watteau 
and  an  excellent  landscape  by  Claude. — J.R.F.T. 

Old  Needlework  :   A  Momentous  Exhibition 

What  was  perhaps  the  finest  loan  collection  of  old 
needlework  hitherto  exhibited  in  London  took  place  last 
month  bv  kind  permission  of  Sir  Philip  Sassoon  at  his 
house  in  Park  Lane.  Arranged  in  aid  of  the  Royal 
Northern  Hospital,  the  display  included  examples  ranging 
in  date  from  the  thirteenth  to  the  end  of  the  eighteenth 
century,  while  the  splendour  wealth  and  exceptional 
state  of  preservation  of  the  exhibits  generally  will  linger 
long  in  the  minds  of  those  who  saw  them.  From  among 
so  manv  noteworthy  items  it  is  difficult  to  recall  more 
than  a  few  in  the  space  at  command.  Fine  examples 
of  opus  Anglicanum,  William  of  Wykeham's  mitre  from 
New  College,  Oxford,  and  royal  and  historic  relics — 
these  and  many  others  met  the  eye  at  every  turn.  Among 
the  Duke  of  Devonshire's  treasures  lent  from  Hardwick 


were  the  three  remarkable  Elizabethan  petit-point  panels 
representing  Europa,  Actason,  and  Phaeton.  These 
proved  of  rarest  interest,  and,  in  fact,  the  loans  from 
Hardwick  formed  the  piece  de  resistance  of  the  display, 
including,  as  they  did,  the  quilt  called  "  Bess  of  Hard- 
wick's  Dutch  East  Indies."  The  sixteenth,  seventeenth, 
and  eighteenth-century  gloves  from  Mr.  Robert  Spence's 
collectior»in  themselves  provided  an  instructive,  historical 
group.  So  rare  that  they  should  be  mentioned  were  a 
pair  of  Hand-Fans  in  petit-point  mounted  on  tortoise- 
shell  in  steel  frames,  the  date  being  about  1670.  Of 
great  rarity  also,  and  in  splendid  preservation,  was 
some  gold  and  silver  guipure  lace,  identical  with  that 
depicted  in  a  portrait  of  Dorothy,  wife  of  Sir  Peter  Legh, 
of  Lyme,  painted  in  1615  ;  while  some  fifteenth-century 
Italian  panels  worked  on  linen  in  cross-stitch  of  red  silk 
also  attracted  attention.  A  small  eighteenth-century 
ten-a-cotta  figure  representing  Maria  Theresa,  Empress 
of  Austria,  kneeling  at  a  prie  Dieu,  reflected  the  Lenten 
custom  of  Catholic  ladies  spending  retreat  in  convents. 
The  figure  wears  the  customary  veil  of  fine  lace,  and 
her  cream  silk  dress  is  adorned  with  graceful  embroidery 
in  flat-stitch.  Items  worked  by  Royal  fingers  contrasted 
with  a  Cromwellian  bag  of  the  Great  Seal,  bearing  a 
scene  of  the  Long  Parliament,  while  the  exhibition  as 
a  whole  was  so  diverse  as  almost  to  defv  description. 
Well  may  Sir  Philip  Sassoon  be  congratulated  upon  the 
success  of  so  noteworthy^  an  event. — E.G. 

Paris  Notes 

I  have  heard  it  maintained  bv  French  people  that 
though  French  painting  seems  to  justify  itself  better 
at  the  Wallace  Collection  than  at  the  Louvre,  the  pictures 
in  Manchester  Square  being  so  much  more  cleaned, 
there  was  also  some  danger  that  they  might  have  been 
over-cleaned.  It  was  better,  therefore,  for  the  Louvre 
authorities  to  leave  their  pictures  in  the  duller  state 
in  which  they  are,  than  to  run  the  risk  of  damaging  them 
by  over-restoration.  One  was  almost  tempted  to  think 
there  was  something  in  the  argument  recently,  when  a 
picture,  which  was  said  to  have  fallen  into  a  state  of 
serious  deterioration,  was  shown,  all  retouched  and 
cleaned,  in  the  Salle  Denon  at  the  Louvre.  A  portrait 
of  an  old  woman,  by  Rembrandt,  it  belongs  to  the  gallery 
at  Epinal,  but  having  come  to  Paris  to  be  restored,  was 
put  on  exhibition  for  a  short  time  before  being  sent 
home.  Though  generally  regarded  as  a  triumph  of 
restoration,  it  seemed  to  many  people  to  have  little  of 
the  mellow  gold  tone  that  characterises  the  finest 
Rembrandts — the  Saskia,  for  instance,  and  the  Bathsheba, 
which  belong  to  the  Louvre  itself.  It  had  still  the 
lvrical  line  of  the  great  Dutchman,  but  in  colour  it 
seemed  more  theatrical  than  it  should  be,  more  Neapolitan. 
No  doubt  it  is  better  for  the  time  being  than  it  was 
before  the  restoration,  and  it  is  claimed  for  Mons.  Goulinat. 
who  undertook  the  restoration,  that  he  is  "  perfectly 
familiar  with  all  the  secrets  of  the  old  masters,"  sc  one 
hopes  that  the  improvement,  as  far  as  it  goes,  will  be 
lasting. 

New  acquisitions  shown  in  the  same  room  at  the 
Louvre  include  a  pair  of  studies  for  portraits  of  a  Duke 
and  Duchess  of  Bavaria,  which  have  the  somewhat 
prosaic  distinction  of  much  German  sixteenth-century 
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work  ;  and  a  Bonington  water-colour.  The  Wash- 
house  on  the  Pont  Neaf,  not  perhaps  a  Bonington 
of  the  first  order,  but  attractive.  French  people 
seem  always  to  derive  pleasure  from  Bonington's 
work  ;  he  remains  for  them  one  of  the  most 
cherished  of  English  artists.  There  is  also  a 
drawing  by  Ingres,  a  study  for  a  portrait  of 
Madame  Moitessier,  presented  to  the  Louvre  by 
a  great  draughtsman  of  our  own  day,  the  veteran 
Mons.  Forain.  Oil  pictures  recently  acquired 
include  a  fragment  of  a  Thierry  Bouts  Adoration 
of  the  Shepherds,  very  prettv,  but  not  of  capital 
importance,  since  the  fine  Dead  Christ  on  the  Knees 
of  the  Virgin,  formerly  attributed  to  Rogier  Van  der 
Wevden,  is  now  given  to  Bouts.  More  interesting 
is  a  picture  of  .-1  Family  by  Arent  de  Gelder,  a 
Dutch  artist  of  that  too-little-known  period  in 
the  history  of  art — the  late  seventeenth  and  early 
eighteenth  centuries.  De  Gelder  died  in  1727. 
The  picture,  Impressionist  in  treatment,  seemed 
extraordinarily  in  key  with  several  avowedly 
Impressionist  portraits  by  Degas,  Manet,  etc., 
which  hung  beside  it,  and  apart  altogether  from 
questions  of  technique,  had  distinction  and  charm. 

There  has  been  another  historical  exhibition  of 
great  interest  to  amateurs  and  collectors  at  the 
Bibliotheque  Xationale.  The  epoch  chosen  this 
year  was  that  of  the  French  Revolution.  If 
artistically  it  had  not  the  splendour  of  last  year's 
Siecle  de  Louis  XIV.  exhibition,  if  it  marked  the 
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artistic  decadence  of  one  period,  it  evidenced  also 
the  first  laboured  efforts  of  another.  The  transition 
was  most  marked,  as  everybody  knows,  in  tin- 
career  of  Jacques  Louis  David,  and  the  adminis- 
tration of  the  Library  secured,  very  appropriately, 
the  loan  of  that  artist's  famous  Death  of  Marat 
from  the  Brussels  Gallery.  It  was  the  only  important 
oil  picture  included  in  the  exhibition,  but  there 
were  some  unpretending  works  that  yet  were  hot 
without  merit  by  the  little-known  painter.  Benazech, 
depicting  the  last  scenes  between  Louis  XVI.  and 
his  family,  etc.  There  were,  of  course,  manuscripts 
of  great  interest,  the  Confessions  of  Kousseau  and 
the  Marriage  of  Figaro  by  Beaumarchais  to  begin 
with,  and  coming  on  to  letters  written  by  Napoleon 
in  the  later  stages  of  the  Revolution.  There  were 
books  of  all  kinds,  from  ,1  French  translation  of 
Paradise  Lost  to  the  Catalogue  of  Pictures  Brought 
as  the  title  euphemistically  lias  it  from  Itah 
during  the  Revolutionary  Wars  and  exhibited  at 
the  Louvre.  And  there  was  even  revolutionary 
porcelain.  Hut  the  exhibition  was  most  remarkable 
for  its  colour-prints.  They  wen-  of  all  sizes,  kinds 
and  humours,  tragic  and  comic,  satirical  and  senti- 
mental, and  for  them  alone  the  exhibition  was  worth 
visiting.  Small  wonder  that  the  attendance  broke 
.ill  previous  records  at  the  Library  exhibitions. 

In  the  way  of  present-day  art  t  here  is  always  plent  y 
of  work  to  be  seen  that  is  good  of  its  own  kind.  Hut 
it  is  interesting  thai  not  only  was  there  practically 
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nothing  of  much  worth  to  be  seen  at  this  year's  Salon  des 
Independants,  but  that  even  the  most  advanced  critics  said 
so.  The  life  lias  gone  out  of  that  once  vital  institution. 
The  independence  of  the  artist  is  assured  in  France.  It 
remains  for  the  years  to  show  how  seriously  the  indepen- 
dent artists  have  taken  their  responsibility. — T.  McG. 

Notes  from  Italy 

Notice  of  a  movement  in  Italy  in  the  direction  of 
general  culture  has  reached  me,  and,  I  think,  may  prove 
of  interest  to  some  of  my  readers.  This  is  the  Italian 
Inter-University  Institute,  formed  by  the  Italian  National 
Committee  for  Intellectual  Co-operation  of  the  League 
of  Nations,  under  the  Presidency  of  Senator  Giovanni 
Gentile.  The  programme  for  1928,  which  is  now  before 
me,  and  which  mav  be  seen  at  the  Compagnia  Italiana 
Turismo  (C.I.T.),  16,  Waterloo  Place,  Regent  Street, 
London,  includes  Palermo,  Pisa,  Turin,  Naples,  Capri 
(Summer  Courses),  Florence,  Venice,  Perugia,  and  Pavia. 
At  all  these  historic  cities  of  Italy  there  are  opportunities 
for  study  and  excursions  arranged  in  connection  with 
this  programme  ;  and  not  among  the  least  interesting 
is  that  ancient  but  most  progressive  little  city  of  Faenza, 
where — from  August  20th  to  September  10th,  1928 — 
there  is  planned  a  course  of  the  history  of  Italian  ceramics, 
mediaeval  and  modern. 

I  have  now  full  details  from  Venice  of  the  forthcoming 
sixteenth  International  Art  Exhibition  of  the  City  of 
Venice.  The  exhibition  will  be  under  the  Presidency 
of  Pietro  Orsi,  Podesta  of  Venice,  and  on  the  Board  of 
Directors  will  be  Nino  Barbantini,  Italico  Brass,  Beppe 
Ciardi,  Cipriano  Oppo,  Edoardo  Rubino,  Donna 
Margherita  Sarfatti,  and  Arturo  Tosi.  The  new  General 
Secretarv  will  be  the  well-known  sculptor  Antonio 
Maraini,  and  Romolo  Bazzoni  still  remains,  in  the  place 
he  fills  so  well,  as  Administrative  Manager.  The  date 
of  opening  for  the  exhibition  is  on  St.  Mark's  Day, 
April  25th,  1928  ;  and  on  this  occasion  the  big  hall  in 
the  Italian  Section  will  be  given  up  to  the  art  of  the 
theatre  and  modern  scenerv.  There  will  be  special 
shows  of  designs  in  other  rooms,  and  in  this  Biennial, 
for  the  first  time  here,  architects  will  take  their  place 
beside  sculptors  and  painters.  I  am  informed  from 
Venice  that  all  the  nations  who  have  their  own  Pavilions, 
including  England,  Germany,  France,  Czecho-Slovakia, 
Holland,  Belgium,  and  Spain,  will  be  again  taking  part  ; 
while  the  invitations  will  be  divided  into  two  classes — 
those  to  the  artists  in  person  and  invitations  for  works — 
the  first  being  "  reserved  to  those  very  few  artists  whose 
work  is  consecrated  in  the  admiration  of  their  generation." 
There  is  every  prospect  here  of  a  most  interesting  display, 
of  which  I  hope  later  to  give  full  particulars. 

I  am  begged  especially  by  my  Milan  friends  to  give 
prominence  in  these  notes  to  the  important  exhibition 
of  the  art  of  Antonio  Mancini,  which  was  inaugurated 
at  the  Castello  Sforcesco  in  Milan  on  February  18th 
last.  The  idea  behind  this  most  interesting  display  is 
not  a  commercial  one,  but  to  give  honour  to  a  painter, 
now  advanced  in  life,  whose  art  is  one  of  the  glories  of 


modern  Italy,  and  is  well  known  and  appreciated  among 
ourselves  and  across  the  Atlantic.  The  catalogue  of 
this  exhibition  is  itself  a  thing  of  beauty,  with  ten  colour 
reproductions  of  some  of  the  choicest  of  Mancini's 
paintings.  In  the  introduction,  Enrico  Somare  alludes 
to  the  first  manner  of  the  artist,  tutta  ottocentista,  which, 
personally,  I  enjoy  immensely,  though  fully  appreciating 
the  rich  *colour  harmonies  of  his  later  life,  including 
that  "  period  of  Frascati,"  with  its  sunlit  figures — 
"  Menestrello,"  "  Ciocara  con  chitarra,"  "  Gitane," 
"  Mandolinata  " — which  appeared  so  effectively  in  the 
recent  display.  Born  of  the  South,  Antonio  Mancini 
has  here  caught  the  smile  on  the  lips  of  lovely  Italy, 
and  kept  it  for  us  by  the  genius  of  his  art.  At  the  Pesaro 
Gallery  another  painter — Southern  also,  I  believe,  in 
origin,  though  long  settled  in  Venice — is  now  giving 
an  exhibition  of  his  recent  and  some  of  his  earlier  work. 
Inimitable  as  a  painter  of  the  life  of  modern  Venice — 
its  colour,  movement,  sunlight — Tito  also  touches  with 
inspiration  purely  figure  art  in  many  of  the  subjects 
shown  here,  such  as  his  "  Leda,"  "  Diana,"  "  Adamo  ed 
Eva,"  "  Centauro  e  Ninfe."  I  remember  seeing  last 
summer,  at  Venice,  such  a  subject  as  these — the  meeting 
of  winds  and  waves  treated  as  classic  allegory — which 
is,  I  believe,  now  hanging  in  a  great  collection  in  the 
Antipodes. — S.B. 

Landscapes  by  Mr.  Rowley  Smart 

Mr.  Rowley  Smart's  paintings  and  water-colours,  on 
exhibition  at  the  St.  George's  Gallery  (32a,  George  Street, 
London,  W.)  recently,  were  almost  all  landscapes — im- 
pressions of  atmospheric  effects,  glimpses  of  the  fleeting 
play  of  sun  and  shadow — which  seemed  to  fall,  of  their 
own  accord,  into  two  distinct  groups — French  and  Irish. 
It  was  among  the  latter  pictures  that  the  artist's  indi- 
viduality was  more  clearly  revealed,  for  here  the 
Impressionist  influence  was  less  marked  than  in  the 
FTench  scenes.  The  three  renderings  of  Cashel  Bay, 
Conncmara,  in  oils  and  in  water-colours,  may  be  cited  as 
being  among  the  best  examples  of  what  is  indicated  ; 
the  conception  of  this  subject  in  the  former  medium, 
and  the  freedom  of  handling,  effective  lighting,  and 
bold  but  harmonious  colour  arrangement  giving  promise 
of  the  achievement  of  a  definitely  personal  method  of 
expression.  So  also,  in  lesser  degree,  Near  Glinsk, 
Connemara  ;  Western  Landscape ,  Ireland  ;  and  Cashel 
Bay,  Connemara,  No.  2.  In  Farm  Buildings,  Giverny, 
however,  and  other  of  the  French  landscapes,  the  artist 
appeared  to  be  dominated  alternately  by  the  influence 
of  Sisley  and  Monet,  though  here,  too,  his  somewhat 
peculiar  estimation  of  colour  values  was  sufficiently 
evident.  In  effect,  Mr.  Smart's  work  possessed  consider- 
able charm,  much  of  which  was  attributable  to  his  use 
of  colour  and  to  his  capacity  for  perceiving  beauty  in 
atmospheric  effects  and  successfully  translating  it  in 
terms  of  pigment  and  canvas.  That  he  has  something 
to  say,  and  will  attain  to  a  distinctive  method  of  saying 
it,  there  seems  little  doubt,  and  his  further  work  may  be 
watched  with  interest. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for  —  Old  Chinese 
carvings  in  Jade  — 
Lacguer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Pottery  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 

The  Managing  Director, 

Spink  &  Son  L15 

5  •  6  •  7  •  KING  STREET  •  ST.  JAMES'S 
LONDON  •  S.W.i 


All  Communications 
treated  as 

Strictly  Confidential 


Telephone  :  Gerrard 

If  necessary  the  Company  will 
send  their  expert  to  any  part  of 
the  United  Kingdom  free  of  Charge 


Dealers  in  Works  of  Art  for  over  150  years. 
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